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James Gourlay

James Gourlay was born in Scotland and studied at the Royal College of Music. He joined the City of Birmingham
Symphony Orchestra, before moving to the BBC Symphony Orchestra and finally to the Zurich Opera. He has also
played with the Philip Jones Brass Ensemble and English Brass Ensemble. As a soloist he has championed new
works by Birtwistle, Bingham, Gregson, Horovitz and Penderecki, among others. As a conductor he has directed
many of the major wind and brass bands. He is at present professional conductor of the Brighouse and Rastrick
Band, and holds the post of Head of Brass and Percussion at the Royal Northern College of Music, where he has
been awarded an honorary fellowship.

Royal Ballet Sinfonia (Orchestra of the Birmingham Royal Ballet)

As the most regularly contracted ballet orchestra in the country, the Royal Ballet Sinfonia enjoys a full touring
schedule, appearing with Birmingham Royal Ballet in its home town, in London and around the United Kingdom
and frequently with the Royal Ballet at the Royal Opera House and on tour. The Royal Ballet Sinfonia has appeared
with many of the world’s other leading ballet companies, including Paris Opéra Ballet, New York City Ballet,
Australian Ballet, Les Grands Ballets Canadiens, the Kirov, Norwegian Ballet, Atlanta Ballet, San Francisco Ballet
and La Scala Ballet. Opera performances include the Royal Opera’s nationally acclaimed production of Turandot at
Wembley Arena. In addition to its commitment to ballet, the Royal Ballet Sinfonia appears on the concert platform,
giving regular performances at the Barbican, Royal Festival Hall, Birmingham’s Symphony Hall and other major
British venues.
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Gavin Sutherland

Gavin Sutherland was born in County Durham and studied conducting, piano and orchestration at Huddersfield
University, receiving the Kruczynski Prize for Piano and the Davidson Prize for Distinction brought to the
Institution. He began his professional career as a pianist and conductor for Northern Ballet Theatre in 1992, leaving
in 1998 to become a freelance conductor, composer, arranger and pianist. He regularly works with companies and
orchestras including New Adventures, English National Ballet, Atlanta Ballet, Royal New Zealand Ballet, South
African Ballet Theatre, the BBC Concert Orchestra, the Bournemouth Symphony Orchestra and the City of Prague
Philharmonic Orchestra. He also works closely with the Australian Pops Philharmonic Orchestra as Principal Guest
Conductor and arranger. As a composer, recent successes include the one-act ballet Revolting Rhymes and the West
End musical Little Women. His recording career includes over fifty CDs, mainly with the Royal Ballet Sinfonia, and
he has appeared with the orchestra extensively both on the concert platform and for Birmingham Royal Ballet.
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classic in the field as it is possible to be, given the
limited extent of that field. It was first performed in June
1954 by Philip Catalinet and the London Symphony
Orchestra, and is just one more work of originality and
freshness that belies the 82-year-old composer’s
advanced years. The concerto is dedicated to the entire
orchestra on the occasion of their jubilee, and in form
resembles something more akin to Bach than Mozart or
Beethoven. In the words of the composer, ‘there are
elaborate cadenzas in the outer movements which
enclose a central movement of exceptional lyricism and
tenderness’. Overall, Vaughan Williams thought the
music ‘fairly simple and obvious and can be listened to
without much previous explanation’. None the worse for
that.

John Golland was born in Ashton-under-Lyne, near
Manchester, and trained as a teacher, while studying
part-time at the Royal Manchester College of Music
with Thomas Pitfield. He relinquished full-time school-
teaching in 1970, but later taught in the Department of
Media Studies at Salford College of Technology. His
original instruments were piano and violin, but in his

twenties he took up the euphonium, and played regularly
in a brass band for a while. This led him to write for the
medium, including two concertos for the euphonium,
and conduct both here and in Switzerland. In later years
he wrote and arranged for three television series of Dear
Ladies, featuring Hinge and Bracket.

The Tuba Concerto was given its posthumous
première in July 1997 by Andy Duncan and the Hallé
Orchestra in Manchester’s Bridgewater Hall. It is cast in
the usual three movements. The main theme of the
opening Allegro is based around the interval of a perfect
fourth, while the reflective Adagio pits the soloist, for
much of the movement, against the vibraphone whose
rising figure is fairly reminiscent of another adagio, that
in Khachaturian’s Spartacus. The finale returns to the
interval of a fourth and spices up the general flow with
passages in the slightly unnerving metre of 7/8. There is
no cadenza as such in the whole piece but passages of
virtually solo tuba are more than enough to show the
virtuosity required of the player.

Philip Lane
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The tuba, along with most woodwind and brass
instruments, was totally ignored as a concerto soloist
during the nineteenth century, but, unlike many of its
colleagues, it had no life as such before that. The
trumpet, for example, enjoyed some success in the
eighteenth century both in concertos and as a leading
obligato instrument, particularly in sacred music. The
tuba emerges during the 1850s as a replacement for such
instruments as the ophicleide, used by Mendelssohn and
Berlioz. In fact, when Berlioz came to prepare a German
edition of his Symphonie Fantastique of 1830 in the
1850s he sanctioned the use of the tuba in place of the
ophicleide in a note on the score. The tuba, however,
won its greatest lease of life in the operas of Wagner,
particularly those in the Ring cycle, where various
different types of the instrument appear regularly.

In the rôle of soloist most have come to see the
tuba’s potential through the children’s tale, Tubby the
Tuba, written in the 1940s by the American composer
George Kleinsinger, and made famous through Danny
Kaye’s classic recording. The whole point of the story is
to highlight the fact that most people would not think the
tuba capable of taking a soloistic rôle, and the fact that it
can, and very successfully, is amply confirmed by the
four concertos here, all written in the years after Tubby.

Edward Gregson was born in Sunderland and
studied at the Royal Academy of Music, winning several
prizes there. He is at present Principal of the Royal
Northern College of Music in Manchester. His
compositions range from chamber music, through works
for brass and wind band, to pieces for symphony
orchestra. He has composed concertos for violin,
clarinet and other wind instruments. The Tuba Concerto
began life with brass band accompaniment, but this

version was fashioned later and first given in 1983 at the
Scottish Proms in Edinburgh by John Fletcher, to whom
it is dedicated, under Sir Alexander Gibson. The first
movement has a sonata-form shell with two contrasting
themes, one rhythmic, the other lyrical. A cheeky nod in
the direction of the Vaughan Williams concerto flashes
by, before merging into the main material. The central
Lento is characterized by the string chorale heard at the
start and close of the movment. The middle section is
more chromatic in character and leads to a powerful
climax. The rondo finale is dance-like, with subsidary
themes, one broad and sweeping, the other jazzy, as
contrast before the virtuosic cadenza, after which the
work ends with a resounding flourish.

Roger Steptoe was born in Winchester and read
Music at Reading University, later studying at the Royal
Academy of Music in London, where he later taught,
before moving to France in 1999. He is active as a
composer, teacher and adjudicator, and his works range
from chamber music and songs to concertos for oboe,
clarinet and cello. His Tuba Concerto started life as
three pieces with piano accompaniment, and it was
James Gourlay who encouraged the composer to
develop the work into a concerto and gave the first
performance of it in that form at St John’s, Smith
Square, in 1986. The three movements, the second and
third linked by a cadenza, are marked by an inherent
song-like nature arising from the composer’s
preoccupation with the voice. Compositionally the
concerto is twelve-toned, with the intervallic
relationships between the notes, principally major
seconds, minor thirds and perfect fourths, colouring the
whole work.

Vaughan Williams’s Tuba Concerto is as near a
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Edward GREGSON (b. 1945): 18:52
Tuba Concerto (1978)

1 Allegro deciso 6:30
2 Lento e mesto 5:59
3 Allegro giocoso 6:23

Roger STEPTOE (b. 1953): 14:49
Tuba Concerto (1983)

4 Con poco moto – poco più mosso – Allegro 5:13
5 Giocoso 3:46
6 Molto calmo 5:50

Ralph VAUGHAN WILLIAMS (1872–1958): 12:54
Tuba Concerto in F minor (1954)

7 Prelude 4:45
8 Romanza 4:59
9 Finale: Rondo alla tedesca 3:10

John GOLLAND (1946–1993): 17:41
Tuba Concerto, Op. 46 (1980s)

0 Allegro 4:40
! Adagio 6:32
@ Allegro giocoso 6:29
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classic in the field as it is possible to be, given the
limited extent of that field. It was first performed in June
1954 by Philip Catalinet and the London Symphony
Orchestra, and is just one more work of originality and
freshness that belies the 82-year-old composer’s
advanced years. The concerto is dedicated to the entire
orchestra on the occasion of their jubilee, and in form
resembles something more akin to Bach than Mozart or
Beethoven. In the words of the composer, ‘there are
elaborate cadenzas in the outer movements which
enclose a central movement of exceptional lyricism and
tenderness’. Overall, Vaughan Williams thought the
music ‘fairly simple and obvious and can be listened to
without much previous explanation’. None the worse for
that.

John Golland was born in Ashton-under-Lyne, near
Manchester, and trained as a teacher, while studying
part-time at the Royal Manchester College of Music
with Thomas Pitfield. He relinquished full-time school-
teaching in 1970, but later taught in the Department of
Media Studies at Salford College of Technology. His
original instruments were piano and violin, but in his

twenties he took up the euphonium, and played regularly
in a brass band for a while. This led him to write for the
medium, including two concertos for the euphonium,
and conduct both here and in Switzerland. In later years
he wrote and arranged for three television series of Dear
Ladies, featuring Hinge and Bracket.

The Tuba Concerto was given its posthumous
première in July 1997 by Andy Duncan and the Hallé
Orchestra in Manchester’s Bridgewater Hall. It is cast in
the usual three movements. The main theme of the
opening Allegro is based around the interval of a perfect
fourth, while the reflective Adagio pits the soloist, for
much of the movement, against the vibraphone whose
rising figure is fairly reminiscent of another adagio, that
in Khachaturian’s Spartacus. The finale returns to the
interval of a fourth and spices up the general flow with
passages in the slightly unnerving metre of 7/8. There is
no cadenza as such in the whole piece but passages of
virtually solo tuba are more than enough to show the
virtuosity required of the player.
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The tuba, along with most woodwind and brass
instruments, was totally ignored as a concerto soloist
during the nineteenth century, but, unlike many of its
colleagues, it had no life as such before that. The
trumpet, for example, enjoyed some success in the
eighteenth century both in concertos and as a leading
obligato instrument, particularly in sacred music. The
tuba emerges during the 1850s as a replacement for such
instruments as the ophicleide, used by Mendelssohn and
Berlioz. In fact, when Berlioz came to prepare a German
edition of his Symphonie Fantastique of 1830 in the
1850s he sanctioned the use of the tuba in place of the
ophicleide in a note on the score. The tuba, however,
won its greatest lease of life in the operas of Wagner,
particularly those in the Ring cycle, where various
different types of the instrument appear regularly.

In the rôle of soloist most have come to see the
tuba’s potential through the children’s tale, Tubby the
Tuba, written in the 1940s by the American composer
George Kleinsinger, and made famous through Danny
Kaye’s classic recording. The whole point of the story is
to highlight the fact that most people would not think the
tuba capable of taking a soloistic rôle, and the fact that it
can, and very successfully, is amply confirmed by the
four concertos here, all written in the years after Tubby.

Edward Gregson was born in Sunderland and
studied at the Royal Academy of Music, winning several
prizes there. He is at present Principal of the Royal
Northern College of Music in Manchester. His
compositions range from chamber music, through works
for brass and wind band, to pieces for symphony
orchestra. He has composed concertos for violin,
clarinet and other wind instruments. The Tuba Concerto
began life with brass band accompaniment, but this

version was fashioned later and first given in 1983 at the
Scottish Proms in Edinburgh by John Fletcher, to whom
it is dedicated, under Sir Alexander Gibson. The first
movement has a sonata-form shell with two contrasting
themes, one rhythmic, the other lyrical. A cheeky nod in
the direction of the Vaughan Williams concerto flashes
by, before merging into the main material. The central
Lento is characterized by the string chorale heard at the
start and close of the movment. The middle section is
more chromatic in character and leads to a powerful
climax. The rondo finale is dance-like, with subsidary
themes, one broad and sweeping, the other jazzy, as
contrast before the virtuosic cadenza, after which the
work ends with a resounding flourish.

Roger Steptoe was born in Winchester and read
Music at Reading University, later studying at the Royal
Academy of Music in London, where he later taught,
before moving to France in 1999. He is active as a
composer, teacher and adjudicator, and his works range
from chamber music and songs to concertos for oboe,
clarinet and cello. His Tuba Concerto started life as
three pieces with piano accompaniment, and it was
James Gourlay who encouraged the composer to
develop the work into a concerto and gave the first
performance of it in that form at St John’s, Smith
Square, in 1986. The three movements, the second and
third linked by a cadenza, are marked by an inherent
song-like nature arising from the composer’s
preoccupation with the voice. Compositionally the
concerto is twelve-toned, with the intervallic
relationships between the notes, principally major
seconds, minor thirds and perfect fourths, colouring the
whole work.

Vaughan Williams’s Tuba Concerto is as near a
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classic in the field as it is possible to be, given the
limited extent of that field. It was first performed in June
1954 by Philip Catalinet and the London Symphony
Orchestra, and is just one more work of originality and
freshness that belies the 82-year-old composer’s
advanced years. The concerto is dedicated to the entire
orchestra on the occasion of their jubilee, and in form
resembles something more akin to Bach than Mozart or
Beethoven. In the words of the composer, ‘there are
elaborate cadenzas in the outer movements which
enclose a central movement of exceptional lyricism and
tenderness’. Overall, Vaughan Williams thought the
music ‘fairly simple and obvious and can be listened to
without much previous explanation’. None the worse for
that.

John Golland was born in Ashton-under-Lyne, near
Manchester, and trained as a teacher, while studying
part-time at the Royal Manchester College of Music
with Thomas Pitfield. He relinquished full-time school-
teaching in 1970, but later taught in the Department of
Media Studies at Salford College of Technology. His
original instruments were piano and violin, but in his

twenties he took up the euphonium, and played regularly
in a brass band for a while. This led him to write for the
medium, including two concertos for the euphonium,
and conduct both here and in Switzerland. In later years
he wrote and arranged for three television series of Dear
Ladies, featuring Hinge and Bracket.

The Tuba Concerto was given its posthumous
première in July 1997 by Andy Duncan and the Hallé
Orchestra in Manchester’s Bridgewater Hall. It is cast in
the usual three movements. The main theme of the
opening Allegro is based around the interval of a perfect
fourth, while the reflective Adagio pits the soloist, for
much of the movement, against the vibraphone whose
rising figure is fairly reminiscent of another adagio, that
in Khachaturian’s Spartacus. The finale returns to the
interval of a fourth and spices up the general flow with
passages in the slightly unnerving metre of 7/8. There is
no cadenza as such in the whole piece but passages of
virtually solo tuba are more than enough to show the
virtuosity required of the player.
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The tuba, along with most woodwind and brass
instruments, was totally ignored as a concerto soloist
during the nineteenth century, but, unlike many of its
colleagues, it had no life as such before that. The
trumpet, for example, enjoyed some success in the
eighteenth century both in concertos and as a leading
obligato instrument, particularly in sacred music. The
tuba emerges during the 1850s as a replacement for such
instruments as the ophicleide, used by Mendelssohn and
Berlioz. In fact, when Berlioz came to prepare a German
edition of his Symphonie Fantastique of 1830 in the
1850s he sanctioned the use of the tuba in place of the
ophicleide in a note on the score. The tuba, however,
won its greatest lease of life in the operas of Wagner,
particularly those in the Ring cycle, where various
different types of the instrument appear regularly.

In the rôle of soloist most have come to see the
tuba’s potential through the children’s tale, Tubby the
Tuba, written in the 1940s by the American composer
George Kleinsinger, and made famous through Danny
Kaye’s classic recording. The whole point of the story is
to highlight the fact that most people would not think the
tuba capable of taking a soloistic rôle, and the fact that it
can, and very successfully, is amply confirmed by the
four concertos here, all written in the years after Tubby.

Edward Gregson was born in Sunderland and
studied at the Royal Academy of Music, winning several
prizes there. He is at present Principal of the Royal
Northern College of Music in Manchester. His
compositions range from chamber music, through works
for brass and wind band, to pieces for symphony
orchestra. He has composed concertos for violin,
clarinet and other wind instruments. The Tuba Concerto
began life with brass band accompaniment, but this

version was fashioned later and first given in 1983 at the
Scottish Proms in Edinburgh by John Fletcher, to whom
it is dedicated, under Sir Alexander Gibson. The first
movement has a sonata-form shell with two contrasting
themes, one rhythmic, the other lyrical. A cheeky nod in
the direction of the Vaughan Williams concerto flashes
by, before merging into the main material. The central
Lento is characterized by the string chorale heard at the
start and close of the movment. The middle section is
more chromatic in character and leads to a powerful
climax. The rondo finale is dance-like, with subsidary
themes, one broad and sweeping, the other jazzy, as
contrast before the virtuosic cadenza, after which the
work ends with a resounding flourish.

Roger Steptoe was born in Winchester and read
Music at Reading University, later studying at the Royal
Academy of Music in London, where he later taught,
before moving to France in 1999. He is active as a
composer, teacher and adjudicator, and his works range
from chamber music and songs to concertos for oboe,
clarinet and cello. His Tuba Concerto started life as
three pieces with piano accompaniment, and it was
James Gourlay who encouraged the composer to
develop the work into a concerto and gave the first
performance of it in that form at St John’s, Smith
Square, in 1986. The three movements, the second and
third linked by a cadenza, are marked by an inherent
song-like nature arising from the composer’s
preoccupation with the voice. Compositionally the
concerto is twelve-toned, with the intervallic
relationships between the notes, principally major
seconds, minor thirds and perfect fourths, colouring the
whole work.

Vaughan Williams’s Tuba Concerto is as near a
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James Gourlay

James Gourlay was born in Scotland and studied at the Royal College of Music. He joined the City of Birmingham
Symphony Orchestra, before moving to the BBC Symphony Orchestra and finally to the Zurich Opera. He has also
played with the Philip Jones Brass Ensemble and English Brass Ensemble. As a soloist he has championed new
works by Birtwistle, Bingham, Gregson, Horovitz and Penderecki, among others. As a conductor he has directed
many of the major wind and brass bands. He is at present professional conductor of the Brighouse and Rastrick
Band, and holds the post of Head of Brass and Percussion at the Royal Northern College of Music, where he has
been awarded an honorary fellowship.

Royal Ballet Sinfonia (Orchestra of the Birmingham Royal Ballet)

As the most regularly contracted ballet orchestra in the country, the Royal Ballet Sinfonia enjoys a full touring
schedule, appearing with Birmingham Royal Ballet in its home town, in London and around the United Kingdom
and frequently with the Royal Ballet at the Royal Opera House and on tour. The Royal Ballet Sinfonia has appeared
with many of the world’s other leading ballet companies, including Paris Opéra Ballet, New York City Ballet,
Australian Ballet, Les Grands Ballets Canadiens, the Kirov, Norwegian Ballet, Atlanta Ballet, San Francisco Ballet
and La Scala Ballet. Opera performances include the Royal Opera’s nationally acclaimed production of Turandot at
Wembley Arena. In addition to its commitment to ballet, the Royal Ballet Sinfonia appears on the concert platform,
giving regular performances at the Barbican, Royal Festival Hall, Birmingham’s Symphony Hall and other major
British venues.
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Gavin Sutherland

Gavin Sutherland was born in County Durham and studied conducting, piano and orchestration at Huddersfield
University, receiving the Kruczynski Prize for Piano and the Davidson Prize for Distinction brought to the
Institution. He began his professional career as a pianist and conductor for Northern Ballet Theatre in 1992, leaving
in 1998 to become a freelance conductor, composer, arranger and pianist. He regularly works with companies and
orchestras including New Adventures, English National Ballet, Atlanta Ballet, Royal New Zealand Ballet, South
African Ballet Theatre, the BBC Concert Orchestra, the Bournemouth Symphony Orchestra and the City of Prague
Philharmonic Orchestra. He also works closely with the Australian Pops Philharmonic Orchestra as Principal Guest
Conductor and arranger. As a composer, recent successes include the one-act ballet Revolting Rhymes and the West
End musical Little Women. His recording career includes over fifty CDs, mainly with the Royal Ballet Sinfonia, and
he has appeared with the orchestra extensively both on the concert platform and for Birmingham Royal Ballet.
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James Gourlay

James Gourlay was born in Scotland and studied at the Royal College of Music. He joined the City of Birmingham
Symphony Orchestra, before moving to the BBC Symphony Orchestra and finally to the Zurich Opera. He has also
played with the Philip Jones Brass Ensemble and English Brass Ensemble. As a soloist he has championed new
works by Birtwistle, Bingham, Gregson, Horovitz and Penderecki, among others. As a conductor he has directed
many of the major wind and brass bands. He is at present professional conductor of the Brighouse and Rastrick
Band, and holds the post of Head of Brass and Percussion at the Royal Northern College of Music, where he has
been awarded an honorary fellowship.

Royal Ballet Sinfonia (Orchestra of the Birmingham Royal Ballet)

As the most regularly contracted ballet orchestra in the country, the Royal Ballet Sinfonia enjoys a full touring
schedule, appearing with Birmingham Royal Ballet in its home town, in London and around the United Kingdom
and frequently with the Royal Ballet at the Royal Opera House and on tour. The Royal Ballet Sinfonia has appeared
with many of the world’s other leading ballet companies, including Paris Opéra Ballet, New York City Ballet,
Australian Ballet, Les Grands Ballets Canadiens, the Kirov, Norwegian Ballet, Atlanta Ballet, San Francisco Ballet
and La Scala Ballet. Opera performances include the Royal Opera’s nationally acclaimed production of Turandot at
Wembley Arena. In addition to its commitment to ballet, the Royal Ballet Sinfonia appears on the concert platform,
giving regular performances at the Barbican, Royal Festival Hall, Birmingham’s Symphony Hall and other major
British venues.
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Gavin Sutherland

Gavin Sutherland was born in County Durham and studied conducting, piano and orchestration at Huddersfield
University, receiving the Kruczynski Prize for Piano and the Davidson Prize for Distinction brought to the
Institution. He began his professional career as a pianist and conductor for Northern Ballet Theatre in 1992, leaving
in 1998 to become a freelance conductor, composer, arranger and pianist. He regularly works with companies and
orchestras including New Adventures, English National Ballet, Atlanta Ballet, Royal New Zealand Ballet, South
African Ballet Theatre, the BBC Concert Orchestra, the Bournemouth Symphony Orchestra and the City of Prague
Philharmonic Orchestra. He also works closely with the Australian Pops Philharmonic Orchestra as Principal Guest
Conductor and arranger. As a composer, recent successes include the one-act ballet Revolting Rhymes and the West
End musical Little Women. His recording career includes over fifty CDs, mainly with the Royal Ballet Sinfonia, and
he has appeared with the orchestra extensively both on the concert platform and for Birmingham Royal Ballet.
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Although the tuba enjoyed some success in Berlioz’s Symphonie fantastique and the operas of
Wagner, it did not emerge as a solo instrument until the 20th century. Vaughan Williams’
Tuba Concerto, a work of originality and freshness that belies the 82-year-old composer’s
advanced years, is as near a classic as it can be in a limited field. Edward Gregson, one of
Britain’s most successful composers, has built a reputation writing music for brass and wind
bands, with a growing catalogue of orchestral music.

BRITISH TUBA CONCERTOS

James Gourlay, Tuba
Royal Ballet Sinfonia • Gavin Sutherland

Recorded at Phoenix Sound, Wembley, UK, from 3rd to 5th January, 2004
Producer: Philip Lane • Engineer: Mike Ross-Trevor • Editor: Richard Scott 

Please see the booklet for a complete track list
Booklet Notes: Philip Lane • Publishers: Novello & Co. (Tracks 1-3), Stainer and Bell (Tracks 4-6),

Oxford University Press (Tracks 7-9) and Con Moto (Tracks 10-12)

1-3 Edward GREGSON (b. 1945): 18:52
Tuba Concerto (1978)

4-6 Roger STEPTOE (b. 1953): 14:49

Tuba Concerto (1983)

7-9 Ralph VAUGHAN WILLIAMS (1872–1958): 12:54
Tuba Concerto in F minor (1954)

0-@ John GOLLAND (1946–1993): 17:41

Tuba Concerto, Op. 46 (1980s)
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