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St Petersburg Cappella Symphony Orchestra

Piotr Migunov

The St Petersburg Cappella Symphony Orchestra was founded in 1882. During its first decade it performed mainly
for aristocratic audiences in various palaces throughout St Petersburg. In 1893 the orchestra opened its rehearsals
to the public at large, and these soon became formal concerts. In 1902 the orchestra moved to a permanent
residence in the Court Cappella concert hall. In 1921, the orchestra was dissolved and replaced by the then newly
formed State Philharmonic Orchestra. After seventy years of dormancy the St Petersburg Cappella Symphony
Orchestra was resurrected in 1991. Today, led by its chief conductor Alexander Tchernoushenko, the orchestra
performs regularly in the majestic Court Cappella concert hall in St Petersburg. During its current renaissance it
has toured abroad, giving exciting concerts in Germany, Austria, France, Slovenia, Switzerland, Spain, England,
Ireland, Japan and South Korea. Critics continue to laud the orchestra for its professionalism, fine style of
performance and serious and innovative repertoire.

Piotr Migunov was born in Leningrad in 1974. He began his musical studies at the Glinka Choral School where he
majored in choral singing and conducting. From 1992 to 1998, he studied voice with Professor Lebed at the
St Petersburg Rimsky-Korsakov State Conservatory. Since 1993 he has performed as a soloist and chorister with
the world renowned St Petersburg State Cappella. He has appeared with several orchestras including the St
Petersburg Philharmonic, St Petersburg Cappella Orchestra, and the Hungarian Philharmonic Chamber Orchestra.
As a soloist he has performed in repertoire ranging from the Verdi and Mozart Requiems, Bach’s Magnificat and
the Messe Solennelle by Gounod to The Bells by Rachmaninov and operas by Tchaikovsky and Ravel. In 1996
Piotr Migunov participated in the International Festival Gergiev-Philips in Rotterdam, where he appeared as a
soloist in Stravinsky’s Les noces. His vocal artistry has won him many awards including First Prize at the Tokyo
International Vocal Competition in 1997 and Fourth Prize at the Salzburg Vocal Competition in 1999.
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Alexander Tchernoushenko is a graduate of the St Petersburg Cappella Choir College and
the Rimsky-Korsakov Conservatory of Music, where he specialised in conducting under
I. A. Musin, one of the most prominent conducting teachers in Russia. After graduating
from the conservatory he worked as a conductor in the Tchelyabinsk Opera and Ballet
Theatre from 1986 to 1988. In 1988 he took the position of conductor of the Leningrad
Maly Opera Theatre where he became familiar with a large range of opera and ballet
repertoire. In 1990 he toured Italy, directing several successful presentations and
conducting concerts with the Murcia Chamber Orchestra of Spain. In autumn 1991
Alexander Tchernoushenko and his father, Vladislav, created a new symphony orchestra
for the St Petersburg Cappella, signalling the rebirth of the St Petersburg Cappella
Symphony Orchestra. Since his official appointment in November 1991, Tchernoushenko has served as chief
conductor of the orchestra as well as chief conductor of the Conservatory Musical Theatre. Since 1992 he has led
the St Petersburg Cappella Symphony Orchestra on successful tours of Europe, the United Kingdom and Asia.
Under his leadership, the orchestra along with the Cappella Choir, has become a permanent participant in the “La
Chaise Dieu” International Festival in France. He regularly takes part in organizing large-scaled events such as the
Schubertiade Festival, Nevsky Choir Assemblies, “Just Friends” Festival and the Sergey Prokofiev competition. In
the summer of 2002 his contribution to the musical life of Russia was officially recognized when he was named
Honoured Artist of the Russian Federation. Alexander Tchernoushenko’s relentless demand for excellence, his
choice of interesting and innovative repertoire and the electric excitement generated by his conducting has helped
thrust the orchestra into a position of prominence. Through his tireless effort, the Cappella Symphony Orchestra
has become one of the best and most well known artistic entities in Russia, enriching the lives of all who have
heard it.

Piano Concerto
“Shadow of the Swan”
Halida Dinova, Piano
St Petersburg Cappella Symphony Orchestra
Alexander Tchernoushenko

Dennis Eberhard, Composer
(Photo: Jordan Davis)
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deep within my psyche the terrifying image of that
tragic explosion that I witnessed on television that
fateful morning in 1986. I was especially shaken by the
irony of Yevtushenko’s imagery that depicted the
massive explosion as “…this great white swan of death
made from the last breath of seven evaporated souls...1”
I could not help but draw a parallel between this terrible
event and the Kursk disaster.
From the very onset of this project, I had been
searching for a nexus, a common thread that I could
weave into a musical fabric that would somehow link
and fuse our two cultures together and would give
meaning to this piece. I had discovered that connection.
Sadly it had come full circle. A work whose conception
had been inspired by a Russian technological disaster as
seen through the eyes of an American composer had
become entwined with the memory of an American
technological disaster as seen through the eyes of a
Russian poet. Both events shook the world.
That haunting image of a great white swan
spreading its bellowing plumes as it incredibly
evaporates, falling to earth, as the Kursk fell to the
bottom of the sea, taking with it the memories of once
living beings is devastating. Its awesome shadow cast
upon the face of the earth makes us shudder. At the
same time, it reminds us that both life and art are a
continuum. We are but parts of that continuum. We live,
we die and yet we remain alive in the memories of those
we have touched.
Today these two incidents are dwarfed by the
horrific events that occurred in New York City,
Washington, D.C. and Pennsylvania on 11th
September, 2001. These events touched people from all
nations, and galvanized humanity, drawing it together
through a shared vision of the future and a renewed
sense of compassion for one another. Shadow of the
Swan is a celebration of our indomitable human spirit.
After being commissioned by Performers and

2

Artists for Nuclear Disarmament to write a short piece
for string orchestra in remembrance of the victims of the
atomic bombings of Hiroshima and Nagasaki, I began
to search for a title that would evoke the sense and
feeling I hoped to express. I was strangely drawn to the
mythical Titan, Prometheus. The Greek playwright
Aeschylus in his drama Prometheus Bound tells us that
Zeus, the creator, was dissatisfied with the race of
human beings that he had made, thinking them to be
flawed and inferior. He therefore decided to destroy
them and create a new race of people. Prometheus, the
first of the intelligent Titans, felt that there was potential
in humankind and elected to champion them. In doing
so, he defied Zeus by giving them the secret of fire. I
imagine Prometheus returning to earth at the end of the
twentieth century expecting to marvel at the wonders
wrought by humanity. Instead he finds that they have
taken his gift to its ultimate extreme and unleashed it
against themselves and their world. I imagine
Prometheus horribly shaken, saddened and
disappointed. In his remorse, I see a tear slowly
emerging from his great eye.
I turned my searching eyes
To the sun, as if
An ear above would hear my lament,
A heart like mine, distressed,
Pleading for pity.
From Goethe’s Prometheus
(translated by Renata Cinti)

When Prometheus Wept was first performed in 1998,
it was preceded by a dramatic presentation of a Russian
Orthodox styled chant sung in Slavonic by the bass
Michael McMurray. Inspired by his visit to Chernobyl
in 1996, McMurray, an anti-nuclear activist, decided to
put together this short chant based on texts taken from
Revelations that would bring attention to the disaster.
Beginning with the passage that introduces the seven
angels with the seven trumpets and closing with the
appearance of the star called Wormwood, the chant
depicts the end of the world. Most interestingly the
Slavonic text was modified by substituting the
Ukrainian word for Wormwood, “Chernobyl” so as to
link the chant to the apocalyptic melt-down that
occurred in the Ukraine. The effect of the pairing of
these two pieces was so striking that I decided to make
my own version of the chant and combine the two into
one piece. In the new version the text to the chant is
extended to include a warning of doom given to the
inhabitants of the earth by an angel. There is no printed
music for this segment of the piece. Instead the bass
begins on his lowest note and chants in Russian in the
Russian Orthodox Liturgical manner, rising
chromatically, and closes when he reaches his highest
note. Although one segment is based upon a biblical
text and the other taken from mythology, the two
seemingly disparate elements combine to create a
powerful indictment against the senseless abuse of
atomic energy and give a stern warning to those who
would continue to play with fire.
Dennis Eberhard
“Requiem for Challenger,” Yevgeny Yevtushenko,
The Collected Poems 1952-90,
p. 610, Henry Holt and Company,
New York, NY, 1992.
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Revelations 8: 6-13
And the seven angels who had the seven trumpets
prepared to sound them.
The first angel sounded his trumpet, and there
came hail and fire mixed with blood, and it was
hurled down upon the earth. A third of the earth
was burned up, a third of the trees were burned
up, and all the green grass was burned up.
The second angel sounded his trumpet, and
something like a huge mountain, all ablaze, was
thrown into the sea. A third of the sea turned into
blood, a third of the living creatures in the sea
died, and a third of the ships were destroyed.

The third angel sounded his trumpet, and a great
star, blazing like a torch, fell from the sky on a
third of the rivers and springs of water – the name
of the star is Chernobyl – a third of the waters
turned bitter, and many people died from the
waters that had become bitter.
The fourth angel sounded his trumpet, and a third
of the sun was struck, a third of the moon, and a
third of the stars, so that a third of them turned
dark. A third of the day was without light, and
also a third of the night.
As I watched, I heard an angel that was flying
above call out in a loud voice: “Woe! Woe! Woe
to the inhabitants of the earth…”

Halida Dinova
Hailed as one of the most interesting and innovative classical instrumentalists of her
generation, Halida Dinova’s unique combination of technical virtuosity and inspired
interpretations has been praised internationally. Born in Kazan, Russia, she studied piano
with Natalia Fomina at the Kazan State Conservatory, and later with Anatol Ugorski at
the Rimsky-Korsakov Conservatory in St Petersburg. Soon after immigrating to the
United States she earned an Artist Diploma from the Cleveland Institute of Music. A
prizewinner of several international competitions, she has toured North and South
America, Europe and Russia, giving recitals in cities such as Berlin, London and New
York City and has appeared in important festivals such as the Orford International
(Canada) and Edinburgh International Festivals. Critically hailed for her interpretation of
the modern repertoire, she has inspired interesting musical projects that have been
realised with different orchestras in Europe, North America and Russia. They include the presentation of rarely
performed concertos, including those by Ernest Bloch, the Turkish composer Ulvi Gemal Erkin and the Canadian
composer S. I. Glick. A champion of today’s music, she has presented innovative programmes that include the
work of Sofia Gubaidulina, Alfred Schnittke and György Ligeti. Her recording of Brahm’s Second Piano Concerto
with the St Petersburg Academic Philharmonic Orchestra and her solo Scriabin Album have received critical
acclaim.
(Photo: Tom Janott)

Shadow of The Swan (Piano Concerto)
Prometheus Wept
A few years ago I had the extraordinary opportunity to
meet the exceptional Russian pianist Halida Dinova.
She had just finished recording the piano works of
Scriabin and asked me if I would help her decide the
order in which they would appear on her soon to be
released CD. After spending eight intense hours
working together, I came away from that eventful
meeting overwhelmed. Halida’s powerful interpretation
of Scriabin’s work, the depth of feeling she was able to
evoke and the profound sensitivity she expressed by her
playing had planted a seed in my mind. As I began to
follow her career and hear her perform more often she
increasingly impressed me by her ability to summon the
deepest emotions from the music she performed,
bringing it to life in a way that I had never heard. I was
also strongly drawn to her as a creative artist who
shared my musical values and aesthetic sensibilities. I
began to think about writing a piece for her, one that
would exploit her very special qualities and make a
forceful impact. I decided upon a piano concerto.
I was working on the second movement when I
heard the news that the Russian submarine Kursk had
experienced some kind of accident and that it and its
crew were stranded at the bottom of the Barents Sea.
The early but fading hope of rescue, the heroic
international efforts exerted to save the men and the
ultimate human tragedy brought about by the death of
one hundred eighteen sailors made this incident
intensely poignant. I was at once terribly moved and
inspired. It became obvious to me that the meaning of
this work was fatally bound to this tragedy. I decided
immediately to dedicate the piano concerto to the
memory of those men who perished in August 2000.
It was then that I remembered the powerful poem
Babi Yar by Yevgeny Yevtushenko. For a reason then
unknown to me, I began to pore over his poetry.
Suddenly, I came across a brief poem entitled Requiem
for Challenger. I was stunned. The poem drew up from
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deep within my psyche the terrifying image of that
tragic explosion that I witnessed on television that
fateful morning in 1986. I was especially shaken by the
irony of Yevtushenko’s imagery that depicted the
massive explosion as “…this great white swan of death
made from the last breath of seven evaporated souls...1”
I could not help but draw a parallel between this terrible
event and the Kursk disaster.
From the very onset of this project, I had been
searching for a nexus, a common thread that I could
weave into a musical fabric that would somehow link
and fuse our two cultures together and would give
meaning to this piece. I had discovered that connection.
Sadly it had come full circle. A work whose conception
had been inspired by a Russian technological disaster as
seen through the eyes of an American composer had
become entwined with the memory of an American
technological disaster as seen through the eyes of a
Russian poet. Both events shook the world.
That haunting image of a great white swan
spreading its bellowing plumes as it incredibly
evaporates, falling to earth, as the Kursk fell to the
bottom of the sea, taking with it the memories of once
living beings is devastating. Its awesome shadow cast
upon the face of the earth makes us shudder. At the
same time, it reminds us that both life and art are a
continuum. We are but parts of that continuum. We live,
we die and yet we remain alive in the memories of those
we have touched.
Today these two incidents are dwarfed by the
horrific events that occurred in New York City,
Washington, D.C. and Pennsylvania on 11th
September, 2001. These events touched people from all
nations, and galvanized humanity, drawing it together
through a shared vision of the future and a renewed
sense of compassion for one another. Shadow of the
Swan is a celebration of our indomitable human spirit.
After being commissioned by Performers and
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Artists for Nuclear Disarmament to write a short piece
for string orchestra in remembrance of the victims of the
atomic bombings of Hiroshima and Nagasaki, I began
to search for a title that would evoke the sense and
feeling I hoped to express. I was strangely drawn to the
mythical Titan, Prometheus. The Greek playwright
Aeschylus in his drama Prometheus Bound tells us that
Zeus, the creator, was dissatisfied with the race of
human beings that he had made, thinking them to be
flawed and inferior. He therefore decided to destroy
them and create a new race of people. Prometheus, the
first of the intelligent Titans, felt that there was potential
in humankind and elected to champion them. In doing
so, he defied Zeus by giving them the secret of fire. I
imagine Prometheus returning to earth at the end of the
twentieth century expecting to marvel at the wonders
wrought by humanity. Instead he finds that they have
taken his gift to its ultimate extreme and unleashed it
against themselves and their world. I imagine
Prometheus horribly shaken, saddened and
disappointed. In his remorse, I see a tear slowly
emerging from his great eye.
I turned my searching eyes
To the sun, as if
An ear above would hear my lament,
A heart like mine, distressed,
Pleading for pity.
From Goethe’s Prometheus
(translated by Renata Cinti)

When Prometheus Wept was first performed in 1998,
it was preceded by a dramatic presentation of a Russian
Orthodox styled chant sung in Slavonic by the bass
Michael McMurray. Inspired by his visit to Chernobyl
in 1996, McMurray, an anti-nuclear activist, decided to
put together this short chant based on texts taken from
Revelations that would bring attention to the disaster.
Beginning with the passage that introduces the seven
angels with the seven trumpets and closing with the
appearance of the star called Wormwood, the chant
depicts the end of the world. Most interestingly the
Slavonic text was modified by substituting the
Ukrainian word for Wormwood, “Chernobyl” so as to
link the chant to the apocalyptic melt-down that
occurred in the Ukraine. The effect of the pairing of
these two pieces was so striking that I decided to make
my own version of the chant and combine the two into
one piece. In the new version the text to the chant is
extended to include a warning of doom given to the
inhabitants of the earth by an angel. There is no printed
music for this segment of the piece. Instead the bass
begins on his lowest note and chants in Russian in the
Russian Orthodox Liturgical manner, rising
chromatically, and closes when he reaches his highest
note. Although one segment is based upon a biblical
text and the other taken from mythology, the two
seemingly disparate elements combine to create a
powerful indictment against the senseless abuse of
atomic energy and give a stern warning to those who
would continue to play with fire.
Dennis Eberhard
“Requiem for Challenger,” Yevgeny Yevtushenko,
The Collected Poems 1952-90,
p. 610, Henry Holt and Company,
New York, NY, 1992.
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Revelations 8: 6-13
And the seven angels who had the seven trumpets
prepared to sound them.
The first angel sounded his trumpet, and there
came hail and fire mixed with blood, and it was
hurled down upon the earth. A third of the earth
was burned up, a third of the trees were burned
up, and all the green grass was burned up.
The second angel sounded his trumpet, and
something like a huge mountain, all ablaze, was
thrown into the sea. A third of the sea turned into
blood, a third of the living creatures in the sea
died, and a third of the ships were destroyed.

The third angel sounded his trumpet, and a great
star, blazing like a torch, fell from the sky on a
third of the rivers and springs of water – the name
of the star is Chernobyl – a third of the waters
turned bitter, and many people died from the
waters that had become bitter.
The fourth angel sounded his trumpet, and a third
of the sun was struck, a third of the moon, and a
third of the stars, so that a third of them turned
dark. A third of the day was without light, and
also a third of the night.
As I watched, I heard an angel that was flying
above call out in a loud voice: “Woe! Woe! Woe
to the inhabitants of the earth…”

Halida Dinova
Hailed as one of the most interesting and innovative classical instrumentalists of her
generation, Halida Dinova’s unique combination of technical virtuosity and inspired
interpretations has been praised internationally. Born in Kazan, Russia, she studied piano
with Natalia Fomina at the Kazan State Conservatory, and later with Anatol Ugorski at
the Rimsky-Korsakov Conservatory in St Petersburg. Soon after immigrating to the
United States she earned an Artist Diploma from the Cleveland Institute of Music. A
prizewinner of several international competitions, she has toured North and South
America, Europe and Russia, giving recitals in cities such as Berlin, London and New
York City and has appeared in important festivals such as the Orford International
(Canada) and Edinburgh International Festivals. Critically hailed for her interpretation of
the modern repertoire, she has inspired interesting musical projects that have been
realised with different orchestras in Europe, North America and Russia. They include the presentation of rarely
performed concertos, including those by Ernest Bloch, the Turkish composer Ulvi Gemal Erkin and the Canadian
composer S. I. Glick. A champion of today’s music, she has presented innovative programmes that include the
work of Sofia Gubaidulina, Alfred Schnittke and György Ligeti. Her recording of Brahm’s Second Piano Concerto
with the St Petersburg Academic Philharmonic Orchestra and her solo Scriabin Album have received critical
acclaim.
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deep within my psyche the terrifying image of that
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fateful morning in 1986. I was especially shaken by the
irony of Yevtushenko’s imagery that depicted the
massive explosion as “…this great white swan of death
made from the last breath of seven evaporated souls...1”
I could not help but draw a parallel between this terrible
event and the Kursk disaster.
From the very onset of this project, I had been
searching for a nexus, a common thread that I could
weave into a musical fabric that would somehow link
and fuse our two cultures together and would give
meaning to this piece. I had discovered that connection.
Sadly it had come full circle. A work whose conception
had been inspired by a Russian technological disaster as
seen through the eyes of an American composer had
become entwined with the memory of an American
technological disaster as seen through the eyes of a
Russian poet. Both events shook the world.
That haunting image of a great white swan
spreading its bellowing plumes as it incredibly
evaporates, falling to earth, as the Kursk fell to the
bottom of the sea, taking with it the memories of once
living beings is devastating. Its awesome shadow cast
upon the face of the earth makes us shudder. At the
same time, it reminds us that both life and art are a
continuum. We are but parts of that continuum. We live,
we die and yet we remain alive in the memories of those
we have touched.
Today these two incidents are dwarfed by the
horrific events that occurred in New York City,
Washington, D.C. and Pennsylvania on 11th
September, 2001. These events touched people from all
nations, and galvanized humanity, drawing it together
through a shared vision of the future and a renewed
sense of compassion for one another. Shadow of the
Swan is a celebration of our indomitable human spirit.
After being commissioned by Performers and
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Artists for Nuclear Disarmament to write a short piece
for string orchestra in remembrance of the victims of the
atomic bombings of Hiroshima and Nagasaki, I began
to search for a title that would evoke the sense and
feeling I hoped to express. I was strangely drawn to the
mythical Titan, Prometheus. The Greek playwright
Aeschylus in his drama Prometheus Bound tells us that
Zeus, the creator, was dissatisfied with the race of
human beings that he had made, thinking them to be
flawed and inferior. He therefore decided to destroy
them and create a new race of people. Prometheus, the
first of the intelligent Titans, felt that there was potential
in humankind and elected to champion them. In doing
so, he defied Zeus by giving them the secret of fire. I
imagine Prometheus returning to earth at the end of the
twentieth century expecting to marvel at the wonders
wrought by humanity. Instead he finds that they have
taken his gift to its ultimate extreme and unleashed it
against themselves and their world. I imagine
Prometheus horribly shaken, saddened and
disappointed. In his remorse, I see a tear slowly
emerging from his great eye.
I turned my searching eyes
To the sun, as if
An ear above would hear my lament,
A heart like mine, distressed,
Pleading for pity.
From Goethe’s Prometheus
(translated by Renata Cinti)

When Prometheus Wept was first performed in 1998,
it was preceded by a dramatic presentation of a Russian
Orthodox styled chant sung in Slavonic by the bass
Michael McMurray. Inspired by his visit to Chernobyl
in 1996, McMurray, an anti-nuclear activist, decided to
put together this short chant based on texts taken from
Revelations that would bring attention to the disaster.
Beginning with the passage that introduces the seven
angels with the seven trumpets and closing with the
appearance of the star called Wormwood, the chant
depicts the end of the world. Most interestingly the
Slavonic text was modified by substituting the
Ukrainian word for Wormwood, “Chernobyl” so as to
link the chant to the apocalyptic melt-down that
occurred in the Ukraine. The effect of the pairing of
these two pieces was so striking that I decided to make
my own version of the chant and combine the two into
one piece. In the new version the text to the chant is
extended to include a warning of doom given to the
inhabitants of the earth by an angel. There is no printed
music for this segment of the piece. Instead the bass
begins on his lowest note and chants in Russian in the
Russian Orthodox Liturgical manner, rising
chromatically, and closes when he reaches his highest
note. Although one segment is based upon a biblical
text and the other taken from mythology, the two
seemingly disparate elements combine to create a
powerful indictment against the senseless abuse of
atomic energy and give a stern warning to those who
would continue to play with fire.
Dennis Eberhard
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p. 610, Henry Holt and Company,
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turned bitter, and many people died from the
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I was working on the second movement when I
heard the news that the Russian submarine Kursk had
experienced some kind of accident and that it and its
crew were stranded at the bottom of the Barents Sea.
The early but fading hope of rescue, the heroic
international efforts exerted to save the men and the
ultimate human tragedy brought about by the death of
one hundred eighteen sailors made this incident
intensely poignant. I was at once terribly moved and
inspired. It became obvious to me that the meaning of
this work was fatally bound to this tragedy. I decided
immediately to dedicate the piano concerto to the
memory of those men who perished in August 2000.
It was then that I remembered the powerful poem
Babi Yar by Yevgeny Yevtushenko. For a reason then
unknown to me, I began to pore over his poetry.
Suddenly, I came across a brief poem entitled Requiem
for Challenger. I was stunned. The poem drew up from
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St Petersburg Cappella Symphony Orchestra

Piotr Migunov

The St Petersburg Cappella Symphony Orchestra was founded in 1882. During its first decade it performed mainly
for aristocratic audiences in various palaces throughout St Petersburg. In 1893 the orchestra opened its rehearsals
to the public at large, and these soon became formal concerts. In 1902 the orchestra moved to a permanent
residence in the Court Cappella concert hall. In 1921, the orchestra was dissolved and replaced by the then newly
formed State Philharmonic Orchestra. After seventy years of dormancy the St Petersburg Cappella Symphony
Orchestra was resurrected in 1991. Today, led by its chief conductor Alexander Tchernoushenko, the orchestra
performs regularly in the majestic Court Cappella concert hall in St Petersburg. During its current renaissance it
has toured abroad, giving exciting concerts in Germany, Austria, France, Slovenia, Switzerland, Spain, England,
Ireland, Japan and South Korea. Critics continue to laud the orchestra for its professionalism, fine style of
performance and serious and innovative repertoire.

Piotr Migunov was born in Leningrad in 1974. He began his musical studies at the Glinka Choral School where he
majored in choral singing and conducting. From 1992 to 1998, he studied voice with Professor Lebed at the
St Petersburg Rimsky-Korsakov State Conservatory. Since 1993 he has performed as a soloist and chorister with
the world renowned St Petersburg State Cappella. He has appeared with several orchestras including the St
Petersburg Philharmonic, St Petersburg Cappella Orchestra, and the Hungarian Philharmonic Chamber Orchestra.
As a soloist he has performed in repertoire ranging from the Verdi and Mozart Requiems, Bach’s Magnificat and
the Messe Solennelle by Gounod to The Bells by Rachmaninov and operas by Tchaikovsky and Ravel. In 1996
Piotr Migunov participated in the International Festival Gergiev-Philips in Rotterdam, where he appeared as a
soloist in Stravinsky’s Les noces. His vocal artistry has won him many awards including First Prize at the Tokyo
International Vocal Competition in 1997 and Fourth Prize at the Salzburg Vocal Competition in 1999.

(Photo: Alexander Gronsky)

Alexander Tchernoushenko is a graduate of the St Petersburg Cappella Choir College and
the Rimsky-Korsakov Conservatory of Music, where he specialised in conducting under
I. A. Musin, one of the most prominent conducting teachers in Russia. After graduating
from the conservatory he worked as a conductor in the Tchelyabinsk Opera and Ballet
Theatre from 1986 to 1988. In 1988 he took the position of conductor of the Leningrad
Maly Opera Theatre where he became familiar with a large range of opera and ballet
repertoire. In 1990 he toured Italy, directing several successful presentations and
conducting concerts with the Murcia Chamber Orchestra of Spain. In autumn 1991
Alexander Tchernoushenko and his father, Vladislav, created a new symphony orchestra
for the St Petersburg Cappella, signalling the rebirth of the St Petersburg Cappella
Symphony Orchestra. Since his official appointment in November 1991, Tchernoushenko has served as chief
conductor of the orchestra as well as chief conductor of the Conservatory Musical Theatre. Since 1992 he has led
the St Petersburg Cappella Symphony Orchestra on successful tours of Europe, the United Kingdom and Asia.
Under his leadership, the orchestra along with the Cappella Choir, has become a permanent participant in the “La
Chaise Dieu” International Festival in France. He regularly takes part in organizing large-scaled events such as the
Schubertiade Festival, Nevsky Choir Assemblies, “Just Friends” Festival and the Sergey Prokofiev competition. In
the summer of 2002 his contribution to the musical life of Russia was officially recognized when he was named
Honoured Artist of the Russian Federation. Alexander Tchernoushenko’s relentless demand for excellence, his
choice of interesting and innovative repertoire and the electric excitement generated by his conducting has helped
thrust the orchestra into a position of prominence. Through his tireless effort, the Cappella Symphony Orchestra
has become one of the best and most well known artistic entities in Russia, enriching the lives of all who have
heard it.

Piano Concerto
“Shadow of the Swan”
Halida Dinova, Piano
St Petersburg Cappella Symphony Orchestra
Alexander Tchernoushenko

Dennis Eberhard, Composer
(Photo: Jordan Davis)
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Shadow of the Swan:
Concerto for Piano
and Orchestra
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The Fall
Requiem
Quickening
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Prometheus Wept
(August 6, August 9, 1945)
for Solo Bass and String
Orchestra*

41:43
14:47
11:27
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Halida Dinova, Piano
Piotr Migunov, Bass*
St Petersburg Cappella Symphony Orchestra
Alexander Tchernoushenko

Dennis Eberhard is one of America’s
leading composers. His Shadow of the Swan
is an electrically-charged work which
captures a tragic moment in time: the
sinking of the Russian submarine Kursk in
the Barents Sea in August 2000. Colourfully
orchestrated, the music expresses the full
gamut of emotions from a densely textured
polyphonic intensity reminiscent of Witold
Lutosławski to an introspective tonal
simplicity that recalls the music of Arvo
Pärt. The concerto was written especially
for the pianist Halida Dinova and is
described by Eberhard as a ‘celebration of
our indomitable human spirit.’ Prometheus
Wept was written in remembrance of the
victims of the atomic bombings of
Hiroshima and Nagasaki. Truly eclectic in
inspiration, it combines Greek mythology
with biblical text, expressed through chant
inspired by the Russian orthodox Liturgical
tradition.
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