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Nights we all will dance, 
To the harp and fiddle, 
Waltz and jig and prance, 
“Cast off down the middle.” 
When the mornin’ come, 
All in grand and splendor, 
Stand out in the sun, 
And hear the holy thunder. 
Brothers hear me out, 
The promised land’s a-comin’, 
Dance and sing and shout, 
I hear them harps a-strummin’. 

Ching-a-ring-a ching ching ching, 
Ching-a-ring-a ching ching ching ching. 
Etc. 
Chaw!
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“Captain, O captain, come take me on board, 
O Captain, O Captain, come take me on board, 
And do unto me as good as your word 
For I sank ’em in the lowland lonesome low, 
I sank ’em in the lowland so low.” 

“Oh no, I won’t take you on board, 
Oh no, I won’t take you on board, 
Nor do unto you as good as my word, 
Tho’ you sank ’em in the lowland lonesome low, 
Though you sank ’em in the land that lies so low.” 

“If it wasn’t for the love that I have for your men, 
I’d do unto you as I done unto them, 
I’d sink you in the lowland lonesome low, 
I’d sink you in the lowland so low.” 

He turned upon his head and down swum he, 
He turned upon his head and down swum he, 
He swum till he came to the bottom of the sea. 
Sank himself in the lowland lonesome low, 
Sank himself in the land that lies so low. 

$ At the River
(Hymn Tune)

Shall we gather by the river, 
Where the bright angel’s feet have trod, 
With its crystal tide forever 
Flowing by the throne of God. 

Yes we’ll gather by the river, 
The beautiful, beautiful river, 
Gather with the saints by the river
That flows by the throne of God. 

Soon we’ll reach the shining river, 
Soon our pilgrimage will cease, 
Soon our happy hearts will quiver 
With the melody of peace. 

Yes we’ll gather by the river, 
The beautiful, beautiful river, 
Gather with the saints by the river 
That flows by the throne of God, 
That flows by the throne of God.

% Ching-a-ring Chaw
(Minstrel Song)

Ching-a-ring-a ring ching ching,
Ho-a ding-ading kum lar-kee,
Ching-a-ring-a ring ching ching, 
Ho-a ding kum lar-kee.

Brothers gather round, 
Listen to this story, 
’Bout the promised land, 
An’ the promised glory. 

Ching-a-ring-a ring, 
Ching-a-ring-a ring ching, 
Ching-a-ring-a ring, 
Ching-a-ring-a ring ching, 
Ching-a-ring-a ring, 
Ching-a-ring-a ring, 
To buy you milk and honey, 
To buy you milk and honey. 

There you’ll ride in style, 
Coach with four white horses, 
There the evenin’ meal, 
Has one, two, three, four courses. 

Ching-a-ring-a ring ching, 
Ching-a-ring-a ring ching ching, 
Ho-a ding-a ding kum lar-kee. 
Ching-a-ring-a ring ching, 
Ho-a ding kum lar-kee. 
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! The Little Horses (Lullaby) 2:53

Choral arrangement by R. Wilding-White
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Choral arrangement by Glenn Koponen
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My hen says “Shimmy shack, shimmy shack” 
My goose says “Quaw, quaw” 
My duck says “Quaa, quaa” 
My cat says fiddle eye fee.

Old American Songs, Vol. 2

! The Little Horses
(Lullaby)

Hush you bye, 
Don’t you cry, 
Go to sleepy little baby. 
When you wake, 
You shall have, 
All the pretty horses. 

Blacks and bays, 
Dapples and grays, 
Coach and six-a little horses. 
Blacks and bays, dapples and grays, 
Coach and six-a little horses. 

Hush you bye, 
Don’t you cry, 
Go to sleepy little baby. 
When you wake, 
You’ll have sweet cake, and 
All the pretty little horses. 

A brown and a bay and a black and a bay and a 
Coach and six-a little horses. 
A black and a bay and a brown and a gray and a 
Coach and six-a little horses. 

Hush you bye, 
Don’t you cry, 
Oh you pretty little baby. 
Go to sleepy little baby. 
Oh you pretty little baby.

@ Zion’s Walls
(Revivalist Song)

Come fathers and mothers, 
Come sisters and brothers, 
Come join us in singing the praises of Zion. 

O fathers don’t you feel determined to meet within 
the walls of Zion. 

We’ll shout and go round the walls of Zion. 

# The Golden Willow Tree
(Anglo-American Ballad)

There was a little ship in South Amerikee, 
Crying O land that lies so low, 
There was a little ship in South Amerikee, 
She went by the name of the Golden Willow Tree, 
As she sailed in the lowland lonesome low, 
As she sailed in the lowland so low. 

We hadn’t been a-sailin’ more than two weeks or three, 
Till we came in sight of the British Roverie, 
As she sailed in the lowland lonesome low, 
As she sailed in the lowland so low. 

Up stepped a little carpenter boy 
Says “What will you give me for the ship 

that I’ll destroy?” 
“I’ll give you gold or I’ll give thee, 
I’ll give you gold or I’ll give thee, 
The fairest of my daughters as she sails upon the sea 
If you’ll sink ’em in the lowland lonesome low, 
If you’ll sink ’em in the land that lies so low.” 

He turned upon his back and away swum he, 
He swum till he came to the British Roverie, 
He had a little instrument fitted for his use, 
He bored nine holes and he bored them all at once. 
He turned upon his breast and back swum he, 
He swum till he came to the Golden Willow Tree. 

Neither of Aaron Copland’s little-known operas, The
Second Hurricane and The Tender Land, is “operatic”.
Both are intimate works of a specialized nature. The
Second Hurricane is an opera for children. The Tender
Land began as a television opera. When NBC rejected
it, Copland recast the work for performance by the New
York City Opera, where its 1954 première was not a
success. He later wrote: “The Tender Land was not
meant to be a big dramatic opera. It was for young
people to perform, and for that reason, it is rather simple
in musical style and story line… I was trying to give
young American singers material that they do not often
get in the opera house; that is, material that would be
natural for them to sing and perform… The result was
closer to musical comedy than grand opera.”

In truth, as Copland himself once confided, “For
me, opera was really a very problematic form – la forme
fatale – as I called it after my experience with The
Tender Land”. Today, The Tender Land maintains a
place on the fringes of the American operatic repertoire
(itself a fringe phenomenon) as a piece best suited to
unpretentious means and small spaces.

One catalyst for The Tender Land was Let Us Now
Praise Famous Men, James Agee’s famous 1941
portrait of the American South during the Depression,
unforgettably illustrated by Walker Evans’s
photographs of hard rural lives. The opera, to a much-
revised libretto by Erik Johns, records an episode among
such lives. Copland’s own synopsis revealingly
articulates the purposes of this slight, elusive stage
work:

The opera takes place in the Thirties, spring
harvest time. It’s about a farm family – a
mother (Ma Moss), a daughter (Laurie) about to
graduate from High School, her sister (Beth),
and a grandfather (Grandpa Moss). Two drifters
(Martin and Top) come along asking for odd
jobs. The grandfather is reluctant to give them

any, and the mother is alarmed because she’s
heard reports of two men molesting young girls
of the neighborhood. Nevertheless, they sleep
in the shed for the night.

The graduation party begins the second act.
The heroine has naturally fallen in love with
one of the drifters. And they prove it by singing
a twelve-minute love duet. But there is
something of a complication. You see, she
associates him with freedom, and he associates
her with settling down. Martin asks Laurie to
run away with him but in the middle of the
night he decides that this kind of roving life is
not for Laurie, so he silently steals off with Top.
When Laurie discovers she’s been jilted, she
decides to leave home anyway, and at the
conclusion the mother sings a song of
acceptance that is the key to the whole opera. In
it she looks to her younger daughter as the
continuation of the family cycle that is the
whole reason for their existence.

But there is a missing ingredient to this synopsis. A
fellow traveler on the left during the thirties, Copland
was a victim of the Red Scare. His interrogation by
Senator Joseph McCarthy’s Subcommittee on Special
Investigations – a chilling vignette of real-life theater –
was a traumatic experience for America’s most famous
and prominent classical composer, who found himself
dissimulating under oath when asked about past
dealings with members of the Communist Party. This
trauma is revisited in The Tender Land. Not only is
Grandpa Moss oddly paranoid about outsiders (“You
can’t trust strangers. Bums! Dogs!”); even after his
suspicions that Martin and Top have molested a
neighbor prove unfounded, he sings (amazingly):
“You’re guilty all the same.” Ma Moss, too, has “a
funny feeling” about Martin and Top, but adds; “Have I
the right to make an accusation just on feeling? I hope

Aaron Copland (1900-1990)

Piano Concerto • The Tender Land (Suite) • Old American Songs 
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8 Long Time Ago
(Ballad)

On the lake where droop’d the willow, 
Long time ago, 
Where the rock threw back the billow, 
Brighter than snow.
Dwelt a maid beloved and cherish’d loved and
cherish’d 
By high and low. 
But with autumn leaf she perish’d, 
Long time ago.
Rock and tree and flowing water, 
Long time ago, ago.
Bird and bee and blossom taught her 
Love’s spell to know.
While to my fond words she listen’d, 
While to my fond words she listen’d, 
Murm’ring low 
Tenderly her blue eyes glisten’d
Long time ago.

9 Simple Gifts
(Shaker Song)

’Tis the gift to be simple, ’tis the gift to be free, 
’Tis the gift to come down where you ought to be, 
And when we find ourselves in the place just right, 
’Twill be in the valley of love and delight.

When true simplicity is gained, 
To bow and to bend we shan’t be ashamed. 
To turn, turn will be our delight 
Till by turning, turning we come round right.

’Tis the gift to be simple ’tis the gift to be free 
’Tis the gift to come down where you ought to be 
And when we find ourselves in the place just right 
’Twill be in the valley of love and delight.

0 I Bought Me a Cat
(Children’s Song)

I bought me a cat, my cat pleased me. 
I fed my cat under yonder tree. 
My cat says fiddle eye fee. 

I bought me a duck, my duck pleased me. 
I fed my duck under yonder tree. 
My duck says, “Quaa, quaa”, 
My cat says fiddle eye fee. 

I bought me a goose, my goose pleased me 
I fed my goose under yonder tree 
My goose says, “Quaw, quaw” 
Etc…

I bought me a hen, my hen pleased me 
I fed my hen under yonder tree. 
My hen says “Shimmy shack, shimmy shack”, 
Etc….

I bought me a pig, my pig pleased me. 
I fed my pig under yonder tree. 
My pig says “Griffey, griffey” 
Etc….

I bought me a cow, my cow pleased me. 
I fed my cow under yonder tree. 
My cow says “Baw, baw”, 
Etc….

I bought me a horse, my horse pleased me. 
I fed my horse under yonder tree. 
My horse says “Neigh, neigh”, 
Etc….

I bought me a wife, my wife pleased me. 
I fed my wife under yonder tree. 
My wife says “Honey, honey” 
My horse says “Neigh, neigh” 
My cow says “Baw, baw” 
My pig says “Griffey, griffey” 
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I’m wrong.” (Erik Johns later confirmed that he and
Copland “were thinking about all the false McCarthy
accusations and the effect they had on innocent
people.”)

The suite Copland extracted from The Tender Land
is in three movements, with the second and third linked
without pause. As it happens, the opera’s three acts are
sampled in reverse order. Movement one comprises the
Introduction to act three and the music of the love duet
for Martin and Laurie. Movement two is taken from the
act two party scene – the opera’s one big number.
Movement three adapts the quintet, “The Promise of
Living”, that ends act one. This hymn-like finale,
arguably the opera’s most memorable music, is an
elongated moment musically italicized by the composer.
The text, in effect, promises a world without McCarthy
when Grandpa, Ma, Laurie, Martin, and Top sing:

The promise of ending
In right understanding
Is peace in our own hearts
And peace with our neighbor.

In other words: the suite ends with a ringing moral
affirmation – versus the tenuous ending of the opera
itself. In fact, for this writer The Tender Land Suite
seems a considerably more successful composition than
The Tender Land. Even the love duet sings more
naturally without tenor and soprano. Shorn of the
opera’s dark patches, of its ambivalence of message and
means, the suite celebrates throughout the plain and
uplifting musical signature Copland indelibly inscribed
as “American”.

The Copland Piano Concerto, like The Tender
Land, a work not often heard, is “early Copland”: 1926.
That is: it comes two years after George Gershwin’s
Rhapsody in Blue, and a year following Gershwin’s
Piano Concerto in F, works that created a great stir and
controversy in the music world. Paul Rosenfeld, who
championed Copland in the intellectual press, treated
the Piano Concerto as a response to these Gershwin
piano-and-orchestra vehicles (which he argued were

compositionally inferior to Copland’s “improvement”).
Copland himself never confirmed that Gershwin was a
catalyst for his one composition for piano and orchestra.
In fact, Copland rarely spoke or wrote about Gershwin.
An exceptional occasion, when he did, was a question-
and-answer at New York’s WPA Theatre of Music in
1937. Copland was asked to compare his music “with
Mr. Gershwin’s jazz”. His answer: “Gershwin is serious
up to a point. My idea was to intensify it. Not what you
get in the dance hall but to use it cubistically – to make
it more exciting than ordinary jazz.”

In the Piano Concerto, arguably the “jazziest” piece
in Copland’s entire output, the evident jazz voice is
wedded to a conscious compositional sophistication that
Copland put into words when he commented that his
aim was “to explore new avenues in the area of
polyrhythms” and “to experiment with shifting beats by
introducing a variety of highly unorthodox and
frequently changing rhythms that made the music
polymetric.” 

The Copland Piano Concerto resulted from a
commission from Serge Koussevitzky and the Boston
Symphony. “If you write a piano concerto,”
Koussevitzky told him “you can play it yourself”. While
we may not today remember Copland as a pianist – in
his later performing career, he was a conductor – his
recording of the concerto with Leonard Bernstein, and
even more his live performances captured on broadcast,
reveal a bracing keyboard talent. In a note for the
concerto, Copland wrote of the soloist “improvising”.
And the concerto’s second movement is headed “molto
rubato” (inviting rhythmic license). While there is no
actual improvisation in the keyboard part, Copland’s
own performances of the concerto bristle with
impressions of freedom and spontaneity, even to the
point of wildness.

The concerto’s two movements are linked. The first
is bluesy. The second, once termed by the composer a
“snappy number”, is introduced by a remarkably
rambunctious piano solo. Near the close, preceding a
wicked coda, there is an expansive reprise of the first
movement’s blues-song; here it is difficult not to be
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Old American Songs, Vol. 1

6 The Boatmen’s Dance
(Minstrel Song – 1843)

High row the boatmen row, floatin’ down the river, 
the Ohio.

High row the boatmen row, floatin’ down the river, 
the Ohio.

The boatmen dance, the boatmen sing, 
the boatmen up to ev’rything. 

And when the boatmen gets on shore, 
he spends his cash and works for more. 

Then dance the boatmen dance! 
O dance! 
O dance the boatmen dance! 
Then dance, O dance all night till broad daylight 
And go home with the gals in the mornin’. 
High row the boatmen row, floatin’ down the river, 

the Ohio. 

I went on board the other day to see 
what the boatmen had to say. 

There I let my passion loose, 
an’ they cram me in the calaboose. 

O dance the boatmen dance! 
O dance! 
O dance the boatmen dance! 
O dance all night till broad daylight 
And go home with the gals in the mornin’. 
High row the boatmen row, floatin’ down the river, 

the Ohio.

The boatmen is a thrifty man, 
There’s none can do as the boatmen can. 
I never see a pretty girl in my life, 
But that she was a boatmen’s wife. 

O dance the boatmen dance! 
Then dance! 

O dance the boatmen dance! 
Then dance! 
O dance all night till broad daylight 
And go home with the gals in the mornin’! 
High row the boatmen row, floatin’ down the river, 

the Ohio.
High row the boatmen row, floatin’ down the river, 

the Ohio.

7 The Dodger
(Campaign Song)

Yes…..the candidate’s a dodger, 
yes a well known dodger, 

Yes the candidate’s a dodger, yes and I’m a dodger too. 
He’ll meet you and treat you and ask you for your vote 
But look out, boys, he’s a-dodgin’ for a note, 

Yes, we’re all dodgin’, ….a-dodgin’, dodgin’, dodgin’, 
Yes we’re all dodgin’ out away through the world.

Yes…..The preacher he’s a dodger, 
yes a well-known dodger, 

Yes the preacher he’s a dodger, 
yes and I’m a dodger too. 

He’ll preach you a gospel and tell you of your crimes 
But look out boys, he’s a dodgin’ for your dimes. 

Yes we’re all dodgin’,…..a-dodgin’, dodgin’, dodgin’, 
Yes we’re all dodgin’ out away through the world.

Yes…..The lover he’s a dodger, 
yes a well known dodger, 

Yes the lover he’s a dodger, yes and I’m a dodger too. 
He’ll hug you and kiss you and call you his bride, 
But look out girls he’s a-tellin’ you a lie. 

Yes we’re all dodgin’,…a-dodgin’, dodgin’, dodgin’, 
Yes we’re all dodgin’ out away through the world.
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reminded of a similar reprise at the close of Gershwin’s
concerto. And, like the Gershwin concerto, Copland’s is
a 1920s “New York” piece: brassy, exuberant, ever
confident in its bluesy swagger.

The Boston reviews were unkind. “No music heard
at these concerts in the past fifteen years has created so
great a sensation”, reported the Globe. “The audience
forgot its manners, exchanging scathing verbal
comments, and giggled nervously ... creating so great a
bustle that at times it was difficult to hear the music
clearly.” Focusing on the opening solo, “struck by
fingers apparently directed at random, as a child amuses
itself by making noises when it is restless in the room,”
Philip Hale — an important Boston voice — amplified
in the Herald: “the audience laughed, as if the Concerto
were a huge joke played on the hearers, also on Mr.
Koussevitzky.” A third critic wrote, “with no effort at
all the listener visualizes a jazz dance hall next door to a

poultry yard.” Today, we no longer hear a barnyard
when we hear the Copland Piano Concerto. But it is
worth being reminded how bold this music once
sounded.

Copland composed two sets of Old American
Songs, ten songs in all (1950, 1952). The original
versions were for voice and piano; Copland
subsequently transcribed both sets for voice and
orchestra. We hear the songs as transcribed for chorus
and orchestra by composers other than Copland. Three
of the Old American Songs are folk-songs: I Bought Me
a Cat, The Little Horses, The Golden Willow Tree.
Copland’s settings refashion the tunes and, especially in
the case of two minstrel songs Ching-a-ring Chaw and
The Boatmen’s Song, the words. 

Joseph Horowitz
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Jeffrey Hunt

Jeffrey Hunt received music degrees from Taylor University and Northwestern University. In 1984 he founded and
became director of the St Charles Singers. In 1985 he was appointed Director of Music at Baker Memorial United
Methodist Church in St Charles, Illinois. Baker Memorial is also the church where he received much of his
childhood music education. In addition he is currently Adjunct Instructor at Elgin Community College in the music
department. In addition to conducting and teaching, he has an active voice studio. Under his direction, the St Charles
Singers have made several recordings, and are active in the choral music scene in the Chicago area with several
yearly subscription concerts and tours.

Elgin Symphony Orchestra

The Elgin Symphony Orchestra is one of the fastest growing orchestras in the United States. Founded in 1950, the
ESO has had only three music directors: Douglas Steensland, Grammy award-winner Margaret Hillis and Robert
Hanson. Under Hanson, the ESO has three times been named Orchestra of the Year by the Illinois Council of
Orchestras. This recording is part of the ESO’s initiative In Search of Our American Voice, a multi-year festival
tracing uniquely American themes in classical music from the nineteenth century to the present. More information
can be found at www.elginsymphony.org. 

Robert Hanson

Robert Hanson has been one of only three music directors in the Elgin Symphony’s fifty-eight year history. He
joined the ESO as assistant conductor to Grammy winning conductor, Margaret Hillis in 1974, becoming Co-Music
Director with Hillis in 1983 and Music Director in 1985. During his 34-year tenure with the Elgin Symphony
Orchestra, Robert Hanson has demonstrated the rare ability to guide an organization through multiple phases of
growth, from building the ESO into Illinois’ first professional suburban orchestra in 1985 to becoming one of the
premier regional orchestras in the United States. In 2004, the Chicago Tribune named Hanson “Chicagoan of the
Year”. The Illinois Council of Orchestra named him “Illinois Cultural Leader,” the Council’s highest award, and in
2001, “Conductor of the Year.” He has served as Music Director of other musical organizations including the Elgin
Choral Union, the Lake County Chamber Orchestra (IL), and the Traverse Symphony Orchestra (MI.) In 2004,
Maestro Hanson was inducted into the prestigious Fox Valley Arts Hall of Fame, which includes such luminaries as
Maud Powell. Robert Hanson is also an award-winning published composer whose works, including twenty-six
commissions, have been performed internationally.

Special thanks

This project has been graciously underwritten by Ed and Joyce McFarland Dlugopolski, long-time supporters of the
Elgin Symphony Orchestra and the performing arts. They feel strongly that this recording will broaden the
orchestra’s reach, enhance its reputation and capture the music and artistry for many generations to come. 

Benjamin Pasternack

Among the most experienced and versatile musicians today, the American pianist Benjamin Pasternack has
performed as soloist, recitalist and chamber musician on four continents. His orchestral engagements have included
appearances as soloist with the Boston Symphony Orchestra, the Philadelphia Orchestra, the Orchestre
Symphonique de Québec, the Tonhalle Orchestra of Zurich, the New Japan Philharmonic, the Pacific Symphony,
the New Jersey Symphony, the Orchestre National de France, the SWR Orchestra of Stuttgart, the Bamberg
Symphony and the Düsseldorf Symphony Orchestras. Among the many illustrious conductors with whom he has
collaborated are Seiji Ozawa, Erich Leinsdorf, David Zinman, Gunther Schuller, Leon Fleisher and Carl St. Clair.
He has performed as soloist with the Boston Symphony on more than a score of occasions, at concerts in Carnegie
Hall, the Kennedy Center, in Athens, Salzburg and Paris on their European tour of 1991, and in São Paulo, Buenos
Aires and Caracas on their South American tour of 1992. He has been guest artist at the Tanglewood Music Center,
the Festival of Two Worlds in Spoleto, Italy, the Seattle Chamber Music Festival, the Minnesota Orchestra
Sommerfest, the Festival de Capuchos in Portugal, and the Festival de Menton in France, and has been featured as
soloist twice on National Public Radio’s nationally syndicated show ‘SymphonyCast’. A native of Philadelphia,
Benjamin Pasternack entered the Curtis Institute of Music at the age of thirteen, studying with Mieczysław
Horszowski and Rudolf Serkin. He was the Grand Prize winner of the inaugural World Music Masters Piano
Competition held in Paris and Nice in July 1989. Bestowed by the unanimous vote of a distinguished panel of
judges, the honour carried with it a $30,000 award and engagements in Portugal, France, Canada, Switzerland and
the United States. An earlier competition victory came in August 1988 when he won the highest prize awarded at
the Fortieth Busoni International Piano Competition. After fourteen years on the piano faculty of Boston University,
he joined the piano faculty of the Peabody Conservatory of Music in September 1997. 

Nathaniel Stampley

Nathaniel Stampley is a native of Milwaukee and performs opera and musical theatre, including a concert version of
The Marriage of Figaro with the Milwaukee Symphony Orchestra. His theatre credits include the well-received
Stephen Sondheim musical Pacific Overture. He has also performed in Ragtime, Porgy and Bess, and Show Boat.
He made his London West End début in Disney’s The Lion King, and his Broadway début in the original stage
production of The Color Purple. 

St Charles Singers

In 1984 Music Director Jeffrey S. Hunt founded the St Charles Singers as a chamber choir of 28 to 36 voices. The
choir has a performance history of nearly seven hundred works ranging from Baroque oratorios, Passions and
Masses of Mozart and Haydn to a cappella works from the Renaissance to the 21st century. Since 2000, the St
Charles Singers have toured extensively in Europe. They frequently collaborate with the Elgin Symphony Orchestra
performing Baroque, Classical and twentieth-century repertory. More information can be found at
www.stcharlessingers.com. 
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Robert Hanson has been one of only three music directors in the Elgin Symphony’s fifty-eight year history. He
joined the ESO as assistant conductor to Grammy winning conductor, Margaret Hillis in 1974, becoming Co-Music
Director with Hillis in 1983 and Music Director in 1985. During his 34-year tenure with the Elgin Symphony
Orchestra, Robert Hanson has demonstrated the rare ability to guide an organization through multiple phases of
growth, from building the ESO into Illinois’ first professional suburban orchestra in 1985 to becoming one of the
premier regional orchestras in the United States. In 2004, the Chicago Tribune named Hanson “Chicagoan of the
Year”. The Illinois Council of Orchestra named him “Illinois Cultural Leader,” the Council’s highest award, and in
2001, “Conductor of the Year.” He has served as Music Director of other musical organizations including the Elgin
Choral Union, the Lake County Chamber Orchestra (IL), and the Traverse Symphony Orchestra (MI.) In 2004,
Maestro Hanson was inducted into the prestigious Fox Valley Arts Hall of Fame, which includes such luminaries as
Maud Powell. Robert Hanson is also an award-winning published composer whose works, including twenty-six
commissions, have been performed internationally.

Special thanks

This project has been graciously underwritten by Ed and Joyce McFarland Dlugopolski, long-time supporters of the
Elgin Symphony Orchestra and the performing arts. They feel strongly that this recording will broaden the
orchestra’s reach, enhance its reputation and capture the music and artistry for many generations to come. 

Benjamin Pasternack

Among the most experienced and versatile musicians today, the American pianist Benjamin Pasternack has
performed as soloist, recitalist and chamber musician on four continents. His orchestral engagements have included
appearances as soloist with the Boston Symphony Orchestra, the Philadelphia Orchestra, the Orchestre
Symphonique de Québec, the Tonhalle Orchestra of Zurich, the New Japan Philharmonic, the Pacific Symphony,
the New Jersey Symphony, the Orchestre National de France, the SWR Orchestra of Stuttgart, the Bamberg
Symphony and the Düsseldorf Symphony Orchestras. Among the many illustrious conductors with whom he has
collaborated are Seiji Ozawa, Erich Leinsdorf, David Zinman, Gunther Schuller, Leon Fleisher and Carl St. Clair.
He has performed as soloist with the Boston Symphony on more than a score of occasions, at concerts in Carnegie
Hall, the Kennedy Center, in Athens, Salzburg and Paris on their European tour of 1991, and in São Paulo, Buenos
Aires and Caracas on their South American tour of 1992. He has been guest artist at the Tanglewood Music Center,
the Festival of Two Worlds in Spoleto, Italy, the Seattle Chamber Music Festival, the Minnesota Orchestra
Sommerfest, the Festival de Capuchos in Portugal, and the Festival de Menton in France, and has been featured as
soloist twice on National Public Radio’s nationally syndicated show ‘SymphonyCast’. A native of Philadelphia,
Benjamin Pasternack entered the Curtis Institute of Music at the age of thirteen, studying with Mieczysław
Horszowski and Rudolf Serkin. He was the Grand Prize winner of the inaugural World Music Masters Piano
Competition held in Paris and Nice in July 1989. Bestowed by the unanimous vote of a distinguished panel of
judges, the honour carried with it a $30,000 award and engagements in Portugal, France, Canada, Switzerland and
the United States. An earlier competition victory came in August 1988 when he won the highest prize awarded at
the Fortieth Busoni International Piano Competition. After fourteen years on the piano faculty of Boston University,
he joined the piano faculty of the Peabody Conservatory of Music in September 1997. 

Nathaniel Stampley

Nathaniel Stampley is a native of Milwaukee and performs opera and musical theatre, including a concert version of
The Marriage of Figaro with the Milwaukee Symphony Orchestra. His theatre credits include the well-received
Stephen Sondheim musical Pacific Overture. He has also performed in Ragtime, Porgy and Bess, and Show Boat.
He made his London West End début in Disney’s The Lion King, and his Broadway début in the original stage
production of The Color Purple. 

St Charles Singers

In 1984 Music Director Jeffrey S. Hunt founded the St Charles Singers as a chamber choir of 28 to 36 voices. The
choir has a performance history of nearly seven hundred works ranging from Baroque oratorios, Passions and
Masses of Mozart and Haydn to a cappella works from the Renaissance to the 21st century. Since 2000, the St
Charles Singers have toured extensively in Europe. They frequently collaborate with the Elgin Symphony Orchestra
performing Baroque, Classical and twentieth-century repertory. More information can be found at
www.stcharlessingers.com. 
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Old American Songs, Vol. 1

6 The Boatmen’s Dance
(Minstrel Song – 1843)

High row the boatmen row, floatin’ down the river, 
the Ohio.

High row the boatmen row, floatin’ down the river, 
the Ohio.

The boatmen dance, the boatmen sing, 
the boatmen up to ev’rything. 

And when the boatmen gets on shore, 
he spends his cash and works for more. 

Then dance the boatmen dance! 
O dance! 
O dance the boatmen dance! 
Then dance, O dance all night till broad daylight 
And go home with the gals in the mornin’. 
High row the boatmen row, floatin’ down the river, 

the Ohio. 

I went on board the other day to see 
what the boatmen had to say. 

There I let my passion loose, 
an’ they cram me in the calaboose. 

O dance the boatmen dance! 
O dance! 
O dance the boatmen dance! 
O dance all night till broad daylight 
And go home with the gals in the mornin’. 
High row the boatmen row, floatin’ down the river, 

the Ohio.

The boatmen is a thrifty man, 
There’s none can do as the boatmen can. 
I never see a pretty girl in my life, 
But that she was a boatmen’s wife. 

O dance the boatmen dance! 
Then dance! 

O dance the boatmen dance! 
Then dance! 
O dance all night till broad daylight 
And go home with the gals in the mornin’! 
High row the boatmen row, floatin’ down the river, 

the Ohio.
High row the boatmen row, floatin’ down the river, 

the Ohio.

7 The Dodger
(Campaign Song)

Yes…..the candidate’s a dodger, 
yes a well known dodger, 

Yes the candidate’s a dodger, yes and I’m a dodger too. 
He’ll meet you and treat you and ask you for your vote 
But look out, boys, he’s a-dodgin’ for a note, 

Yes, we’re all dodgin’, ….a-dodgin’, dodgin’, dodgin’, 
Yes we’re all dodgin’ out away through the world.

Yes…..The preacher he’s a dodger, 
yes a well-known dodger, 

Yes the preacher he’s a dodger, 
yes and I’m a dodger too. 

He’ll preach you a gospel and tell you of your crimes 
But look out boys, he’s a dodgin’ for your dimes. 

Yes we’re all dodgin’,…..a-dodgin’, dodgin’, dodgin’, 
Yes we’re all dodgin’ out away through the world.

Yes…..The lover he’s a dodger, 
yes a well known dodger, 

Yes the lover he’s a dodger, yes and I’m a dodger too. 
He’ll hug you and kiss you and call you his bride, 
But look out girls he’s a-tellin’ you a lie. 

Yes we’re all dodgin’,…a-dodgin’, dodgin’, dodgin’, 
Yes we’re all dodgin’ out away through the world.

8.5592978 5

reminded of a similar reprise at the close of Gershwin’s
concerto. And, like the Gershwin concerto, Copland’s is
a 1920s “New York” piece: brassy, exuberant, ever
confident in its bluesy swagger.

The Boston reviews were unkind. “No music heard
at these concerts in the past fifteen years has created so
great a sensation”, reported the Globe. “The audience
forgot its manners, exchanging scathing verbal
comments, and giggled nervously ... creating so great a
bustle that at times it was difficult to hear the music
clearly.” Focusing on the opening solo, “struck by
fingers apparently directed at random, as a child amuses
itself by making noises when it is restless in the room,”
Philip Hale — an important Boston voice — amplified
in the Herald: “the audience laughed, as if the Concerto
were a huge joke played on the hearers, also on Mr.
Koussevitzky.” A third critic wrote, “with no effort at
all the listener visualizes a jazz dance hall next door to a

poultry yard.” Today, we no longer hear a barnyard
when we hear the Copland Piano Concerto. But it is
worth being reminded how bold this music once
sounded.

Copland composed two sets of Old American
Songs, ten songs in all (1950, 1952). The original
versions were for voice and piano; Copland
subsequently transcribed both sets for voice and
orchestra. We hear the songs as transcribed for chorus
and orchestra by composers other than Copland. Three
of the Old American Songs are folk-songs: I Bought Me
a Cat, The Little Horses, The Golden Willow Tree.
Copland’s settings refashion the tunes and, especially in
the case of two minstrel songs Ching-a-ring Chaw and
The Boatmen’s Song, the words. 

Joseph Horowitz
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8 Long Time Ago
(Ballad)

On the lake where droop’d the willow, 
Long time ago, 
Where the rock threw back the billow, 
Brighter than snow.
Dwelt a maid beloved and cherish’d loved and
cherish’d 
By high and low. 
But with autumn leaf she perish’d, 
Long time ago.
Rock and tree and flowing water, 
Long time ago, ago.
Bird and bee and blossom taught her 
Love’s spell to know.
While to my fond words she listen’d, 
While to my fond words she listen’d, 
Murm’ring low 
Tenderly her blue eyes glisten’d
Long time ago.

9 Simple Gifts
(Shaker Song)

’Tis the gift to be simple, ’tis the gift to be free, 
’Tis the gift to come down where you ought to be, 
And when we find ourselves in the place just right, 
’Twill be in the valley of love and delight.

When true simplicity is gained, 
To bow and to bend we shan’t be ashamed. 
To turn, turn will be our delight 
Till by turning, turning we come round right.

’Tis the gift to be simple ’tis the gift to be free 
’Tis the gift to come down where you ought to be 
And when we find ourselves in the place just right 
’Twill be in the valley of love and delight.

0 I Bought Me a Cat
(Children’s Song)

I bought me a cat, my cat pleased me. 
I fed my cat under yonder tree. 
My cat says fiddle eye fee. 

I bought me a duck, my duck pleased me. 
I fed my duck under yonder tree. 
My duck says, “Quaa, quaa”, 
My cat says fiddle eye fee. 

I bought me a goose, my goose pleased me 
I fed my goose under yonder tree 
My goose says, “Quaw, quaw” 
Etc…

I bought me a hen, my hen pleased me 
I fed my hen under yonder tree. 
My hen says “Shimmy shack, shimmy shack”, 
Etc….

I bought me a pig, my pig pleased me. 
I fed my pig under yonder tree. 
My pig says “Griffey, griffey” 
Etc….

I bought me a cow, my cow pleased me. 
I fed my cow under yonder tree. 
My cow says “Baw, baw”, 
Etc….

I bought me a horse, my horse pleased me. 
I fed my horse under yonder tree. 
My horse says “Neigh, neigh”, 
Etc….

I bought me a wife, my wife pleased me. 
I fed my wife under yonder tree. 
My wife says “Honey, honey” 
My horse says “Neigh, neigh” 
My cow says “Baw, baw” 
My pig says “Griffey, griffey” 
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I’m wrong.” (Erik Johns later confirmed that he and
Copland “were thinking about all the false McCarthy
accusations and the effect they had on innocent
people.”)

The suite Copland extracted from The Tender Land
is in three movements, with the second and third linked
without pause. As it happens, the opera’s three acts are
sampled in reverse order. Movement one comprises the
Introduction to act three and the music of the love duet
for Martin and Laurie. Movement two is taken from the
act two party scene – the opera’s one big number.
Movement three adapts the quintet, “The Promise of
Living”, that ends act one. This hymn-like finale,
arguably the opera’s most memorable music, is an
elongated moment musically italicized by the composer.
The text, in effect, promises a world without McCarthy
when Grandpa, Ma, Laurie, Martin, and Top sing:

The promise of ending
In right understanding
Is peace in our own hearts
And peace with our neighbor.

In other words: the suite ends with a ringing moral
affirmation – versus the tenuous ending of the opera
itself. In fact, for this writer The Tender Land Suite
seems a considerably more successful composition than
The Tender Land. Even the love duet sings more
naturally without tenor and soprano. Shorn of the
opera’s dark patches, of its ambivalence of message and
means, the suite celebrates throughout the plain and
uplifting musical signature Copland indelibly inscribed
as “American”.

The Copland Piano Concerto, like The Tender
Land, a work not often heard, is “early Copland”: 1926.
That is: it comes two years after George Gershwin’s
Rhapsody in Blue, and a year following Gershwin’s
Piano Concerto in F, works that created a great stir and
controversy in the music world. Paul Rosenfeld, who
championed Copland in the intellectual press, treated
the Piano Concerto as a response to these Gershwin
piano-and-orchestra vehicles (which he argued were

compositionally inferior to Copland’s “improvement”).
Copland himself never confirmed that Gershwin was a
catalyst for his one composition for piano and orchestra.
In fact, Copland rarely spoke or wrote about Gershwin.
An exceptional occasion, when he did, was a question-
and-answer at New York’s WPA Theatre of Music in
1937. Copland was asked to compare his music “with
Mr. Gershwin’s jazz”. His answer: “Gershwin is serious
up to a point. My idea was to intensify it. Not what you
get in the dance hall but to use it cubistically – to make
it more exciting than ordinary jazz.”

In the Piano Concerto, arguably the “jazziest” piece
in Copland’s entire output, the evident jazz voice is
wedded to a conscious compositional sophistication that
Copland put into words when he commented that his
aim was “to explore new avenues in the area of
polyrhythms” and “to experiment with shifting beats by
introducing a variety of highly unorthodox and
frequently changing rhythms that made the music
polymetric.” 

The Copland Piano Concerto resulted from a
commission from Serge Koussevitzky and the Boston
Symphony. “If you write a piano concerto,”
Koussevitzky told him “you can play it yourself”. While
we may not today remember Copland as a pianist – in
his later performing career, he was a conductor – his
recording of the concerto with Leonard Bernstein, and
even more his live performances captured on broadcast,
reveal a bracing keyboard talent. In a note for the
concerto, Copland wrote of the soloist “improvising”.
And the concerto’s second movement is headed “molto
rubato” (inviting rhythmic license). While there is no
actual improvisation in the keyboard part, Copland’s
own performances of the concerto bristle with
impressions of freedom and spontaneity, even to the
point of wildness.

The concerto’s two movements are linked. The first
is bluesy. The second, once termed by the composer a
“snappy number”, is introduced by a remarkably
rambunctious piano solo. Near the close, preceding a
wicked coda, there is an expansive reprise of the first
movement’s blues-song; here it is difficult not to be
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My hen says “Shimmy shack, shimmy shack” 
My goose says “Quaw, quaw” 
My duck says “Quaa, quaa” 
My cat says fiddle eye fee.

Old American Songs, Vol. 2

! The Little Horses
(Lullaby)

Hush you bye, 
Don’t you cry, 
Go to sleepy little baby. 
When you wake, 
You shall have, 
All the pretty horses. 

Blacks and bays, 
Dapples and grays, 
Coach and six-a little horses. 
Blacks and bays, dapples and grays, 
Coach and six-a little horses. 

Hush you bye, 
Don’t you cry, 
Go to sleepy little baby. 
When you wake, 
You’ll have sweet cake, and 
All the pretty little horses. 

A brown and a bay and a black and a bay and a 
Coach and six-a little horses. 
A black and a bay and a brown and a gray and a 
Coach and six-a little horses. 

Hush you bye, 
Don’t you cry, 
Oh you pretty little baby. 
Go to sleepy little baby. 
Oh you pretty little baby.

@ Zion’s Walls
(Revivalist Song)

Come fathers and mothers, 
Come sisters and brothers, 
Come join us in singing the praises of Zion. 

O fathers don’t you feel determined to meet within 
the walls of Zion. 

We’ll shout and go round the walls of Zion. 

# The Golden Willow Tree
(Anglo-American Ballad)

There was a little ship in South Amerikee, 
Crying O land that lies so low, 
There was a little ship in South Amerikee, 
She went by the name of the Golden Willow Tree, 
As she sailed in the lowland lonesome low, 
As she sailed in the lowland so low. 

We hadn’t been a-sailin’ more than two weeks or three, 
Till we came in sight of the British Roverie, 
As she sailed in the lowland lonesome low, 
As she sailed in the lowland so low. 

Up stepped a little carpenter boy 
Says “What will you give me for the ship 

that I’ll destroy?” 
“I’ll give you gold or I’ll give thee, 
I’ll give you gold or I’ll give thee, 
The fairest of my daughters as she sails upon the sea 
If you’ll sink ’em in the lowland lonesome low, 
If you’ll sink ’em in the land that lies so low.” 

He turned upon his back and away swum he, 
He swum till he came to the British Roverie, 
He had a little instrument fitted for his use, 
He bored nine holes and he bored them all at once. 
He turned upon his breast and back swum he, 
He swum till he came to the Golden Willow Tree. 

Neither of Aaron Copland’s little-known operas, The
Second Hurricane and The Tender Land, is “operatic”.
Both are intimate works of a specialized nature. The
Second Hurricane is an opera for children. The Tender
Land began as a television opera. When NBC rejected
it, Copland recast the work for performance by the New
York City Opera, where its 1954 première was not a
success. He later wrote: “The Tender Land was not
meant to be a big dramatic opera. It was for young
people to perform, and for that reason, it is rather simple
in musical style and story line… I was trying to give
young American singers material that they do not often
get in the opera house; that is, material that would be
natural for them to sing and perform… The result was
closer to musical comedy than grand opera.”

In truth, as Copland himself once confided, “For
me, opera was really a very problematic form – la forme
fatale – as I called it after my experience with The
Tender Land”. Today, The Tender Land maintains a
place on the fringes of the American operatic repertoire
(itself a fringe phenomenon) as a piece best suited to
unpretentious means and small spaces.

One catalyst for The Tender Land was Let Us Now
Praise Famous Men, James Agee’s famous 1941
portrait of the American South during the Depression,
unforgettably illustrated by Walker Evans’s
photographs of hard rural lives. The opera, to a much-
revised libretto by Erik Johns, records an episode among
such lives. Copland’s own synopsis revealingly
articulates the purposes of this slight, elusive stage
work:

The opera takes place in the Thirties, spring
harvest time. It’s about a farm family – a
mother (Ma Moss), a daughter (Laurie) about to
graduate from High School, her sister (Beth),
and a grandfather (Grandpa Moss). Two drifters
(Martin and Top) come along asking for odd
jobs. The grandfather is reluctant to give them

any, and the mother is alarmed because she’s
heard reports of two men molesting young girls
of the neighborhood. Nevertheless, they sleep
in the shed for the night.

The graduation party begins the second act.
The heroine has naturally fallen in love with
one of the drifters. And they prove it by singing
a twelve-minute love duet. But there is
something of a complication. You see, she
associates him with freedom, and he associates
her with settling down. Martin asks Laurie to
run away with him but in the middle of the
night he decides that this kind of roving life is
not for Laurie, so he silently steals off with Top.
When Laurie discovers she’s been jilted, she
decides to leave home anyway, and at the
conclusion the mother sings a song of
acceptance that is the key to the whole opera. In
it she looks to her younger daughter as the
continuation of the family cycle that is the
whole reason for their existence.

But there is a missing ingredient to this synopsis. A
fellow traveler on the left during the thirties, Copland
was a victim of the Red Scare. His interrogation by
Senator Joseph McCarthy’s Subcommittee on Special
Investigations – a chilling vignette of real-life theater –
was a traumatic experience for America’s most famous
and prominent classical composer, who found himself
dissimulating under oath when asked about past
dealings with members of the Communist Party. This
trauma is revisited in The Tender Land. Not only is
Grandpa Moss oddly paranoid about outsiders (“You
can’t trust strangers. Bums! Dogs!”); even after his
suspicions that Martin and Top have molested a
neighbor prove unfounded, he sings (amazingly):
“You’re guilty all the same.” Ma Moss, too, has “a
funny feeling” about Martin and Top, but adds; “Have I
the right to make an accusation just on feeling? I hope

Aaron Copland (1900-1990)

Piano Concerto • The Tender Land (Suite) • Old American Songs 
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“Captain, O captain, come take me on board, 
O Captain, O Captain, come take me on board, 
And do unto me as good as your word 
For I sank ’em in the lowland lonesome low, 
I sank ’em in the lowland so low.” 

“Oh no, I won’t take you on board, 
Oh no, I won’t take you on board, 
Nor do unto you as good as my word, 
Tho’ you sank ’em in the lowland lonesome low, 
Though you sank ’em in the land that lies so low.” 

“If it wasn’t for the love that I have for your men, 
I’d do unto you as I done unto them, 
I’d sink you in the lowland lonesome low, 
I’d sink you in the lowland so low.” 

He turned upon his head and down swum he, 
He turned upon his head and down swum he, 
He swum till he came to the bottom of the sea. 
Sank himself in the lowland lonesome low, 
Sank himself in the land that lies so low. 

$ At the River
(Hymn Tune)

Shall we gather by the river, 
Where the bright angel’s feet have trod, 
With its crystal tide forever 
Flowing by the throne of God. 

Yes we’ll gather by the river, 
The beautiful, beautiful river, 
Gather with the saints by the river
That flows by the throne of God. 

Soon we’ll reach the shining river, 
Soon our pilgrimage will cease, 
Soon our happy hearts will quiver 
With the melody of peace. 

Yes we’ll gather by the river, 
The beautiful, beautiful river, 
Gather with the saints by the river 
That flows by the throne of God, 
That flows by the throne of God.

% Ching-a-ring Chaw
(Minstrel Song)

Ching-a-ring-a ring ching ching,
Ho-a ding-ading kum lar-kee,
Ching-a-ring-a ring ching ching, 
Ho-a ding kum lar-kee.

Brothers gather round, 
Listen to this story, 
’Bout the promised land, 
An’ the promised glory. 

Ching-a-ring-a ring, 
Ching-a-ring-a ring ching, 
Ching-a-ring-a ring, 
Ching-a-ring-a ring ching, 
Ching-a-ring-a ring, 
Ching-a-ring-a ring, 
To buy you milk and honey, 
To buy you milk and honey. 

There you’ll ride in style, 
Coach with four white horses, 
There the evenin’ meal, 
Has one, two, three, four courses. 

Ching-a-ring-a ring ching, 
Ching-a-ring-a ring ching ching, 
Ho-a ding-a ding kum lar-kee. 
Ching-a-ring-a ring ching, 
Ho-a ding kum lar-kee. 
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Orchestral Suite from 
The Tender Land 20:39

1 I. Introduction and Love Music (Act III) 10:11

2 II. Party Scene (Act II) 4:56

3 III. Finale: The Promise of Living (Act I) 5:32

Piano Concerto 16:54
4 I. Andante sostenuto 7:11

5 II. Molto moderato, Allegro assai 9:44

Benjamin Pasternack, Piano

Old American Songs, Volume One 12:46
6 The Boatmen’s Dance (Minstrel Song – 1843) 3:25

Nathaniel Stampley, Baritone
Transcribed for chorus by Irving Fine

7 The Dodger (Campaign Song) 2:24

Nathaniel Stampley, Baritone
Transcribed for chorus by Irving Fine

8 Long Time Ago (Ballad) 3:03

Transcribed for chorus by Irving Fine

9 Simple Gifts (Shaker Song) 1:30

Transcribed for chorus by Irving Fine

0 I Bought Me a Cat (Children’s Song) 2:23

Transcribed for chorus by Irving Fine

Old American Songs, Volume Two 13:23
! The Little Horses (Lullaby) 2:53

Choral arrangement by R. Wilding-White

@ Zion’s Walls (Revivalist Song) 2:03

Choral arrangement by Glenn Koponen

# The Golden Willow Tree 3:40

Nathaniel Stampley, Baritone
Jeffrey Hunt, Tenor

$ At the River (Hymn Tune) 3:04

Arranged for chorus by R. Wilding-White

% Ching-a-ring Chaw (Minstrel Song) 1:44

Arranged for chorus by Irving Fine

Aaron
COPLAND

(1900-1990)
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Nights we all will dance, 
To the harp and fiddle, 
Waltz and jig and prance, 
“Cast off down the middle.” 
When the mornin’ come, 
All in grand and splendor, 
Stand out in the sun, 
And hear the holy thunder. 
Brothers hear me out, 
The promised land’s a-comin’, 
Dance and sing and shout, 
I hear them harps a-strummin’. 

Ching-a-ring-a ching ching ching, 
Ching-a-ring-a ching ching ching ching. 
Etc. 
Chaw!

8.559199
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Aaron Copland’s little-known opera
The Tender Land takes place on a
farm in the American South during
the Depression. The composer later
wrote, “I was trying to give young
American singers material that they
do not often get in the opera house...
The result was closer to musical
comedy than grand opera.” The suite
that Copland extracted from The
Tender Land is in three movements,
with the second and third linked
without pause. The 1926 Piano
Concerto, like Gershwin’s Concerto of
the previous year, is a 1920s “New
York” piece – brassy, exuberant, ever
confident in its bluesy swagger.
Copland composed two sets of Old
American Songs, originally for voice
and piano but heard here transcribed
for chorus and orchestra.
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A detailed track list can be found on page 2 of the booklet
Sung texts included
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Community College, Illinois, USA, on 8th and 9th May, 2007.
Produced and engineered by Tim Handley
Publishers: Boosey and Hawkes Music Publishers, Inc.
Booklet notes: Joseph Horowitz
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by Carlos Sanchez Pereyra (Dreamstime.com)
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