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José Serebrier

Grammy-winner conductor and composer José Serebrier is one of most recorded
classical artists today. He has received 32 Grammy nominations in recent years.
When he was 21 years old, Leopold Stokowski hailed him as “the greatest master
of orchestral balance”. After five years as Stokowski’s Associate Conductor at
New York’s Carnegie Hall, Serebrier accepted an invitation from George Szell to
become Composer-in-Residence of the Cleveland Orchestra. Szell discovered
Serebrier when he won the Ford Foundation American Conductors Competition
(together with James Levine). Serebrier was music director of America’s oldest
music festival, in Worcester, Massachusetts, until he organized Festival Miami,
and served as its artistic director for many years. In that capacity, he
commissioned many composers, including Elliot Carter’s String Quartet No. 4,
and conducted many American and world premières. He has made international
tours with the Juilliard Orchestra, Pittsburgh Symphony, Philharmonia Orchestra,
Royal Philharmonic Orchestra, Scottish Chamber Orchestra and the Orchestre de
Chambre National de Toulouse. His first recording, Charles Ives’s Fourth
Symphony with the London Philharmonic Orchestra, won a Grammy nomination.
His recording of the Mendelssohn symphonies won the UK Music Retailers
Association Award for Best Orchestral Recording, and his series of
Shostakovich’s Film Suites won the Deutsche Schallplatten Award for Best

Orchestral Recording. Soundstage magazine selected Serebrier’s recording of Scheherazade with the LPO as the
Best Audiophile Recording. He has recorded with the London Symphony Orchestra, London Philharmonic, Royal
Philharmonic, Philharmonia, Bournemouth Symphony, Royal Liverpool Philharmonic, Staatskapelle Weimar,
Bayerischer Rundfunk Symphony Orchestra, SWR Symphony Baden-Baden/Freiburg, Oslo Philharmonic,
Bamberg Symphony, Royal Scottish National Orchestra, Scottish Chamber Orchestra, English Chamber Orchestra,
Barcelona Symphony, Czech State Philharmonic Brno, Sydney and Melbourne Symphonies and many others.
“Serebrier Conducts Prokofiev, Beethoven and Tchaikowsky”, filmed at the Sydney Opera, has been shown over
fifty times on U.S. television, and has been released on DVD. Serebrier regularly champions contemporary music,
having commissioned the String Quartet No. 4 by Elliot Carter (for his Festival Miami), and conducted world
première performances of music by Rorem, Schuman, Ives, Knudsen, Biser, and many others. As a composer,
Serebrier has won most important awards in the United States, including two Guggenheims (as the youngest in that
Foundation’s history, at the age of nineteen), Rockefeller Foundation grants, commissions from the National
Endowment for the Arts, the Harvard Musical Association, the B.M.I. Award, Koussevitzky Foundation Award,
among others. Born in Uruguay of Russian and Polish parents, Serebrier has composed more than a hundred works.
His First Symphony had its première under Leopold Stokowski (who gave the first performances of several of his
works) when Serebrier was seventeen. His music has been recorded by conductors such as John Eliot Gardiner. His
new Third Symphony, ‘Symphonie Mystique’ (Naxos 8.559183), received a Grammy nomination for Best New
Composition of 2004. His Carmen Symphony CD, with the Barcelona Symphony Orchestra, won the Latin Grammy
for Best Classical Album of 2004. The French music critic Michel Fauré has written a new book about José
Serebrier, published in 2001 in France by L’Harmattan. Serebrier’s first recording with the New York Philharmonic
was released in 2005. For further information visit www.joseserebrier.com

Wen-Sinn Yang

Born in Bern, Switzerland, of Taiwanese parents, Wen-
Sinn Yang studied with Claude Starck in Zurich and
with Wolfgang Boettcher in Berlin, and attended classes
with Janos Starker. At the age of 24, he became first
principal cellist in the Bavarian Radio Symphony
Orchestra. After winning the first prize at the Geneva
International Competition in 1991, he made regular
guest appearances in Taiwan, Japan and in capitals of
Europe, in addition to performing in concerts led by
conductors Lorin Maazel, Sir Colin Davis, Wolfgang
Sawallisch, Semyon Bychkov and Yuri Temirkanov.
Wen-Sinn Yang appears regularly at music festivals in
St. Moritz, Davos, Biel and Dresden. With the Bavarian
Radio Symphony Orchestra, under the direction of
Lorin Maazel, Yang has made many solo appearances, including the fiftieth anniversary of the Orchestra’s “Musica
viva” concerts, and the European première of Lorin Maazel’s Cello Concerto “Music for Cello and Orchestra”. His
numerous CD releases include the Solo Suites by J.S. Bach and the cello concertos by Karl Davidov and
Tchaikovsky (Rococo-Variations), Dvofiák and Schumann. His new recording of four cello concertos by Luigi
Boccherini will be released on DVD. He has taught at the music university in Saarbrücken and given master-classes
in Germany and Switzerland.

Royal Scottish National Orchestra

Formed in 1891 as the Scottish Orchestra, and subsequently known as the Scottish National Orchestra before being
granted the title Royal at its centenary celebrations in 1991, the Royal Scottish National Orchestra is one of
Europe’s leading ensembles. Conductors who have contributed to their success include Sir John Barbirolli, Karl
Rankl, Hans Swarowsky, Walter Susskind, Sir Alexander Gibson, Bryden Thomson, Neeme Järvi, now Conductor
Laureate, and Walter Weller who is now Conductor Emeritus. Alexander Lazarev, who served as Principal
Conductor from 1997 to 2005, was recently appointed Conductor Emeritus. Stéphane Denève was appointed Music
Director in 2005 and his first Naxos recording, which couples Roussel’s Symphony No. 3 with the complete ballet
Bacchus et Ariane (8.570245) was released in May 2007. The orchestra made an important contribution to the
authoritative Naxos series of Bruckner Symphonies under the late Georg Tintner, and recorded a complete cycle of
the orchestral works of Samuel Barber under Marin Alsop. The orchestra performs a busy schedule of concerts
across Scotland with annual appearances at the Edinburgh International Festival and regular performances in the
BBC Promenade Concerts in London.
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Simon Mulligan

London-born pianist Simon Mulligan made his début at London’s
Barbican Hall with the Royal Philharmonic Orchestra and recorded
his first CD under the direction of Yehudi Menuhin. This led to a
long collaboration, culminating in what was to be Lord Menuhin’s
final concert in Düsseldorf, March 1999. He has recorded
MartinÛ’s Triple Concerto (conducted by Menuhin), Rósza’s
Spellbound concerto with the BBC Symphony conducted by
Leonard Slatkin, Mussorgsky’s Pictures At An Exhibition, his own
Suite for Piano and Orchestra, the Nocturnes of Chopin, and music
by pianist Alexis Weissenberg, named ‘Instrumental CD of the
Month’ by BBC Music Magazine and Germany’s Fono Forum
magazine. Simon Mulligan has performed with the BBC
Symphony, Warsaw Sinfonia, Brno Philharmonic, Hong Kong
Philharmonic, Hallé, Bournemouth, and other orchestras. For many
years, Simon Mulligan has undertaken international tours with
Lynn Harrell and Joshua Bell. He has given first performances of
works by Hans Werner Henze, James MacMillan, Tobias Picker,
Alexis Weissenberg, Mark Anthony Turnage and Paul Moravec.
Simon Mulligan composes for film, television and for his jazz
quartet. His playing of Beethoven’s Moonlight Sonata features in
the independent film The Piano Player. He recently provided the
score to the theatre production Full Circle, starring Joan Collins. 
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Since I had given the world première of his Six Irish
Poems with the Curtis Institute of Music Orchestra in
Philadelphia, and his Fanfare with the American
Symphony Orchestra at Carnegie Hall, when Victor and
Marina Ledin, who had nurtured Naxos American
Classics at the start of the series, suggested I record the
three symphonies of Ned Rorem, it elicited from me an
immediate positive response. Next, I found myself
recording Rorem’s Violin Concerto and the brand new
Flute Concerto (Naxos 8.559278). Recently Carole
Farley made a highly successful recording of Rorem
songs, with the composer at the piano (Naxos
8.559084). Almost simultaneously mezzo-soprano
Susan Graham and countertenor Bejun Mehta also
released recordings of Rorem songs. While Rorem is
best known and admired for his hundreds of songs, the
rest of his output is just as impressive. 

Rorem was born in Richmond, Indiana on 23rd
October, 1923. At the age of ten his piano teacher
introduced him to Debussy and Ravel, an experience
which Rorem describes as having changed his life for
ever. At seventeen he entered the Music School of
Northwestern University, and two years later the Curtis
Institute of Music in Philadelphia, where he now teaches
composition, a post he has held for many years. He
studied composition with Bernard Wagenaar at Juilliard,
and worked as Virgil Thomson’s copyist in return for
orchestration lessons. He lived in France from 1949 to
1958, a crucial period for his artistic development.
Among his many awards are a Guggenheim Fellowship
(1957), and an award from the National Institute of Arts
and Letters (1968). In 1998 Rorem was chosen
Composer of the Year by Musical America, and two
years later he was elected President of the American
Academy of Arts and Letters. He has received
commissions from the Ford Foundation (for Poems of
Love and the Rain, 1962), the Lincoln Center
Foundation (for Sun, 1965); the Koussevitzky

Foundation (for Letters from Paris, 1966); the Atlanta
Symphony (for the String Symphony, 1985); the
Chicago Symphony (for Goodbye My Fancy, 1990);
from Carnegie Hall (for Spring Music, 1991), and many
others. Among the conductors who have performed his
music are Bernstein, Masur, Mehta, Mitropoulos,
Ormandy, Previn, Reiner, Slatkin, Steinberg, and
Stokowski. After his return to America, after many
years in Paris, Rorem began publishing a long series of
diaries that attained great notoriety and controversy for
their candid tales of his private life and the lives of
many famous artists. “Lies” is the latest installment in
his diary. Rorem has said: “My music is a diary no less
compromising than my prose. A diary nevertheless
differs from a musical composition in that it depicts the
moment, the writer’s present mood which, were it
inscribed an hour later, could emerge quite otherwise”.

The extensive catalogue of Rorem’s orchestral
works includes Air Music (1974), commissioned by the
Cincinnati Symphony and Thomas Schippers and
awarded the Pulitzer Prize two years later, a Violin
Concerto (1985), the String Symphony (1985), a Piano
Concerto for Left Hand and Orchestra written in 1991
for Gary Graffman, the 1993 Concerto for English Horn
and Orchestra, commissioned by the New York
Philharmonic in celebration of their 150th anniversary, a
Double Concerto for Violin, Cello and Orchestra
(1998), an Organ Concerto (1985), nine operas, ballets,
music for the theatre and many works for chorus and
orchestra, and large works for solo voices and orchestra.
Being recorded at a time close to Rorem’s 84th birthday,
this CD makes a special statement about an American
composer best known for his vocal music. 

The Second Piano Concerto was composed in Fez,
Morocco, in 1951, for Julius Katchen, and given its
première in May 1954 in Paris, conducted by Jean
Giardino with the Orchestre de la Radiodiffusion
Française. Rorem reminds me that the world première

Ned Rorem (b. 1923)
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was reviewed in Musical America by Christina
Thuresby: “This extremely attractive and lively work,
which has a distinctly American character at times,
should prove a winner in the concert hall, for it gives the
soloist plenty of scope in both lyrical and virtuoso piano
playing, and is effectively scored for an orchestra with a
large percussion section.” However, Rorem adds in his
recent note to me “The piece nevertheless lay silent for
the next half-century”. This seems unfair and absurd,
since the work has all the elements of a landmark,
written in the mould of the virtuoso romantic piano
concerto with early twentieth-century elements, like the
concertos by Rachmaninov, Ravel and Gershwin. This
does not mean that it is derivative. It has Rorem stamped
all over it. It means that it should be immediately
accessible to a large concert audience, and a great
vehicle for virtuoso pianists. It begs the question as to
why some great works of art get forgotten, especially in
an era of instant communication.

The first movement starts with a chorale-like piano
introduction which builds into a brilliant, happy-
sounding allegro movement, full of sparkle. Interrupted
by a slow lyrical section, it returns to the allegro with a
vengeance, followed by one of the longest cadenzas I
have encountered. The slow section returns eventually
to the allegro section and the rousing finale of the first
movement. While the second movement has the tempo
marking “Quiet and Sad”, it includes some explosive
moments, and rousing mini-cadenzas for the soloist. It is
a very lyrical, pensive movement, and quite original.
The third movement, indicated “Real Fast!”, is a tour de
force for soloist and orchestra, with jazz-like motives
and rhythms and an exhilarating conclusion. It should
have its place among the major American concertos of
the twentieth century, and it deserves permanent
repertory status.

Regarding the Concerto for Cello and Orchestra,
written in 2002, Ned Rorem has written: “Although I

don’t believe that non-vocal music can be proven to
‘mean’ anything, even when given descriptive names
like La Mer or Pictures at an Exhibition, it’s still fun to
give programmatic subtitles to various sections. Thus
the eight movements of the Concerto are more or less
literal descriptions.”

In his recent concertos, Rorem has abandoned the
usual three-movement pattern, using instead multiple
movements, with descriptive titles for each one. After
Curtain Raise, which is just that, There and Back
“consists of 137 rapid measures that are split down the
middle from whence they return to their beginning.” In
Three Queries, One Response, a rambling unison
passage is followed by a calm cello solo with piano
ostinato, after which these two elements alternate over
and over, ending with a cello solo. Competitive Chaos is
a real tour de force for everyone involved, a sort of
organized chaos, very effectively orchestrated, with the
solo cello and a solo violin engaged in a demonic
confrontation. The tempo indication for Competitive
Chaos is “Quick and Brutal”. The fifth movement, A
Single Tone, A Dozen Implications, is described by the
composer: “While the soloist sustains a single
expressionless note (E) throughout the entire movement,
the orchestra imposes, separately, a sequence of twelve
colours in varied intensities.” One Coin, Two Sides is an
atmospheric movement that presents two versions of the
same sonic play, the second being scored for four cellos.
The seventh movement, Valse Rappelée, echoes Liszt’s
Valse Oubliée, and is an orchestration of Rorem’s
Dances for Cello, written in 1984. The eighth and final
movement, Adrift, has a haunting atmosphere. Rorem
writes: “Against a weaving ostinato for harp and strings,
the cello sings a long strain which gradually fades into
nothing.”

© 2007 José Serebrier
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Simon Mulligan

London-born pianist Simon Mulligan made his début at London’s
Barbican Hall with the Royal Philharmonic Orchestra and recorded
his first CD under the direction of Yehudi Menuhin. This led to a
long collaboration, culminating in what was to be Lord Menuhin’s
final concert in Düsseldorf, March 1999. He has recorded
MartinÛ’s Triple Concerto (conducted by Menuhin), Rósza’s
Spellbound concerto with the BBC Symphony conducted by
Leonard Slatkin, Mussorgsky’s Pictures At An Exhibition, his own
Suite for Piano and Orchestra, the Nocturnes of Chopin, and music
by pianist Alexis Weissenberg, named ‘Instrumental CD of the
Month’ by BBC Music Magazine and Germany’s Fono Forum
magazine. Simon Mulligan has performed with the BBC
Symphony, Warsaw Sinfonia, Brno Philharmonic, Hong Kong
Philharmonic, Hallé, Bournemouth, and other orchestras. For many
years, Simon Mulligan has undertaken international tours with
Lynn Harrell and Joshua Bell. He has given first performances of
works by Hans Werner Henze, James MacMillan, Tobias Picker,
Alexis Weissenberg, Mark Anthony Turnage and Paul Moravec.
Simon Mulligan composes for film, television and for his jazz
quartet. His playing of Beethoven’s Moonlight Sonata features in
the independent film The Piano Player. He recently provided the
score to the theatre production Full Circle, starring Joan Collins. 
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was reviewed in Musical America by Christina
Thuresby: “This extremely attractive and lively work,
which has a distinctly American character at times,
should prove a winner in the concert hall, for it gives the
soloist plenty of scope in both lyrical and virtuoso piano
playing, and is effectively scored for an orchestra with a
large percussion section.” However, Rorem adds in his
recent note to me “The piece nevertheless lay silent for
the next half-century”. This seems unfair and absurd,
since the work has all the elements of a landmark,
written in the mould of the virtuoso romantic piano
concerto with early twentieth-century elements, like the
concertos by Rachmaninov, Ravel and Gershwin. This
does not mean that it is derivative. It has Rorem stamped
all over it. It means that it should be immediately
accessible to a large concert audience, and a great
vehicle for virtuoso pianists. It begs the question as to
why some great works of art get forgotten, especially in
an era of instant communication.

The first movement starts with a chorale-like piano
introduction which builds into a brilliant, happy-
sounding allegro movement, full of sparkle. Interrupted
by a slow lyrical section, it returns to the allegro with a
vengeance, followed by one of the longest cadenzas I
have encountered. The slow section returns eventually
to the allegro section and the rousing finale of the first
movement. While the second movement has the tempo
marking “Quiet and Sad”, it includes some explosive
moments, and rousing mini-cadenzas for the soloist. It is
a very lyrical, pensive movement, and quite original.
The third movement, indicated “Real Fast!”, is a tour de
force for soloist and orchestra, with jazz-like motives
and rhythms and an exhilarating conclusion. It should
have its place among the major American concertos of
the twentieth century, and it deserves permanent
repertory status.

Regarding the Concerto for Cello and Orchestra,
written in 2002, Ned Rorem has written: “Although I
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‘mean’ anything, even when given descriptive names
like La Mer or Pictures at an Exhibition, it’s still fun to
give programmatic subtitles to various sections. Thus
the eight movements of the Concerto are more or less
literal descriptions.”

In his recent concertos, Rorem has abandoned the
usual three-movement pattern, using instead multiple
movements, with descriptive titles for each one. After
Curtain Raise, which is just that, There and Back
“consists of 137 rapid measures that are split down the
middle from whence they return to their beginning.” In
Three Queries, One Response, a rambling unison
passage is followed by a calm cello solo with piano
ostinato, after which these two elements alternate over
and over, ending with a cello solo. Competitive Chaos is
a real tour de force for everyone involved, a sort of
organized chaos, very effectively orchestrated, with the
solo cello and a solo violin engaged in a demonic
confrontation. The tempo indication for Competitive
Chaos is “Quick and Brutal”. The fifth movement, A
Single Tone, A Dozen Implications, is described by the
composer: “While the soloist sustains a single
expressionless note (E) throughout the entire movement,
the orchestra imposes, separately, a sequence of twelve
colours in varied intensities.” One Coin, Two Sides is an
atmospheric movement that presents two versions of the
same sonic play, the second being scored for four cellos.
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Valse Oubliée, and is an orchestration of Rorem’s
Dances for Cello, written in 1984. The eighth and final
movement, Adrift, has a haunting atmosphere. Rorem
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the cello sings a long strain which gradually fades into
nothing.”
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Simon Mulligan

London-born pianist Simon Mulligan made his début at London’s
Barbican Hall with the Royal Philharmonic Orchestra and recorded
his first CD under the direction of Yehudi Menuhin. This led to a
long collaboration, culminating in what was to be Lord Menuhin’s
final concert in Düsseldorf, March 1999. He has recorded
MartinÛ’s Triple Concerto (conducted by Menuhin), Rósza’s
Spellbound concerto with the BBC Symphony conducted by
Leonard Slatkin, Mussorgsky’s Pictures At An Exhibition, his own
Suite for Piano and Orchestra, the Nocturnes of Chopin, and music
by pianist Alexis Weissenberg, named ‘Instrumental CD of the
Month’ by BBC Music Magazine and Germany’s Fono Forum
magazine. Simon Mulligan has performed with the BBC
Symphony, Warsaw Sinfonia, Brno Philharmonic, Hong Kong
Philharmonic, Hallé, Bournemouth, and other orchestras. For many
years, Simon Mulligan has undertaken international tours with
Lynn Harrell and Joshua Bell. He has given first performances of
works by Hans Werner Henze, James MacMillan, Tobias Picker,
Alexis Weissenberg, Mark Anthony Turnage and Paul Moravec.
Simon Mulligan composes for film, television and for his jazz
quartet. His playing of Beethoven’s Moonlight Sonata features in
the independent film The Piano Player. He recently provided the
score to the theatre production Full Circle, starring Joan Collins. 
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Cincinnati Symphony and Thomas Schippers and
awarded the Pulitzer Prize two years later, a Violin
Concerto (1985), the String Symphony (1985), a Piano
Concerto for Left Hand and Orchestra written in 1991
for Gary Graffman, the 1993 Concerto for English Horn
and Orchestra, commissioned by the New York
Philharmonic in celebration of their 150th anniversary, a
Double Concerto for Violin, Cello and Orchestra
(1998), an Organ Concerto (1985), nine operas, ballets,
music for the theatre and many works for chorus and
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Being recorded at a time close to Rorem’s 84th birthday,
this CD makes a special statement about an American
composer best known for his vocal music. 
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was reviewed in Musical America by Christina
Thuresby: “This extremely attractive and lively work,
which has a distinctly American character at times,
should prove a winner in the concert hall, for it gives the
soloist plenty of scope in both lyrical and virtuoso piano
playing, and is effectively scored for an orchestra with a
large percussion section.” However, Rorem adds in his
recent note to me “The piece nevertheless lay silent for
the next half-century”. This seems unfair and absurd,
since the work has all the elements of a landmark,
written in the mould of the virtuoso romantic piano
concerto with early twentieth-century elements, like the
concertos by Rachmaninov, Ravel and Gershwin. This
does not mean that it is derivative. It has Rorem stamped
all over it. It means that it should be immediately
accessible to a large concert audience, and a great
vehicle for virtuoso pianists. It begs the question as to
why some great works of art get forgotten, especially in
an era of instant communication.

The first movement starts with a chorale-like piano
introduction which builds into a brilliant, happy-
sounding allegro movement, full of sparkle. Interrupted
by a slow lyrical section, it returns to the allegro with a
vengeance, followed by one of the longest cadenzas I
have encountered. The slow section returns eventually
to the allegro section and the rousing finale of the first
movement. While the second movement has the tempo
marking “Quiet and Sad”, it includes some explosive
moments, and rousing mini-cadenzas for the soloist. It is
a very lyrical, pensive movement, and quite original.
The third movement, indicated “Real Fast!”, is a tour de
force for soloist and orchestra, with jazz-like motives
and rhythms and an exhilarating conclusion. It should
have its place among the major American concertos of
the twentieth century, and it deserves permanent
repertory status.

Regarding the Concerto for Cello and Orchestra,
written in 2002, Ned Rorem has written: “Although I

don’t believe that non-vocal music can be proven to
‘mean’ anything, even when given descriptive names
like La Mer or Pictures at an Exhibition, it’s still fun to
give programmatic subtitles to various sections. Thus
the eight movements of the Concerto are more or less
literal descriptions.”

In his recent concertos, Rorem has abandoned the
usual three-movement pattern, using instead multiple
movements, with descriptive titles for each one. After
Curtain Raise, which is just that, There and Back
“consists of 137 rapid measures that are split down the
middle from whence they return to their beginning.” In
Three Queries, One Response, a rambling unison
passage is followed by a calm cello solo with piano
ostinato, after which these two elements alternate over
and over, ending with a cello solo. Competitive Chaos is
a real tour de force for everyone involved, a sort of
organized chaos, very effectively orchestrated, with the
solo cello and a solo violin engaged in a demonic
confrontation. The tempo indication for Competitive
Chaos is “Quick and Brutal”. The fifth movement, A
Single Tone, A Dozen Implications, is described by the
composer: “While the soloist sustains a single
expressionless note (E) throughout the entire movement,
the orchestra imposes, separately, a sequence of twelve
colours in varied intensities.” One Coin, Two Sides is an
atmospheric movement that presents two versions of the
same sonic play, the second being scored for four cellos.
The seventh movement, Valse Rappelée, echoes Liszt’s
Valse Oubliée, and is an orchestration of Rorem’s
Dances for Cello, written in 1984. The eighth and final
movement, Adrift, has a haunting atmosphere. Rorem
writes: “Against a weaving ostinato for harp and strings,
the cello sings a long strain which gradually fades into
nothing.”

© 2007 José Serebrier
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José Serebrier

Grammy-winner conductor and composer José Serebrier is one of most recorded
classical artists today. He has received 32 Grammy nominations in recent years.
When he was 21 years old, Leopold Stokowski hailed him as “the greatest master
of orchestral balance”. After five years as Stokowski’s Associate Conductor at
New York’s Carnegie Hall, Serebrier accepted an invitation from George Szell to
become Composer-in-Residence of the Cleveland Orchestra. Szell discovered
Serebrier when he won the Ford Foundation American Conductors Competition
(together with James Levine). Serebrier was music director of America’s oldest
music festival, in Worcester, Massachusetts, until he organized Festival Miami,
and served as its artistic director for many years. In that capacity, he
commissioned many composers, including Elliot Carter’s String Quartet No. 4,
and conducted many American and world premières. He has made international
tours with the Juilliard Orchestra, Pittsburgh Symphony, Philharmonia Orchestra,
Royal Philharmonic Orchestra, Scottish Chamber Orchestra and the Orchestre de
Chambre National de Toulouse. His first recording, Charles Ives’s Fourth
Symphony with the London Philharmonic Orchestra, won a Grammy nomination.
His recording of the Mendelssohn symphonies won the UK Music Retailers
Association Award for Best Orchestral Recording, and his series of
Shostakovich’s Film Suites won the Deutsche Schallplatten Award for Best

Orchestral Recording. Soundstage magazine selected Serebrier’s recording of Scheherazade with the LPO as the
Best Audiophile Recording. He has recorded with the London Symphony Orchestra, London Philharmonic, Royal
Philharmonic, Philharmonia, Bournemouth Symphony, Royal Liverpool Philharmonic, Staatskapelle Weimar,
Bayerischer Rundfunk Symphony Orchestra, SWR Symphony Baden-Baden/Freiburg, Oslo Philharmonic,
Bamberg Symphony, Royal Scottish National Orchestra, Scottish Chamber Orchestra, English Chamber Orchestra,
Barcelona Symphony, Czech State Philharmonic Brno, Sydney and Melbourne Symphonies and many others.
“Serebrier Conducts Prokofiev, Beethoven and Tchaikowsky”, filmed at the Sydney Opera, has been shown over
fifty times on U.S. television, and has been released on DVD. Serebrier regularly champions contemporary music,
having commissioned the String Quartet No. 4 by Elliot Carter (for his Festival Miami), and conducted world
première performances of music by Rorem, Schuman, Ives, Knudsen, Biser, and many others. As a composer,
Serebrier has won most important awards in the United States, including two Guggenheims (as the youngest in that
Foundation’s history, at the age of nineteen), Rockefeller Foundation grants, commissions from the National
Endowment for the Arts, the Harvard Musical Association, the B.M.I. Award, Koussevitzky Foundation Award,
among others. Born in Uruguay of Russian and Polish parents, Serebrier has composed more than a hundred works.
His First Symphony had its première under Leopold Stokowski (who gave the first performances of several of his
works) when Serebrier was seventeen. His music has been recorded by conductors such as John Eliot Gardiner. His
new Third Symphony, ‘Symphonie Mystique’ (Naxos 8.559183), received a Grammy nomination for Best New
Composition of 2004. His Carmen Symphony CD, with the Barcelona Symphony Orchestra, won the Latin Grammy
for Best Classical Album of 2004. The French music critic Michel Fauré has written a new book about José
Serebrier, published in 2001 in France by L’Harmattan. Serebrier’s first recording with the New York Philharmonic
was released in 2005. For further information visit www.joseserebrier.com

Wen-Sinn Yang

Born in Bern, Switzerland, of Taiwanese parents, Wen-
Sinn Yang studied with Claude Starck in Zurich and
with Wolfgang Boettcher in Berlin, and attended classes
with Janos Starker. At the age of 24, he became first
principal cellist in the Bavarian Radio Symphony
Orchestra. After winning the first prize at the Geneva
International Competition in 1991, he made regular
guest appearances in Taiwan, Japan and in capitals of
Europe, in addition to performing in concerts led by
conductors Lorin Maazel, Sir Colin Davis, Wolfgang
Sawallisch, Semyon Bychkov and Yuri Temirkanov.
Wen-Sinn Yang appears regularly at music festivals in
St. Moritz, Davos, Biel and Dresden. With the Bavarian
Radio Symphony Orchestra, under the direction of
Lorin Maazel, Yang has made many solo appearances, including the fiftieth anniversary of the Orchestra’s “Musica
viva” concerts, and the European première of Lorin Maazel’s Cello Concerto “Music for Cello and Orchestra”. His
numerous CD releases include the Solo Suites by J.S. Bach and the cello concertos by Karl Davidov and
Tchaikovsky (Rococo-Variations), Dvofiák and Schumann. His new recording of four cello concertos by Luigi
Boccherini will be released on DVD. He has taught at the music university in Saarbrücken and given master-classes
in Germany and Switzerland.

Royal Scottish National Orchestra

Formed in 1891 as the Scottish Orchestra, and subsequently known as the Scottish National Orchestra before being
granted the title Royal at its centenary celebrations in 1991, the Royal Scottish National Orchestra is one of
Europe’s leading ensembles. Conductors who have contributed to their success include Sir John Barbirolli, Karl
Rankl, Hans Swarowsky, Walter Susskind, Sir Alexander Gibson, Bryden Thomson, Neeme Järvi, now Conductor
Laureate, and Walter Weller who is now Conductor Emeritus. Alexander Lazarev, who served as Principal
Conductor from 1997 to 2005, was recently appointed Conductor Emeritus. Stéphane Denève was appointed Music
Director in 2005 and his first Naxos recording, which couples Roussel’s Symphony No. 3 with the complete ballet
Bacchus et Ariane (8.570245) was released in May 2007. The orchestra made an important contribution to the
authoritative Naxos series of Bruckner Symphonies under the late Georg Tintner, and recorded a complete cycle of
the orchestral works of Samuel Barber under Marin Alsop. The orchestra performs a busy schedule of concerts
across Scotland with annual appearances at the Edinburgh International Festival and regular performances in the
BBC Promenade Concerts in London.
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José Serebrier

Grammy-winner conductor and composer José Serebrier is one of most recorded
classical artists today. He has received 32 Grammy nominations in recent years.
When he was 21 years old, Leopold Stokowski hailed him as “the greatest master
of orchestral balance”. After five years as Stokowski’s Associate Conductor at
New York’s Carnegie Hall, Serebrier accepted an invitation from George Szell to
become Composer-in-Residence of the Cleveland Orchestra. Szell discovered
Serebrier when he won the Ford Foundation American Conductors Competition
(together with James Levine). Serebrier was music director of America’s oldest
music festival, in Worcester, Massachusetts, until he organized Festival Miami,
and served as its artistic director for many years. In that capacity, he
commissioned many composers, including Elliot Carter’s String Quartet No. 4,
and conducted many American and world premières. He has made international
tours with the Juilliard Orchestra, Pittsburgh Symphony, Philharmonia Orchestra,
Royal Philharmonic Orchestra, Scottish Chamber Orchestra and the Orchestre de
Chambre National de Toulouse. His first recording, Charles Ives’s Fourth
Symphony with the London Philharmonic Orchestra, won a Grammy nomination.
His recording of the Mendelssohn symphonies won the UK Music Retailers
Association Award for Best Orchestral Recording, and his series of
Shostakovich’s Film Suites won the Deutsche Schallplatten Award for Best

Orchestral Recording. Soundstage magazine selected Serebrier’s recording of Scheherazade with the LPO as the
Best Audiophile Recording. He has recorded with the London Symphony Orchestra, London Philharmonic, Royal
Philharmonic, Philharmonia, Bournemouth Symphony, Royal Liverpool Philharmonic, Staatskapelle Weimar,
Bayerischer Rundfunk Symphony Orchestra, SWR Symphony Baden-Baden/Freiburg, Oslo Philharmonic,
Bamberg Symphony, Royal Scottish National Orchestra, Scottish Chamber Orchestra, English Chamber Orchestra,
Barcelona Symphony, Czech State Philharmonic Brno, Sydney and Melbourne Symphonies and many others.
“Serebrier Conducts Prokofiev, Beethoven and Tchaikowsky”, filmed at the Sydney Opera, has been shown over
fifty times on U.S. television, and has been released on DVD. Serebrier regularly champions contemporary music,
having commissioned the String Quartet No. 4 by Elliot Carter (for his Festival Miami), and conducted world
première performances of music by Rorem, Schuman, Ives, Knudsen, Biser, and many others. As a composer,
Serebrier has won most important awards in the United States, including two Guggenheims (as the youngest in that
Foundation’s history, at the age of nineteen), Rockefeller Foundation grants, commissions from the National
Endowment for the Arts, the Harvard Musical Association, the B.M.I. Award, Koussevitzky Foundation Award,
among others. Born in Uruguay of Russian and Polish parents, Serebrier has composed more than a hundred works.
His First Symphony had its première under Leopold Stokowski (who gave the first performances of several of his
works) when Serebrier was seventeen. His music has been recorded by conductors such as John Eliot Gardiner. His
new Third Symphony, ‘Symphonie Mystique’ (Naxos 8.559183), received a Grammy nomination for Best New
Composition of 2004. His Carmen Symphony CD, with the Barcelona Symphony Orchestra, won the Latin Grammy
for Best Classical Album of 2004. The French music critic Michel Fauré has written a new book about José
Serebrier, published in 2001 in France by L’Harmattan. Serebrier’s first recording with the New York Philharmonic
was released in 2005. For further information visit www.joseserebrier.com

Wen-Sinn Yang

Born in Bern, Switzerland, of Taiwanese parents, Wen-
Sinn Yang studied with Claude Starck in Zurich and
with Wolfgang Boettcher in Berlin, and attended classes
with Janos Starker. At the age of 24, he became first
principal cellist in the Bavarian Radio Symphony
Orchestra. After winning the first prize at the Geneva
International Competition in 1991, he made regular
guest appearances in Taiwan, Japan and in capitals of
Europe, in addition to performing in concerts led by
conductors Lorin Maazel, Sir Colin Davis, Wolfgang
Sawallisch, Semyon Bychkov and Yuri Temirkanov.
Wen-Sinn Yang appears regularly at music festivals in
St. Moritz, Davos, Biel and Dresden. With the Bavarian
Radio Symphony Orchestra, under the direction of
Lorin Maazel, Yang has made many solo appearances, including the fiftieth anniversary of the Orchestra’s “Musica
viva” concerts, and the European première of Lorin Maazel’s Cello Concerto “Music for Cello and Orchestra”. His
numerous CD releases include the Solo Suites by J.S. Bach and the cello concertos by Karl Davidov and
Tchaikovsky (Rococo-Variations), Dvofiák and Schumann. His new recording of four cello concertos by Luigi
Boccherini will be released on DVD. He has taught at the music university in Saarbrücken and given master-classes
in Germany and Switzerland.

Royal Scottish National Orchestra

Formed in 1891 as the Scottish Orchestra, and subsequently known as the Scottish National Orchestra before being
granted the title Royal at its centenary celebrations in 1991, the Royal Scottish National Orchestra is one of
Europe’s leading ensembles. Conductors who have contributed to their success include Sir John Barbirolli, Karl
Rankl, Hans Swarowsky, Walter Susskind, Sir Alexander Gibson, Bryden Thomson, Neeme Järvi, now Conductor
Laureate, and Walter Weller who is now Conductor Emeritus. Alexander Lazarev, who served as Principal
Conductor from 1997 to 2005, was recently appointed Conductor Emeritus. Stéphane Denève was appointed Music
Director in 2005 and his first Naxos recording, which couples Roussel’s Symphony No. 3 with the complete ballet
Bacchus et Ariane (8.570245) was released in May 2007. The orchestra made an important contribution to the
authoritative Naxos series of Bruckner Symphonies under the late Georg Tintner, and recorded a complete cycle of
the orchestral works of Samuel Barber under Marin Alsop. The orchestra performs a busy schedule of concerts
across Scotland with annual appearances at the Edinburgh International Festival and regular performances in the
BBC Promenade Concerts in London.
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Chosen in 1988 as Composer of the Year by
Musical America and now recognized as one
of the finest song composers in America, Ned
Rorem has also written a significant body of
music for orchestra, including three
Symphonies (Naxos 8.559149), a Violin
Concerto and a Flute Concerto (Naxos
8.559278). When Leonard Bernstein gave the
première of Rorem’s Third Symphony with
the New York Philharmonic in 1959, it
signaled a significant triumph for his
orchestral music, written in a tonal idiom
alien to the experimental practices of the day.
Composed in Morocco in 1951, the Second
Piano Concerto has a distinctly American
character. The last movement, ‘Real Fast!’, is
a tour de force for soloist and orchestra, with
jazz-like rhythms and an exhilarating
conclusion. In his recent concertos such as
the Cello Concerto of 2002, Rorem has
abandoned the usual three-movement
pattern. The composer has written:
“Although I don’t believe that non-vocal
music can be proven to ‘mean’ anything ...
it’s still fun to give programmatic subtitles to
various sections.”
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Piano Concerto No. 2 (1951) 34:08
1 I. Somber and Steady 15:55
2 II. Quiet and Sad 12:35
3 III. Real Fast! 5:39

Cello Concerto (2002) 25:10
4 I. Curtain Raise 1:40
5 II. There and Back 3:59
6 III. Three Queries, One Response 7:17
7 IV. Competitive Chaos 1:51
8 V. A Single Tone, A Dozen Implications 1:27
9 VI. One Coin, Two Sides 4:29
0 VII. Valse Rappelée 1:27
! VIII. Adrift 2:59

World Première Recordings
Simon Mulligan, Piano
Wen-Sinn Yang, Cello

Royal Scottish National Orchestra
José Serebrier

Recorded at Henry Wood Hall, Glasgow, Scotland,
on 30th and 31st August, 2006.
Producer and engineer: Phil Rowlands
Assistant engineers: James Walsh and Richard Girvan
Booklet notes: José Serebrier
Publishers: Southern Music Publishing Co. Inc. 
(Piano Concerto No. 2); Boosey and Hawkes Music
Publishers Ltd. (Cello Concerto)
Cover photograph of the composer by Claudia Kronenberg
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