
Philippe
GAUBERT

Complete Works for Flute • 1
Fenwick Smith, Flute • Sally Pinkas, Piano

DDD
8.557305

8.557305 8

Jacques Zoon

Jacques Zoon is among the world’s most celebrated flautists. After winning prizes in several prominent European
competitions he was appointed in 1988 first flute of the Royal Concertgebouw Orchestra. He has also been first
flute of the Chamber Orchestra of Europe, and was a frequent soloist with both. He joined the Boston Symphony
Orchestra as principal flute in 1997. Although he was a member of the orchestra when Gaubert’s Divertissement
grec was recorded, he has since elected to pursue his performing and teaching career in his native Europe. Jacques
Zoon is also an active chamber musician, recording artist, and flute-maker.

John Ferrillo

John Ferrillo became the Principal Oboist of the Boston Symphony Orchestra in 2001, after performing in that
position for fifteen years with the Metropolitan Opera Orchestra. A 1978 graduate of the Curtis Institute in
Philadelphia, where he studied with John deLancie and received his Diploma and Artist’s Certificate, he also
studied with John Mack at the Blossom Festival. He has participated in the Marlboro, Aspen, Waterloo, Craftsbury,
and Monadnock festivals. Prior to playing in New York, he was Second Oboist of the San Francisco Symphony.
He currently teaches at New England Conservatory of Music and Boston University.

Ann Hobson Pilot

Ann Hobson Pilot is the principal harpist of the Boston Symphony Orchestra and the Boston Pops. In addition to
solo appearances with the Boston Symphony Orchestra and Boston Pops Orchestra, she has been a soloist with
many American orchestras. She is founder of the New England Harp Trio, and holds faculty positions at New
England Conservatory, Boston University, Tanglewood Music Center and Boston University Tanglewood
Institute. She is a graduate of the Cleveland Institute of Music and has an honorary Doctorate of Fine Arts from
Bridgewater State College. Her recordings are on Boston Records, Koch International and Denouement.

Andrew Pearce

The cellist Andrew Pearce joined the Boston Symphony Orchestra in September 1997. A student of Lynn Harrell,
Eleanore Schoenfeld and Ryan Selberg, he became head of the chamber music programme and teacher of cello at
the Vancouver Academy of Music in 1989. His prizes and honours include first prize at the Coleman International
Chamber Auditions in 1981 and 1982, the University of Southern California’s Hammer-Rostropovich Award in
1983 and the Presidential Scholar in the Arts Medallion awarded by Ronald Reagan, also in 1983. His festival
appearances have included the Vancouver Chamber Music Festival and the Grand Teton Music Festival.
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Fenwick Smith

The flautist Fenwick Smith has been a member of the Boston Chamber Music Society since
1984, and of the Boston Symphony Orchestra since l978. After 26 seasons, his annual Jordan
Hall recitals are a prominent feature of Boston’s concert calendar. In recent years he has
introduced to Boston audiences Lukas Foss’s Renaissance Concerto and the flute concertos of
John Harbison and Christopher Rouse. His adventurous discography includes world première
recordings of works by such composers as Copland, Foote, Ginastera, Koechlin, Dahl,
Schulhoff, Schoenberg, Harbison, Cage, Pinkham, Rorem and Reinecke. He teaches at the
New England Conservatory and the Tanglewood Music Center. 

Sally Pinkas

The pianist Sally Pinkas has had an active concert career since her 1983 London début, in the
United States, Europe, Russia, Africa and Israel as soloist and as a member of the Hirsch-
Pinkas Piano Duo. She has appeared with the Boston Pops, Aspen Philharmonia, and the
Jupiter Symphony, and with the Marlboro, Tanglewood, and Kfar Blum Summer Festivals.
She is also Professor of Piano at Dartmouth College, New Hampshire. Her extensive
discography includes works by Debussy, George Rochberg, Daniel Pinkham and Christian
Wolff; her recent recording of Fauré’s Nocturnes was named one of the best CDs of 2000 by
Richard Dyer of the Boston Globe.

Jayne West

The soprano Jayne West has performed with orchestras including the Boston Symphony Orchestra, Philadelphia
Orchestra, National Symphony, and Handel & Haydn Society under such eminent conductors as Ozawa,
Haitink, Pinnock, Järvi, and Hogwood. Her festival affiliations include Glyndebourne, Tanglewood, and Saito
Kinen; opera appearances include the Brussels National Opera, Houston Grand Opera, and Boston Lyric Opera. In
her seventeen years with Emmanuel Music she has sung virtually all the Bach Cantatas. She has recordings for
major record companies, and is on the faculties of the Longy School of Music and the Boston Arts Academy.

Malcolm Lowe

The violinist Malcolm Lowe joined the Boston Symphony Orchestra as its concertmaster in 1984, becoming the
tenth concertmaster in the orchestra’s history, and only its third since 1920. As the orchestra’s principal first
violinist, he also performs with the Boston Symphony Chamber Players. He appears frequently as a soloist with the
Boston Symphony Orchestra at Symphony Hall and at Tanglewood, and has returned many times to his native
Canada to perform as a soloist with orchestras including those of Toronto, Montreal, and the National Arts Centre.
He teaches at the Tanglewood Music Center, the New England Conservatory of Music and Boston University.
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PHILIPPE GAUBERT (1879-1941) 
Complete Works for Flute

Volume 1: Complete chamber music with flute
Madrigal and Suite for flute and piano

Fenwick Smith, flute; Sally Pinkas, piano; Jayne West, soprano
Andrew Pearce, cello; Jacques Zoon, flute; Ann Hobson Pilot, harp; John Ferrillo, oboe; Malcolm Lowe, violin

1 Madrigal for flute and piano (1908)
Moderato quasi allegretto

Trois aquarelles for flute, cello and piano (1915)
2 Par un clair matin: Allegro moderato

3 Soir d’automne: Andante mélancolique
4 Sérénade: Assez vif
Andrew Pearce, cello

5 Divertissement grec for two flutes and harp (1908)*
Jacques Zoon and Fenwick Smith, flute • Ann Hobson Pilot, harp

6 Soir païen for voice, flute and piano (1908)
Jayne West, soprano

7 Tarentelle for flute, oboe and piano (1903)*
John Ferrillo, oboe

8 Pièce romantique for flute, cello and piano (1926)
Andrew Pearce, cello

Médailles antiques for flute, violin and piano (1916)*
9 Nymphes à la fontaine: Modéré sans lenteur

0 Danses: Vif
Malcolm Lowe, violin

Suite (1921)
! Invocation (Danse des prêtresses): Très modéré, presque lent

@ Berceuse orientale: Modéré doux et calme
# Barcarolle: Allegretto

$ Scherzo-valse: Vif et léger

*première recording
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Diane, virgin goddess of the moon and of the hunt, fell in love with the mortal shepherd Endymion and petitioned
Zeus to preserve his beauty in eternal slumber. Albert Samain’s poem, and Philippe Gaubert’s song, sensuously

set the scene for a moonlit rendezvous between the goddess and her immortal if ineffectual lover.

Albert Samain (1858-1900), French Symbolist poet

Note and translation: Fenwick Smith

6 Soir païen

C’est un beau soir couleur de rose et d’ambre clair.
Le temple d’Adonis, en haut du promontoire,
Découpe sur fond d’or sa colonnade noire,
Et la première étoile a brillé sur la mer.

Pendant qu’un roseau pur module un lent accord,
Là-bas, Pan, accoudé sur les monts, se souleve,
Pour voir danser, pieds nus, les nymphes sur la grève,
Et des vaisseaux d’Asie embaument le vieux port.

Des femmes, épuisant tout bas l’heure incertaine,
Causent, l’urne appuyée au bord de la fontaine,
Et les bœufs accouplés délaissent le sillon.

La nuit vient, parfumée aux roses de Syrie
Et Diane au croissant clair, ce soir en rêverie,
Au fond des grands bois noirs 
Qu’argente un long rayon,
Baise ineffablement les yeux d’Endymion.

Pagan dusk

’Tis a beautiful evening, glowing rose and amber.
The temple of Adonis, high on the promontory,
Colonnade in silhouette, shows black against gold,
And the first star has shone upon the sea.

While a pure reed modulates a lingering chord,
Distant Pan, reclining on the heights, rises,
To see the nymphs dancing barefoot upon the strand,
While vessels from Asia scent the ancient port.

Women, lingering in the waning hours,
Converse, urns resting beside the fountain,
While yoked oxen trace their furrow.

Night comes, perfumed by roses of Syria,
And Diane, by the crescent moon, this dreamy dusk,
Deep in the great dark wood
Silvered by a slender moonbeam,
Kisses, ineffably, the eyes of Endymion.

8.5573053

Recorded by Joel Gordon in the Sonic Temple, Roslindale, Massachusetts: 
Soir païen and Tarentelle on December 17th, 2001 

Pièce romantique and Trois aquarelles on February 3rd, 2002
Médailles antiques on February 4th, 2002
Madrigal and Suite on January 26th, 2003

Recorded by Tim Martyn in Seiji Ozawa Hall, Tanglewood, Lenox, Massachusetts: 
Divertissement grec on August 16th, 2001 

Production: Fenwick Smith, Joel Gordon, Kyle Hoepner, Tim Martyn

Editing: Matthew Packwood, Fenwick Smith

Publishers:

Madrigal: Enoch & Cie. Editeur, Paris
Trois aquarelles: © 1988 Southern Music Company, San Antonio, Texas

Divertissement grec: © 1908 Emile Leduc, P. Bertrand & Cie., Paris
Soir païen: Enoch & Cie. Editeur, Paris
Tarentelle: Enoch & Cie. Editeur, Paris

Médailles antiques: © 1916 Société Anonyme des Éditions Ricordi, Paris
Pièce romantique: P. Hurstel, Editeur, Le Havre

Suite: © 1922 Heugel, Editeur, Paris

This recording has been underwritten in part by 
New England Conservatory’s Laurence Lesser Award for Excellence in Teaching, 

awarded to Fenwick Smith in 2001.
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considerable advance in compositional technique and
security during the decade since the publication of Trois
aquarelles. It evolves from two themes: the cello’s
broad, exploratory opening melody is contrasted, about
halfway through the piece, by a gently rocking tune in
6/8 time, in the pure high register of the flute. To close
the work Gaubert combines the two, fortissimo, in an
elegiac and particularly satisfying coda.

Our final chamber piece evokes images found on a
pair of Médailles antiques (Ancient Medallions).
Nymphes à la fontaine opens with closely interlocking
figuration divided among flute, violin and piano,
effectively calling to mind the glitter and splash of a
bubbling spring, and reminding us that Gaubert learned
a thing or two from his great compatriots Ravel and
Debussy. The nymphs are depicted in languid, sensuous
violin solos, abetted intermittently by the flute. The
piano’s proposal of a danse vif is first ignored, then
taken up by the violin, and finally by the flute, in a
playful, light-footed conclusion.

With the Suite we return to the pairing of flute and
piano. This genial confection, like most of the
intervening chamber works, evokes exotic subjects in
the opening movements before returning to traditional
European models in the Barcarolle and Scherzo-valse.
Gaubert dedicated the four movements to four of the
finest representatives of the French school of flute
playing: Georges Barrère, Louis Fleury, Marcel Moyse,
and Georges Laurent. Three of these enjoyed long and
distinguished careers in the United States: Barrère as
first flute of the New York Symphony Orchestra,
Laurent in the same position with the Boston Symphony
Orchestra, and Moyse as a founding member of the
Marlboro School and Festival in Vermont. All three
were also dedicated teachers who together spread the
salutary influence of the French school of flute playing
throughout the United States.

Fenwick Smith
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Philippe Gaubert was among the most prominent
French musicians of the period between the two world
wars. After a distinguished career as flautist with the
Paris Opéra, he was appointed in 1919, at the age of
forty, to three positions that placed him in the highest
échelons of French musical life: professor of flute at the
Paris Conservatoire, principal conductor of the Paris
Opéra, and principal conductor of the Société des
Concerts. As a composer, Gaubert was not an
innovator, but he assimilated many of the innovations of
Franck, Ravel and Debussy.

Gaubert’s fourteen works for flute and piano have
long been standard repertoire, but the six chamber
works presented here, all of comparable quality, have
remained obscure. This recording unites them for the
first time, bracketed by two works for flute and piano.
Gaubert himself recorded the opening Madrigal, one of
his best-loved pieces, and one that provides a succinct
introduction to the virtues of his several miniatures for
the flute: clarity of form, economy of means, and
warmth of expression. 

Trois aquarelles (Three Watercolours) is the first of
Gaubert’s trios for flute, cello, and piano. The ebullient,
big-boned, D major opening of Par un clair matin (On a
Clear Morning) exploits the full resources of the three
instruments before subsiding into a serene middle
section with impressionistic washes of colour and
mercurial harmonic shifts. The recapitulation takes an
unexpectedly long time to arrive – Gaubert takes us up
several blind alleys and lands in several wrong keys
before finally returning, triumphantly, to D major. The
broad expressive arch of Soir d’automne (Autumn
Evening) is followed by a Sérénade with a tinge of the
Middle East about it – and a puckish, throw-away
ending. Gaubert penned these pieces under improbable
circumstances, in the trenches of World War I. He
served his country with distinction but was dismissed
from active duty because of chronic bronchitis; he was
named a chevalier de la Légion d’honneur in 1921.

In Divertissement grec Gaubert improves the
irresistible combination of flute and harp by
incorporating the equally irresistible sonority of flutes
in thirds. I was honoured in this recording to play
second to the Boston Symphony Orchestra’s then
principal flute, Jacques Zoon, who famously plays a
wooden instrument made in Paris about a century ago.
To better match his unique sonority I also used a
wooden flute in Divertissement grec.

The classical motif continues with Soir païen
(Pagan Dusk). According to Greek mythology Diana (or
Artemis), virgin goddess of the moon and of the hunt,
fell in love with the mortal shepherd Endymion and
petitioned Zeus to preserve his beauty in eternal
slumber, thereby preserving her virginity as well. Albert
Samain’s poem (see page 6), and Philippe Gaubert’s
chanson, sensuously set the scene for a moonstruck
rendezvous between the goddess and her immortal if
ineffectual lover. In dedicating this haunting little gem
to one Suzanne Millet, Gaubert appears to have had an
ulterior motive: she subsequently became his first wife. 

In Gaubert’s first published piece, the Tarentelle for
flute, oboe and piano, the 24-year-old composer
displays an easy mastery of counterpoint, testimony to
the rigorous training of the Paris Conservatoire, and his
own effortless melodic gift. He dedicates the work à
mon cher maître Paul Taffanel, professor of flute at the
Conservatoire from 1893 until his death in 1908.
Throughout his career Taffanel had gathered material
for a comprehensive treatise covering the history,
theory and practice of the flute. Shortly before his death
he entrusted this archive to his favourite pupil, Gaubert,
who in 1923 finally completed the project and brought it
to publication. To this day the Taffanel & Gaubert
Méthode complète de flûte remains an indispensable
guide and inspiration to flautists throughout the world. 

With the Pièce romantique Gaubert revisits the
felicitous combination of flute, cello and piano. This
beautifully sustained lyrical outpouring shows a

Philippe Gaubert (1879 - 1941)
Complete Works for Flute, Volume 1
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intervening chamber works, evokes exotic subjects in
the opening movements before returning to traditional
European models in the Barcarolle and Scherzo-valse.
Gaubert dedicated the four movements to four of the
finest representatives of the French school of flute
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and Georges Laurent. Three of these enjoyed long and
distinguished careers in the United States: Barrère as
first flute of the New York Symphony Orchestra,
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Fenwick Smith
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Philippe Gaubert (1879 - 1941)
Complete Works for Flute, Volume 1
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Diane, virgin goddess of the moon and of the hunt, fell in love with the mortal shepherd Endymion and petitioned
Zeus to preserve his beauty in eternal slumber. Albert Samain’s poem, and Philippe Gaubert’s song, sensuously

set the scene for a moonlit rendezvous between the goddess and her immortal if ineffectual lover.

Albert Samain (1858-1900), French Symbolist poet

Note and translation: Fenwick Smith

6 Soir païen

C’est un beau soir couleur de rose et d’ambre clair.
Le temple d’Adonis, en haut du promontoire,
Découpe sur fond d’or sa colonnade noire,
Et la première étoile a brillé sur la mer.

Pendant qu’un roseau pur module un lent accord,
Là-bas, Pan, accoudé sur les monts, se souleve,
Pour voir danser, pieds nus, les nymphes sur la grève,
Et des vaisseaux d’Asie embaument le vieux port.

Des femmes, épuisant tout bas l’heure incertaine,
Causent, l’urne appuyée au bord de la fontaine,
Et les bœufs accouplés délaissent le sillon.

La nuit vient, parfumée aux roses de Syrie
Et Diane au croissant clair, ce soir en rêverie,
Au fond des grands bois noirs 
Qu’argente un long rayon,
Baise ineffablement les yeux d’Endymion.

Pagan dusk

’Tis a beautiful evening, glowing rose and amber.
The temple of Adonis, high on the promontory,
Colonnade in silhouette, shows black against gold,
And the first star has shone upon the sea.

While a pure reed modulates a lingering chord,
Distant Pan, reclining on the heights, rises,
To see the nymphs dancing barefoot upon the strand,
While vessels from Asia scent the ancient port.

Women, lingering in the waning hours,
Converse, urns resting beside the fountain,
While yoked oxen trace their furrow.

Night comes, perfumed by roses of Syria,
And Diane, by the crescent moon, this dreamy dusk,
Deep in the great dark wood
Silvered by a slender moonbeam,
Kisses, ineffably, the eyes of Endymion.

8.5573053

Recorded by Joel Gordon in the Sonic Temple, Roslindale, Massachusetts: 
Soir païen and Tarentelle on December 17th, 2001 

Pièce romantique and Trois aquarelles on February 3rd, 2002
Médailles antiques on February 4th, 2002
Madrigal and Suite on January 26th, 2003

Recorded by Tim Martyn in Seiji Ozawa Hall, Tanglewood, Lenox, Massachusetts: 
Divertissement grec on August 16th, 2001 

Production: Fenwick Smith, Joel Gordon, Kyle Hoepner, Tim Martyn

Editing: Matthew Packwood, Fenwick Smith

Publishers:

Madrigal: Enoch & Cie. Editeur, Paris
Trois aquarelles: © 1988 Southern Music Company, San Antonio, Texas

Divertissement grec: © 1908 Emile Leduc, P. Bertrand & Cie., Paris
Soir païen: Enoch & Cie. Editeur, Paris
Tarentelle: Enoch & Cie. Editeur, Paris

Médailles antiques: © 1916 Société Anonyme des Éditions Ricordi, Paris
Pièce romantique: P. Hurstel, Editeur, Le Havre

Suite: © 1922 Heugel, Editeur, Paris

This recording has been underwritten in part by 
New England Conservatory’s Laurence Lesser Award for Excellence in Teaching, 

awarded to Fenwick Smith in 2001.
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Fenwick Smith

The flautist Fenwick Smith has been a member of the Boston Chamber Music Society since
1984, and of the Boston Symphony Orchestra since l978. After 26 seasons, his annual Jordan
Hall recitals are a prominent feature of Boston’s concert calendar. In recent years he has
introduced to Boston audiences Lukas Foss’s Renaissance Concerto and the flute concertos of
John Harbison and Christopher Rouse. His adventurous discography includes world première
recordings of works by such composers as Copland, Foote, Ginastera, Koechlin, Dahl,
Schulhoff, Schoenberg, Harbison, Cage, Pinkham, Rorem and Reinecke. He teaches at the
New England Conservatory and the Tanglewood Music Center. 

Sally Pinkas

The pianist Sally Pinkas has had an active concert career since her 1983 London début, in the
United States, Europe, Russia, Africa and Israel as soloist and as a member of the Hirsch-
Pinkas Piano Duo. She has appeared with the Boston Pops, Aspen Philharmonia, and the
Jupiter Symphony, and with the Marlboro, Tanglewood, and Kfar Blum Summer Festivals.
She is also Professor of Piano at Dartmouth College, New Hampshire. Her extensive
discography includes works by Debussy, George Rochberg, Daniel Pinkham and Christian
Wolff; her recent recording of Fauré’s Nocturnes was named one of the best CDs of 2000 by
Richard Dyer of the Boston Globe.

Jayne West

The soprano Jayne West has performed with orchestras including the Boston Symphony Orchestra, Philadelphia
Orchestra, National Symphony, and Handel & Haydn Society under such eminent conductors as Ozawa,
Haitink, Pinnock, Järvi, and Hogwood. Her festival affiliations include Glyndebourne, Tanglewood, and Saito
Kinen; opera appearances include the Brussels National Opera, Houston Grand Opera, and Boston Lyric Opera. In
her seventeen years with Emmanuel Music she has sung virtually all the Bach Cantatas. She has recordings for
major record companies, and is on the faculties of the Longy School of Music and the Boston Arts Academy.

Malcolm Lowe

The violinist Malcolm Lowe joined the Boston Symphony Orchestra as its concertmaster in 1984, becoming the
tenth concertmaster in the orchestra’s history, and only its third since 1920. As the orchestra’s principal first
violinist, he also performs with the Boston Symphony Chamber Players. He appears frequently as a soloist with the
Boston Symphony Orchestra at Symphony Hall and at Tanglewood, and has returned many times to his native
Canada to perform as a soloist with orchestras including those of Toronto, Montreal, and the National Arts Centre.
He teaches at the Tanglewood Music Center, the New England Conservatory of Music and Boston University.
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Moderato quasi allegretto
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3 Soir d’automne: Andante mélancolique
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0 Danses: Vif
Malcolm Lowe, violin

Suite (1921)
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Jacques Zoon

Jacques Zoon is among the world’s most celebrated flautists. After winning prizes in several prominent European
competitions he was appointed in 1988 first flute of the Royal Concertgebouw Orchestra. He has also been first
flute of the Chamber Orchestra of Europe, and was a frequent soloist with both. He joined the Boston Symphony
Orchestra as principal flute in 1997. Although he was a member of the orchestra when Gaubert’s Divertissement
grec was recorded, he has since elected to pursue his performing and teaching career in his native Europe. Jacques
Zoon is also an active chamber musician, recording artist, and flute-maker.

John Ferrillo

John Ferrillo became the Principal Oboist of the Boston Symphony Orchestra in 2001, after performing in that
position for fifteen years with the Metropolitan Opera Orchestra. A 1978 graduate of the Curtis Institute in
Philadelphia, where he studied with John deLancie and received his Diploma and Artist’s Certificate, he also
studied with John Mack at the Blossom Festival. He has participated in the Marlboro, Aspen, Waterloo, Craftsbury,
and Monadnock festivals. Prior to playing in New York, he was Second Oboist of the San Francisco Symphony.
He currently teaches at New England Conservatory of Music and Boston University.

Ann Hobson Pilot

Ann Hobson Pilot is the principal harpist of the Boston Symphony Orchestra and the Boston Pops. In addition to
solo appearances with the Boston Symphony Orchestra and Boston Pops Orchestra, she has been a soloist with
many American orchestras. She is founder of the New England Harp Trio, and holds faculty positions at New
England Conservatory, Boston University, Tanglewood Music Center and Boston University Tanglewood
Institute. She is a graduate of the Cleveland Institute of Music and has an honorary Doctorate of Fine Arts from
Bridgewater State College. Her recordings are on Boston Records, Koch International and Denouement.

Andrew Pearce

The cellist Andrew Pearce joined the Boston Symphony Orchestra in September 1997. A student of Lynn Harrell,
Eleanore Schoenfeld and Ryan Selberg, he became head of the chamber music programme and teacher of cello at
the Vancouver Academy of Music in 1989. His prizes and honours include first prize at the Coleman International
Chamber Auditions in 1981 and 1982, the University of Southern California’s Hammer-Rostropovich Award in
1983 and the Presidential Scholar in the Arts Medallion awarded by Ronald Reagan, also in 1983. His festival
appearances have included the Vancouver Chamber Music Festival and the Grand Teton Music Festival.
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Philippe Gaubert’s fourteen works for flute and piano have long been standard repertoire, but the six
chamber works presented here, all of comparable quality, have remained obscure. This recording unites
them for the first time, bracketed by two works for flute and piano. Gaubert himself recorded the opening
Madrigal, one of his best-loved pieces, and one that provides a succinct introduction to the virtues of his
several miniatures for the flute: clarity of form, economy of means and warmth of expression.

Philippe
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(1879 - 1941)
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Fenwick Smith, Flute • Sally Pinkas, Piano • Jayne West, Soprano
Andrew Pearce, Cello • Jacques Zoon, Flute • Ann Hobson Pilot, Harp

John Ferrillo, Oboe • Malcolm Lowe, Violin
Tracks 1-4 and 6-$ recorded by Joel Gordon in the Sonic Temple, Roslindale, Massachusetts 

between December 2001 and January 2003
Track 5 recorded by Tim Martyn on August 16th, 2001 in Seiji Ozawa Hall, Tanglewood, Lenox, Massachusetts

Production: Fenwick Smith, Joel Gordon, Kyle Hoepner, Tim Martyn
Editing: Matthew Packwood, Fenwick Smith • Booklet notes: Fenwick Smith

A complete tracklisting and list of publishers can be found on pages 2 and 3 of the booklet
Cover Image: The Sleep of Endymion, 1825 by Francoise-Reine Dagois (1781-1862) 
(Phillips, The International Fine Art Auctioneers, UK / The Bridgeman Art Library)
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1 Madrigal for flute and piano 3:32

Trois aquarelles 
for flute, cello and piano 14:29

2 Par un clair matin 6:17
3 Soir d’automne 3:59
4 Sérénade 4:05

Andrew Pearce, cello

5 Divertissement grec 
for two flutes and harp* 4:10

Jacques Zoon and Fenwick Smith, flute
Ann Hobson Pilot, harp

6 Soir païen for voice, flute and piano 4:16
Jayne West, soprano

7 Tarentelle for flute, oboe and piano* 4:10
John Ferrillo, oboe

8 Pièce romantique
for flute, cello and piano 7:44

Andrew Pearce, cello

Médailles antiques 
for flute, violin and piano* 9:27

9 Nymphes à la fontaine 5:51
0 Danses 3:36

Malcolm Lowe, violin

Suite 13:22
! Invocation (Danse des prêtresses) 3:52
@ Berceuse orientale 2:55
# Barcarolle 3:52
$ Scherzo-valse 2:32

*première recording


