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Born into a family of professional musicians, Raphael Wallfisch discovered the cello at the age of eight. While
studying with Gregor Piatigorsky in California he was chosen to perform chamber music with Jascha Heifetz, among
others, in the informal recitals that Piatigorsky held in his home. At the age of 24 he won the Gaspar Cassado
International Cello Competition in Florence. Since then he has performed continually worldwide. His extensive
discography features a wide range of British composers, including concertos by Bax, Bliss, Delius, Finzi, Leighton,
MacMillan, Moeran and Walton, and Britten’s Cello Symphony. His recording of the Dvofiák Concerto under Sir
Charles Mackerras and the MartinÛ concertos under Jirí Belohlávek has been highly acclaimed. He has also recorded
rarer works by Dohnányi, Respighi, Barber, Prokofiev, Richard Strauss, Menotti, Kabalevsky and Grieg. Many of
Britain’s leading composers have written for Raphael Wallfisch, including Sir Richard Rodney Bennett, Sir Peter
Maxwell Davies, James MacMillan, Paul Patterson, Robert Saxton, Robert Simpson, Giles Swayne, Sir John
Tavener and Adrian Williams.

Northern Chamber Orchestra
Formed in 1967, the Northern Chamber Orchestra, based in Manchester, has established itself as one of England’s
finest chamber orchestras giving concerts and appearing in festivals throughout the British Isles. Directed from the
violin by Nicholas Ward, the ensemble tackles a wide range of repertoire from the Baroque era to music of our time
and has gained a reputation for interesting and imaginative programme planning. The members of the orchestra are
distinguished chamber musicians who also play as principals with other orchestras and regularly appear as soloists.
With over thirty compact disc recordings to its name, the Northern Chamber Orchestra is now known in every
continent, with series of Haydn, Mozart and Mendelssohn symphonies having received outstanding reviews. The
orchestra is also involved in an extensive education programme.

Nicholas Ward
Nicholas Ward was born in Manchester and started violin lessons at the age of eight. When he was twelve he formed
his own string quartet which remained together for five years until he entered the Royal Northern College of Music.
Having studied with Yossi Zivoni in Manchester and André Gertler in Brussels, he moved in 1977 to London, where
he joined the Melos Ensemble and the Royal Philharmonic Orchestra. After five years with the latter orchestra and
two years playing mainly with the London Mozart Players and the Academy of St Martin-in-the-Fields, Nicholas
Ward is now leader of the City of London Sinfonia and both leader and Artistic Director of the Northern Chamber
Orchestra.

8.557589 4

In acknowledgement of the generous support of:

Mr and Mrs Allt, Mr and Mrs Andrews, George Cauchi, Mrs Cooper, Mr and Mrs Deegan, David Deegan, Mr and
Mrs Farmery, Mr and Mrs Gatward, Mike Harnor, Ken Hilton, Alan Jones, Patrick Jones, Beryl Langley, Brian
Leighton, Colin Lomas, Dr Noble, Joyce Parker, Mr and Mrs Pickup, Mrs Poulton, Mrs Scott, Dieter Senn, Mr and
Mrs P Senn, Mrs Sinha, Jean Soni, Dr Peter Thomasson, Mr and Mrs Smith, Mrs Swain, Mr and Mrs Thorpe, Mr and
Mrs Turner, Ian Ward, Margaret Webb, Mr & Mrs J D Webb, Mike Wilbey, Mrs S Williams, Mr and Mrs Winter. 

557589bk Boccherini US  20/12/2004  03:35pm  Page 4



8.5575893

the outset are presented in the usual manner by the
orchestral tutti and then by the solo cello. After the
briefest of modulatory development sections the main
theme is brought back for the recapitulation. Unusually,
however, this is interrupted early on by some new themes
presented in various keys before the earlier themes weave
their way back into the orchestral texture for the
conventional recapitulation.

The almost hymnic Handelian opening of the
following Andante grazioso contrasts effectively with the
hectic passagework of the preceding movement. The
amiable tune of the final Rondo is set against various
episodic themes, notably one with an almost clucking
hen-like two-note figure which sends the solo cello
soaring up to a remarkably high sustained note followed
by a dramatic pause. This theatrical gesture, presented
twice in the course of the movement, plays an important
part in articulating the clear contrasts of material in this
well-crafted finale.

Concerto No. 10 in D major is on a relatively grand
scale, its first movement sumptuous in melodic content,
and with some of the broader thematic gestures which
help to support the larger architecture. A characteristic of
this whole work, which is immediately striking in the
opening tutti, is the prominence given to the oboes and
horns which, with the bassoon, often accompany the solo
cello instead of the usual upper strings. The Andante
lentarello in D minor begins with a touching theme on
orchestral strings which is then repeated on the wind
instruments while the solo cello enters surreptitiously, for
a brief moment more in the spirit of chamber music. In the
Finale the orchestra really comes into its own. The two
orchestral tuttis which frame the sonata-form structure
feature characteristic horn calls echoed by two oboes in a
most colourful fashion. This attractive concerto shows
Boccherini experimenting with orchestral sounds and
exploring new relationships between the orchestra and the
soloist.

Among all Boccherini’s works the Concerto No. 11
in C major is unique in that he scores it for solo cello and
two oboes, two trumpets, strings and, most unusually, no
horns. This gives a bright, almost ceremonial quality to

the sound and influences the way Boccherini writes, as we
hear in the opening tutti with its clear harmonies and
slower harmonic rhythm. The Largo cantabile is also
extremely unusual. It is scored for unaccompanied cello
but with two brief orchestral passages to begin and close
the movement. The long central cello section features a
double-stopping technique whereby a florid melody is
accompanied by pulsing quavers in the lower part, a very
demanding if less extrovert kind of virtuosity. The Finale,
Allegro comodo, is another free version of what we might
be tempted to call sonata form. Its two main themes for
orchestra and cello respectively do travel through various
keys in the middle or development section, but when we
expect a recapitulation in the tonic key Boccherini shifts
into C minor with quite new material, only returning
briefly to a fragment of the earlier themes right at the very
end of the work to round everything off in C major.

The recently discovered Concerto No. 12 in E flat
major, the first modern performance of which was given
in Vienna in 1987, may be of a later date (possibly 1772)
than the other concertos. Whether this be the case or not,
the music itself, less encumbered with ornamental detail,
hints at a movement away from rococo mannerisms
towards the clearer lines of the later classical style. In the
first movement Boccherini achieves a longer arching
phrase articulated through internal development of the
simpler melodic line. The cello writing is still fearsomely
high but virtuosity does not obtrude itself here or obscure
the structural progress of the music. The Largo is
Boccherini at his most emotionally intense. The orchestral
introduction with its dotted rhythms and striking contrasts
of piano and forte is followed by a heartfelt cantilena for
the cello. The final Allegro is a delightful Rondo, its
principal theme simple and unpretentious, almost like a
popular tune. The textures here are light and airy and there
is also a clarity and inevitability about the form with
delicate harmonic shadings in the episodes and, unusually
but most aptly in this case, no cadenza to interrupt this
movement’s easy flow towards its happy conclusion.

John Marlow Rhys
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Luigi Boccherini was born in Tuscany in 1743, in the
beautiful old walled town of Lucca and died in Madrid in
1805. His was a cultured family. His elder brother
Giovanni Gastone, distinguished as a dancer and
choreographer, was also a poet and wrote opera libretti for
Salieri, among others, and the text of Joseph Haydn’s
oratorio Il ritorno di Tobia. His sister, also a dancer in
Vienna, married Onorato Viganò and was the mother of
the famous dancer and choreographer Salvatore Viganò.
His father was a professional double bass player and Luigi
Boccherini himself made his début as a cellist at the age
of thirteen. In 1757 he went to study in Rome but had only
been there a few months when both he and his father were
summoned to Vienna to play in the court orchestra.
Although barely fifteen years old, his performance
apparently made a deep impression on the Viennese
musical establishment which suggests that this reportedly
very amiable and affable young virtuoso had plenty of
opportunity to shine as a soloist in concertos and in
chamber music.

From this time onwards Boccherini’s life was a very
busy one and involved much travelling. He returned to
Lucca on various occasions, finally, in 1764, taking up a
position there in the musical establishment and retaining
his connection there for the following three years. In 1766
he embarked on an extended concert tour with the Lucca
violinist Filipo Manfredi, reaching Paris in 1767. Here he
had some of his works published and appeared with
Manfredi at the Concert Spirituel, among other
engagements. It was seemingly in 1768 that Boccherini
and Manfredi travelled to Madrid, very probably with the
promise of enthusiastic patronage from the Spanish court.
Here Boccherini’s principal patron was the Spanish
Infante Don Luis for whom he wrote many new works. In
the circumstances in which he found himself he was able
to continue his particular interest in chamber music, as
shown in his first Paris publications, embarking on his
famous series of string quintets, with a concertante first
cello part.

Boccherini followed the Infante Don Luis to Avila,

after the latter’s marriage earned official disapproval, but
after the death of the Infante in 1785 he was granted a
pension of half his salary by the King. In 1786 he was
appointed chamber composer to the heir to the Prussian
throne, an enthusiastic amateur cellist, who in the
following year succeeded his uncle as Friedrich Wilhelm
II of Prussia. There is no record, however, of any visit by
Boccherini to the court in Berlin. He sought a renewal of
his appointment in 1798, after the death of the king, but
this was not granted. According to Boccherini family
tradition he was offered a teaching position at the new
Conservatoire in Paris, where his music enjoyed
considerable esteem, but graciously declined the offer. In
Madrid, however, he had for some years enjoyed the
support of private patrons and was employed by the
French ambassador to Spain, Lucien Bonaparte, who
reached Madrid late in 1800.

Throughout his life Boccherini pursued his concert
career with enormous energy and at the same time wrote
a quite unbelievable amount of music. In his last years, no
longer playing but still composing, he appeared to be
living in reduced circumstances, in some financial
difficulties and no doubt suffering from the recent death
of his second wife and also of two daughters. He died in
1805.

Boccherini made an incomplete thematic catalogue of
his own works but this was destroyed in the turmoil of the
Spanish civil war. Only in 1969 did Yves Gérard publish
a new catalogue of the complete œuvre, listing eleven
concertos. The twelfth cello concerto was only discovered
in 1987 in a library in Naples. The twelve known cello
concertos are all probably quite youthful works, written
before he settled in Madrid. These works exploit virtuoso
technique, a prominent feature of which is the use of
extremely fast passage-work in the very highest registers
of the instrument, sometimes with additional double-
stopping to provide the performer with even greater
difficulties.

Concerto No. 9 in B flat major starts with an Allegro
moderato that is a little capricious in form. The themes at

Luigi Boccherini (1743–1805): Cello Concertos • 3
Concertos, Nos. 9–12
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Nicholas Ward was born in Manchester and started violin lessons at the age of eight. When he was twelve he formed
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One of the most prolific composers of his time, Luigi Boccherini was also an acclaimed cello
virtuoso who not only developed the cello as a solo instrument but revolutionised its
repertoire. This third volume of his Cello Concertos (Volumes 1 and 2 are available on
8.553571 and 8.553572) depicts a mature composer at the height of his powers, combining
sumptuous melodic content with extremely fast passage-work in the very highest registers
of the instrument, sometimes with additional double-stopping to provide the soloist with
even greater difficulties.
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Concerto No. 9 18:19
in B flat major, G. 482

1 Allegro moderato 8:02
2 Andante grazioso 4:17
3 Rondo: Allegro 6:00

Concerto No. 10 21:17
in D major, G. 483

4 Allegro moderato 8:13
5 Andante lentarello 6:07
6 Allegro e con moto 6:57

Concerto No. 11 17:25
in C major, G. 573

7 Maestoso 7:03
8 Largo cantabile 4:00
9 Allegro comodo 6:22

Concerto No. 12 14:53
in E flat major, G. deest

0 Maestoso 6:09
! Largo 3:56
@ Allegro 4:47

Raphael Wallfisch, Cello
Northern Chamber Orchestra • Nicholas Ward

Recorded in St Thomas’s Church, Stockport, UK, on 27th and 29th May 2004
Producer and Engineer: John Taylor • Edition: Revision of the autograph by Also Pais (Publisher: Zanibon)

Booklet Notes: John Marlow Rhys • Cadenzas by Raphael Wallfisch
Cover Picture: The Garden at Torrigiani, Florence, (Anon.) (AKG London)
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