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6 Et incarnatus est de Spiritu Sancto
ex Maria Virgine: et homo factus est.
Crucifixus etiam pro nobis sub Pontio Pilato:
passus et sepultus est.

7 Et resurrexit tertia die, 
secundum Scripturas.

Et ascendit in caelum: 
sedet ad dexteram Patris.
Et iterum venturus est cum gloria
judicare vivos et mortuos:
cujus regni non erit finis.
Et in Spiritum Sanctum Dominum, 
et vivificantem: 

qui ex Patre, Filioque procedit.
Qui cum Patre, et Filio simul adoratur, 

et conglorificatur:
qui locutus est per Prophetas.
Et unam, sanctam, catholicam et 

apostolicam Ecclesiam.
Confiteor unum baptisma in remissionem peccatorum.
Et exspecto resurrectionem mortuorum.
Et vitam venturi saeculi.
Amen.

Sanctus

8 Sanctus, Sanctus, Sanctus Dominus Deus Sabaoth.
Pleni sunt caeli et terra gloria tua.
Osanna in excelsis.

9 Benedictus qui venit in nomine Domini.
Osanna in excelsis.

Agnus Dei

0 Agnus Dei, qui tollis peccata mundi: 
miserere nobis.

Agnus Dei, qui tollis peccata mundi: 
miserere nobis.

! Agnus Dei, qui tollis peccata mundi: 
dona nobis pacem.

6 And was incarnate by the Holy Spirit
of the Virgin Mary: and was made man.
He was crucified also for us under Pontius Pilate:
suffered and was buried.

7 And the third day he rose again,
according to the Scriptures.

And ascended into heaven:
and is seated at the right hand of the Father.
And he shall come again with glory
to judge the living and the dead:
whose kingdom shall have no end.
And I believe in the Holy Spirit,
Lord and giver of life:
who proceeds from the Father and the Son.
Who with the Father and the Son is worshipped, 

and glorified:
who spoke through the Prophets.
And in one holy, catholic, 

apostolic Church.
I confess one baptism for the remission of sins.
And I await the resurrection of the dead.
And the life of the world to come.
Amen. 

Sanctus

8 Holy, Holy, Holy Lord God of Sabaoth.
Heaven and earth are full of thy glory.
Hosanna in the highest.

9 Blessed is he that cometh in the name of the Lord.
Hosanna in the highest.

Agnus Dei

0 Lamb of God, that takest away the sins of the world:
have mercy upon us.

Lamb of God, that takest away the sins of the world:
have mercy upon us.

! Lamb of God, that takest away the sins of the world:
grant us peace.
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In 1792 Beethoven left his native city of Bonn to seek his
fortune in the imperial capital, Vienna. Five years before he
had been sent to Vienna by his patron, the Archbishop of
Cologne, for lessons with Mozart, but the illness of his
mother had forced his immediate return home. Before long,
after his mother’s death, he had been obliged to take charge
of the welfare of his younger brothers, a task that his father
was not competent to discharge.

As a boy Beethoven had had an erratic musical training
through his father, a singer in the archiepiscopal musical
establishment, later continued on sounder lines. In 1792 he
was to take lessons from Haydn, from whom he later
claimed to have learned nothing, followed by subsequent
study of counterpoint with Albrechtsberger and Italian
word-setting with Salieri. Armed with introductions to
members of the nobility in Vienna, he soon established
himself as a keyboard virtuoso, skilled both as a performer
and as an adept in the necessary art of improvisation. In the
course of time he was to be widely recognised as a figure of
remarkable genius and originality. At the same time he
became known as a social eccentric, no respecter of
persons, his eccentricity all the greater because of increasing
deafness, a failing that became evident by the turn of the
century. With the patient encouragement of patrons, he
directed his attentions largely to composition, developing
the inherited classical tradition of Haydn and Mozart and
extending its bounds in a way that presented both an
example and a challenge to the composers who came after
him.

Among Beethoven’s patrons and supporters in Vienna
was Archduke Rudolph Johann Joseph Rainer, the youngest
son of the Emperor Leopold II. Born in Florence in 1788, he
had enjoyed a relatively enlightened childhood there, while
his father was Grand Duke of Tuscany. The death of the
Emperor Joseph II in 1790 brought the family back to
Vienna. His father succeeded his brother as Emperor, but
died in 1792, leaving the succession to the Archduke’s
brother Franz. Rudolph’s inclinations were towards the arts,
as his health prevented indulgence in more martial
activities, and, like Beethoven’s earlier patron in Bonn,

towards the church. The relationship with Beethoven began
in 1803, when the composer became Rudolph’s teacher,
providing instruction and encouragement in composition,
theory and the piano. These lessons continued,
intermittently, over the following years, and Archduke
Rudolph did much to secure an income for Beethoven in the
financial arrangements made in the difficult year of 1809 to
ensure that he remained in Vienna. Beethoven dedicated a
number of his finest works to the Archduke, including his
fourth and fifth piano concertos, the so-called Archduke
Trio, the Grosse Fuge, and the Hammerklavier Sonata. 

In 1805 Rudolph had been named as co-adjutor bishop
of Olmütz (Olomouc) and in 1819 he was appointed
Archbishop and Cardinal. It was to mark this occasion that
Beethoven set about the composition of his monumental
Missa Solemnis, a work that might be performed at the
enthronement of the Archbishop. In the event the Mass was
not completed in time and it was not until 1823 that the
Cardinal-Archbishop received the new composition, which
had its first partial performance in Vienna in 1824, followed
by a full performance in St Petersburg, through the agency
of Prince Galitzin. Beethoven had worked on the Mass for
some five years, preparing himself by a study of Handel and
of the appropriate church style. The period was not an easy
one in the composer’s life, while matters were coming to a
head in his struggles over his nephew Karl with the boy’s
mother, widow of his brother Caspar Carl. At the same time
Beethoven’s deafness was now acute and his eccentricities
of behaviour extreme. Nevertheless it was in these years
that he wrote his remarkable last piano sonatas and his
momentous last symphony, the latter first heard in the
Vienna concert of 1824 in which movements from the
Missa Solemnis, a composition by which he set the greatest
store, were given. The first complete performance of the
Mass, in Vienna, only took place after Beethoven’s death.

The Missa Solemnis is scored for an orchestra with the
usual pairs of woodwind instruments, double bassoon, four
horns, three trombones, trumpets and timpani, strings and
organ, together with four solo singers and chorus. The work
is conceived as a whole and has been described as a five-
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1 Kyrie

Kyrie eleison 
Christe eleison
Kyrie eleison

Gloria

2 Gloria in excelsis Deo.
Et in terra pax hominibus bonae voluntatis.
Laudamus te. Benedicimus te. 
Adoramus te. Glorificamus te. 
Gratias agimus tibi propter magnam gloriam tuam.
Domine Deus, Rex cœlestis, Pater omnipotens.
Domine Fili unigenite Jesu Christe.
Domine Deus, Agnus Dei, Filius Patris.

3 Qui tollis peccata mundi,
miserere nobis.

Qui tollis peccata mundi, 
suscipe deprecationem nostram.

Qui sedes ad dexteram Patris, 
miserere nobis.

4 Quoniam tu solus sanctus.
Tu solus Dominus.
Tu solus altissimus, Jesu Christe.
Cum Sancto Spiritu, in gloria Dei Patris.
Amen.

Credo

5 Credo in unum Deum, Patrem omnipotentem,
factorem caeli et terrae, 
visibilium omnium et invisibilium. 
Et in unum Dominum Jesum Christum,
Filium Dei unigenitum. Et ex Patre natum 
ante omnia saecula. Deum de Deo, 
lumen de lumine, Deum verum de Deo vero.
Genitum non factum, consubstantialem Patri:
per quem omnia facta sunt.
Qui propter nos homines, et propter nostram salutem
descendit de caelis.

1 Kyrie

Lord have mercy
Christ have mercy
Lord have mercy

Gloria

2 Glory be to God on high.
And on earth peace to men of good will.
We praise thee. We bless thee.
We worship thee. We glorify thee.
We give thee thanks for thy great glory.
Lord God, heavenly King, God the Father almighty.
Lord, only begotten Son, Jesus Christ.
Lord God, Lamb of God, Son of the Father.

3 Thou that takest away the sins of the world, 
have mercy upon us.

Thou that takest away the sins of the world, 
receive our prayer.

Thou that sittest at the right hand of the Father, 
have mercy upon us.

4 For thou alone art holy.
Thou alone art the Lord.
Thou alone art the most high, Jesus Christ.
With the Holy Spirit, in the glory of God the Father.
Amen. 

Credo

5 I believe in one God, the Father almighty,
maker of heaven and earth,
of all things, visible and invisible.
And in one Lord Jesus Christ,
the only begotten Son of God. Born of the Father
before all generations. God from God,
light from light, true God from true God.
Begotten not made, of one substance with the Father:
through whom all things were made.
Who for us men, and for our salvation
came down from heaven.
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James Taylor
With a repertoire ranging from Renaissance to contemporary music, tenor James Taylor, a native of Texas, devotes
much of his career to oratorio and concert literature, particularly the works of J.S. Bach. One of the most sought
after Evangelists, he has performed in South America, Japan, Israel, the United States and throughout the great
concert halls of Europe, including the Concertgebouw in Amsterdam and Royal Albert Hall in London. In March
1997, singing the St Matthew Passion, he made his Vienna Musikverein début to great critical acclaim. For many
years now, he has toured extensively with conductor Helmuth Rilling, performing a wide range of compositions,
including the Creation, the Messiah and Bach’s Christmas Oratorio and Passions. He also appears regularly with
the same conductor at the Oregon Bach Festival. Additionally, song recitals play an increasing rôle in his career,
with recent performances of programmes of American songs, English lute songs and, in Paris, of songs by Schubert
and Britten.

Robynne Redmon
The American mezzo-soprano Robynne Redmon has won international acclaim for what the press has described as
her glorious singing, intense acting, excellent phrasing, ardent tone, splendid shading and solid coloratura and
extraordinary artistic sense. She has performed with the Metropolitan Opera, La Scala, Lyric Opera of Chicago and
Berlin State Opera in repertoire ranging from Gluck and Bellini to Verdi and Mussorgsky. In summer 2003 she
created the title rôle in Bright Sheng’s Madame Mao with Santa Fe Opera. She has collaborated with conductors
Charles Dutoit, Valery Gergiev, Zubin Mehta, Riccardo Muti, Krzysytof Penderecki and Christian Thielemann. 

Jay Baylon
The bass Jay Baylon won the 1996 George London-Kirsten Flagstad Memorial Fund Award. He has performed with
opera companies and orchestras across North America, including the Canadian Opera Company, San Francisco
Opera, Baltimore Opera, Pittsburgh Opera, Sarasota Opera, Milwaukee Symphony, Berkshire Choral Festival,
Cathedral Choral Society, and the National Arts Centre Orchestra in Ottawa. His repertoire includes the rôle of the
Dutchman in Der fliegende Holländer and the title rôle in Elijah, and the bass parts in Verdi’s Requiem and
Shostakovich’s Symphony No. 14. In 2000 he appeared in nationally television performances of Massenet’s Le Cid
opposite Placido Domingo.
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movement symphony, but in spite of its length it still has a
possible liturgical use, as at first intended. The D major
Kyrie is marked Assai sostenuto and Mit Andacht (With
devotion), with the superscription Von Herzen - möge es
wieder - zu Herzen gehen! (From the heart - may it go again
to the heart!). In the first section the soloists and choir
combine in prayer, leading to the central B minor Christe
eleison, led by the soloists. The third Kyrie, directed to the
third person of the Trinity, the Holy Spirit, is a greatly
varied recapitulation.

The Gloria opens with a burst of triumph, hushed for a
moment at the words et in terra pax hominibus bonae
voluntatis, before the jubilant return in laudamus te. In a
movement where the influence of Handel is perceptible, the
clause glorificamus te provides a place for fugal writing.
There is a change of mood and of key, to B flat major as the
soloists introduce the words gratias agimus tibi. The
woodwind and horns start the C major Larghetto setting of
qui tollis peccata mundi, led by the soloists. The original
key is restored, before further modulation and word-
painting at the words miserere nobis, a plea reinforced by
the trombones. A sudden hush is followed by a triumphant
quoniam tu solus sanctus, in a phrase echoing Mozart’s
Tuba mirum. In gloria Dei Patris provides the opportunity
for a great fugue which makes use of all possible
contrapuntal techniques, before a final unliturgical
repetition of the opening words, Gloria in excelsis Deo.

The Credo, in B flat major, sets the opening statement
of belief to a melody of strong contrapuntal possibilities, as
voice after voice enters, before finally uniting on the words
unum Deum. There is a sudden quietness for et invisibilium,
after which the Credo resumes, with the return of the
opening motif. Ante omnia saecula brings a pianissimo,
soon interrupted by Deum de Deo, followed by the fugal
consubstantialem Patri. There is further word-painting in
what follows, leading to the necessary tranquil devotion of
et incarnatus est, with its reduced orchestration and flute
ornamentation, until the dramatic solo tenor announcement,
et homo factus est. There is starker drama at the Crucifixus,
and the sombre passus et sepultus est, tension dispelled at Et
resurrexit tertia die, leading to the fugal entries of the
ascending et ascendit in coelum. The trombones suggest the

Last Trump at judicare vivos et mortuos. The Credo motif
returns accompanied by the later clauses of the Creed and
the double fugue at et vitam venturi saeculi, a monumental
conclusion to this declaration of belief.

The Sanctus, an Adagio, again marked Mit Andacht,
with the violins at first silent, has the entry of the solo voices
preceded by the chords of the trombones. The sense of awe,
stressed by the tremolo of the lower strings, is interrupted by
the joyful Pleni sunt coeli and fugato Osanna. There is a
meditative Praeludium, scored for flutes, bassoon, lower
strings and organ, designed for the part of the Canon of the
Mass before the Consecration. A violin solo, accompanied
by flutes then clarinets, ushers in the Benedictus, the
instrumental element continued with the entry of the solo
voices in an extended, almost pastoral movement.

The B minor Agnus Dei is introduced by the bass
soloist, joined by other voices in a prayer for mercy. The
final petition of the Agnus Dei, has the epigraph Bitte um
innern und äussern Frieden (Prayer for inner and outward
peace), words that some have seen as a reflection of
Beethoven’s own inner turmoil, particularly his bitter
quarrel with his brother’s widow over the care of his
nephew. There is something Mahlerian about the trumpets’
entry that heralds the return of the original petition,
followed by the fugal treatment of the plea for peace. An
orchestral passage of baroque suggestion is succeeded by a
fortissimo, introducing an extended coda, in which the
desire for peace remains the overriding theme. 

It might be added that the conclusion also makes a
more satisfactory concert ending than many purely
liturgical settings of the Mass. Beethoven achieves, in a
work that he subjected to much revision and over which he
took the greatest care, a new musical, dramatic and
liturgical synthesis, absorbing the earlier examples of such
writing, from Bach and Handel, Mozart and Haydn, to the
more immediately contemporary, Cherubini and Spontini.
He creates here something that is both old and completely
new, an apotheosis comparable to that he brought about
with his last symphony. 

Keith Anderson
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Kenneth Schermerhorn
One of today’s most distinguished and versatile conductors, Kenneth Schermerhorn has been Music Director of the
Nashville Symphony since 1983. He is equally at ease with symphonic repertoire, opera and ballet. His experience,
presence and dynamic programming have been applauded by audiences and critics worldwide, not least through his
recordings, which include a number of Naxos releases of American music. Earlier recordings include pioneering
discs of music by Villa-Lobos, Richard Strauss, and Glazunov with the Hong Kong Philharmonic Orchestra, of
which he was music director, and other recordings include an all-Sibelius album with the Slovak Radio Symphony
Orchestra and a recording of Samuel Barber’s First Symphony with the Milwaukee Symphony. Music Director of
the latter ensemble from 1968 to 1980, he is credited with its development into one of America’s major orchestras.
He served as Assistant Conductor of the New York Philharmonic under Leonard Bernstein, with whom he had
studied at Tanglewood, where he won the coveted Koussevitzky Prize, and as Music Director of the New Jersey
Symphony. Prior to his engagement by the Milwaukee Symphony, Kenneth Schermerhorn was the Music Director
of the American Ballet Theatre for eleven years, a post he resumed again from 1982 until 1984. He directed the first
performance of Mikhail Baryshnikov’s Nutcracker at the Kennedy Center in 1977. A frequent and highly sought
after opera conductor, he led the gala celebration of the Metropolitan Opera’s Centennial in 1983, broadcast
worldwide, and has also conducted the opera companies of San Francisco, San Diego, Edmonton, Baltimore,
Pittsburgh, San Antonio, Milwaukee, and Nashville. He is the recipient of the Sibelius medal from the Finnish
Government and as a composer has written over fifty choral, orchestral, and chamber works.

Lori Phillips
The American soprano Lori Phillips is no stranger to the opera world. Most recently, she appeared as Amelia in Un
ballo in maschera with Seattle Opera and as Anna in the North American première of Zandonai’s I cavalieri di
Ekebù with Teatro Grattacielo in Alice Tully Hall. She has also recently performed the title rôle in Turandot with
both Nashville Opera and Opera Memphis, and appeared as the Priestess in Aida for Netherlands Opera with
Riccardo Chailly. In addition, she joined the roster of Lyric Opera of Chicago to cover performances of the rôles of
Senta and Tosca. Equally gifted as a concert artist, she has appeared with the Rhode Island Philharmonic, the New
West Symphony, the Collegiate Chorale, and in the world première of Paul Nelson’s Cantata Psalmorum, which
was commissioned by the Rhode Island Civic Chorale and Orchestra. Lori Phillips was a finalist in the Pavarotti
World Vocal Competition. She is also the winner of a Puccini Foundation Study Grant, a Liederkranz Foundation
Scholarship, Chicago’s Bel Canto Foundation Competition, the Anna Maria Saritelli-DiPanni Bel Canto
Scholarship and a fellowship to the Tanglewood Music Center. 

Mary Kathryn Van Osdale
The gifted Mary Kathryn Van Osdale and her incredible Stradivarius violin (circa 1718) are certainly one of the
greatest assets of the Nashville music community. She made her first appearance with The Nashville Symphony as a
member of the violin section at the age of fifteen and was named concertmaster in 1989. In 1986, she joined the
faculty of The Blair School of Music, where she is currently adjunct artist teacher of the violin. An active musician
in the Nashville String Machine, she has a varied series of collaborative recordings to her credit. She attended the
Cincinnati Conservatory of Music and the Banff School of Fine Arts, and received her Master of Music degree from
Northern Illinois University. As the founding member of the Vermillion String Quartet, she has toured throughout
Canada and Europe, and has been nominated three times for the Nashville Music Awards.
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The Nashville Symphony
Under the leadership of Music Director Kenneth Schermerhorn for the past twenty years, the Grammy-nominated
Nashville Symphony is widely regarded as the cornerstone of the performing arts in Middle Tennessee. With more
than 200 performances annually, the Symphony offers local audiences a range of Classical, Pops and Pied Piper
children’s series concerts, as well as a variety of special events. A true cultural ambassador for the citizens of
Nashville, the Nashville Symphony also shares its artistry with national and international audiences through its
critically acclaimed recordings on Naxos; and, in 2003, its Fourth of July concert was broadcast nationwide on the
A&E cable network. In 2002, the orchestra recorded its widely acclaimed CD featuring works by the American
music icon Amy Beach. In this same year, the orchestra released a recording of Leonard Bernstein’s West Side Story
and a recording of works by George Whitefield Chadwick. The orchestra has also recorded compact discs devoted to
the works of Howard Hanson and to those of Charles Ives, both of which have received high critical acclaim from
such prestigious publications as Gramophone, Absolute Sound, Stereophile, Billboard and The Houston Chronicle.
In addition to its highly successful recording endeavours, the Nashville Symphony’s East Coast Tour and Carnegie
Hall début in 2000, declared “youthful and fresh… a knockout” by The New York Times, have helped solidify the
Symphony’s position as one of the nation’s leading orchestras.

The Nashville Symphony Chorus
Formed to sing Handel’s Messiah in 1963, the Nashville Symphony Chorus has delighted concert audiences with
rich, lyrical and dramatic performances for more than 40 years. The Nashville Symphony Association officially
recognized the group as the “vocal arm of The Nashville Symphony Orchestra” in January 1974. Since that time, in
season after season, the Chorus has joined forces with the Orchestra to bring the best of choral music to the
Nashville community. Traditionally, each season, the all-volunteer chorus sings orchestral concerts with The
Symphony – representing both classical and pops music. In addition, it performs independently in local churches
and civic halls. 

George Mabry
Director of the Nashville Symphony Chorus since 1997, Dr George Mabry is also professor of music at Austin Peay
State University, in Clarksville, Tennessee. Until his retirement last year, he also served as director of the
University’s Center for the Creative Arts. His choirs have performed for national and regional conventions of the
Music Educators National Conference and the American Choral Directors Association. A native Tennessean, he
holds a Bachelor’s degree from Florida State University and a Master’s of Music and Doctor of Philosophy degrees
from George Peabody College for Teachers of Vanderbilt University. Dr Mabry is an active choral clinician and
festival adjudicator. He has conducted All-State Choirs in Kentucky and Virginia. Dr Mabry is a published
composer and arranger. In addition to his choral and instrumental compositions, he has written and produced
musical shows for entertainment/theme parks around the country. He was formerly Director of Entertainment for
Opryland U.S.A. in Nashville, Tennessee. While at Opryland, his musical shows toured the Soviet Union under the
auspices of the U.S. State Department and appeared three times for the President of the United States at the White
House.
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1997, singing the St Matthew Passion, he made his Vienna Musikverein début to great critical acclaim. For many
years now, he has toured extensively with conductor Helmuth Rilling, performing a wide range of compositions,
including the Creation, the Messiah and Bach’s Christmas Oratorio and Passions. He also appears regularly with
the same conductor at the Oregon Bach Festival. Additionally, song recitals play an increasing rôle in his career,
with recent performances of programmes of American songs, English lute songs and, in Paris, of songs by Schubert
and Britten.

Robynne Redmon
The American mezzo-soprano Robynne Redmon has won international acclaim for what the press has described as
her glorious singing, intense acting, excellent phrasing, ardent tone, splendid shading and solid coloratura and
extraordinary artistic sense. She has performed with the Metropolitan Opera, La Scala, Lyric Opera of Chicago and
Berlin State Opera in repertoire ranging from Gluck and Bellini to Verdi and Mussorgsky. In summer 2003 she
created the title rôle in Bright Sheng’s Madame Mao with Santa Fe Opera. She has collaborated with conductors
Charles Dutoit, Valery Gergiev, Zubin Mehta, Riccardo Muti, Krzysytof Penderecki and Christian Thielemann. 

Jay Baylon
The bass Jay Baylon won the 1996 George London-Kirsten Flagstad Memorial Fund Award. He has performed with
opera companies and orchestras across North America, including the Canadian Opera Company, San Francisco
Opera, Baltimore Opera, Pittsburgh Opera, Sarasota Opera, Milwaukee Symphony, Berkshire Choral Festival,
Cathedral Choral Society, and the National Arts Centre Orchestra in Ottawa. His repertoire includes the rôle of the
Dutchman in Der fliegende Holländer and the title rôle in Elijah, and the bass parts in Verdi’s Requiem and
Shostakovich’s Symphony No. 14. In 2000 he appeared in nationally television performances of Massenet’s Le Cid
opposite Placido Domingo.
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movement symphony, but in spite of its length it still has a
possible liturgical use, as at first intended. The D major
Kyrie is marked Assai sostenuto and Mit Andacht (With
devotion), with the superscription Von Herzen - möge es
wieder - zu Herzen gehen! (From the heart - may it go again
to the heart!). In the first section the soloists and choir
combine in prayer, leading to the central B minor Christe
eleison, led by the soloists. The third Kyrie, directed to the
third person of the Trinity, the Holy Spirit, is a greatly
varied recapitulation.

The Gloria opens with a burst of triumph, hushed for a
moment at the words et in terra pax hominibus bonae
voluntatis, before the jubilant return in laudamus te. In a
movement where the influence of Handel is perceptible, the
clause glorificamus te provides a place for fugal writing.
There is a change of mood and of key, to B flat major as the
soloists introduce the words gratias agimus tibi. The
woodwind and horns start the C major Larghetto setting of
qui tollis peccata mundi, led by the soloists. The original
key is restored, before further modulation and word-
painting at the words miserere nobis, a plea reinforced by
the trombones. A sudden hush is followed by a triumphant
quoniam tu solus sanctus, in a phrase echoing Mozart’s
Tuba mirum. In gloria Dei Patris provides the opportunity
for a great fugue which makes use of all possible
contrapuntal techniques, before a final unliturgical
repetition of the opening words, Gloria in excelsis Deo.

The Credo, in B flat major, sets the opening statement
of belief to a melody of strong contrapuntal possibilities, as
voice after voice enters, before finally uniting on the words
unum Deum. There is a sudden quietness for et invisibilium,
after which the Credo resumes, with the return of the
opening motif. Ante omnia saecula brings a pianissimo,
soon interrupted by Deum de Deo, followed by the fugal
consubstantialem Patri. There is further word-painting in
what follows, leading to the necessary tranquil devotion of
et incarnatus est, with its reduced orchestration and flute
ornamentation, until the dramatic solo tenor announcement,
et homo factus est. There is starker drama at the Crucifixus,
and the sombre passus et sepultus est, tension dispelled at Et
resurrexit tertia die, leading to the fugal entries of the
ascending et ascendit in coelum. The trombones suggest the

Last Trump at judicare vivos et mortuos. The Credo motif
returns accompanied by the later clauses of the Creed and
the double fugue at et vitam venturi saeculi, a monumental
conclusion to this declaration of belief.

The Sanctus, an Adagio, again marked Mit Andacht,
with the violins at first silent, has the entry of the solo voices
preceded by the chords of the trombones. The sense of awe,
stressed by the tremolo of the lower strings, is interrupted by
the joyful Pleni sunt coeli and fugato Osanna. There is a
meditative Praeludium, scored for flutes, bassoon, lower
strings and organ, designed for the part of the Canon of the
Mass before the Consecration. A violin solo, accompanied
by flutes then clarinets, ushers in the Benedictus, the
instrumental element continued with the entry of the solo
voices in an extended, almost pastoral movement.

The B minor Agnus Dei is introduced by the bass
soloist, joined by other voices in a prayer for mercy. The
final petition of the Agnus Dei, has the epigraph Bitte um
innern und äussern Frieden (Prayer for inner and outward
peace), words that some have seen as a reflection of
Beethoven’s own inner turmoil, particularly his bitter
quarrel with his brother’s widow over the care of his
nephew. There is something Mahlerian about the trumpets’
entry that heralds the return of the original petition,
followed by the fugal treatment of the plea for peace. An
orchestral passage of baroque suggestion is succeeded by a
fortissimo, introducing an extended coda, in which the
desire for peace remains the overriding theme. 

It might be added that the conclusion also makes a
more satisfactory concert ending than many purely
liturgical settings of the Mass. Beethoven achieves, in a
work that he subjected to much revision and over which he
took the greatest care, a new musical, dramatic and
liturgical synthesis, absorbing the earlier examples of such
writing, from Bach and Handel, Mozart and Haydn, to the
more immediately contemporary, Cherubini and Spontini.
He creates here something that is both old and completely
new, an apotheosis comparable to that he brought about
with his last symphony. 

Keith Anderson
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In 1792 Beethoven left his native city of Bonn to seek his
fortune in the imperial capital, Vienna. Five years before he
had been sent to Vienna by his patron, the Archbishop of
Cologne, for lessons with Mozart, but the illness of his
mother had forced his immediate return home. Before long,
after his mother’s death, he had been obliged to take charge
of the welfare of his younger brothers, a task that his father
was not competent to discharge.

As a boy Beethoven had had an erratic musical training
through his father, a singer in the archiepiscopal musical
establishment, later continued on sounder lines. In 1792 he
was to take lessons from Haydn, from whom he later
claimed to have learned nothing, followed by subsequent
study of counterpoint with Albrechtsberger and Italian
word-setting with Salieri. Armed with introductions to
members of the nobility in Vienna, he soon established
himself as a keyboard virtuoso, skilled both as a performer
and as an adept in the necessary art of improvisation. In the
course of time he was to be widely recognised as a figure of
remarkable genius and originality. At the same time he
became known as a social eccentric, no respecter of
persons, his eccentricity all the greater because of increasing
deafness, a failing that became evident by the turn of the
century. With the patient encouragement of patrons, he
directed his attentions largely to composition, developing
the inherited classical tradition of Haydn and Mozart and
extending its bounds in a way that presented both an
example and a challenge to the composers who came after
him.

Among Beethoven’s patrons and supporters in Vienna
was Archduke Rudolph Johann Joseph Rainer, the youngest
son of the Emperor Leopold II. Born in Florence in 1788, he
had enjoyed a relatively enlightened childhood there, while
his father was Grand Duke of Tuscany. The death of the
Emperor Joseph II in 1790 brought the family back to
Vienna. His father succeeded his brother as Emperor, but
died in 1792, leaving the succession to the Archduke’s
brother Franz. Rudolph’s inclinations were towards the arts,
as his health prevented indulgence in more martial
activities, and, like Beethoven’s earlier patron in Bonn,

towards the church. The relationship with Beethoven began
in 1803, when the composer became Rudolph’s teacher,
providing instruction and encouragement in composition,
theory and the piano. These lessons continued,
intermittently, over the following years, and Archduke
Rudolph did much to secure an income for Beethoven in the
financial arrangements made in the difficult year of 1809 to
ensure that he remained in Vienna. Beethoven dedicated a
number of his finest works to the Archduke, including his
fourth and fifth piano concertos, the so-called Archduke
Trio, the Grosse Fuge, and the Hammerklavier Sonata. 

In 1805 Rudolph had been named as co-adjutor bishop
of Olmütz (Olomouc) and in 1819 he was appointed
Archbishop and Cardinal. It was to mark this occasion that
Beethoven set about the composition of his monumental
Missa Solemnis, a work that might be performed at the
enthronement of the Archbishop. In the event the Mass was
not completed in time and it was not until 1823 that the
Cardinal-Archbishop received the new composition, which
had its first partial performance in Vienna in 1824, followed
by a full performance in St Petersburg, through the agency
of Prince Galitzin. Beethoven had worked on the Mass for
some five years, preparing himself by a study of Handel and
of the appropriate church style. The period was not an easy
one in the composer’s life, while matters were coming to a
head in his struggles over his nephew Karl with the boy’s
mother, widow of his brother Caspar Carl. At the same time
Beethoven’s deafness was now acute and his eccentricities
of behaviour extreme. Nevertheless it was in these years
that he wrote his remarkable last piano sonatas and his
momentous last symphony, the latter first heard in the
Vienna concert of 1824 in which movements from the
Missa Solemnis, a composition by which he set the greatest
store, were given. The first complete performance of the
Mass, in Vienna, only took place after Beethoven’s death.

The Missa Solemnis is scored for an orchestra with the
usual pairs of woodwind instruments, double bassoon, four
horns, three trombones, trumpets and timpani, strings and
organ, together with four solo singers and chorus. The work
is conceived as a whole and has been described as a five-

Ludwig van BEETHOVEN (1770-1827)
Missa Solemnis, Op. 123
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1 Kyrie

Kyrie eleison 
Christe eleison
Kyrie eleison

Gloria

2 Gloria in excelsis Deo.
Et in terra pax hominibus bonae voluntatis.
Laudamus te. Benedicimus te. 
Adoramus te. Glorificamus te. 
Gratias agimus tibi propter magnam gloriam tuam.
Domine Deus, Rex cœlestis, Pater omnipotens.
Domine Fili unigenite Jesu Christe.
Domine Deus, Agnus Dei, Filius Patris.

3 Qui tollis peccata mundi,
miserere nobis.

Qui tollis peccata mundi, 
suscipe deprecationem nostram.

Qui sedes ad dexteram Patris, 
miserere nobis.

4 Quoniam tu solus sanctus.
Tu solus Dominus.
Tu solus altissimus, Jesu Christe.
Cum Sancto Spiritu, in gloria Dei Patris.
Amen.

Credo

5 Credo in unum Deum, Patrem omnipotentem,
factorem caeli et terrae, 
visibilium omnium et invisibilium. 
Et in unum Dominum Jesum Christum,
Filium Dei unigenitum. Et ex Patre natum 
ante omnia saecula. Deum de Deo, 
lumen de lumine, Deum verum de Deo vero.
Genitum non factum, consubstantialem Patri:
per quem omnia facta sunt.
Qui propter nos homines, et propter nostram salutem
descendit de caelis.

1 Kyrie

Lord have mercy
Christ have mercy
Lord have mercy

Gloria

2 Glory be to God on high.
And on earth peace to men of good will.
We praise thee. We bless thee.
We worship thee. We glorify thee.
We give thee thanks for thy great glory.
Lord God, heavenly King, God the Father almighty.
Lord, only begotten Son, Jesus Christ.
Lord God, Lamb of God, Son of the Father.

3 Thou that takest away the sins of the world, 
have mercy upon us.

Thou that takest away the sins of the world, 
receive our prayer.

Thou that sittest at the right hand of the Father, 
have mercy upon us.

4 For thou alone art holy.
Thou alone art the Lord.
Thou alone art the most high, Jesus Christ.
With the Holy Spirit, in the glory of God the Father.
Amen. 

Credo

5 I believe in one God, the Father almighty,
maker of heaven and earth,
of all things, visible and invisible.
And in one Lord Jesus Christ,
the only begotten Son of God. Born of the Father
before all generations. God from God,
light from light, true God from true God.
Begotten not made, of one substance with the Father:
through whom all things were made.
Who for us men, and for our salvation
came down from heaven.
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6 Et incarnatus est de Spiritu Sancto
ex Maria Virgine: et homo factus est.
Crucifixus etiam pro nobis sub Pontio Pilato:
passus et sepultus est.

7 Et resurrexit tertia die, 
secundum Scripturas.

Et ascendit in caelum: 
sedet ad dexteram Patris.
Et iterum venturus est cum gloria
judicare vivos et mortuos:
cujus regni non erit finis.
Et in Spiritum Sanctum Dominum, 
et vivificantem: 

qui ex Patre, Filioque procedit.
Qui cum Patre, et Filio simul adoratur, 

et conglorificatur:
qui locutus est per Prophetas.
Et unam, sanctam, catholicam et 

apostolicam Ecclesiam.
Confiteor unum baptisma in remissionem peccatorum.
Et exspecto resurrectionem mortuorum.
Et vitam venturi saeculi.
Amen.

Sanctus

8 Sanctus, Sanctus, Sanctus Dominus Deus Sabaoth.
Pleni sunt caeli et terra gloria tua.
Osanna in excelsis.

9 Benedictus qui venit in nomine Domini.
Osanna in excelsis.

Agnus Dei

0 Agnus Dei, qui tollis peccata mundi: 
miserere nobis.

Agnus Dei, qui tollis peccata mundi: 
miserere nobis.

! Agnus Dei, qui tollis peccata mundi: 
dona nobis pacem.

6 And was incarnate by the Holy Spirit
of the Virgin Mary: and was made man.
He was crucified also for us under Pontius Pilate:
suffered and was buried.

7 And the third day he rose again,
according to the Scriptures.

And ascended into heaven:
and is seated at the right hand of the Father.
And he shall come again with glory
to judge the living and the dead:
whose kingdom shall have no end.
And I believe in the Holy Spirit,
Lord and giver of life:
who proceeds from the Father and the Son.
Who with the Father and the Son is worshipped, 

and glorified:
who spoke through the Prophets.
And in one holy, catholic, 

apostolic Church.
I confess one baptism for the remission of sins.
And I await the resurrection of the dead.
And the life of the world to come.
Amen. 

Sanctus

8 Holy, Holy, Holy Lord God of Sabaoth.
Heaven and earth are full of thy glory.
Hosanna in the highest.

9 Blessed is he that cometh in the name of the Lord.
Hosanna in the highest.

Agnus Dei

0 Lamb of God, that takest away the sins of the world:
have mercy upon us.

Lamb of God, that takest away the sins of the world:
have mercy upon us.

! Lamb of God, that takest away the sins of the world:
grant us peace.
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One of the greatest masterworks in the history of music, which makes considerable technical demands
particularly of the soloists and the choir, Beethoven’s Missa Solemnis was regarded by the composer as
the summit of his artistic achievements. It is a work of enormous proportions and extraordinary
emotional and musical contrasts, alternating passages of tense drama with interludes of blissful
serenity. The conflict of exuberance, anguish, faith and doubt is seemingly resolved only by the final
petition of the Agnus Dei, Bitte um innern und äussern Frieden (Prayer for inner and outward peace),
words that some have seen as a reflection of Beethoven’s own inner turmoil.

Ludwig van
BEETHOVEN

(1770-1827)
Missa Solemnis, Op. 123

1 Kyrie eleison 10:18
Gloria

2 Gloria in excelsis Deo 5:01
3 Qui tollis peccata mundi 5:17
4 Quoniam tu solus sanctus 6:37

Credo
5 Credo in unum Deum 4:18
6 Et incarnatus est 5:06
7 Et resurrexit tertia die 9:12

Sanctus
8 Sanctus 5:38
9 Benedictus* 10:23

Agnus Dei
0 Agnus Dei 5:53
! Dona nobis pacem 9:27

Lori Phillips, Soprano • Robynne Redmon, Mezzo-Soprano
James Taylor, Tenor • Jay Baylon, Bass-Baritone • Mary Kathryn Van Osdale, Violin*

Nashville Symphony Orchestra and Chorus • George Mabry, Chorus Master
Kenneth Schermerhorn

Recorded at Ingram Hall, Blair School of Music, Vanderbilt University, Nashville, 21st - 22nd April 2003
Produced, engineered and edited by Tim Handley • Booklet note by Keith Anderson

Cover image: Jesus Christ on the cross, 1630, by Diego Velazquez (1599-1660)
(The Art Archive / Museo del Prado Madrid / Album / Joseph Martin)
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