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Patrick Gallois

Patrick Gallois belongs to the generation of French musicians leading highly
successful international careers as both soloist and conductor. From the age
of seventeen he studied the flute with Jean-Pierre Rampal at the Paris
Conservatoire and at the age of 21 was appointed principal flute in the
Orchestre National de France, under Lorin Maazel, playing under many
famous conductors, including Leonard Bernstein, Seiji Ozawa, Pierre
Boulez, Karl Boehm, Eugen Jochum, and Sergiu Celibidache. He held this
post until 1984, when he decided to focus on his solo career, which has
subsequently taken him throughout the world. He regularly performs and
records with leading conductors and collaborates in chamber music with
musicians such as Yuri Bashmet, Natalia Gutman, Peter Schreier, Jorg
Demus, the Lindsay Quartet and formerly with Jean-Pierre Rampal and Lily
Laskine. He has been invited to appear as a soloist with major orchestras in
Europe and in Asia, and in leading international festivals, with tours to
Germany, Japan and Israel, and annual master-classes at the Accademia
Chigiana in Siena and the Banff Centre for the Arts in Canada. For twelve
years after establishing his own orchestra in Paris, the Académie de Paris,
Patrick Gallois has developed a conducting career which has taken him to
Japan, Scandinavia, Italy, Portugal, the United States and Bulgaria, in
addition to appearances as a conductor in France. In 2003 he was appointed
Musical Director of the Sinfonia Finlandia Jyväskylä and tours regularly
with the orchestra. Both as a conductor and as a flautist he has a wide

repertoire, with a strong taste for contemporary music, and many new works have been dedicated to him. His
recordings include an award-winning series for DGG. For Naxos he has recorded the complete flute concertos of
C.P.E. Bach (8.555715-16), among other works.

Swedish Chamber Orchestra

The Swedish Chamber Orchestra is based in the city of Örebro where the Örebro Concert Hall, on the Black River
in the historic centre of Örebro, is the orchestra’s home. From this base it gives around a hundred performances a
year divided between subscription concerts and tours, national and international. Thomas Dausgaard has been the
orchestra’s musical director since 1997. Andrew Manze and H K Gruber are artists in residence. The rapid
development of the Swedish Chamber Orchestra, attracting attention from leading international conductors and
soloists, has focused on intensive recording and increasingly on touring. Tours have included the BBC Proms,
Mostly Mozart at the Lincoln Center in New York, Ravinia Festival Chicago, Schleswig-Holstein Festival, Japan,
Spain and Scandinavia. The Swedish Chamber Orchestra has made critically acclaimed recordings for labels such as
BIS, Hyperion, Simax as well as for Naxos. Its earlier recording of Kraus symphonies for Naxos (8.553734) was
named record of the month in Diapason and was awarded the Cannes Classical Awards prize for best recording of
eighteenth century music in 1998.
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echoes of Beethoven that forms the principal substance
of the movement. The Scherzo-Finale, emulating Liszt
in its use of the triangle in this context and with a
significant element for the trumpet, has the soloist
entering with material very much in the mood of a
scherzo, a theme that makes clear Reinecke’s allegiance
to his earlier mentors, to Mendelssohn and then, in later
episodes, to Schumann.

The other two compositions by Reinecke included
here belong to the last years of his life. The Flute
Concerto in D major, Op. 283, is dated to 1908,
followed by the final opus number given to the Ballade,
Op. 288, for flute and orchestra. The first of these works
is scored for pairs of flutes, oboes, clarinets, bassoons,
trumpets and timpani, with four horns, varied
percussion, and strings. The first movement opens with
woodwind chords, over which the flute provides a brief
introductory phrase. The principal theme is then heard
from the first clarinet and violas, expanded by the
clarinet and first violins before the entry of the solo
flute. This leads to the solo version of the main theme,
now in B major. This is further developed in virtuoso
writing for the soloist, before the flute turns to the
expressive second subject. The movement continues in
the expected form, with development of the thematic
material and display from the solo flute, until the whole

orchestra joins in a recapitulation. The B minor slow
movement, marked Lento e mesto, starts with the
muffled notes of the timpani, together with ominous
plucked notes from cellos and double basses. There are
sustained chords from the French horns, before the entry
of the soloist, accompanied by muted strings. A more
dramatic orchestral passage is followed by a flute
recitative and the return of a version of the main theme
of the movement, which ends in a tranquil B major.
Plucked strings accompany the first theme of the finale,
heard from the clarinet, before the entry of the soloist
with a more elaborate version of the same material.
There is considerable scope for virtuoso display in what
follows, with its contrasting thematic material, gradual
increase in excitement, and Mendelssohnian
deployment of orchestral forces.

Reinecke’s Ballade, Op. 288, uses a title that
suggests, at least, literary content. Marked Adagio
initially, it starts in a sinister narrative D minor, before
the entry of the solo flute. The following Allegro, at first
in A minor, allows a show of agility in the scherzo-like
figuration of the solo flute part. The opening Adagio
returns, quickly modulating to the original key. The
piece ends in a more optimistic D major.

Keith Anderson

Carl Reinecke is probably better remembered as a
teacher than as a composer, with a range of pupils to his
credit, from Sullivan and Svendsen to Grieg and
Weingartner. He was born in Altona in 1824, the son of
a musician, himself the son of a shoemaker, who was
largely self-taught in music, and who provided his son
with a sound basis for his future career. Carl Reinecke
showed early musical ability and made his début as a
pianist in 1835. From 1845 he toured widely in Europe,
and gave concerts with the violinist H.W. Ernst, among
others, accepting the position of court pianist in
Copenhagen, where he established a connection with the
composer Niels W. Gade. He had spent some time in
Leipzig, where he was well received by Mendelssohn
and by Clara and Robert Schumann. In his
reminiscences, published in 1900, Reinecke recalled the
mercurial and gifted Mendelssohn as quick and incisive
in his criticism, while Robert Schumann was less
communicative but generally encouraging. Schumann,
indeed, found in Reinecke someone musically after his
own heart. In 1848, after the death of Mendelssohn,
Reinecke was once more in Leipzig, and the following
year spent some days in Weimar. Liszt, writing to his
friend and former pupil Franz Kroll, described him in
the most complimentary terms, both as a composer and
as ‘un charmant garçon’, entrusting him with dealings
over a grand piano made available to Liszt by the
publisher Hermann Härtel, and helping him with
introductions in Paris, when Reinecke went there in
1851. It was in Paris, during a stay of some months, that
Reinecke gave lessons to one of Liszt’s daughters. 

From 1851, Reinecke taught at the Cologne
Conservatory, and worked at Barmen for five years as a
conductor and administrator, on the recommendation of
Ferdinand Hiller. After a period in Breslau as director of
music at the university, he returned in 1860 to Leipzig
as conductor of the Gewandhaus Orchestra and
professor at the Conservatory founded by Mendelssohn.
In 1869 he conducted the first complete performance of

Brahms’s German Requiem, including the new seventh
movement, and was the pianist in the first performance
of the same composer’s Cello Sonata, Op. 38, in Leipzig
in 1871. After the death of Brahms in 1897, he wrote a
Cello Sonata of his own, Op. 238, in memory of
Brahms. In general he had little sympathy with the New
German School, the Music of the Future of Wagner and
Liszt, happy to remain among the followers and
successors of Schumann.

Reinecke’s concert activities continued over the
following years, with tours to England and to
Scandinavia, and concerts in Russia, both as a pianist
and as a conductor. He was succeeded in 1895 at the
Gewandhaus and in 1902 retired from his position as
director of the Leipzig Conservatory, which he had
assumed in 1897. He continued his activity as a
composer until his death in 1910, part of the romantic
German tradition exemplified by Schumann, with a long
and varied list of compositions, ranging from opera and
vocal and choral works to three symphonies, concert
overtures, concertos for the piano and for other
instruments, chamber music, piano compositions,
editions and pedagogical works.

Reinecke’s Harp Concerto in E minor, Op. 182,
was written in 1884. It is scored for pairs of flutes,
oboes, clarinets, bassoons, trumpets and timpani, with
four horns, and strings. The first movement opens with
horns and timpani, soon joined by strings and
woodwind, as an important rhythmic motif is
introduced. The harp enters with ascending arpeggios
and the principal theme, dominated by the earlier
rhythmic motif. There is a transition leading to the
relative major key, providing a secondary theme of
greater optimism. The material is further developed,
before the return of the exposition in recapitulation, with
a solo cadenza. The B major Adagio, the harp part
written in the customary C flat major, a key of greater
convenience to the player, allows the soloist to present
the first theme, a hymn-like subject with rhythmic

Carl Reinecke (1824-1910)
Harp Concerto in E minor, Op. 182 • Flute Concerto in D major, Op. 283 • Ballade, Op. 288

Fabrice Pierre

The harpist and conductor Fabrice Pierre was a pupil of Pierre Jamet for the harp and Paul Ethuin and Franco
Ferrara for orchestral conducting. In 1980 Pierre Boulez offered him the position of assistant conductor at the
Ensemble Intercontemporain, and in 1984 he was unanimously awarded the First Prize at the Marie-Antoinette
Cazala International Harp Competition at Gargilesse (France). During the same year, he was appointed harp
professor at the Conservatoire National Supérieur de Musique de Lyon, where he has also, since 1997, been musical
director of l’Atelier du XXème Siècle. Fabrice Pierre pursues an international career as harpist and conductor,
giving concerts and master-classes at major festivals, including those of Kuhmo, Gubbio, Prades, Kitakyushu,
Musicades of Lyon, Music Today in Tokyo, and promoting new works by contemporary composers. As a chamber
musician he plays regularly with his friends Patrick Gallois, Pierre-Henri Xuereb, Annick Roussin and Shauna
Rolston and he has recorded works by Caplet, Debussy, Doppler, Fauré, Louvier, Mozart, Ravel and Takemitsu for
3D, Calliope, DGG, EMI, Forlane and Naxos. 
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Patrick Gallois belongs to the generation of French musicians leading highly
successful international careers as both soloist and conductor. From the age
of seventeen he studied the flute with Jean-Pierre Rampal at the Paris
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Orchestre National de France, under Lorin Maazel, playing under many
famous conductors, including Leonard Bernstein, Seiji Ozawa, Pierre
Boulez, Karl Boehm, Eugen Jochum, and Sergiu Celibidache. He held this
post until 1984, when he decided to focus on his solo career, which has
subsequently taken him throughout the world. He regularly performs and
records with leading conductors and collaborates in chamber music with
musicians such as Yuri Bashmet, Natalia Gutman, Peter Schreier, Jorg
Demus, the Lindsay Quartet and formerly with Jean-Pierre Rampal and Lily
Laskine. He has been invited to appear as a soloist with major orchestras in
Europe and in Asia, and in leading international festivals, with tours to
Germany, Japan and Israel, and annual master-classes at the Accademia
Chigiana in Siena and the Banff Centre for the Arts in Canada. For twelve
years after establishing his own orchestra in Paris, the Académie de Paris,
Patrick Gallois has developed a conducting career which has taken him to
Japan, Scandinavia, Italy, Portugal, the United States and Bulgaria, in
addition to appearances as a conductor in France. In 2003 he was appointed
Musical Director of the Sinfonia Finlandia Jyväskylä and tours regularly
with the orchestra. Both as a conductor and as a flautist he has a wide

repertoire, with a strong taste for contemporary music, and many new works have been dedicated to him. His
recordings include an award-winning series for DGG. For Naxos he has recorded the complete flute concertos of
C.P.E. Bach (8.555715-16), among other works.

Swedish Chamber Orchestra

The Swedish Chamber Orchestra is based in the city of Örebro where the Örebro Concert Hall, on the Black River
in the historic centre of Örebro, is the orchestra’s home. From this base it gives around a hundred performances a
year divided between subscription concerts and tours, national and international. Thomas Dausgaard has been the
orchestra’s musical director since 1997. Andrew Manze and H K Gruber are artists in residence. The rapid
development of the Swedish Chamber Orchestra, attracting attention from leading international conductors and
soloists, has focused on intensive recording and increasingly on touring. Tours have included the BBC Proms,
Mostly Mozart at the Lincoln Center in New York, Ravinia Festival Chicago, Schleswig-Holstein Festival, Japan,
Spain and Scandinavia. The Swedish Chamber Orchestra has made critically acclaimed recordings for labels such as
BIS, Hyperion, Simax as well as for Naxos. Its earlier recording of Kraus symphonies for Naxos (8.553734) was
named record of the month in Diapason and was awarded the Cannes Classical Awards prize for best recording of
eighteenth century music in 1998.

557404 bk Reinecke US  5/12/06  12:02 PM  Page 4



Remembered today mainly as an educator, pianist and conductor of the Leipzig Gewandhaus
Orchestra, Carl Reinecke has a long and varied list of compositions to his name. They include operatic,
vocal and choral works, three symphonies (No. 1 is available on Naxos 8.555397) and concertos for the
piano and for other instruments. Stylistically and harmonically indebted to Schumann and
Mendelssohn, the two concertos on this disc are characterised by melodic fluency and colourful
orchestration, with the Flute Concerto in D major offering considerable scope for virtuoso display.
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(1824-1910)

Harp Concerto • Flute Concerto

Tracks 1-3: Fabrice Pierre, Harp • Patrick Gallois, Conductor
Tracks 4-7: Patrick Gallois, Flute • Fabrice Pierre, Conductor

Swedish Chamber Orchestra
Recorded from 25th to 28th October, 2004, at Örebro Concert Hall, Sweden.

Produced and engineered by Sean Lewis
Patrick Gallois plays on a Chris Abell flute • Fabrice Pierre plays on a Lyon & Healy-Salvi harp

Booklet notes: Keith Anderson • Cover image: Carl Reinecke by Benjamin Chai
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Harp Concerto in E minor, Op. 182 24:09
1 Allegro moderato 11:18
2 Adagio 5:37
3 Finale-Scherzo: Allegro vivace 7:14

Flute Concerto in D major, Op. 283 21:19
4 Allegro molto moderato 8:12
5 Lento e mesto 7:03
6 Finale: Moderato 6:04

Solo flute part adapted by Patrick Gallois
There exist various discrepancies between the orchestral and solo scores of this
work. The version recorded on this CD is Patrick Gallois’ own adaptation, which
has its basis in both versions.

7 Ballade, Op. 288 9:58


