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New Zealand Symphony Orchestra

The New Zealand Symphony Orchestra enjoys a high profile as the country’s leading performance arts organiztion.
It gave its first public performance in March 1947 and its first Music Director, James Judd, was appointed in 1999.
The orchestra attracts leading international conductors and soloists and gives over a hundred performances each
year. These include seasons of major symphonic repertoire in seven centres, and a wide range of special
programmes, including education programmes, family and schools concerts, accompanying opera and ballet
productions, and records for radio, television and film, including The Lord of the Rings. It commissions and
performs New Zealand music and has a long recording history, which has seen it move into the world market and
win international awards. The orchestra’s profile has been considerably heightened recently with its acclaimed
Naxos recordings of Lilburn’s The Three Symphonies and Bernstein orchestral works. 

James Judd

The Music Director of the New Zealand Symphony Orchestra, British-born conductor James Judd, stands at the
forefront of a new period of artistic growth for his orchestra. In addition to embarking on a sizable series of
recordings with the New Zealand Symphony for Naxos, he has brought the orchestra international acclaim through
appearances at the 2000 Summer Sydney Olympic Arts Festival as well as a specially televised Millennium Concert
with Kiri Te Kanawa as soloist. A graduate of London’s Trinity College of Music, James Judd came to international
attention as the Assistant Conductor of the Cleveland Orchestra, a post he accepted at the invitation of Lorin
Maazel. Four years later he returned to Europe after being appointed Associate Music Director of the European
Community Youth Orchestra by Claudio Abbado, an ensemble with which he continues to serve as an honorary
Artistic Director. Since that time he has appeared with the Berlin Philharmonic and the Israel Philharmonic, and has
conducted in the great concert halls of Europe, including the Salzburg Mozarteum and Vienna’s Musikverein. He
has also made guest appearances with such prestigious ensembles as the Vienna Symphony, Gewandhaus Orchestra
of Leipzig, Prague Symphony, Orchestre National de France, Orchestre de la Suisse Romande, Zurich Tonhalle
Orchestra, the Monte-Carlo Symphony Orchestra and the Mozarteum Orchestra of Salzburg. As an opera conductor
he has appeared with the English National Opera, conducting productions of Il trovatore, La traviata, Il barbiere di
Siviglia, Rigoletto, and Le nozze di Figaro, and at the Glyndebourne Opera Festival with Rossini’s La Cenerentola.
He continues to conduct all of the major British ensembles, including the Royal Philharmonic Orchestra, the Hallé
Orchestra, and the English Chamber Orchestra. He was co-founder of the Chamber Orchestra of Europe, which he
has led on tours throughout the United States, the Far East and Europe. In North and South America James Judd is
a frequent and much-admired guest conductor, having appeared with the orchestras of St Louis, Montreal,
Cincinnati, Pittsburgh, Indianapolis, Utah, Vancouver and Ottawa, and for some fourteen years served as Music
Director of the Florida Philharmonic Orchestra. His many successful recordings include works by American and
English composers for Naxos.
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Tamara Anna Cislowska

Tamara Anna Cislowska is the most acclaimed and awarded Australian pianist of her generation. She began
studies with Neta Maughan at the Sydney Conservatorium of Music at the age of six, and two years later gave her
first performance with orchestra, appearing with the Sydney Youth Orchestra. In 1991 she made history as the
youngest pianist ever to win the ABC Young Performer of the Year award. She has since appeared with the six
major Australian Symphony Orchestras, the London Philharmonic, NHK and New Zealand Symphony Orchestras,
and has performed extensively throughout Australia, England, America, Japan, New Zealand, The Netherlands and
Italy. In 1996 she won the David Paul Landa Memorial Scholarship for pianists and the Rovere d’Ora International
Piano Competition in Imperia, Italy, and in 1998, she won the silver medal in the Maria Callas Grand Prix in
Athens.

William Barton

William Barton is one of Australia’s most notable didgeridoo
players, as well as a pioneer in the wider perception of his
cultural traditions. Born in Mount Isa in 1981, he was taught
the didgeridoo by his uncle, an elder from the Waanyi tribe of
NW Queensland. At the age of eleven he became the leading
didgeridoo player at traditional funerals and other ceremonies,
and as a direct descendant from the Kalkadunga tribe, he
became involved in dance and began to instruct others in
aspects of his traditional culture. In July 2001 he appeared at
the Townsville International Festival of Chamber Music,
performing in Peter Sculthorpe’s From Ubirr: String Quartet
No. 12 with the Goldner String Quartet. That appearance
launched an extraordinary association between the young man
and Australia’s most revered senior composer. Sculthorpe has
now included didgeridoo parts in several of his notable
orchestral pieces. These were first presented by the
Queensland Orchestra and their chief conductor Michael
Christie in Brisbane in August 2002 and a month later in
Tokyo, and in 2003, William Barton was designated as the
orchestra’s artist-in-residence. He has appeared at most
festivals in Australia, and has amassed an impressive roster of
international appearances, from Edmonton to Honolulu, from
Los Angeles to Vienna, from Spain to Japan, presenting the
works of a number of Australian composers as well as his own
original work for the didgeridoo.
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at Expo ’70 in Osaka. Composed in what is known as
my Sun Music style, I thought of it as a present to Japan
from Australia. Unlike most of my music, it contains no
melodic material and little harmonic movement. Instead
the orchestra is treated almost like a giant percussion
instrument. In From Oceania, I begin with percussion
itself. Other instruments are gradually added, leading to
a section marked Feroce, ma ben misurato, and a
climax consisting of a tone cluster spanning the entire
orchestra. An E major chord is then twice revealed,
followed by a coda, most of which is unmeasured.

Kakadu (1988) takes its name from the Kakadu
National Park in Northern Australia. An enormous
wilderness area, it extends from coastal tidal plains to
rugged mountain plateaux, and the culture of the local
tribe, the gagadju, dates back for some fifty thousand
years. Sadly, today there are only a few remaining
speakers of the language. The work, then, is concerned
with my feeling about this place, its landscape, its

change of seasons, its dry season and its wet, its cycle of
life and death. Basically the music is in three parts. The
outer parts are dance-like and energetic, with all the
melodic material, as in much of my recent music,
suggested by the contours and and rhythms of
indigenous chant. The somewhat introspective central
part, preceded by a dramatic section containing
imitations of birdsong, is quite firmly based upon a
chant from this particular area. Kakadu was
commissioned in 1988 by an American friend, Emanuel
Papper, as a gift for his wife, upon her birthday. The cor
anglais, which is played in the quiet sections of the
work, represents his voice. In the central part, for
instance, the long chromatic melody played in
counterpoint with the chant is intended as an expression
of his love.

Peter Sculthorpe

The present recording contains works that, in one way
or another, are related to the Pacific region, including
Australia. They were written during the last thirty years
of my compositional life. 

In many ways, Australia is the one of the few places
on Earth where one can honestly write quick and joyous
music. All the same it would be dishonest of me to write
music that is wholly optimistic. The lack of a common
cause and the self-interest of many have drained
Australian society of much of its energy. A bogus
national identity and its commercialisation have
obscured the true breadth of our culture. Most of the
jubilation, I feel, awaits us in the future. We now need
to attune ourselves to the continent, to listen to the cry
of the earth as the Aborigines have done for many
thousands of years. Earth Cry (1986) is a
straightforward and melodious work. Its four parts are
made up of a quick ritualistic music framed by slower
music of a supplicatory nature, and an extended coda.
While the work is very much in my own personal idiom,
the treatment of the orchestra represents a new
departure. This is particularly noticeable in the way that
instruments are doubled. First and second violins, for
instance, sing in unison for most of the work, and lower
strings often sing with the lower brass. Furthermore, in
order to summon up broader feelings and a broader
landscape I have added a part for didgeridoo.

It seems that on Easter Island, at the beginning of
the seventeenth century, there was a population
explosion. The inhabitants stripped the islands of trees,
causing soil erosion and depriving themselves of
building materials for boats and housing. Retreating to
caves, clans fought each other, and finally there was
enslavement and cannibalisation. By the time the first
Europeans arrived, in 1722, the survivors had even
forgotten the significance of the great stone heads that
still stand there. Easter Island is a memento mori
(literally ‘remember to die’) for this planet. The concern

of this work, therefore, is not with what happened to the
inhabitants of Easter Island, but with what could happen
to all of us, with what could happen to the human race.
Much of the music, then, is dominated by the oscillation
of the pitches G and A flat, which the astronomer
Kepler, a contemporary of Shakespeare, believed to be
the sound of planet earth. I have also used part of the
plainchant Dies irae, from the Latin Requiem Mass.
Memento Mori (1993) is a straightforward work, in one
movement. Following an introduction, two statements
of the plainchant lead into music of lamentation, music
which is based on the Kepler premise. Two further
statements of the plainchant lead to the climax. This is
followed by music of regret, which also suggests the
possibility of salvation.

During the period that my Piano Concerto (1983)
was written, three of my closest friends died.
Furthermore I was involved in an almost-fatal accident.
The work, however, is more concerned with life-
affirmation than with death, and if I have written more
within the European concert tradition than is my
custom, this is because I felt that the genre demanded it.
All the same, at one time I considered calling the work
‘Pacific’. In one continuous movement, the work is in
five sections: Grave - Animato - Grave, Calmo,
Animato - Risoluto, Come Notturno, Estatico. The first
section is related to the third and fourth sections, and the
second, the longest, is related to the last, although
motives from the opening do appear in these two
sections. Flutes and clarinets are omitted from the
orchestra, so that the wind instruments used form a reed
choir, consisting of two oboes, two bassoons and a
contra-bassoon. It might be added that some of the
musical ideas stem from both the ancient court music of
Japan and the Balinese gamelan.

From Oceania (1970/2003) is based upon the last
part of my orchestral work, Music for Japan. The latter
was written for the Australian Youth Orchestra to play

Peter SCULTHORPE (b. 1929) 
Orchestral Works

Peter Sculthorpe

Born in Launceston, Tasmania, in 1929, Peter Sculthorpe was
educated at Launceston Church Grammar School, the University of
Melbourne and Wadham College, Oxford. He has also taught at
various music institutions and universities throughout the world, and
he holds honorary doctorates from Tasmania, Melbourne, Sussex and
Griffith. An Officer of both the Order of Australia and the British
Empire, in 1988 he was elected one of Australia’s Living National
Treasures. Peter Sculthorpe has written works in most musical forms
and his output relates easily to the unique social climate and physical
characteristics of Australia. Furthermore his country’s geographical
position has caused him to be influenced by much of the music of
Asia, especially that of Japan and Indonesia. His work is discussed in
books by Michael Hannan, Deborah Hayes, and by the composer
himself, in Sun Music: Journeys and reflections from a composers’ life
(Sydney, 1999).
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Tamara Anna Cislowska

Tamara Anna Cislowska is the most acclaimed and awarded Australian pianist of her generation. She began
studies with Neta Maughan at the Sydney Conservatorium of Music at the age of six, and two years later gave her
first performance with orchestra, appearing with the Sydney Youth Orchestra. In 1991 she made history as the
youngest pianist ever to win the ABC Young Performer of the Year award. She has since appeared with the six
major Australian Symphony Orchestras, the London Philharmonic, NHK and New Zealand Symphony Orchestras,
and has performed extensively throughout Australia, England, America, Japan, New Zealand, The Netherlands and
Italy. In 1996 she won the David Paul Landa Memorial Scholarship for pianists and the Rovere d’Ora International
Piano Competition in Imperia, Italy, and in 1998, she won the silver medal in the Maria Callas Grand Prix in
Athens.

William Barton

William Barton is one of Australia’s most notable didgeridoo
players, as well as a pioneer in the wider perception of his
cultural traditions. Born in Mount Isa in 1981, he was taught
the didgeridoo by his uncle, an elder from the Waanyi tribe of
NW Queensland. At the age of eleven he became the leading
didgeridoo player at traditional funerals and other ceremonies,
and as a direct descendant from the Kalkadunga tribe, he
became involved in dance and began to instruct others in
aspects of his traditional culture. In July 2001 he appeared at
the Townsville International Festival of Chamber Music,
performing in Peter Sculthorpe’s From Ubirr: String Quartet
No. 12 with the Goldner String Quartet. That appearance
launched an extraordinary association between the young man
and Australia’s most revered senior composer. Sculthorpe has
now included didgeridoo parts in several of his notable
orchestral pieces. These were first presented by the
Queensland Orchestra and their chief conductor Michael
Christie in Brisbane in August 2002 and a month later in
Tokyo, and in 2003, William Barton was designated as the
orchestra’s artist-in-residence. He has appeared at most
festivals in Australia, and has amassed an impressive roster of
international appearances, from Edmonton to Honolulu, from
Los Angeles to Vienna, from Spain to Japan, presenting the
works of a number of Australian composers as well as his own
original work for the didgeridoo.
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at Expo ’70 in Osaka. Composed in what is known as
my Sun Music style, I thought of it as a present to Japan
from Australia. Unlike most of my music, it contains no
melodic material and little harmonic movement. Instead
the orchestra is treated almost like a giant percussion
instrument. In From Oceania, I begin with percussion
itself. Other instruments are gradually added, leading to
a section marked Feroce, ma ben misurato, and a
climax consisting of a tone cluster spanning the entire
orchestra. An E major chord is then twice revealed,
followed by a coda, most of which is unmeasured.

Kakadu (1988) takes its name from the Kakadu
National Park in Northern Australia. An enormous
wilderness area, it extends from coastal tidal plains to
rugged mountain plateaux, and the culture of the local
tribe, the gagadju, dates back for some fifty thousand
years. Sadly, today there are only a few remaining
speakers of the language. The work, then, is concerned
with my feeling about this place, its landscape, its

change of seasons, its dry season and its wet, its cycle of
life and death. Basically the music is in three parts. The
outer parts are dance-like and energetic, with all the
melodic material, as in much of my recent music,
suggested by the contours and and rhythms of
indigenous chant. The somewhat introspective central
part, preceded by a dramatic section containing
imitations of birdsong, is quite firmly based upon a
chant from this particular area. Kakadu was
commissioned in 1988 by an American friend, Emanuel
Papper, as a gift for his wife, upon her birthday. The cor
anglais, which is played in the quiet sections of the
work, represents his voice. In the central part, for
instance, the long chromatic melody played in
counterpoint with the chant is intended as an expression
of his love.

Peter Sculthorpe

The present recording contains works that, in one way
or another, are related to the Pacific region, including
Australia. They were written during the last thirty years
of my compositional life. 

In many ways, Australia is the one of the few places
on Earth where one can honestly write quick and joyous
music. All the same it would be dishonest of me to write
music that is wholly optimistic. The lack of a common
cause and the self-interest of many have drained
Australian society of much of its energy. A bogus
national identity and its commercialisation have
obscured the true breadth of our culture. Most of the
jubilation, I feel, awaits us in the future. We now need
to attune ourselves to the continent, to listen to the cry
of the earth as the Aborigines have done for many
thousands of years. Earth Cry (1986) is a
straightforward and melodious work. Its four parts are
made up of a quick ritualistic music framed by slower
music of a supplicatory nature, and an extended coda.
While the work is very much in my own personal idiom,
the treatment of the orchestra represents a new
departure. This is particularly noticeable in the way that
instruments are doubled. First and second violins, for
instance, sing in unison for most of the work, and lower
strings often sing with the lower brass. Furthermore, in
order to summon up broader feelings and a broader
landscape I have added a part for didgeridoo.

It seems that on Easter Island, at the beginning of
the seventeenth century, there was a population
explosion. The inhabitants stripped the islands of trees,
causing soil erosion and depriving themselves of
building materials for boats and housing. Retreating to
caves, clans fought each other, and finally there was
enslavement and cannibalisation. By the time the first
Europeans arrived, in 1722, the survivors had even
forgotten the significance of the great stone heads that
still stand there. Easter Island is a memento mori
(literally ‘remember to die’) for this planet. The concern

of this work, therefore, is not with what happened to the
inhabitants of Easter Island, but with what could happen
to all of us, with what could happen to the human race.
Much of the music, then, is dominated by the oscillation
of the pitches G and A flat, which the astronomer
Kepler, a contemporary of Shakespeare, believed to be
the sound of planet earth. I have also used part of the
plainchant Dies irae, from the Latin Requiem Mass.
Memento Mori (1993) is a straightforward work, in one
movement. Following an introduction, two statements
of the plainchant lead into music of lamentation, music
which is based on the Kepler premise. Two further
statements of the plainchant lead to the climax. This is
followed by music of regret, which also suggests the
possibility of salvation.

During the period that my Piano Concerto (1983)
was written, three of my closest friends died.
Furthermore I was involved in an almost-fatal accident.
The work, however, is more concerned with life-
affirmation than with death, and if I have written more
within the European concert tradition than is my
custom, this is because I felt that the genre demanded it.
All the same, at one time I considered calling the work
‘Pacific’. In one continuous movement, the work is in
five sections: Grave - Animato - Grave, Calmo,
Animato - Risoluto, Come Notturno, Estatico. The first
section is related to the third and fourth sections, and the
second, the longest, is related to the last, although
motives from the opening do appear in these two
sections. Flutes and clarinets are omitted from the
orchestra, so that the wind instruments used form a reed
choir, consisting of two oboes, two bassoons and a
contra-bassoon. It might be added that some of the
musical ideas stem from both the ancient court music of
Japan and the Balinese gamelan.

From Oceania (1970/2003) is based upon the last
part of my orchestral work, Music for Japan. The latter
was written for the Australian Youth Orchestra to play

Peter SCULTHORPE (b. 1929) 
Orchestral Works

Peter Sculthorpe

Born in Launceston, Tasmania, in 1929, Peter Sculthorpe was
educated at Launceston Church Grammar School, the University of
Melbourne and Wadham College, Oxford. He has also taught at
various music institutions and universities throughout the world, and
he holds honorary doctorates from Tasmania, Melbourne, Sussex and
Griffith. An Officer of both the Order of Australia and the British
Empire, in 1988 he was elected one of Australia’s Living National
Treasures. Peter Sculthorpe has written works in most musical forms
and his output relates easily to the unique social climate and physical
characteristics of Australia. Furthermore his country’s geographical
position has caused him to be influenced by much of the music of
Asia, especially that of Japan and Indonesia. His work is discussed in
books by Michael Hannan, Deborah Hayes, and by the composer
himself, in Sun Music: Journeys and reflections from a composers’ life
(Sydney, 1999).
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Tamara Anna Cislowska

Tamara Anna Cislowska is the most acclaimed and awarded Australian pianist of her generation. She began
studies with Neta Maughan at the Sydney Conservatorium of Music at the age of six, and two years later gave her
first performance with orchestra, appearing with the Sydney Youth Orchestra. In 1991 she made history as the
youngest pianist ever to win the ABC Young Performer of the Year award. She has since appeared with the six
major Australian Symphony Orchestras, the London Philharmonic, NHK and New Zealand Symphony Orchestras,
and has performed extensively throughout Australia, England, America, Japan, New Zealand, The Netherlands and
Italy. In 1996 she won the David Paul Landa Memorial Scholarship for pianists and the Rovere d’Ora International
Piano Competition in Imperia, Italy, and in 1998, she won the silver medal in the Maria Callas Grand Prix in
Athens.

William Barton

William Barton is one of Australia’s most notable didgeridoo
players, as well as a pioneer in the wider perception of his
cultural traditions. Born in Mount Isa in 1981, he was taught
the didgeridoo by his uncle, an elder from the Waanyi tribe of
NW Queensland. At the age of eleven he became the leading
didgeridoo player at traditional funerals and other ceremonies,
and as a direct descendant from the Kalkadunga tribe, he
became involved in dance and began to instruct others in
aspects of his traditional culture. In July 2001 he appeared at
the Townsville International Festival of Chamber Music,
performing in Peter Sculthorpe’s From Ubirr: String Quartet
No. 12 with the Goldner String Quartet. That appearance
launched an extraordinary association between the young man
and Australia’s most revered senior composer. Sculthorpe has
now included didgeridoo parts in several of his notable
orchestral pieces. These were first presented by the
Queensland Orchestra and their chief conductor Michael
Christie in Brisbane in August 2002 and a month later in
Tokyo, and in 2003, William Barton was designated as the
orchestra’s artist-in-residence. He has appeared at most
festivals in Australia, and has amassed an impressive roster of
international appearances, from Edmonton to Honolulu, from
Los Angeles to Vienna, from Spain to Japan, presenting the
works of a number of Australian composers as well as his own
original work for the didgeridoo.
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my Sun Music style, I thought of it as a present to Japan
from Australia. Unlike most of my music, it contains no
melodic material and little harmonic movement. Instead
the orchestra is treated almost like a giant percussion
instrument. In From Oceania, I begin with percussion
itself. Other instruments are gradually added, leading to
a section marked Feroce, ma ben misurato, and a
climax consisting of a tone cluster spanning the entire
orchestra. An E major chord is then twice revealed,
followed by a coda, most of which is unmeasured.

Kakadu (1988) takes its name from the Kakadu
National Park in Northern Australia. An enormous
wilderness area, it extends from coastal tidal plains to
rugged mountain plateaux, and the culture of the local
tribe, the gagadju, dates back for some fifty thousand
years. Sadly, today there are only a few remaining
speakers of the language. The work, then, is concerned
with my feeling about this place, its landscape, its

change of seasons, its dry season and its wet, its cycle of
life and death. Basically the music is in three parts. The
outer parts are dance-like and energetic, with all the
melodic material, as in much of my recent music,
suggested by the contours and and rhythms of
indigenous chant. The somewhat introspective central
part, preceded by a dramatic section containing
imitations of birdsong, is quite firmly based upon a
chant from this particular area. Kakadu was
commissioned in 1988 by an American friend, Emanuel
Papper, as a gift for his wife, upon her birthday. The cor
anglais, which is played in the quiet sections of the
work, represents his voice. In the central part, for
instance, the long chromatic melody played in
counterpoint with the chant is intended as an expression
of his love.

Peter Sculthorpe

The present recording contains works that, in one way
or another, are related to the Pacific region, including
Australia. They were written during the last thirty years
of my compositional life. 

In many ways, Australia is the one of the few places
on Earth where one can honestly write quick and joyous
music. All the same it would be dishonest of me to write
music that is wholly optimistic. The lack of a common
cause and the self-interest of many have drained
Australian society of much of its energy. A bogus
national identity and its commercialisation have
obscured the true breadth of our culture. Most of the
jubilation, I feel, awaits us in the future. We now need
to attune ourselves to the continent, to listen to the cry
of the earth as the Aborigines have done for many
thousands of years. Earth Cry (1986) is a
straightforward and melodious work. Its four parts are
made up of a quick ritualistic music framed by slower
music of a supplicatory nature, and an extended coda.
While the work is very much in my own personal idiom,
the treatment of the orchestra represents a new
departure. This is particularly noticeable in the way that
instruments are doubled. First and second violins, for
instance, sing in unison for most of the work, and lower
strings often sing with the lower brass. Furthermore, in
order to summon up broader feelings and a broader
landscape I have added a part for didgeridoo.

It seems that on Easter Island, at the beginning of
the seventeenth century, there was a population
explosion. The inhabitants stripped the islands of trees,
causing soil erosion and depriving themselves of
building materials for boats and housing. Retreating to
caves, clans fought each other, and finally there was
enslavement and cannibalisation. By the time the first
Europeans arrived, in 1722, the survivors had even
forgotten the significance of the great stone heads that
still stand there. Easter Island is a memento mori
(literally ‘remember to die’) for this planet. The concern

of this work, therefore, is not with what happened to the
inhabitants of Easter Island, but with what could happen
to all of us, with what could happen to the human race.
Much of the music, then, is dominated by the oscillation
of the pitches G and A flat, which the astronomer
Kepler, a contemporary of Shakespeare, believed to be
the sound of planet earth. I have also used part of the
plainchant Dies irae, from the Latin Requiem Mass.
Memento Mori (1993) is a straightforward work, in one
movement. Following an introduction, two statements
of the plainchant lead into music of lamentation, music
which is based on the Kepler premise. Two further
statements of the plainchant lead to the climax. This is
followed by music of regret, which also suggests the
possibility of salvation.

During the period that my Piano Concerto (1983)
was written, three of my closest friends died.
Furthermore I was involved in an almost-fatal accident.
The work, however, is more concerned with life-
affirmation than with death, and if I have written more
within the European concert tradition than is my
custom, this is because I felt that the genre demanded it.
All the same, at one time I considered calling the work
‘Pacific’. In one continuous movement, the work is in
five sections: Grave - Animato - Grave, Calmo,
Animato - Risoluto, Come Notturno, Estatico. The first
section is related to the third and fourth sections, and the
second, the longest, is related to the last, although
motives from the opening do appear in these two
sections. Flutes and clarinets are omitted from the
orchestra, so that the wind instruments used form a reed
choir, consisting of two oboes, two bassoons and a
contra-bassoon. It might be added that some of the
musical ideas stem from both the ancient court music of
Japan and the Balinese gamelan.

From Oceania (1970/2003) is based upon the last
part of my orchestral work, Music for Japan. The latter
was written for the Australian Youth Orchestra to play

Peter SCULTHORPE (b. 1929) 
Orchestral Works

Peter Sculthorpe

Born in Launceston, Tasmania, in 1929, Peter Sculthorpe was
educated at Launceston Church Grammar School, the University of
Melbourne and Wadham College, Oxford. He has also taught at
various music institutions and universities throughout the world, and
he holds honorary doctorates from Tasmania, Melbourne, Sussex and
Griffith. An Officer of both the Order of Australia and the British
Empire, in 1988 he was elected one of Australia’s Living National
Treasures. Peter Sculthorpe has written works in most musical forms
and his output relates easily to the unique social climate and physical
characteristics of Australia. Furthermore his country’s geographical
position has caused him to be influenced by much of the music of
Asia, especially that of Japan and Indonesia. His work is discussed in
books by Michael Hannan, Deborah Hayes, and by the composer
himself, in Sun Music: Journeys and reflections from a composers’ life
(Sydney, 1999).
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Earth Cry
Piano Concerto

William Barton, Didgeridoo • Tamara Anna Cislowska, Piano
New Zealand Symphony Orchestra • James Judd
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Also available with the New Zealand SO conducted by James Judd:

8.557167

8.557166

8.559106

8.555862

New Zealand Symphony Orchestra

The New Zealand Symphony Orchestra enjoys a high profile as the country’s leading performance arts organiztion.
It gave its first public performance in March 1947 and its first Music Director, James Judd, was appointed in 1999.
The orchestra attracts leading international conductors and soloists and gives over a hundred performances each
year. These include seasons of major symphonic repertoire in seven centres, and a wide range of special
programmes, including education programmes, family and schools concerts, accompanying opera and ballet
productions, and records for radio, television and film, including The Lord of the Rings. It commissions and
performs New Zealand music and has a long recording history, which has seen it move into the world market and
win international awards. The orchestra’s profile has been considerably heightened recently with its acclaimed
Naxos recordings of Lilburn’s The Three Symphonies and Bernstein orchestral works. 

James Judd

The Music Director of the New Zealand Symphony Orchestra, British-born conductor James Judd, stands at the
forefront of a new period of artistic growth for his orchestra. In addition to embarking on a sizable series of
recordings with the New Zealand Symphony for Naxos, he has brought the orchestra international acclaim through
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This recording of music by Tasmanian-born Peter Sculthorpe contains works that are related to the
unique social climate and physical characteristics of the Pacific region. Earth Cry for didgeridoo
and orchestra is a straightforward and melodious work whose four parts comprise quick, ritualistic
music framed by slower music of a supplicatory nature and an extended coda. The Piano Concerto,
written within the European concert tradition, is in one continuous movement, consisting of five
sections with musical ideas from the ancient court music of Japan and the Balinese gamelan. From
Oceania is composed in what is known as Sculthorpe’s Sun Music style, in which the orchestra is
treated like a giant percussion instrument.
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William Barton, Didgeridoo* • Tamara Anna Cislowska†
New Zealand Symphony Orchestra • James Judd

Recorded at Wellington Town Hall, New Zealand, 10th-12th September 2003
Producer & Engineer: Tim Handley • Publisher: Faber Music Ltd.

Booklet Notes: Peter Sculthorpe
Cover Image: Green Wave, Manly, New South Wales (1914) by Emmanuel Phillips Fox (1865-1915) 

[Bridgeman Art Library / National Gallery of Victoria, Melbourne, Australia]

1 Earth Cry (1986) * 13:55

2 Memento Mori (1993) 14:29

3 Piano Concerto (1983) † 21:26

4 From Oceania (1970/2003) 5:32

5 Kakadu (1988) 15:44
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