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many prestigious venues throughout the world, including La Scala, Milan, the Concertgebouw in the Netherlands,
the Great Hall of Moscow Conservatory, and St Petersburg Philharmonic Hall, in addition to numerous
appearances in the United States, including concerts at Lincoln Center and Carnegie Hall. He has appeared in
collaboration with major orchestras and conductors, and together with chamber music partners of distinction. His
interest in conducting began at Yale, when he studied with Otto-Werner Müller and also with Yuri Simonov. He
made his début as a conductor in 1990 with the Santa Cecilia Orchestra of Rome. In 1999 he was named Principal
Guest Conductor of the Moscow Philharmonic Orchestra, and has appeared as guest conductor with orchestras in
Europe and in the Far East. He was for three years Principal Guest Conductor of the Moscow Symphony
Orchestra. In 1998 he founded the summer Puigcerda Festival on the French-Spanish border, and in 2002 became
Principal Conductor of the Russian Philharmonic Orchestra. His many recordings, both as a cellist and as a
conductor, include a number of releases for Naxos and Marco Polo. 
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Ilya Grubert

Born in Riga, Ilya Grubert began his studies at the E. Darzin Music School. Considered a student of exceptional
talent, at the age of fourteen he continued his training with the famous Russian teachers Yuri Yankelevich and
Zinaida Gilel, and then under Leonid Kogan at the Moscow Conservatory. Ilya Grubert earned his first international
success at the Helsinki Sibelius Prize in 1975. Subsequently, he won the first prize in two prestigious international
competitions, the Genova Paganini and Moscow Tchaikovsky Competitions in 1978. He then embarked on a highly
successful career, which has brought performances as a soloist with important orchestras, including the Moscow
Philharmonic, St Petersburg Philharmonic, the Russian State Orchestra, the Dresden Staatskapelle Orchestra, the
Rotterdam and the Helsinki Philharmonic, working with conductors such as Gennady Rozhdestvensky, Maxim
Shostakovich, Yuel Levi, Voldemar Nelson, and Mariss Jansons. His concerts have included tours in the United
States, Canada, Australia and throughout Europe. Ilya Grubert has recorded for major record companies, with a
repertoire that includes the Sibelius, Tchaikovsky and Bruch concertos and all Prokofiev’s violin compositions. In
January 1996, he won the Golden Tuning Fork for his performance in the Sibelius and Bruch concertos. Other
recordings include two Paganini concertos, the concerto by Arutunian and the Violin Concerto No. 1 of Prokofiev.
He now lives in Holland, where he teaches at the Rotterdam Conservatory. He plays a 1740 violin by Pietro
Guarnieri of Venice, formerly the property of Wieniawski.

Russian Philharmonic Orchestra

The Russian Philharmonic Orchestra is firmly rooted in Russia’s rich musical traditions, and has achieved an
impressive and outstanding musical quality by drawing its musicians from the highest ranks of Russia’s most
famous orchestras such as the Moscow Radio Symphony Orchestra, the Russian National Orchestra and the State
Symphony Orchestra. Like the London Philharmonic Orchestra, the Russian Philharmonic Orchestra was originally
formed as a recording ensemble and has gone on to receive high acclaim also for its concert performances. In
addition to regular recordings for leading international companies, the orchestra has also undertaken tours to
Turkey, Austria, Germany, China, Taiwan, Finland and elsewhere. Dmitry Yablonsky was appointed Music
Advisor to the orchestra in 2003.

Dmitry Yablonsky 

Dmitry Yablonsky was born in 1962 into a musical family. His mother, Oxana Yablonskaya, is a highly regarded
concert pianist, and his father is a principal oboist with the Moscow Radio and Television Orchestra. He entered the
Central School of Music for Gifted Children in Moscow at the age of six, and at the age of nine made his orchestral
début with Haydn’s Cello Concerto in C major. In 1977, he and his mother emigrated to the United States, where
he studied at the Juilliard School of Music, the Curtis Institute, and Yale University. His principal cello teachers
have been Isaak Buravsky, Stefan Kalianov, Aldo Parisot and Zara Nelsova. Dmitry Yablonsky has performed in
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instead moved on to Tashkent, Uzbekistan. In 1943
Shostakovich, highly impressed by his first symphony,
enabled him to take up residence in Moscow, where he
was to spend the rest of his life. In the meantime his
family in Poland had been murdered by the Nazis, and
in 1948 his father-in-law, the famous Jewish actor
Solomon Mikhoels, was liquidated on Stalin’s order on
the wave of rising Soviet anti-semitism.

A deep friendship was to characterize Vainberg’s
relationship with Myaskovsky and Shostakovich, and
he showed every new composition to them.
Shostakovich also showed his to Vainberg, whom he
held to be one of the very best Soviet composers. When
Vainberg in 1953 was arrested on a false charge as an
“enemy of the people”, Shostakovich courageously
intervened for him with the secret police, but in the end
it was Stalin’s death that saved his life.

In a letter dated 1960 Shostakovich wrote to his
friend Isaac Glikman: “I am very impressed by M.S.
Vainberg’s Violin Concerto, superbly interpreted by the
Communist violinist L.B. Kogan. It is a magnificent
work. And I am weighing my words.” The epithet
“Communist” was an allusion to the dedicatee —
Kogan’s well-known sympathy for the régime. (The
work was not given its first performance until early
1961, but it is possible that Shostakovich had heard it
being played at the Composers’ Union.) This was at the
beginning of Vainberg’s most successful period as a
composer. He never joined the Party and as an
immigrant he was no favourite of the authorities, yet the
foremost artists of the country were queuing up to
perform new works by him, and the vast majority of his
compositions were indeed performed at the most

famous venues in Moscow and elsewhere.
The Violin Concerto in G minor, Op. 67, is a

formally large work with four full-sized movements,
built along classical lines. One striking aspect is that the
soloist is playing his highly virtuosic part almost
continually through the piece; this is especially true in
the first movement. This Allegro is constructed as a
traditional sonata movement, with a rhythmically strict
first theme and a second theme with a fascinating
accompaniment by celesta and harp. In the second
movement, Allegretto, the theme is initially presented
without the soloist, then it is repeated over and over
again in a variety of sonorities, until the movement ends
with a short solo cadenza. The most romantic
atmosphere is to be found in the Adagio, with dreaming,
almost old-fashioned melodies; then the work ends with
a finale, Allegro risoluto, with an effusive, joyfully
dance-like character. A special effect is created by the
appearance of one of the many “lesser” themes, which
turns out to be a loan from Mozart’s “little” G minor
symphony, and after reflecting the first movement, the
work ends with a beautiful pianissimo passage.

Both composers had a strong sense of the dramatic,
but it was equally their mild sense of humour that
helped them through the difficulties of life. Vainberg
related Myaskovsky’s reaction when they were standing
together at a meeting where the 1948 Party Decree
against formalists — among them Myaskovsky himself
— was being discussed in a venomous atmosphere.
Vainberg, in jest, whispered: “This is a historical
Decree!”, but in response Myaskovsky hissed: “Not
historical. Hysterical.”.

Per Skans
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During the Week of White Russian Art in Moscow
1940, a young piano virtuoso and student of
composition paid a visit to the doyen of Soviet
symphonism, Nikolay Myaskovsky. ‘On that occasion a
very warm and cordial relationship began ... I was
twenty years old but he was already over fifty; it seemed
to me that he was like an old man.’ Mieczysław
Vainberg, the youngster, was very embarrassed when,
on his departure, ‘uncle’ Myaskovsky helped him with
his overcoat. He did not yet know that this was the
custom among Russians. As a Jew Vainberg had been
forced to flee from his native Poland after the German
attack in 1939, and to forget the prospects of going to
the USA to continue his career as a pianist, but he had
been received magnanimously in the Soviet Union,
where an offer was made to study composition in Minsk
with Vassily Zolotaryov, a disciple of Balakirev and
Rimsky-Korsakov, and from there he had been sent to
Moscow as a representative of the White Russian
musicians.

Vainberg was born in 1919 in Warsaw, where his
father was a composer and musical leader at a Jewish
theatre; in 1881 Myaskovsky was born just outside this
city, at the fortress Novo-Georgiyevsk, where his father
served as an officer. He began his career in the army and
was already a lieutenant when he began his musical
studies in St Petersburg at the age of 25; one of his
fellow students was Prokofiev, ten years his junior.
They became good friends, but after graduation and at
the outbreak of the First World War Myaskovsky had to
join the army again. As a lieutenant with the sappers he
suffered severe shell-shock and was sent home,
eventually to settle in Moscow, where he was to spend
the rest of his life. In 1921 he became a Professor of
Composition at the Moscow Conservatory. He was

never an ultra-modern composer, hence the absurdity of
the severe criticism he received for “formalism” in
1948. With 27 symphonies he is considered one of the
great masters of this genre in the twentieth century.

During the second half of the 1930s there was an
important upsurge of interest in violin music in the
Soviet Union. The reason was simple: it corresponded
to what was to be known as the famous Soviet Violin
School: the country’s violinists, with David Oistrakh at
the head, were winning most competition prizes around
the world. It was for Oistrakh that Myaskovsky in 1938
wrote his Violin Concerto in D minor, Opus 44, and it
was to him that it was dedicated. This was
Myaskovsky’s first ever concerto. Before beginning its
composition he had meticulously studied the Beethoven
and Tchaikovsky violin concertos, as well as those by
Prokofiev. His aim was to create a work of broad
symphonic format, and he was especially successful in
the initial Allegro ed appassionato, longer than the two
following movements together –  even after the
composer (at Oistrakh’s suggestion, subsequent to the
première) shortened the lavish solo cadenza for the
revised edition, which appeared in the following year.
The cadenza even now serves as an additional
development of the movement’s entire thematic
material, and thus the large sonata form is combined
with a brilliant solo part.

The rôle of dramatic content in the work is not at all
the same in the two following movements. The Adagio,
molto cantabile is lyrical, but far from brooding. It
possesses a kind of quiet optimism, which develops
further into the dance-like and happy character of the
finale, Allegro molto.

When the USSR became involved in the war in
1941 Vainberg was forced to leave Minsk, and he

Nikolay Myaskovsky (1881-1950): Violin Concerto, Op. 44
Mieczysław Vainberg (1919-1996): Violin Concerto, Op. 67
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Ilya Grubert

Born in Riga, Ilya Grubert began his studies at the E. Darzin Music School. Considered a student of exceptional
talent, at the age of fourteen he continued his training with the famous Russian teachers Yuri Yankelevich and
Zinaida Gilel, and then under Leonid Kogan at the Moscow Conservatory. Ilya Grubert earned his first international
success at the Helsinki Sibelius Prize in 1975. Subsequently, he won the first prize in two prestigious international
competitions, the Genova Paganini and Moscow Tchaikovsky Competitions in 1978. He then embarked on a highly
successful career, which has brought performances as a soloist with important orchestras, including the Moscow
Philharmonic, St Petersburg Philharmonic, the Russian State Orchestra, the Dresden Staatskapelle Orchestra, the
Rotterdam and the Helsinki Philharmonic, working with conductors such as Gennady Rozhdestvensky, Maxim
Shostakovich, Yuel Levi, Voldemar Nelson, and Mariss Jansons. His concerts have included tours in the United
States, Canada, Australia and throughout Europe. Ilya Grubert has recorded for major record companies, with a
repertoire that includes the Sibelius, Tchaikovsky and Bruch concertos and all Prokofiev’s violin compositions. In
January 1996, he won the Golden Tuning Fork for his performance in the Sibelius and Bruch concertos. Other
recordings include two Paganini concertos, the concerto by Arutunian and the Violin Concerto No. 1 of Prokofiev.
He now lives in Holland, where he teaches at the Rotterdam Conservatory. He plays a 1740 violin by Pietro
Guarnieri of Venice, formerly the property of Wieniawski.

Russian Philharmonic Orchestra

The Russian Philharmonic Orchestra is firmly rooted in Russia’s rich musical traditions, and has achieved an
impressive and outstanding musical quality by drawing its musicians from the highest ranks of Russia’s most
famous orchestras such as the Moscow Radio Symphony Orchestra, the Russian National Orchestra and the State
Symphony Orchestra. Like the London Philharmonic Orchestra, the Russian Philharmonic Orchestra was originally
formed as a recording ensemble and has gone on to receive high acclaim also for its concert performances. In
addition to regular recordings for leading international companies, the orchestra has also undertaken tours to
Turkey, Austria, Germany, China, Taiwan, Finland and elsewhere. Dmitry Yablonsky was appointed Music
Advisor to the orchestra in 2003.

Dmitry Yablonsky 

Dmitry Yablonsky was born in 1962 into a musical family. His mother, Oxana Yablonskaya, is a highly regarded
concert pianist, and his father is a principal oboist with the Moscow Radio and Television Orchestra. He entered the
Central School of Music for Gifted Children in Moscow at the age of six, and at the age of nine made his orchestral
début with Haydn’s Cello Concerto in C major. In 1977, he and his mother emigrated to the United States, where
he studied at the Juilliard School of Music, the Curtis Institute, and Yale University. His principal cello teachers
have been Isaak Buravsky, Stefan Kalianov, Aldo Parisot and Zara Nelsova. Dmitry Yablonsky has performed in

8.5571943

instead moved on to Tashkent, Uzbekistan. In 1943
Shostakovich, highly impressed by his first symphony,
enabled him to take up residence in Moscow, where he
was to spend the rest of his life. In the meantime his
family in Poland had been murdered by the Nazis, and
in 1948 his father-in-law, the famous Jewish actor
Solomon Mikhoels, was liquidated on Stalin’s order on
the wave of rising Soviet anti-semitism.

A deep friendship was to characterize Vainberg’s
relationship with Myaskovsky and Shostakovich, and
he showed every new composition to them.
Shostakovich also showed his to Vainberg, whom he
held to be one of the very best Soviet composers. When
Vainberg in 1953 was arrested on a false charge as an
“enemy of the people”, Shostakovich courageously
intervened for him with the secret police, but in the end
it was Stalin’s death that saved his life.

In a letter dated 1960 Shostakovich wrote to his
friend Isaac Glikman: “I am very impressed by M.S.
Vainberg’s Violin Concerto, superbly interpreted by the
Communist violinist L.B. Kogan. It is a magnificent
work. And I am weighing my words.” The epithet
“Communist” was an allusion to the dedicatee —
Kogan’s well-known sympathy for the régime. (The
work was not given its first performance until early
1961, but it is possible that Shostakovich had heard it
being played at the Composers’ Union.) This was at the
beginning of Vainberg’s most successful period as a
composer. He never joined the Party and as an
immigrant he was no favourite of the authorities, yet the
foremost artists of the country were queuing up to
perform new works by him, and the vast majority of his
compositions were indeed performed at the most

famous venues in Moscow and elsewhere.
The Violin Concerto in G minor, Op. 67, is a

formally large work with four full-sized movements,
built along classical lines. One striking aspect is that the
soloist is playing his highly virtuosic part almost
continually through the piece; this is especially true in
the first movement. This Allegro is constructed as a
traditional sonata movement, with a rhythmically strict
first theme and a second theme with a fascinating
accompaniment by celesta and harp. In the second
movement, Allegretto, the theme is initially presented
without the soloist, then it is repeated over and over
again in a variety of sonorities, until the movement ends
with a short solo cadenza. The most romantic
atmosphere is to be found in the Adagio, with dreaming,
almost old-fashioned melodies; then the work ends with
a finale, Allegro risoluto, with an effusive, joyfully
dance-like character. A special effect is created by the
appearance of one of the many “lesser” themes, which
turns out to be a loan from Mozart’s “little” G minor
symphony, and after reflecting the first movement, the
work ends with a beautiful pianissimo passage.

Both composers had a strong sense of the dramatic,
but it was equally their mild sense of humour that
helped them through the difficulties of life. Vainberg
related Myaskovsky’s reaction when they were standing
together at a meeting where the 1948 Party Decree
against formalists — among them Myaskovsky himself
— was being discussed in a venomous atmosphere.
Vainberg, in jest, whispered: “This is a historical
Decree!”, but in response Myaskovsky hissed: “Not
historical. Hysterical.”.

Per Skans
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During the Week of White Russian Art in Moscow
1940, a young piano virtuoso and student of
composition paid a visit to the doyen of Soviet
symphonism, Nikolay Myaskovsky. ‘On that occasion a
very warm and cordial relationship began ... I was
twenty years old but he was already over fifty; it seemed
to me that he was like an old man.’ Mieczysław
Vainberg, the youngster, was very embarrassed when,
on his departure, ‘uncle’ Myaskovsky helped him with
his overcoat. He did not yet know that this was the
custom among Russians. As a Jew Vainberg had been
forced to flee from his native Poland after the German
attack in 1939, and to forget the prospects of going to
the USA to continue his career as a pianist, but he had
been received magnanimously in the Soviet Union,
where an offer was made to study composition in Minsk
with Vassily Zolotaryov, a disciple of Balakirev and
Rimsky-Korsakov, and from there he had been sent to
Moscow as a representative of the White Russian
musicians.

Vainberg was born in 1919 in Warsaw, where his
father was a composer and musical leader at a Jewish
theatre; in 1881 Myaskovsky was born just outside this
city, at the fortress Novo-Georgiyevsk, where his father
served as an officer. He began his career in the army and
was already a lieutenant when he began his musical
studies in St Petersburg at the age of 25; one of his
fellow students was Prokofiev, ten years his junior.
They became good friends, but after graduation and at
the outbreak of the First World War Myaskovsky had to
join the army again. As a lieutenant with the sappers he
suffered severe shell-shock and was sent home,
eventually to settle in Moscow, where he was to spend
the rest of his life. In 1921 he became a Professor of
Composition at the Moscow Conservatory. He was

never an ultra-modern composer, hence the absurdity of
the severe criticism he received for “formalism” in
1948. With 27 symphonies he is considered one of the
great masters of this genre in the twentieth century.

During the second half of the 1930s there was an
important upsurge of interest in violin music in the
Soviet Union. The reason was simple: it corresponded
to what was to be known as the famous Soviet Violin
School: the country’s violinists, with David Oistrakh at
the head, were winning most competition prizes around
the world. It was for Oistrakh that Myaskovsky in 1938
wrote his Violin Concerto in D minor, Opus 44, and it
was to him that it was dedicated. This was
Myaskovsky’s first ever concerto. Before beginning its
composition he had meticulously studied the Beethoven
and Tchaikovsky violin concertos, as well as those by
Prokofiev. His aim was to create a work of broad
symphonic format, and he was especially successful in
the initial Allegro ed appassionato, longer than the two
following movements together –  even after the
composer (at Oistrakh’s suggestion, subsequent to the
première) shortened the lavish solo cadenza for the
revised edition, which appeared in the following year.
The cadenza even now serves as an additional
development of the movement’s entire thematic
material, and thus the large sonata form is combined
with a brilliant solo part.

The rôle of dramatic content in the work is not at all
the same in the two following movements. The Adagio,
molto cantabile is lyrical, but far from brooding. It
possesses a kind of quiet optimism, which develops
further into the dance-like and happy character of the
finale, Allegro molto.

When the USSR became involved in the war in
1941 Vainberg was forced to leave Minsk, and he

Nikolay Myaskovsky (1881-1950): Violin Concerto, Op. 44
Mieczysław Vainberg (1919-1996): Violin Concerto, Op. 67
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Ilya Grubert

Born in Riga, Ilya Grubert began his studies at the E. Darzin Music School. Considered a student of exceptional
talent, at the age of fourteen he continued his training with the famous Russian teachers Yuri Yankelevich and
Zinaida Gilel, and then under Leonid Kogan at the Moscow Conservatory. Ilya Grubert earned his first international
success at the Helsinki Sibelius Prize in 1975. Subsequently, he won the first prize in two prestigious international
competitions, the Genova Paganini and Moscow Tchaikovsky Competitions in 1978. He then embarked on a highly
successful career, which has brought performances as a soloist with important orchestras, including the Moscow
Philharmonic, St Petersburg Philharmonic, the Russian State Orchestra, the Dresden Staatskapelle Orchestra, the
Rotterdam and the Helsinki Philharmonic, working with conductors such as Gennady Rozhdestvensky, Maxim
Shostakovich, Yuel Levi, Voldemar Nelson, and Mariss Jansons. His concerts have included tours in the United
States, Canada, Australia and throughout Europe. Ilya Grubert has recorded for major record companies, with a
repertoire that includes the Sibelius, Tchaikovsky and Bruch concertos and all Prokofiev’s violin compositions. In
January 1996, he won the Golden Tuning Fork for his performance in the Sibelius and Bruch concertos. Other
recordings include two Paganini concertos, the concerto by Arutunian and the Violin Concerto No. 1 of Prokofiev.
He now lives in Holland, where he teaches at the Rotterdam Conservatory. He plays a 1740 violin by Pietro
Guarnieri of Venice, formerly the property of Wieniawski.

Russian Philharmonic Orchestra

The Russian Philharmonic Orchestra is firmly rooted in Russia’s rich musical traditions, and has achieved an
impressive and outstanding musical quality by drawing its musicians from the highest ranks of Russia’s most
famous orchestras such as the Moscow Radio Symphony Orchestra, the Russian National Orchestra and the State
Symphony Orchestra. Like the London Philharmonic Orchestra, the Russian Philharmonic Orchestra was originally
formed as a recording ensemble and has gone on to receive high acclaim also for its concert performances. In
addition to regular recordings for leading international companies, the orchestra has also undertaken tours to
Turkey, Austria, Germany, China, Taiwan, Finland and elsewhere. Dmitry Yablonsky was appointed Music
Advisor to the orchestra in 2003.

Dmitry Yablonsky 

Dmitry Yablonsky was born in 1962 into a musical family. His mother, Oxana Yablonskaya, is a highly regarded
concert pianist, and his father is a principal oboist with the Moscow Radio and Television Orchestra. He entered the
Central School of Music for Gifted Children in Moscow at the age of six, and at the age of nine made his orchestral
début with Haydn’s Cello Concerto in C major. In 1977, he and his mother emigrated to the United States, where
he studied at the Juilliard School of Music, the Curtis Institute, and Yale University. His principal cello teachers
have been Isaak Buravsky, Stefan Kalianov, Aldo Parisot and Zara Nelsova. Dmitry Yablonsky has performed in
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instead moved on to Tashkent, Uzbekistan. In 1943
Shostakovich, highly impressed by his first symphony,
enabled him to take up residence in Moscow, where he
was to spend the rest of his life. In the meantime his
family in Poland had been murdered by the Nazis, and
in 1948 his father-in-law, the famous Jewish actor
Solomon Mikhoels, was liquidated on Stalin’s order on
the wave of rising Soviet anti-semitism.

A deep friendship was to characterize Vainberg’s
relationship with Myaskovsky and Shostakovich, and
he showed every new composition to them.
Shostakovich also showed his to Vainberg, whom he
held to be one of the very best Soviet composers. When
Vainberg in 1953 was arrested on a false charge as an
“enemy of the people”, Shostakovich courageously
intervened for him with the secret police, but in the end
it was Stalin’s death that saved his life.

In a letter dated 1960 Shostakovich wrote to his
friend Isaac Glikman: “I am very impressed by M.S.
Vainberg’s Violin Concerto, superbly interpreted by the
Communist violinist L.B. Kogan. It is a magnificent
work. And I am weighing my words.” The epithet
“Communist” was an allusion to the dedicatee —
Kogan’s well-known sympathy for the régime. (The
work was not given its first performance until early
1961, but it is possible that Shostakovich had heard it
being played at the Composers’ Union.) This was at the
beginning of Vainberg’s most successful period as a
composer. He never joined the Party and as an
immigrant he was no favourite of the authorities, yet the
foremost artists of the country were queuing up to
perform new works by him, and the vast majority of his
compositions were indeed performed at the most

famous venues in Moscow and elsewhere.
The Violin Concerto in G minor, Op. 67, is a

formally large work with four full-sized movements,
built along classical lines. One striking aspect is that the
soloist is playing his highly virtuosic part almost
continually through the piece; this is especially true in
the first movement. This Allegro is constructed as a
traditional sonata movement, with a rhythmically strict
first theme and a second theme with a fascinating
accompaniment by celesta and harp. In the second
movement, Allegretto, the theme is initially presented
without the soloist, then it is repeated over and over
again in a variety of sonorities, until the movement ends
with a short solo cadenza. The most romantic
atmosphere is to be found in the Adagio, with dreaming,
almost old-fashioned melodies; then the work ends with
a finale, Allegro risoluto, with an effusive, joyfully
dance-like character. A special effect is created by the
appearance of one of the many “lesser” themes, which
turns out to be a loan from Mozart’s “little” G minor
symphony, and after reflecting the first movement, the
work ends with a beautiful pianissimo passage.

Both composers had a strong sense of the dramatic,
but it was equally their mild sense of humour that
helped them through the difficulties of life. Vainberg
related Myaskovsky’s reaction when they were standing
together at a meeting where the 1948 Party Decree
against formalists — among them Myaskovsky himself
— was being discussed in a venomous atmosphere.
Vainberg, in jest, whispered: “This is a historical
Decree!”, but in response Myaskovsky hissed: “Not
historical. Hysterical.”.

Per Skans
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During the Week of White Russian Art in Moscow
1940, a young piano virtuoso and student of
composition paid a visit to the doyen of Soviet
symphonism, Nikolay Myaskovsky. ‘On that occasion a
very warm and cordial relationship began ... I was
twenty years old but he was already over fifty; it seemed
to me that he was like an old man.’ Mieczysław
Vainberg, the youngster, was very embarrassed when,
on his departure, ‘uncle’ Myaskovsky helped him with
his overcoat. He did not yet know that this was the
custom among Russians. As a Jew Vainberg had been
forced to flee from his native Poland after the German
attack in 1939, and to forget the prospects of going to
the USA to continue his career as a pianist, but he had
been received magnanimously in the Soviet Union,
where an offer was made to study composition in Minsk
with Vassily Zolotaryov, a disciple of Balakirev and
Rimsky-Korsakov, and from there he had been sent to
Moscow as a representative of the White Russian
musicians.

Vainberg was born in 1919 in Warsaw, where his
father was a composer and musical leader at a Jewish
theatre; in 1881 Myaskovsky was born just outside this
city, at the fortress Novo-Georgiyevsk, where his father
served as an officer. He began his career in the army and
was already a lieutenant when he began his musical
studies in St Petersburg at the age of 25; one of his
fellow students was Prokofiev, ten years his junior.
They became good friends, but after graduation and at
the outbreak of the First World War Myaskovsky had to
join the army again. As a lieutenant with the sappers he
suffered severe shell-shock and was sent home,
eventually to settle in Moscow, where he was to spend
the rest of his life. In 1921 he became a Professor of
Composition at the Moscow Conservatory. He was

never an ultra-modern composer, hence the absurdity of
the severe criticism he received for “formalism” in
1948. With 27 symphonies he is considered one of the
great masters of this genre in the twentieth century.

During the second half of the 1930s there was an
important upsurge of interest in violin music in the
Soviet Union. The reason was simple: it corresponded
to what was to be known as the famous Soviet Violin
School: the country’s violinists, with David Oistrakh at
the head, were winning most competition prizes around
the world. It was for Oistrakh that Myaskovsky in 1938
wrote his Violin Concerto in D minor, Opus 44, and it
was to him that it was dedicated. This was
Myaskovsky’s first ever concerto. Before beginning its
composition he had meticulously studied the Beethoven
and Tchaikovsky violin concertos, as well as those by
Prokofiev. His aim was to create a work of broad
symphonic format, and he was especially successful in
the initial Allegro ed appassionato, longer than the two
following movements together –  even after the
composer (at Oistrakh’s suggestion, subsequent to the
première) shortened the lavish solo cadenza for the
revised edition, which appeared in the following year.
The cadenza even now serves as an additional
development of the movement’s entire thematic
material, and thus the large sonata form is combined
with a brilliant solo part.

The rôle of dramatic content in the work is not at all
the same in the two following movements. The Adagio,
molto cantabile is lyrical, but far from brooding. It
possesses a kind of quiet optimism, which develops
further into the dance-like and happy character of the
finale, Allegro molto.

When the USSR became involved in the war in
1941 Vainberg was forced to leave Minsk, and he

Nikolay Myaskovsky (1881-1950): Violin Concerto, Op. 44
Mieczysław Vainberg (1919-1996): Violin Concerto, Op. 67
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many prestigious venues throughout the world, including La Scala, Milan, the Concertgebouw in the Netherlands,
the Great Hall of Moscow Conservatory, and St Petersburg Philharmonic Hall, in addition to numerous
appearances in the United States, including concerts at Lincoln Center and Carnegie Hall. He has appeared in
collaboration with major orchestras and conductors, and together with chamber music partners of distinction. His
interest in conducting began at Yale, when he studied with Otto-Werner Müller and also with Yuri Simonov. He
made his début as a conductor in 1990 with the Santa Cecilia Orchestra of Rome. In 1999 he was named Principal
Guest Conductor of the Moscow Philharmonic Orchestra, and has appeared as guest conductor with orchestras in
Europe and in the Far East. He was for three years Principal Guest Conductor of the Moscow Symphony
Orchestra. In 1998 he founded the summer Puigcerda Festival on the French-Spanish border, and in 2002 became
Principal Conductor of the Russian Philharmonic Orchestra. His many recordings, both as a cellist and as a
conductor, include a number of releases for Naxos and Marco Polo. 
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Nikolay Myaskovsky was one of the most distinguished and prolific symphonists of the 
twentieth century. Although his musical style was never ultra-modern, it has a place somewhere
between the great Russian Romantics and that of his mentor and friend, Prokofiev. His Violin
Concerto, written for and dedicated to David Oistrakh, is a work of broad symphonic format,
whose three movements may be characterised as dramatic, lyrical and dance-like. Born in
Poland, and forced to flee the country after the German invasion in 1939, Mieczysław Vainberg
eventually settled in Moscow, where he established firm musical friendships with Myaskovsky
and Shostakovich, who both thought highly of his work. His Violin Concerto, a large-scale
work, is unusual in that the highly virtuosic solo part is present almost continually throughout.
This recording features the Latvian-born violinist, Ilya Grubert, winner of the 1978 Genoa
Paganini and Moscow Tchaikovsky competitions.
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Russian Philharmonic Orchestra • Dmitry Yablonsky

This recording was made in Studio 5 of the Moscow State Broadcasting and Recording House, Russia, 
from 27th February to 5th March, 2003, using the “Merging Technologies Pyramix” system
Producer: Lubov Doronina • Recording Engineers: Dmitry Missailov & Aleksander Karasev

Editing: Pavel Lavrenenkov • Booklet Notes: Per Skans 
Editions: State Music Publishers, Moscow, 1948 (1-3), The manuscript score (4-7)
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Nikolay Myaskovsky (1881-1950)
Violin Concerto in D minor, Op. 44 38:06
1 Allegro ed appassionato 20:05
2 Adagio molto cantabile 9:31
3 Allegro molto 8:31

Mieczysław Vainberg (1919-1996)
Violin Concerto in G minor, Op. 67 28:43
4 Allegro molto 8:19
5 Allegro animato 6:51
6 Adagio 6:18
7 Allegro risoluto 7:16


