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a wonderful feeling of relaxation and rest dominate, an
enigmatic early maturity in expression and a remarkable
flair for timing and for the organic build-up and
relaxation of tension. Schubert’s whole youthful
lightheartedness here comes prominently into play. The
briskly moving Menuetto in D. 279, like the Scherzo and
Trio in D. 459, in which they follow the usual
conventions of form, in strict academic style, can,
however, for a brief moment contradict this impression
in the very charming and elegant trio sections.

The most artistically developed example included
here is, finally, the Sonata in E minor, D. 566/506,
written in 1817. Here too the source is not clear. Once
there existed a complete three-movement autograph, of
which the first and third movements, thanks to a careful
copy, are preserved. The work was printed
posthumously, however, in single movements in various
places and at different times. The completion in four
movements with the contemporaneous Rondo in E
major, D. 506, can be justified through various

circumstances, and is the reason for the inclusion of the
work here. The first movement of the sonata has great
thematic weight and depth of expression, the dynamic
directions are more differentiated and numerous than
earlier, and also the technical demands on the player are
more pianistic and refined. In the second movement
(Allegretto), a marvellously tender song without words,
and in the fourth movement, D. 506, (the apt direction
‘moto’ coming from the first edition) Schubert ventures
into the realm of pianistic virtuosity affording the pianist
opportunities for sheer joy in the performance. The
music gains extraordinarily thereby in radiance and
liveliness, and is playful and relaxed. In the Scherzo too
one finds this new generosity and control; the distant
tonality of A flat major of this movement in an E
major/E minor work is yet a further example of the
young Schubert’s joy in experiment.

Gottlieb Wallisch
English version by Keith Anderson
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In 1815 Franz Schubert committed his first piano
sonatas to paper, starting a lifelong relationship with the
form. A young seventeen-year-old composer set out to
conquer the weighty heritage of the Viennese classics
and to find his own musical language. Schubert appears
here for the first time as a wanderer between worlds: the
conscious struggle for his own musical legitimacy and
his future intermediary rôle between the classical and
the romantic, perhaps still unconsciously, as far as he
was concerned, is now seen and heard. Surprisingly
Schubert had already completed some string quartets
and two symphonies, and had been able therefore to
acquire experience in the so-called larger forms. The
next due step in his development as a composer was to
the piano sonata.

The particular charm in these early sonatas is often
of an elusive character that reveals to the listener the
composer’s uncertainty as to how these experiments will
end. Many of these early attempts by Schubert remained
as fragments or survived incomplete. Happily this is not
the case with the sonatas from 1815 to 1817 here
included. Only the final movement, D. 346, which is
shown by analysis of the paper to belong to the 1815
Sonata in C major, D. 279, breaks off abruptly after 231
bars. The remaining movements are complete and in
order. In the case of the Sonata in E major, D. 459, of
1816 we meet the very interesting rather unusual
problem of five-movement form. The hitherto usual title
of Fünf Klavierstücke (Five Piano Pieces) certainly does
not come from Schubert himself but was added
posthumously by the publisher, probably to increase the
chances of sales. Since we now do not have the complete
autograph of this sonata but only copies, the conception
of the work must be subject to speculation. Certainly it
was possible for a great musical spirit like Schubert,
who was always searching for new and apt solutions to
sonata problems, to take the step of extending the then
usual four-movement form to one of five movements,
especially since he was later to do this again, for
example in the Trout Quintet, D. 667. That the

movement standing second represents no scherzo,
following its title, but rather is written in the
conventional sonata-form is beyond question; whether
the added title ‘Scherzo’ came from Schubert himself is
uncertain. A real scherzo is found in the fourth
movement of this sonata. While the first four
movements are rounded and self-contained, the finale
has the direction, exceptionally rare for Schubert, of
Allegro patetico, presenting a puzzle to the performer.
The often lightly scored, very rugged piano movement
hardly offers a mood of suffering and pathos. There is a
lack of strong drama and only towards the end of the
movement does Schubert come, in the coda, to an urgent
onrush of sound. Generally in both D. 279 and D. 459
the piano-writing is unwieldy and unpianistic in
character - it was Schubert’s intention to translate
absolute music directly onto the piano, music that
largely recalls a string quartet or orchestral movement.
More than in later years Schubert thinks in these early
works in a completely unpianistic way. Many sequences
of hand movements, awkward leaps and almost
unnatural octave passages betray the still rather
inexperienced pianist, in no way a great virtuoso. The
piano must here be understood partly as a fortuitous
available means of expression for Schubert’s
inspirations and ideas.

These ideas, as for example in the first movement of
the Sonata, D. 279, with its ambitious intentions, often
give rise to the writing of a large-scale, powerful
symphony for the piano in the style of Beethoven. A
solid thematic basis, coupled with a readiness to think in
orchestral colours, is found here, though still with one or
two uneven modulations or changes that are rather too
deliberate. Already the first movement of D. 459 is
further developed, more rounded, intimate, already an
example of Schubert’s developing lyricism. The form is
reduced and economically employed, and Schubert
comes openly to the heart of his musical statement.

The slow middle movements of both sonatas plunge
into quite a different world. In them from the beginning

Franz Schubert (1797–1828)
Piano Sonatas Nos. 2, 3 and 6
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After a century of neglect, Schubert’s Sonatas are now regarded as among the greatest
works for piano. This collection of some of his earliest examples represents a fascinating
insight into the young Schubert in search of his musical identity, working to free himself
from the influence of Beethoven and others before him. Ambitious, characteristically
virtuosic, and alternating passages of youthful exuberance with radiant calm, these
sonatas possess all the hallmarks of the masterworks to follow.

Franz

SCHUBERT
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Piano Sonatas
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Recorded in Potton Hall, Suffolk, UK, from 9th to 10th July, 2004

Producer and Engineer: Michael Ponder • Booklet Notes: Gottlieb Wallisch 
Cover Picture: Italian Landscape by Johann Wilhelm Schirmer (1807–1863)

(Hamburg Kunsthalle, Hamburg, Germany / Bridgeman Art Library)

Sonata No. 2 in C major, 22:40
D. 279/346

1 Allegro moderato 8:58
2 Andante 5:26
3 Menuetto: Allegro vivace 3:12
4 Allegretto, D. 346 5:03

(unfinished)

Sonata No. 3 in E major, 26:53
D. 459 (Fünf Klavierstücke)

5 Allegro moderato 6:28
6 (Scherzo): Allegro 4:26

7 Adagio 5:51
8 Scherzo con Trio: Allegro 3:20
9 Allegro patetico 6:47

Sonata No. 6 in E minor, 26:26
D. 566/506

0 Moderato 6:23
! Allegretto 8:09
@ Scherzo: Allegro vivace 5:23
# Rondo: Allegretto moto, 6:31

D. 506 



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


