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James Judd

Music Director of the New Zealand Symphony Orchestra, the British-born conductor James Judd is also the newly
appointed Principal Guest Conductor of the Orchestre National de Lille in France. Within a period of seven years
as Music Director in New Zealand, he has embarked on an unprecedented number of recordings with the orchestra
for the Naxos label, including works by Copland, Bernstein, Vaughan Williams, Gershwin and many others. He has
brought the orchestra to a new level of visibility and international acclaim through appearances at the 2000 Summer
Sydney Olympic Arts Festival, the 2003 Auckland International Arts Festival, the Osaka Festival of International
Orchestras as well as a specially televised Millennium Concert with Kiri Te Kanawa as soloist. He will lead the
orchestra on its first ever tour of the major concert halls of Europe culminating in a début appearance at the BBC
Proms in the summer of 2005. A graduate of London’s Trinity College of Music, James Judd came to international
attention as the Assistant Conductor of the Cleveland Orchestra, a post he accepted at the invitation of Lorin Maazel.
Four years later he returned to Europe after being appointed Associate Music Director of the European Community
Youth Orchestra by Claudio Abbado, an ensemble with which he continues to serve as an honorary Artistic Director.
Since that time he has directed the Berlin Philharmonic and the Israel Philharmonic, conducted in the great concert
halls of Europe, including the Salzburg Mozarteum and Vienna’s Musikverein, and made guest appearances with
such prestigious ensembles as the Vienna Symphony, Gewandhaus Orchestra of Leipzig, Prague Symphony,
Orchestre National de France, Orchestre de la Suisse Romande, Zurich Tonhalle Orchestra, the Monte Carlo
Symphony Orchestra, the Rotterdam Philharmonic Orchestra, the Flemish Radio Orchestra, and the Mozarteum
Orchestra of Salzburg. As an opera conductor, he has appeared with the English National Opera conducting
productions of Il trovatore, La traviata, Il barbiere di Siviglia, Rigoletto, and Le nozze di Figaro, and at the
Glyndebourne Opera Festival in Rossini’s La Cenerentola. He continues to conduct all the major British ensembles,
and was co-founder of the Chamber Orchestra of Europe, which he has led on tours throughout the United States,
the Far East and Europe. In North and South America he is a frequent and much-admired guest conductor, having
appeared with the orchestras of St Louis, Montreal, Cincinnati, Pittsburgh, Seattle, Indianapolis, Utah, Vancouver
and Ottawa, and for fourteen years served as Music Director of the Florida Philharmonic Orchestra, one of
America’s orchestral success stories. 

William

ALWYN
Piano Concertos Nos. 1 and 2

Peter Donohoe, Piano
Bournemouth Symphony Orchestra • James Judd

DDD
8.557590British Piano Concertos

8.5575906

Also available:

8.555959

8.557290 8.557197

8.557146

557590bk Alwyn US  16/5/05  12:31 pm  Page 5



8.5575904

Peter Donohoe

Peter Donohoe was born in Manchester in 1953 and studied at the Royal Northern College of Music with Derek
Wyndham, and then in Paris with Olivier Messiaen and Yvonne Loriod. Since his unprecedented success at the 1982
International Tchaikovsky Competition in Moscow, he has developed a distinguished international career. His
orchestral appearances have included the London Symphony, Berlin Philharmonic, Chicago Symphony, Vienna
Symphony and Czech Philharmonic Orchestras. He has performed regularly at the BBC Promenade Concerts in
London and at the Edinburgh Festival as well as many other major festivals in Europe. Peter Donohoe has made a
number of recordings, winning critical praise and awards that have included the Grand Prix International du Disque
Liszt and the Gramophone Concerto Award. His best-seller recording of Elgar’s Piano Quintet (8.553737) is one of
his significant earlier collaborations with Naxos. Peter Donohoe feels a strong affinity to the music of his own
country and is very proud to be involved in this British Piano Concertos project.

Bournemouth Symphony Orchestra

Founded in 1893 by Sir Dan Godfrey, the Bournemouth Symphony Orchestra has had among its Principal
Conductors some of the finest musicians in the world, including Rudolf Schwarz, Constantin Silvestri, Sir Charles
Groves and Paavo Berglund. More recently Andrew Litton raised the orchestra’s standards to new levels, crowning
its centenary season with a triumphant début tour of the United States in April 1994, followed by Yakov Kreizberg
and débuts at the Musikverein, Vienna, the Concertgebouw, Amsterdam, and Carnegie Hall, New York. In October
2002, Marin Alsop became Principal Conductor, the first woman to hold this title for any British symphony
orchestra. The name of the orchestra is internationally known through over three hundred recordings, including the
award-winning release of Anthony Payne’s sketches for Elgar’s Symphony No. 3 (8.554719) with Paul Daniel, the
symphonies of Vaughan Williams with the former Chief Guest Conductor Kees Bakels and Paul Daniel, and
recordings of works by Philip Glass, Leonard Bernstein, and John Adams under Marin Alsop for Naxos (8.559031),
this last chosen as Editor’s Choice in the November 2004 issue of  The Gramophone magazine. The orchestra is also
now well known through increasing international exposure in overseas tours. In addition to its recording and
international touring commitments, the Bournemouth Symphony Orchestra is dedicated to providing orchestral
music across the South and West of Britain, with a varied programme of educational and outreach commitments,
and makes regular appearances in major festivals and concert-halls throughout the country.
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concerto then virtually forgotten. Alwyn later revised it
by excising the second movement and inserting a short
orchestral passage to link the first and third, but the
concerto was never heard in his lifetime – indeed, it still
awaits a public performance. 

Alwyn’s second wife, the composer Doreen
Carwithen (1922-2003), believed strongly that the
beautiful central Andante should be restored, and it is
her reconstruction of the Concerto, which also features a
revised conclusion of the first movement, that is heard
on this recording. Such is the epic sweep of the work
that it might almost be interpreted as Alwyn’s homage to
Rachmaninov. After a brief crescendo on the brass, the
piano introduces a series of virtuosic octave flurries that
immediately establish the heroic nature of the Concerto,
and the melodies that follow are typically Alwynian in
their breadth and passion. But the movement is also full
of incident and surprise, such as the quiet ending, after a
long piano cadenza, that leads directly into the central
Andante. The mood of this second movement is mostly
calm and reflective, and its orchestral textures are at
times reduced to almost chamber-music proportions.
This movement, like the first, ends peacefully, with
gentle, chorale-like progressions for unaccompanied
piano. 

In contrast, the finale returns to the brilliance of the
concerto’s opening but now introduces jazz
syncopations, played with dissonant abandon by the
pianist before being taken up by the full orchestra. A
calmer central section suddenly leads into a broad,
expressive melody on unison strings before the strident

brass rhythms of the movement’s opening bars re-
appear. After a long, virtuosic piano cadenza the
orchestra leads the music to a breathless close that
features a final, unexpected harmonic twist.

Having been forced to abandon the concerto, Alwyn
was asked to substitute a short, lively piece with which
the BBC Symphony Orchestra, conducted by Sir
Malcolm Sargent, could open a Promenade Concert that
season. The result was the Overture Derby Day, a
brilliant and bustling work that uses the composer’s own
version of twelve-tone technique. This is not as dry or
academic as it may sound, for Alwyn, like his
contemporary Samuel Barber, was an unashamed
Romantic whose adoption of the twelve-tone row was
grounded in tonality. At pains to point out that this
technique was merely his stimulus to composition rather
than an end in itself, Alwyn preferred his music to
appeal to the heart rather than to the head – because of
its melodic and harmonic richness rather than the
mathematical precision of its structure. Derby Day was
supposedly inspired by the painting of the same name by
William Powell Frith, a Victorian artist who excelled in
crowd scenes, but in fact the title was not assigned until
after the work was written. ‘It seemed aptly to describe
the excitement and vitality of the piece’, Alwyn
admitted, before pointing out that composers are
inspired by pictorial ideas much less often than we
might suspect. 

Andrew Palmer
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William Alwyn shares his centenary year with Tippett,
Rawsthorne, Lambert and Seiber, but, as an
instrumentalist, composer, conductor, teacher and
committee member, he arguably had a greater all-round
influence on twentieth-century British musical life than
any of them. Born in Northampton, he showed an early
interest in music and as a young child started to learn the
piccolo. At the age of fifteen he entered the Royal
Academy of Music in London as a flute student, later
winning scholarships that enabled him to continue his
instrumental training while studying composition. He
wrote a large number of works while establishing a
career as a virtuoso flautist, and in 1926 he was
appointed Professor of Composition at the Academy.
The following year he joined the London Symphony
Orchestra to play third flute and piccolo (his first
engagement was at the Three Choirs Festival, where he
took part in a performance of The Dream of Gerontius
conducted by Elgar) and also had his first major
orchestral work, the Five Preludes for Orchestra,
performed at a Promenade Concert in London. In 1938
he took the radical step of withdrawing all his
compositions, believing them to be technically
unsatisfactory and insufficiently personal in style. After
a second period of musical study, this time with the
scores of composers he revered, he gradually built up a
body of ‘mature’ works that includes five symphonies,
concertos, operas, more than two hundred film scores,
and much instrumental, chamber and vocal music.

Alwyn, whose name is familiar to many through his
teaching works for the piano, had an enduring love of
the instrument. ‘The very touch of my fingers on its
keyboard is a joy in itself’, he wrote, ‘and its
possibilities and sonorities are infinite’. Yet his large-
scale piano works are rarely performed, partly because
of their demands for a virtuoso technique.

The Piano Concerto  No. 1 dates from 1930 and was
inspired by the musicianship of Clifford Curzon (1907-
1982), Alwyn’s fellow-student at the Royal Academy of
Music and a lifelong friend. Curzon gave the first

performance in December 1931, with the composer
conducting the Bournemouth Symphony Orchestra. One
of the most innovative of Alwyn’s early works, the
concerto is cast in a single movement that nevertheless
falls into four recognisable sections. The first, Allegro
deciso, which has a toccata-like opening, is soon
followed by what is effectively the concerto’s slow
movement, marked Adagio tranquillo, a gently
rhapsodic development of musical ideas already
presented. After a return to the mood and tempo of the
concerto’s opening, a restatement of the work’s first
main theme quickly builds to an orchestral climax. This
quietens into the Epilogue, Adagio molto e tranquillo,
the introspective beauty of which echoes that of the
work’s second section and brings the concerto to a
peaceful conclusion. 

By the time he wrote the Sonata alla toccata fifteen
years later, Alwyn was using the discipline of neo-
classicism to structure his mature compositional style,
but, typically, he refused to allow his natural lyricism to
be straitjacketed. This ‘virtuoso piece for agile fingers’,
as he described it, therefore begins with a proud C major
presentation of its thematic material, followed by a
series of variations in toccata form, before eventually
breaking free from all stylistic constraints to end ‘in a
mood of uninhibited romanticism’. The sonata was
written for Denis Matthews (1919-1988), who gave the
first performance at the 1953 Cheltenham Festival.

The works that open and close the programme on
this disc, though quite different in scale and idiom, are
closely connected through circumstance. In 1960 the
BBC commissioned Alwyn’s Piano Concerto  No. 2, to
be given its first performance at that year’s season of
Promenade Concerts by the Dutch pianist Cor de Groot
(1914-1993). The result was an exuberant and
deliberately crowd-pleasing work that is on a much
larger scale than its predecessor. Only months before the
performance, however, de Groot’s right arm was
suddenly paralysed and his concert career brought to a
temporary halt. The première was cancelled, and the

William Alwyn (1905–1985)
Piano Concertos Nos. 1 and 2 • Sonata alla Toccata • Derby Day
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Peter Donohoe

Peter Donohoe was born in Manchester in 1953 and studied at the Royal Northern College of Music with Derek
Wyndham, and then in Paris with Olivier Messiaen and Yvonne Loriod. Since his unprecedented success at the 1982
International Tchaikovsky Competition in Moscow, he has developed a distinguished international career. His
orchestral appearances have included the London Symphony, Berlin Philharmonic, Chicago Symphony, Vienna
Symphony and Czech Philharmonic Orchestras. He has performed regularly at the BBC Promenade Concerts in
London and at the Edinburgh Festival as well as many other major festivals in Europe. Peter Donohoe has made a
number of recordings, winning critical praise and awards that have included the Grand Prix International du Disque
Liszt and the Gramophone Concerto Award. His best-seller recording of Elgar’s Piano Quintet (8.553737) is one of
his significant earlier collaborations with Naxos. Peter Donohoe feels a strong affinity to the music of his own
country and is very proud to be involved in this British Piano Concertos project.

Bournemouth Symphony Orchestra

Founded in 1893 by Sir Dan Godfrey, the Bournemouth Symphony Orchestra has had among its Principal
Conductors some of the finest musicians in the world, including Rudolf Schwarz, Constantin Silvestri, Sir Charles
Groves and Paavo Berglund. More recently Andrew Litton raised the orchestra’s standards to new levels, crowning
its centenary season with a triumphant début tour of the United States in April 1994, followed by Yakov Kreizberg
and débuts at the Musikverein, Vienna, the Concertgebouw, Amsterdam, and Carnegie Hall, New York. In October
2002, Marin Alsop became Principal Conductor, the first woman to hold this title for any British symphony
orchestra. The name of the orchestra is internationally known through over three hundred recordings, including the
award-winning release of Anthony Payne’s sketches for Elgar’s Symphony No. 3 (8.554719) with Paul Daniel, the
symphonies of Vaughan Williams with the former Chief Guest Conductor Kees Bakels and Paul Daniel, and
recordings of works by Philip Glass, Leonard Bernstein, and John Adams under Marin Alsop for Naxos (8.559031),
this last chosen as Editor’s Choice in the November 2004 issue of  The Gramophone magazine. The orchestra is also
now well known through increasing international exposure in overseas tours. In addition to its recording and
international touring commitments, the Bournemouth Symphony Orchestra is dedicated to providing orchestral
music across the South and West of Britain, with a varied programme of educational and outreach commitments,
and makes regular appearances in major festivals and concert-halls throughout the country.
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Peter Donohoe

Peter Donohoe was born in Manchester in 1953 and studied at the Royal Northern College of Music with Derek
Wyndham, and then in Paris with Olivier Messiaen and Yvonne Loriod. Since his unprecedented success at the 1982
International Tchaikovsky Competition in Moscow, he has developed a distinguished international career. His
orchestral appearances have included the London Symphony, Berlin Philharmonic, Chicago Symphony, Vienna
Symphony and Czech Philharmonic Orchestras. He has performed regularly at the BBC Promenade Concerts in
London and at the Edinburgh Festival as well as many other major festivals in Europe. Peter Donohoe has made a
number of recordings, winning critical praise and awards that have included the Grand Prix International du Disque
Liszt and the Gramophone Concerto Award. His best-seller recording of Elgar’s Piano Quintet (8.553737) is one of
his significant earlier collaborations with Naxos. Peter Donohoe feels a strong affinity to the music of his own
country and is very proud to be involved in this British Piano Concertos project.

Bournemouth Symphony Orchestra

Founded in 1893 by Sir Dan Godfrey, the Bournemouth Symphony Orchestra has had among its Principal
Conductors some of the finest musicians in the world, including Rudolf Schwarz, Constantin Silvestri, Sir Charles
Groves and Paavo Berglund. More recently Andrew Litton raised the orchestra’s standards to new levels, crowning
its centenary season with a triumphant début tour of the United States in April 1994, followed by Yakov Kreizberg
and débuts at the Musikverein, Vienna, the Concertgebouw, Amsterdam, and Carnegie Hall, New York. In October
2002, Marin Alsop became Principal Conductor, the first woman to hold this title for any British symphony
orchestra. The name of the orchestra is internationally known through over three hundred recordings, including the
award-winning release of Anthony Payne’s sketches for Elgar’s Symphony No. 3 (8.554719) with Paul Daniel, the
symphonies of Vaughan Williams with the former Chief Guest Conductor Kees Bakels and Paul Daniel, and
recordings of works by Philip Glass, Leonard Bernstein, and John Adams under Marin Alsop for Naxos (8.559031),
this last chosen as Editor’s Choice in the November 2004 issue of  The Gramophone magazine. The orchestra is also
now well known through increasing international exposure in overseas tours. In addition to its recording and
international touring commitments, the Bournemouth Symphony Orchestra is dedicated to providing orchestral
music across the South and West of Britain, with a varied programme of educational and outreach commitments,
and makes regular appearances in major festivals and concert-halls throughout the country.
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written for Denis Matthews (1919-1988), who gave the
first performance at the 1953 Cheltenham Festival.

The works that open and close the programme on
this disc, though quite different in scale and idiom, are
closely connected through circumstance. In 1960 the
BBC commissioned Alwyn’s Piano Concerto  No. 2, to
be given its first performance at that year’s season of
Promenade Concerts by the Dutch pianist Cor de Groot
(1914-1993). The result was an exuberant and
deliberately crowd-pleasing work that is on a much
larger scale than its predecessor. Only months before the
performance, however, de Groot’s right arm was
suddenly paralysed and his concert career brought to a
temporary halt. The première was cancelled, and the

William Alwyn (1905–1985)
Piano Concertos Nos. 1 and 2 • Sonata alla Toccata • Derby Day
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James Judd

Music Director of the New Zealand Symphony Orchestra, the British-born conductor James Judd is also the newly
appointed Principal Guest Conductor of the Orchestre National de Lille in France. Within a period of seven years
as Music Director in New Zealand, he has embarked on an unprecedented number of recordings with the orchestra
for the Naxos label, including works by Copland, Bernstein, Vaughan Williams, Gershwin and many others. He has
brought the orchestra to a new level of visibility and international acclaim through appearances at the 2000 Summer
Sydney Olympic Arts Festival, the 2003 Auckland International Arts Festival, the Osaka Festival of International
Orchestras as well as a specially televised Millennium Concert with Kiri Te Kanawa as soloist. He will lead the
orchestra on its first ever tour of the major concert halls of Europe culminating in a début appearance at the BBC
Proms in the summer of 2005. A graduate of London’s Trinity College of Music, James Judd came to international
attention as the Assistant Conductor of the Cleveland Orchestra, a post he accepted at the invitation of Lorin Maazel.
Four years later he returned to Europe after being appointed Associate Music Director of the European Community
Youth Orchestra by Claudio Abbado, an ensemble with which he continues to serve as an honorary Artistic Director.
Since that time he has directed the Berlin Philharmonic and the Israel Philharmonic, conducted in the great concert
halls of Europe, including the Salzburg Mozarteum and Vienna’s Musikverein, and made guest appearances with
such prestigious ensembles as the Vienna Symphony, Gewandhaus Orchestra of Leipzig, Prague Symphony,
Orchestre National de France, Orchestre de la Suisse Romande, Zurich Tonhalle Orchestra, the Monte Carlo
Symphony Orchestra, the Rotterdam Philharmonic Orchestra, the Flemish Radio Orchestra, and the Mozarteum
Orchestra of Salzburg. As an opera conductor, he has appeared with the English National Opera conducting
productions of Il trovatore, La traviata, Il barbiere di Siviglia, Rigoletto, and Le nozze di Figaro, and at the
Glyndebourne Opera Festival in Rossini’s La Cenerentola. He continues to conduct all the major British ensembles,
and was co-founder of the Chamber Orchestra of Europe, which he has led on tours throughout the United States,
the Far East and Europe. In North and South America he is a frequent and much-admired guest conductor, having
appeared with the orchestras of St Louis, Montreal, Cincinnati, Pittsburgh, Seattle, Indianapolis, Utah, Vancouver
and Ottawa, and for fourteen years served as Music Director of the Florida Philharmonic Orchestra, one of
America’s orchestral success stories. 

William

ALWYN
Piano Concertos Nos. 1 and 2

Peter Donohoe, Piano
Bournemouth Symphony Orchestra • James Judd
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The works of the British composer William Alwyn include five symphonies, concertos, operas
and more than two hundred film scores. Like his contemporary Samuel Barber, Alwyn was an
unashamed Romantic who preferred his music to appeal to the heart rather than to the head.
Alwyn’s two Piano Concertos are quite different in scope and idiom. The relatively short, neo-
classical Piano Concerto No. 1, is one of his most adventurous early works while Piano Concerto
No. 2 has such an epic sweep and broad romantic appeal that it might be considered as Alwyn’s
homage to Rachmaninov. 
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William
ALWYN

(1905–1985)
Piano Concerto No. 1 (1930) 14:38

1 Allegro deciso 5:04
2 Adagio e tranquillo 3:09
3 Tempo primo 3:22
4 Adagio molto e tranquillo 3:03
5 Derby Day Overture (1960) 6:08

Piano Concerto No. 2 (1960) 28:40
6 Allegro 9:23
7 Andante 7:53
8 Allegro con fuoco 11:25

Sonata alla toccata (1947) 10:09
9 Maestoso: Allegro ritmico e jubilante 3:22
0 Andante con moto e semplice 2:55
! Molto vivace 3:53

Peter Donohoe, Piano
Bournemouth Symphony Orchestra • James Judd

Recorded at the Concert Hall, Lighthouse, Poole, UK, from the 24th to 25th 
May 2004 and at Potton Hall, Suffolk on 21st May 2004 (Tracks 9-11)
Producer: Andrew Walton (K&A Productions Ltd.) • Engineers: Mike Clements,
Eleanor Thomason (Tracks 9-11) • Post-production: Andrew Walton
Booklet Notes: Andrew Palmer • Publishers: The William Alwyn Foundation 
(Tracks 1-4 & 6-8) and Alfred Lengnick & Co. (Tracks 5 & 9-11)
Cover Picture: View from the White Hart, Guestling, Sussex, c. 1911–12 by James Dickson Innes
(1887–1914) (Leeds Museums and Galleries / Bridgeman Art Library)
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