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Russian Philharmonic Orchestra
The Russian Philharmonic Orchestra is firmly rooted in Russia’s rich musical traditions, and has achieved an
impressive and outstanding musical quality by drawing its musicians from the highest ranks of Russia’s most
famous orchestras such as the Moscow Radio Symphony Orchestra, the Russian National Orchestra and the State
Symphony Orchestra. The Russian Philharmonic Orchestra was originally formed as a recording ensemble and has
gone on to receive high acclaim for its concert performances. In addition to regular recordings for leading
international companies, the orchestra has undertaken tours to Turkey, Austria, Germany, China, Taiwan, Finland
and elsewhere. Dmitry Yablonsky was appointed Music Advisor to the orchestra in 2003. In 2006 the orchestra
won a Gramophone Award for their recording of Shostakovich on Deutsche Grammophon

Andrey Kudryavtsev
Andrey Kudryavtsev completed his studies at the Moscow Conservatory in 1984. He was winner of the Prokofiev
Competition for chamber ensembles in Moscow and since 1992 has been  leader of the State Orchestra and of the
State Symphony Capella of Russia, under the conductors Poljansky and Rozhdestvensky. He is known also as a
soloist and is an Honoured Artist of the Russian Federation.

Dmitry Yablonsky 
Dmitry Yablonsky was born in 1962 into a musical family. His mother, Oxana Yablonskaya, is a highly regarded
concert pianist, and his father is a principal oboist with the Moscow Radio and Television Orchestra. He entered the
Central School of Music for Gifted Children in Moscow at the age of six, and at the age of nine made his orchestral
début with Haydn’s Cello Concerto in C major. In 1977, he and his mother emigrated to the United States, where
he studied at the Juilliard School of Music, the Curtis Institute, and Yale University. His principal cello teachers
have been Isaak Buravsky, Stefan Kalianov, Aldo Parisot and Zara Nelsova. Dmitry Yablonsky has performed in
many prestigious venues throughout the world, including La Scala, Milan, the Concertgebouw in the Netherlands,
the Great Hall of Moscow Conservatory, and St Petersburg Philharmonic Hall, in addition to numerous
appearances in the United States, including concerts at Lincoln Center and Carnegie Hall. He has appeared in
collaboration with major orchestras and conductors, and with chamber music partners of distinction. His interest in
conducting began at Yale, when he studied with Otto-Werner Müller and also with Yuri Simonov. He made his
début as a conductor in 1990 with the Santa Cecilia Orchestra of Rome. In 1999 he was named Principal Guest
Conductor of the Moscow Philharmonic Orchestra, and has appeared as guest conductor with orchestras in Europe
and the Far East, and was for three years Principal Guest Conductor of the Moscow Symphony Orchestra. In 1998
he founded the summer Puigcerda Festival on the French-Spanish border, and in 2002 became Principal Conductor
of the Russian Philharmonic Orchestra. His many recordings, both as a cellist and as a conductor, include a number
of releases for Naxos and Marco Polo. 
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Konstantin Scherbakov
Hailed by critics at the Lucerne Festival as a modern
Rachmaninov and the triumphant winner of the first
Rachmaninov Competition in Moscow in 1983, Konstantin
Scherbakov launched his international career in 1990 at the
XXth Chamber Music Festival of Asolo, where he
performed the complete Rachmaninov works for piano solo
in four recitals, to the manifest approval of Sviatoslav
Richter, who listened to his performance. Born in the
Siberian town of Barnaul, Konstantin Scherbakov made his
début there at the age of eleven as soloist in Beethoven’s
First Piano Concerto. Soon after he moved to Moscow to
continue his musical education at the Moscow Tchaikovsky
Conservatory with the legendary teacher Lev Naumov,
whose assistant he later became. After winning an array of
prizes at prestigious international competitions in Montreal,
Bolzano, Rome and Zurich, he has performed with all the
leading orchestras of the former Soviet Union and played recitals in more than a hundred cities. Since 1992
Konstantin Scherbakov has lived in Switzerland. In addition to recitals, orchestral performances and tours all over
the world, and televised and broadcast performances throughout Europe, his concert activity has brought
participation in major festivals, such as Frankfurt, Bregenz, Bodensee, Luzern, Klavier-Festival Ruhr, Bad
Kissingen, Schubertiade Feldkirch and Salzburg, among others. Boasting a phenomenal repertoire of some fifty
concertos and a similar number of recital programmes, Konstantin Scherbakov has recorded music from Bach to
Strauss and Scriabin and from Beethoven to Medtner and Respighi, with a current commitment to record for Marco
Polo the complete piano music of Leopold Godowsky. His acclaimed contribution to the Naxos Liszt piano music
series includes critically acclaimed performances of Liszt’s transcriptions of Beethoven’s Symphonies (Naxos
8.557366), of which the Ninth Symphony was awarded the German Critics’ Prize 2005, as well as his recording of
Godowsky’s Sonata in E minor for Marco Polo (8.223899), which was awarded the German Critics’ Prize in
December 2001. Scherbakov’s recording of the 24 Preludes and Fugues of Shostakovich for Naxos (8.554745-46)
received the Classical Award 2001 at Cannes. In August 2005 Scherbakov played the cycle in two recitals at the
Salzburg Festival to a very enthusiastic critical acclaim.
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by Tchaikovsky in a letter to Nadezhda von Meck. After
the sudden death of Rubinstein in Paris in March 1881,
he decided to give the piano part to Taneyev, who gave
the first Russian performance in Moscow in May 1882
under Anton Rubinstein. In fact the concerto had
already been heard in New York in November 1881,
with the pianist Madeleine Schiller, under Theodore
Thomas. Taneyev expressed reservations about the
piano writing and other elements in the concerto,
although he had expressed earlier satisfaction.
Tchaikovsky himself made some cuts for performances
of the concerto with the young pianist Vasily
Sapelnikov in 1888 in St Petersburg, Prague and
Moscow. Further changes were proposed by the pianist
Alexandr Ziloti, a former pupil of Tchaikovsky at the
Moscow Conservatory and now a friend of the
composer. Tchaikovsky rejected Ziloti’s suggestions,
although these found their way into the new edition of
the work that had been under preparation and was
published after Tchaikovsky’s death.

The first movement of the new concerto might at
first seem, as Nikolay Rubinstein had suggested,
episodic. Taneyev thought it too long, only one of his
complaints about the work. The solid first subject is
stated by the orchestra and then taken up by the solo
piano. After a solo cadenza the change to the key of
E flat major for the second subject is unexpected.
A sudden pause marks the end of the exposition,
followed by a forceful orchestral statement of the
second subject in C major. The long development
section includes two further cadenzas before the
orchestra returns with the first subject in recapitulation,
the second subject returning in B flat major, before a
shift to the relative G minor and a final passage in the
tonic key. The unusual feature of the second movement
lies in its considerable use of a solo violin and a solo
cello. There is contrast in a central section and cadenzas
for violin and then for cello are followed by the return of
the principal theme, offered by the solo violin,
accompanied by plucked strings and by the syncopated
chords of the solo piano. A short piano cadenza leads to

the closing section, where, in the present recording,
there occurs one of the few short cuts allowed by the
composer. The final Allegro con fuoco, as succinct as
the first movement is extended, allows the soloist to
burst in with the first subject, to which a second theme
in E minor offers the first contrast. A third theme is
introduced and this is to provide a link to the
recapitulation, with the return of the main theme. The
second and third themes return in D minor and F major
respectively, and the movement ends with the expected
panache.

Tchaikovsky’s Concert Fantasy, Op. 56, for piano
and orchestra was first performed in Moscow in March
1885 with Taneyev as soloist and was heard in
St Petersburg the following spring with the same
pianist. It had been partly inspired by the playing of
the pianist and composer Eugen d’Albert, who had
given concerts in Moscow the previous winter.

The first movement, in sonata rather than rondo
form, starts with a very Russian theme announced by
three flutes. A second theme in B minor is introduced by
a solo flute, and a third related theme appears in the
expected D major. The development is replaced by an
extended piano cadenza, followed by a recapitulation.
The second of the two movements, Contrastes, at the
beginning marked Andante cantabile, derives from
rejected sketches of Tchaikovsky’s Suite No. 3. The
piano alone opens with a melancholy G minor theme,
soon to be joined by a solo cello. A second theme,
marked Più tranquillo, is proposed by the strings, with
an ostinato horn accompaniment, leading to the return
of the first theme. The violas take up the ostinato,
accompanying a new and contrasted theme, Molto
vivace then Vivacissimo. There is a sudden return to the
first theme, entrusted now to the horn, but this is
interrupted by a burst of activity that equally abruptly
gives way to the tranquillo theme and then to a brilliant
closing section, with reminiscences of the opening of
the work.

Keith Anderson
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Pyotr Il’yich Tchaikovsky retains his position as the
most popular of all Russian composers. His music offers
obvious superficial charms in its winning melodies and
vivid orchestral colours. At the same time his
achievement is deeper than this, offering an early
synthesis between the Russian and the cosmopolitan.

Born in Kamsko-Votkinsk in 1840, the second son
of a mining engineer, Tchaikovsky had his early
education, in music as in everything else, at home,
under the care of his mother and of a beloved governess.
From the age of ten he was a pupil at the School of
Jurisprudence in St Petersburg, completing his studies
there in 1859, to take employment in the Ministry of
Justice. During these years he developed his abilities as
a musician and it must have seemed probable that, like
his near contemporaries Mussorgsky, Cui, Rimsky-
Korsakov and Borodin, he would keep music as a
secondary occupation, while following his official
career. 

For Tchaikovsky matters turned out differently. The
foundation of the new Conservatory of Music in St
Petersburg under Anton Rubinstein enabled him to
study there as a full-time student from 1863. In 1865 he
moved to Moscow as a member of the staff of the new
Conservatory established there by Anton Rubinstein’s
brother Nikolay. For over ten years he continued in
Moscow, before financial assistance from a rich widow,
Nadezhda von Meck, enabled him to leave the
Conservatory and devote himself entirely to
composition. The same period in his life brought an
unfortunate marriage to a self-proclaimed admirer of his
work, a woman who showed early signs of mental
instability and could only add further to Tchaikovsky’s
own problems of character and inclination. His
homosexuality was a torment to him, while his morbid
sensitivity and diffidence, coupled with physical
revulsion for the woman he had married, led to a severe
nervous breakdown.

Separation from his wife, which was immediate,

still left practical and personal problems to be solved.
Tchaikovsky’s relationship with Nadezhda von Meck,
however, provided not only the money that at first was
necessary for his career, but also the understanding and
support of a woman who, so far from making physical
demands of him, never even met him face to face. This
curiously remote liaison and patronage only came to an
end in 1890, when, on the false plea of bankruptcy, she
discontinued an allowance that was no longer of
importance and a correspondence on which he had come
to depend.

Tchaikovsky’s sudden death in St Petersburg in
1893 gave rise to contemporary speculation and has
given rise to further posthumous rumours. It has been
suggested that he committed suicide as the result of
pressure from a court of honour of former students of
the School of Jurisprudence, when an allegedly erotic
liaison with a young nobleman seemed likely to cause
an open scandal even in court circles. Officially his
death was attributed to cholera, contracted after
drinking undistilled water. Whether the victim of
cholera, of his own carelessness or reckless despair or of
death deliberately courted, Tchaikovsky was widely
mourned. 

It was during a stay at his sister’s estate at Kamenka
in October 1879 that Tchaikovsky started work on his
Piano Concerto No. 2 in G major, Op. 44, thus staving
off the boredom that he had begun to suffer. He
continued the concerto in Paris and in Rome in the
spring of 1880, returning to Kamenka to complete the
orchestration. He dedicated the concerto to Nikolay
Rubinstein, whose initial harsh criticism of his Piano
Concerto No. 1 he had not forgotten, although that
concerto was now a part of Rubinstein’s concert
repertoire. He now hoped that Nikolay Rubinstein
would give the first performance, although criticism
from him was inevitable, a suggestion that the piano
part was episodic and not given enough prominence
over the orchestra, a judgement that was duly reported

Pyotr Il’yich Tchaikovsky (1840-1893)
Piano Concerto No. 2 in G major, Op. 44 • Concert Fantasy in G major, Op. 56 
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Hailed by critics at the Lucerne Festival as a modern
Rachmaninov and the triumphant winner of the first
Rachmaninov Competition in Moscow in 1983, Konstantin
Scherbakov launched his international career in 1990 at the
XXth Chamber Music Festival of Asolo, where he
performed the complete Rachmaninov works for piano solo
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Richter, who listened to his performance. Born in the
Siberian town of Barnaul, Konstantin Scherbakov made his
début there at the age of eleven as soloist in Beethoven’s
First Piano Concerto. Soon after he moved to Moscow to
continue his musical education at the Moscow Tchaikovsky
Conservatory with the legendary teacher Lev Naumov,
whose assistant he later became. After winning an array of
prizes at prestigious international competitions in Montreal,
Bolzano, Rome and Zurich, he has performed with all the
leading orchestras of the former Soviet Union and played recitals in more than a hundred cities. Since 1992
Konstantin Scherbakov has lived in Switzerland. In addition to recitals, orchestral performances and tours all over
the world, and televised and broadcast performances throughout Europe, his concert activity has brought
participation in major festivals, such as Frankfurt, Bregenz, Bodensee, Luzern, Klavier-Festival Ruhr, Bad
Kissingen, Schubertiade Feldkirch and Salzburg, among others. Boasting a phenomenal repertoire of some fifty
concertos and a similar number of recital programmes, Konstantin Scherbakov has recorded music from Bach to
Strauss and Scriabin and from Beethoven to Medtner and Respighi, with a current commitment to record for Marco
Polo the complete piano music of Leopold Godowsky. His acclaimed contribution to the Naxos Liszt piano music
series includes critically acclaimed performances of Liszt’s transcriptions of Beethoven’s Symphonies (Naxos
8.557366), of which the Ninth Symphony was awarded the German Critics’ Prize 2005, as well as his recording of
Godowsky’s Sonata in E minor for Marco Polo (8.223899), which was awarded the German Critics’ Prize in
December 2001. Scherbakov’s recording of the 24 Preludes and Fugues of Shostakovich for Naxos (8.554745-46)
received the Classical Award 2001 at Cannes. In August 2005 Scherbakov played the cycle in two recitals at the
Salzburg Festival to a very enthusiastic critical acclaim.
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study there as a full-time student from 1863. In 1865 he
moved to Moscow as a member of the staff of the new
Conservatory established there by Anton Rubinstein’s
brother Nikolay. For over ten years he continued in
Moscow, before financial assistance from a rich widow,
Nadezhda von Meck, enabled him to leave the
Conservatory and devote himself entirely to
composition. The same period in his life brought an
unfortunate marriage to a self-proclaimed admirer of his
work, a woman who showed early signs of mental
instability and could only add further to Tchaikovsky’s
own problems of character and inclination. His
homosexuality was a torment to him, while his morbid
sensitivity and diffidence, coupled with physical
revulsion for the woman he had married, led to a severe
nervous breakdown.

Separation from his wife, which was immediate,

still left practical and personal problems to be solved.
Tchaikovsky’s relationship with Nadezhda von Meck,
however, provided not only the money that at first was
necessary for his career, but also the understanding and
support of a woman who, so far from making physical
demands of him, never even met him face to face. This
curiously remote liaison and patronage only came to an
end in 1890, when, on the false plea of bankruptcy, she
discontinued an allowance that was no longer of
importance and a correspondence on which he had come
to depend.

Tchaikovsky’s sudden death in St Petersburg in
1893 gave rise to contemporary speculation and has
given rise to further posthumous rumours. It has been
suggested that he committed suicide as the result of
pressure from a court of honour of former students of
the School of Jurisprudence, when an allegedly erotic
liaison with a young nobleman seemed likely to cause
an open scandal even in court circles. Officially his
death was attributed to cholera, contracted after
drinking undistilled water. Whether the victim of
cholera, of his own carelessness or reckless despair or of
death deliberately courted, Tchaikovsky was widely
mourned. 

It was during a stay at his sister’s estate at Kamenka
in October 1879 that Tchaikovsky started work on his
Piano Concerto No. 2 in G major, Op. 44, thus staving
off the boredom that he had begun to suffer. He
continued the concerto in Paris and in Rome in the
spring of 1880, returning to Kamenka to complete the
orchestration. He dedicated the concerto to Nikolay
Rubinstein, whose initial harsh criticism of his Piano
Concerto No. 1 he had not forgotten, although that
concerto was now a part of Rubinstein’s concert
repertoire. He now hoped that Nikolay Rubinstein
would give the first performance, although criticism
from him was inevitable, a suggestion that the piano
part was episodic and not given enough prominence
over the orchestra, a judgement that was duly reported

Pyotr Il’yich Tchaikovsky (1840-1893)
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Russian Philharmonic Orchestra
The Russian Philharmonic Orchestra is firmly rooted in Russia’s rich musical traditions, and has achieved an
impressive and outstanding musical quality by drawing its musicians from the highest ranks of Russia’s most
famous orchestras such as the Moscow Radio Symphony Orchestra, the Russian National Orchestra and the State
Symphony Orchestra. The Russian Philharmonic Orchestra was originally formed as a recording ensemble and has
gone on to receive high acclaim for its concert performances. In addition to regular recordings for leading
international companies, the orchestra has undertaken tours to Turkey, Austria, Germany, China, Taiwan, Finland
and elsewhere. Dmitry Yablonsky was appointed Music Advisor to the orchestra in 2003. In 2006 the orchestra
won a Gramophone Award for their recording of Shostakovich on Deutsche Grammophon

Andrey Kudryavtsev
Andrey Kudryavtsev completed his studies at the Moscow Conservatory in 1984. He was winner of the Prokofiev
Competition for chamber ensembles in Moscow and since 1992 has been  leader of the State Orchestra and of the
State Symphony Capella of Russia, under the conductors Poljansky and Rozhdestvensky. He is known also as a
soloist and is an Honoured Artist of the Russian Federation.

Dmitry Yablonsky 
Dmitry Yablonsky was born in 1962 into a musical family. His mother, Oxana Yablonskaya, is a highly regarded
concert pianist, and his father is a principal oboist with the Moscow Radio and Television Orchestra. He entered the
Central School of Music for Gifted Children in Moscow at the age of six, and at the age of nine made his orchestral
début with Haydn’s Cello Concerto in C major. In 1977, he and his mother emigrated to the United States, where
he studied at the Juilliard School of Music, the Curtis Institute, and Yale University. His principal cello teachers
have been Isaak Buravsky, Stefan Kalianov, Aldo Parisot and Zara Nelsova. Dmitry Yablonsky has performed in
many prestigious venues throughout the world, including La Scala, Milan, the Concertgebouw in the Netherlands,
the Great Hall of Moscow Conservatory, and St Petersburg Philharmonic Hall, in addition to numerous
appearances in the United States, including concerts at Lincoln Center and Carnegie Hall. He has appeared in
collaboration with major orchestras and conductors, and with chamber music partners of distinction. His interest in
conducting began at Yale, when he studied with Otto-Werner Müller and also with Yuri Simonov. He made his
début as a conductor in 1990 with the Santa Cecilia Orchestra of Rome. In 1999 he was named Principal Guest
Conductor of the Moscow Philharmonic Orchestra, and has appeared as guest conductor with orchestras in Europe
and the Far East, and was for three years Principal Guest Conductor of the Moscow Symphony Orchestra. In 1998
he founded the summer Puigcerda Festival on the French-Spanish border, and in 2002 became Principal Conductor
of the Russian Philharmonic Orchestra. His many recordings, both as a cellist and as a conductor, include a number
of releases for Naxos and Marco Polo. 
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Although Tchaikovsky’s Piano Concerto No. 1 (Naxos 8.557257) has become the most popular of
all Russian concertos, his Piano Concerto No. 2 is arguably the more cohesive. With a lyrical
slow movement containing prominent solos for the violin and cello, effectively turning the work
into a concerto for piano trio, and an explosive finale marked Allegro con fuoco, the concerto
demands a pianist who can play with both unbridled virtuosity and intense poetry. The two-
movement Concert Fantasy, with its distinctive thematic ideas and colourful orchestration,
including glockenspiel and tambourine, has been unaccountably neglected. This disc completes
Konstantin Scherbakov’s cycle of Tchaikovsky’s complete works for piano and orchestra.

Recorded in Studio 5, Russian State Television and Radio Company KULTURA, from 5th to 9th May, 2005 
Producer: Lubov Doronina • Engineers: Alexander Karasev and Gennady Trabantov

Editor: Pavel Lavrenenkov • Booklet Notes: Keith Anderson
Cover Painting: Illuminations in St Petersburg, 1869 by Fedor Alexandrovich Vasiliev

(Tretyakov Gallery Moscow/Bridgeman Art Library, London)
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Piano Concerto No. 2 in G major, Op. 44 40:39
1 Allegro brillante 20:08
2 Andante non troppo 13:32
3 Allegro con fuoco 6:59

Concert Fantasy in G major, Op. 56 28:20
4 Quasi Rondo 15:03
5 Contrastes 13:18
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