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Peter Donohoe was born in Manchester in 1953 and studied at the Royal Northern College of Music with Derek
Wyndham, and then in Paris with Olivier Messiaen and Yvonne Loriod. Since his unprecedented success at the
1982 International Tchaikovsky Competition in Moscow, he has developed a distinguished career in Europe, the
United States of America, the Far East and Australasia. He has appeared with orchestras throughout the United
Kingdom and Europe, including the major London Orchestras, the Berlin Philharmonic, Vienna Symphony and
Czech Philharmonic. He has performed regularly at the BBC Promenade Concerts in London since 1979, at the
Edinburgh Festival on six consecutive occasions and at many other major festivals in Europe. His career in the
United States has won similar success in collaboration with leading orchestras, including the Chicago, Boston, Los
Angeles Philharmonic, Detroit and Cleveland Orchestras. Peter Donohoe has made a number of recordings,
winning critical praise and awards that have included the Grand Prix International du Disque Liszt and the
Gramophone Concerto Award. His best-seller recording of Elgar’s Piano Quintet (8.553737) is one of his
significant earlier collaborations with Naxos.

Northern Sinfonia

Northern Sinfonia is one of Europe’s foremost chamber orchestras. With its Music Director Thomas Zehetmair
Northern Sinfonia ranges across the Western Classical Music repertoire from early baroque through the classical
and romantic periods, to commissioned new work. The orchestra was founded in 1958 and as it approaches its
fiftieth anniversary year is embarking on a brand new era in its development, making The Sage Gateshead its new
home in December 2004. This new seventy million-pound Norman Foster building will become central to the
orchestra’s extensive classical music programme. The flexibility of this world-class orchestra extends to self-
directed performances and chamber music as well as concerts at different times of the day and in different venues
from tiny Northumberland churches to the Concertgebouw in Amsterdam. With The Sage Gateshead as its home
Northern Sinfonia will continue to travel, serving the whole of the North of England and further afield throughout
the United Kingdom as well as internationally. Apart from its Music Director, Thomas Zehetmair, Northern
Sinfonia works with distinguished visiting musicians including Franz Brüggen, Imogen Cooper, Thierry Fischer,
Lesley Garrett, Evelyn Glennie, Richard Hickox, Heinz Holliger, Kiri Te Kanawa, Sir Roger Norrington and
Heinrich Schiff. Recordings and broadcasts form an integral part of the orchestra’s work. Northern Sinfonia has
won Classic CD awards for Best Concerto Recording and Living Composer. The orchestra’s wide-ranging
Learning and Participation programme features participatory projects for people of all ages and abilities, and
community performances. Northern Sinfonia also has an associated award-winning youth orchestra, Young
Sinfonia and is joined for both performance and recording by the Northern Sinfonia Chorus. 

British Piano Concerto Foundation

Britain shares with the United States an extraordinary willingness to welcome and embrace the
traditions of foreign cultures. Our countries comprise the world’s two greatest ‘melting pots’, and, as
a result, the artistic appreciation of our people has been possibly the most catholic and least
nepotistic in the world. This tradition is one that we may be extremely proud of. In the case of music,
it is certainly one of the reasons for my own initial inspiration to become a musician and to embrace
as many different styles and periods as reasonably possible in one lifetime.

Perhaps as a result of this very enviable virtue, however, we do have a tendency to underrate the
artistic traditions of our own wonderful culture. As far as music is concerned there are of course many exceptions;
one thinks immediately of the operas of Benjamin Britten, the symphonic and choral works of Elgar and Vaughan
Williams, as well as the leading rôle Britain has played in new music since the 1960s. Of these achievements we
are rightly proud. The British piano concerto and solo piano music however, of which there is a vast array, has
been largely ignored, particularly over the last thirty years.

The role and aim of the British Piano Concerto Foundation is to try to expand and explore this hugely rich and
varied repertoire. It is not to exploit a musical ‘curiosity corner’. It is not merely to fill a gap in the ‘market place’
by promoting public performances and recordings of less important music. It is to make the international musical
community more aware of the true greatness of much of this repertoire.

The commitment of Naxos to this artistic cause is a source of huge inspiration to those of us involved in the
BPCF, and a reason to be optimistic about the future of recorded music at a time when there is so much pessimism.

I am sure that those administrators, listeners and performers who shape the world of music will agree that some
of this music is amongst the most original and fascinating, not only of the twentieth century, but also of previous
ones.

It is with great pride and enthusiasm that I am associated with this project, and I look forward to continuing for
whatever time I have left to explore the wonderful music of my own country.

Peter Donohoe
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works of Schubert. He was also known as a pianist
throughout his career and taught composition at the
Royal Academy of Music. 

Ferguson’s Concerto for Piano and Strings was
commissioned by the Council for the Encouragement of
Music and the Arts (Northern Ireland) to mark the
Festival of Britain in 1951. Ferguson himself was the
soloist at the première in June 1951 with the City of
Belfast Orchestra conducted by Denis Mulgan. The
concerto is classical in conception and scale, as
exemplified by the extended Mozartian opening tutti in
which the principal ideas are heard. Near the end the
soloist has a lengthy cadenza followed by a short coda

in which the music fades to an enigmatic close. A theme
and six variations form the heart of the work. The sad
theme is embellished by the piano in the first two
variations. A puckish third briefly brings a lighter
mood, but with the fourth brooding introspection creeps
in. The fifth variation opens and closes tenderly, but is
overwhelmed by an intense Animato in the middle.
Finally the movement is brought to a climax with a
solemn outpouring of the theme. The concerto is capped
with a care-free, high-spirited rondo whose themes
come and go in playful succession. 

Andrew Burn
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Johannesburg Symphony Orchestra. Its overall
character, reflecting Darnton’s rejection of his earlier
style, is couched in a Stravinskian neo-classical idiom
and the music is built around the interval of a third and
by extension the triad. A languid elegance is apparent in
the opening theme announced initially by the strings
although the music gains a more steely edge as it
proceeds. The slow movement is characterized in its
outer sections by a graceful nonchalance and filigree
lightness as the upper and lower lines of the piano
gently chase each other in imitation. In the middle there
is a more overtly romantic outpouring which gradually
darkens to the lumbering tread of a slow march. The
movement ends with a descending chain of thirds,
Brittenesque in character, reflecting another
compositional influence on Darnton. Neo-classical
restraint is thrown to the winds in the finale with the
soloist plunging headlong into a pounding bravura
display of pianistic pyrotechnics. There is a lighter
playful development section before a return of the main
idea and a majestic culmination with the transformed
return of the opening of the first movement. 

Although Spanish, Roberto Gerhard lived in
England for a quarter of a century and became a British
citizen. He was the most important Spanish composer in
the generation following Falla. From his first teachers,
Granados (piano), and Pedrell (composition), he
became steeped in the tradition of the nationalist school,
but then his interest in the radical developments within
European composition led him to study with
Schoenberg. During the 1930s he became a leading
figure in Spanish and particularly Catalan artistic
circles, but in 1939 after Franco’s accession to power
following the Spanish Civil War, he moved to England.
Notable works of the 1940s include his ballet Don
Quixote and the opera The Duenna. From the 1950s
onwards his music became advanced and exploratory,
as he developed his own personal brand of
Schoenberg’s serial technique, which was combined
with a superb ear for instrumental sonorities. The music
of his last twenty years led to international recognition
and includes four impressive symphonies composed

between 1952 and 1967. 
Gerhard’s Piano Concerto, first performed by Noel

Mewton-Wood at the 1951 Aldeburgh Festival, with the
Festival Orchestra conducted by Norman Del Mar, was
the first of  Gerhard’s works composed with serial
techniques. Each movement is headed with a title that
refers to Renaissance Spanish keyboard music. Tiento
refers to the name used by sixteenth-century Spanish
organists for toccata and the movement has a whirlwind
energy in which the soloist barely pauses for breath.
Diferencias is the Spanish equivalent of the English
divisions or  variations and  Gerhard suggested that the
‘theme and diferencias here may be taken as seven
different visions of the same face’. Based on a Catalan
religious song, the movement is among Gerhard’s most
powerful utterances, a dark lament for his country under
the yoke of dictatorship into which the Dies irae is also
woven. Folias was a fantasy-like form on ground bass
line. It was associated with a popular seventeenth-
century melody which was widely used in keyboard and
string music. Gerhard makes prominent use of the first
three notes of the Folia tune in his finale which he
described as having ‘a frenzied carnival-folly
atmosphere’ reminiscent of Goya’s Burial of the
Sardine. 

Howard Ferguson’s relatively few compositions
belong to the earlier part of his career, although many
have been revived and recorded in the last two decades.
Born in Belfast, he studied at the Royal College of
Music as well as having private tuition with the pianist
Harold Samuel. As a composer he came to attention in
the 1930s with the First Violin Sonata and the Octet,
and consolidated his reputation with the Partita and the
Piano Sonata. During the war he assisted Myra Hess
with the organization of the daily lunch-time concerts of
chamber music at the National Gallery. Amongst later
works are Five Bagatelles for piano, the Second Violin
Sonata and two choral works Amore langueo and The
Dream of the Rood dating from the 1950s. After this
Ferguson decided that he had said all he wanted to say
as a composer and instead devoted himself to
musicology, editing, for example, the complete solo
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This recording brings together a fascinating collection
of piano concertos by four very diverse composers that
were all written in the middle decades of the last
century. Alec Rowley is a neglected figure nowadays,
although his music enjoyed wide currency during his
lifetime. His career embraced composition,
performance (as organist and pianist), teaching and
writing. He studied at the Royal Academy of Music
where his composition teacher was Frederick Corder.
In 1919 he became professor of composition at Trinity
College, and during the 1930s he formed a piano duet
partnership with Edgar Moy, with whom he was
frequently heard in BBC broadcasts. Much of his
music was conceived for educational or amateur
purposes and includes a series of what he called
‘miniature’ concertos for piano, violin, cello and
organ, as well as works for strings (English Dance
Suite) and orchestra (In an Apple Orchard). Other
orchestral works include two piano concertos and the
Three Idylls for piano and orchestra heard at the Proms
in 1942. Further information about his life and music
may be found in Beryl Kington’s fascinating book
Rowley Rediscovered. 

Rowley’s First Piano Concerto received its
première in a BBC broadcast in August 1938. The
soloist was Franz Weitzmann with members of the
BBC Orchestra conducted by Warwick Braithwaite.
Apart from strings, the concerto is deftly scored for ad
lib percussion and timpani which are included on this
recording. It opens with an arresting introduction
marked by a fanfare motif and piquant harmonies. The
music that follows, clearly based on the fanfare, has a
breezy, open-air freshness about it and has as its
secondary theme a winsome, lyrical melody. A simple
wistful waltz, full of pastoral charm and a hint of
Delius, provides a foil to the energetic outer

movements. The opening of the finale is an exact
repeat of the first movement’s introduction until it
veers away on a course of its own, with the fanfare
motif now transformed in the bass. Overall the mood is
jocular as heard in the contrasting theme with its
teasing syncopations. The fanfare motif returns to
crown the concerto before it ends with a sparkling
coda. 

Christian Darnton is the least known composer
represented here and the primary source of information
about him may be found in the pioneering thesis of Dr
Andrew Plant, whose generous help the present writer
gratefully acknowledges. Darnton studied composition
with Charles Wood at Cambridge University, then the
bassoon and conducting at the Royal College of Music
in London, with further composition lessons with Max
Butting in Berlin. Darnton’s early music of the 1930s
is advanced and dissonant and includes the Piano
Concerto and the Five Orchestral Pieces, a critical
success at its Warsaw première in 1939. His book You
and Music published in 1940 was also widely admired.
During World War II Darnton became a communist
and consequently decided that his music must become
populist, which led to a radical simplification of his
style. Works that reflect this stance include the
unstaged opera Fantasy Fair. In the 1950s,
discouraged by the lack of success, he gave up
composing for almost twenty years. Later he
abandoned communism and in the last decade of his
life had a remarkable rekindling of creativity,
composing two major works in the 1970s, the
Concerto for Orchestra and the Fourth Symphony. 

The Concertino for Piano and Strings, composed
in 1948, was commissioned by Darnton’s staunch
supporter, the South African pianist Adolf  Hallis, who
gave the première in April 1949 in Durban with the

Alec Rowley (1892-1958): Piano Concerto No. 1 in D major, Op. 49
Christian Darnton (1905-1981): Piano Concertino in C major 
Roberto Gerhard (1896-1970): Concerto for piano and strings
Howard Ferguson (1908-1999): Concerto for piano and string orchestra, Op. 12
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discouraged by the lack of success, he gave up
composing for almost twenty years. Later he
abandoned communism and in the last decade of his
life had a remarkable rekindling of creativity,
composing two major works in the 1970s, the
Concerto for Orchestra and the Fourth Symphony. 

The Concertino for Piano and Strings, composed
in 1948, was commissioned by Darnton’s staunch
supporter, the South African pianist Adolf  Hallis, who
gave the première in April 1949 in Durban with the

Alec Rowley (1892-1958): Piano Concerto No. 1 in D major, Op. 49
Christian Darnton (1905-1981): Piano Concertino in C major 
Roberto Gerhard (1896-1970): Concerto for piano and strings
Howard Ferguson (1908-1999): Concerto for piano and string orchestra, Op. 12
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Peter Donohoe was born in Manchester in 1953 and studied at the Royal Northern College of Music with Derek
Wyndham, and then in Paris with Olivier Messiaen and Yvonne Loriod. Since his unprecedented success at the
1982 International Tchaikovsky Competition in Moscow, he has developed a distinguished career in Europe, the
United States of America, the Far East and Australasia. He has appeared with orchestras throughout the United
Kingdom and Europe, including the major London Orchestras, the Berlin Philharmonic, Vienna Symphony and
Czech Philharmonic. He has performed regularly at the BBC Promenade Concerts in London since 1979, at the
Edinburgh Festival on six consecutive occasions and at many other major festivals in Europe. His career in the
United States has won similar success in collaboration with leading orchestras, including the Chicago, Boston, Los
Angeles Philharmonic, Detroit and Cleveland Orchestras. Peter Donohoe has made a number of recordings,
winning critical praise and awards that have included the Grand Prix International du Disque Liszt and the
Gramophone Concerto Award. His best-seller recording of Elgar’s Piano Quintet (8.553737) is one of his
significant earlier collaborations with Naxos.

Northern Sinfonia

Northern Sinfonia is one of Europe’s foremost chamber orchestras. With its Music Director Thomas Zehetmair
Northern Sinfonia ranges across the Western Classical Music repertoire from early baroque through the classical
and romantic periods, to commissioned new work. The orchestra was founded in 1958 and as it approaches its
fiftieth anniversary year is embarking on a brand new era in its development, making The Sage Gateshead its new
home in December 2004. This new seventy million-pound Norman Foster building will become central to the
orchestra’s extensive classical music programme. The flexibility of this world-class orchestra extends to self-
directed performances and chamber music as well as concerts at different times of the day and in different venues
from tiny Northumberland churches to the Concertgebouw in Amsterdam. With The Sage Gateshead as its home
Northern Sinfonia will continue to travel, serving the whole of the North of England and further afield throughout
the United Kingdom as well as internationally. Apart from its Music Director, Thomas Zehetmair, Northern
Sinfonia works with distinguished visiting musicians including Franz Brüggen, Imogen Cooper, Thierry Fischer,
Lesley Garrett, Evelyn Glennie, Richard Hickox, Heinz Holliger, Kiri Te Kanawa, Sir Roger Norrington and
Heinrich Schiff. Recordings and broadcasts form an integral part of the orchestra’s work. Northern Sinfonia has
won Classic CD awards for Best Concerto Recording and Living Composer. The orchestra’s wide-ranging
Learning and Participation programme features participatory projects for people of all ages and abilities, and
community performances. Northern Sinfonia also has an associated award-winning youth orchestra, Young
Sinfonia and is joined for both performance and recording by the Northern Sinfonia Chorus. 

British Piano Concerto Foundation

Britain shares with the United States an extraordinary willingness to welcome and embrace the
traditions of foreign cultures. Our countries comprise the world’s two greatest ‘melting pots’, and, as
a result, the artistic appreciation of our people has been possibly the most catholic and least
nepotistic in the world. This tradition is one that we may be extremely proud of. In the case of music,
it is certainly one of the reasons for my own initial inspiration to become a musician and to embrace
as many different styles and periods as reasonably possible in one lifetime.

Perhaps as a result of this very enviable virtue, however, we do have a tendency to underrate the
artistic traditions of our own wonderful culture. As far as music is concerned there are of course many exceptions;
one thinks immediately of the operas of Benjamin Britten, the symphonic and choral works of Elgar and Vaughan
Williams, as well as the leading rôle Britain has played in new music since the 1960s. Of these achievements we
are rightly proud. The British piano concerto and solo piano music however, of which there is a vast array, has
been largely ignored, particularly over the last thirty years.

The role and aim of the British Piano Concerto Foundation is to try to expand and explore this hugely rich and
varied repertoire. It is not to exploit a musical ‘curiosity corner’. It is not merely to fill a gap in the ‘market place’
by promoting public performances and recordings of less important music. It is to make the international musical
community more aware of the true greatness of much of this repertoire.

The commitment of Naxos to this artistic cause is a source of huge inspiration to those of us involved in the
BPCF, and a reason to be optimistic about the future of recorded music at a time when there is so much pessimism.

I am sure that those administrators, listeners and performers who shape the world of music will agree that some
of this music is amongst the most original and fascinating, not only of the twentieth century, but also of previous
ones.

It is with great pride and enthusiasm that I am associated with this project, and I look forward to continuing for
whatever time I have left to explore the wonderful music of my own country.

Peter Donohoe
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This third release in the Naxos British Piano Concertos series brings together a fascinating collection
of piano concertos by four very diverse composers written in the middle decades of the last century.
The First Piano Concerto by Alec Rowley has a breezy, open-air freshness about it, with the occasional
hint of Delius and Britten. The Concertino for Piano and Strings by Christian Darnton, the least known
composer represented here, is couched in a spiky neo-classical idiom. Roberto Gerhard’s glittering
Piano Concerto combines serial techniques with elements drawn from Spanish folk music. Howard
Ferguson’s lyrical Concerto for Piano and strings, at the heart of which lies a melancholy theme with
six variations, is classical in conception and scale.

Alec ROWLEY (1892-1958)
Concerto in D major for Piano, Strings and Percussion, Op. 49 (Compl. 1938) 15:10

1 Allegro ritmico 4:26
2 Andante naif 3:12
3 Allegro alla Burlesco 7:32

Christian DARNTON (1905-1981)
Concertino in C major for Piano and String Orchestra (1948) 16:35

4 Allegro molto moderato 6:15
5 Andante 5:50
6 Presto con disinvoltura 4:30

Roberto GERHARD (1896-1970)
Concerto for Piano and Strings (1961) 22:17

7 Tiento: Allegro 6:11
8 Diferencias: Adagio 10:09
9 Folia: Molto mosso 5:57

Howard FERGUSON (1908-1999)
Concerto for Piano and String Orchestra, Op. 12 (1951) 24:10

0 Allegro 10:34
! Theme and Variations: (Mesto – L’istesso tempo – 6:55

Più mosso – Allegro – Misterioso – Tempo 1 – Solenne)
@ Allegro gioviale 6:41

Peter Donohoe, Piano/Conductor • Northern Sinfonia

Recorded at the Jubilee Hall, Gosforth, UK, 25th to 27th November 2003
Producer & Sound Engineer: Tim Handley • Music Notes: Andrew Burn
Publishers: Rowley: Peters Edition Ltd. • Darnton: Alfred Lengnick and Co. Ltd.
Gerhard: Boosey & Hawkes Music Publishers Ltd. (c. 1970) • Ferguson: Hawkes 
and Son (London) Ltd. (c. 1952)
Cover Image: The Sower of the Systems by George Frederick Watts (1817-1904)
[www.bridgeman.co.uk / Trustees of the Watts Gallery, Compton, Surrey, UK]
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