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The Ancia Saxophone Quartet has
delighted audiences throughout North
America, Europe, and Asia for more than
two decades. The group’s innovative and
diverse repertoire stretches traditional
boundaries of genre and style,
juxtaposing traditional classical repertoire
with contemporary works by modern
composers. Since its founding in 1990,
Ancia has been devoted to broadening the
saxophone quartet repertoire. Through
collaborations with such notable
composers as Carleton Macy, Jennifer
Higdon, Homer Lambrecht, Ramon
Ricker, Gregory Vajda, Jeffrey Brooks,

Peter Blauvelt, Gary Haynes, Paul Swenson, Kevin Holm-Hudson, Richard Lawn, Udo Agnesens, Doug Little, and
David Milne, the quartet has premiered a prolific number of exclusive commissions. Ancia also partners with the
Society of Composers, Inc., Meet the Composer, and the American Composers Forum on commissioning projects.
The Ancia saxophonists are all active solo performers and hold music degrees from the Eastman School of Music,
Northwestern University, the New England Conservatory of Music, Indiana University, St. Olaf College, and Ithaca
College. The Quartet, based in Minneapolis, USA, is an Artist-Clinician Ensemble for Conn-Selmer and Vandoren.

Matthew Sintchak (soprano saxophone) is the saxophone professor at the University of Wisconsin-Whitewater.
Matthew holds a Doctorate (DMA with a Performer’s Certificate Award) and Master of Music degrees in
saxophone performance from the Eastman School of Music. His primary teachers have been Ramon Ricker, Claude
Delangle, Kenneth Radnofsky, and George Garzone.

Joan Hutton (alto saxophone) received a Bachelor’s degree in music education and performance from Ithaca
College where she studied with Steven Mauk, and a Master of Music degree in saxophone performance from the
Eastman School of Music, studying with Ramon Ricker. Joan currently resides in Minneapolis. She teaches
saxophone at Augsburg College in addition to maintaining a large private studio.

David Milne (tenor saxophone) is the saxophone professor at the University of Wisconsin-River Falls. David holds
a Doctor of Musical Arts degree in saxophone performance from the Eastman School of Music, where he studied
with Ramon Ricker, and Master of Music and Bachelor of Arts degrees from the Indiana University School of
Music, where he studied with Eugene Rousseau.

Angela Wyatt (baritone saxophone) is on the saxophone faculty at the University of Minnesota. She received a
Master of Music degree in saxophone performance from Northwestern University where she studied with Frederick
Hemke and Jonathan Helton. She has also studied with Ruben Haugen and Jean-Marie Londeix. Besides her
university position, Angela teaches instrumental music in District 196 (Rosemount- Apple Valley- Eagan).
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From left to right: David Milne, Joan Hutton, Angela Wyatt, Matthew Sintchak

‘Jelly Roll’ Morton (1890-1941),
arr. Fred Sturm: Black Bottom Stomp

This arrangement was inspired by a wonderful big band
arrangement that Jaxon Stock did for the National Jazz
Ensemble about a quarter century ago. My biggest
challenge in creating the quartet arrangement was
generating the constant pulse and groove that Morton’s
septet so wonderfully created in their 1926 recording –
without a rhythm section. I also wanted each quartet
member to stand out and have the spotlight spread
among the players, with little hot spots of primary focus
moving from instrument to instrument. 

Fred Sturm

Ferdinand LaMenthe “Jelly Roll” Morton and his Red
Hot Peppers recorded Black Bottom Stomp in 1926 with
an instrumentation of trumpet, clarinet, trombone,
piano, banjo, bass, and drums. Revered by many jazz
historians as one of Morton’s finest works, the
composition is abundant with rapid orchestrational
shifts, heavy technical demands, structural logic, and
Jelly Roll’s inimitable sense of humor. This
arrangement for saxophone quartet was commissioned
by the Tower Saxophone Quartet in 1995.

Dee Langley

Dee Langley specializes in solo and ensemble work on the
accordion. In addition to premiering compositions with the Ancia
Quartet, she has performed with the Minnesota Orchestra and St.
Paul Chamber Orchestra. Ms. Langley is currently the President of
the Accordionists and Teachers Guild, International, and a member
of the nationally based trio Accordion Brats. She also performs with
Orkestar Bez Ime (OBI) and Wild Hollow and teaches accordion in
the Metro area of Minneapolis/St. Paul, Minnesota.
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Fred Sturm (b. 1951): Picasso Cubed

In his 1912 publication The Beginnings of Cubism,
avant-garde poet Guillaume Apollinaire defined cubism
as “the art of painting original arrangements composed
of elements taken from conceived rather than perceived
reality”. Picasso Cubed is an abstract recasting of tenor
saxophone giant Coleman Hawkins’s remarkable 1948
unaccompanied tenor saxophone improvisation Picasso
into a composition (recomposition?) for saxophone
quartet. Inspired by the techniques of Pablo Picasso and
the cubist painters of the early Twentieth Century,
Picasso Cubed dissects Hawkins’s improvised material
and reassembles it in an abstracted form. Using the four
distinct voices of the quartet, Hawkins’s phrases are
fractured into a series of intersecting variations that
manipulate texture, density, color, space, and form.
Picasso Cubed was created for my dear friend and
former student David Milne, his saxophone quartet
JAZZAX, and the 2003 World Saxophone Congress. 

Fred Sturm

Michael Torke (b. 1961): July

When I am drawn to a particular rhythmic groove from
an overheard pop song, I scratch my head and think: “I
like that, how could I use it?” To me, it’s not worth
trying to write another of the ten million songs out there.
But I’ve found that if I take a small part of the drum
track and assign it to non-percussion instruments, then
interesting things happen. What fascinates me is that
this act of translation seems to completely remove the
original reference from my music; sometimes I can’t
even remember what the original song was that inspired
me and, if I do, it’s hard even to hear the connection.
But what remains is the energy.

Like December for string orchestra – the piece that
preceded July – I’m trying to incorporate contrasting
themes and moods together in a single movement work.
To me this evokes a wider range of impressions. Instead
of single-mindedly exploring one color, as in earlier

pieces of mine, the music now corresponds to an
experience of time – the energy and heat we find in the
month of July, as well as cooling breezes of repose that
come, perhaps, in the evening. 

Michael Torke

Michael Torke’s July was first performed in August,
1995 by the Apollo Saxophone Quartet.

David Bixler (b. 1964): Heptagon

Heptagon was written in the winter of 2006. As the title
implies, it consists of seven movements. These seven
movements are based on three three-note melodic cells
which are used both melodically and harmonically in
each of the movements. In doing this, I tried to create a
common thread that is an attempt to unify the work.
Working against or with this idea is the unique rhythmic
fashion in which the melodic material is couched. Each
of the movements is based on a specific groove to which
I wrote as if a rhythm section were present. 

David Bixler

Carleton Macy (b. 1944): Elusive Dreams

Elusive Dreams was written on the urging of Jean-Pierre
Baraglioli and 4UATRE, his Paris-based saxophone
quartet. The original intention was to compose a piece
using bandoneon, but, so far, performances have been
limited to the use of accordion. The piece itself recreates
my own attempt to find/discover an elusive tango that
seemed to be buried within the musical materials and
the instrumental textures and timbres presented by the
ensemble. It might be possible to stretch the metaphor to
the search for the elusive tango in all of music; after all,
to some people, Brahms may be the greatest of all tango
composers.

Carleton Macy
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1 Charles Ives (1874-1954): String Quartet No. 1, ‘From the Salvation Army’: 
I. Chorale (arr. M. Sintchak for saxophone quartet) (1896/2003) 5:20
Jennifer Higdon (b. 1962): Short Stories (1996) 25:40

2 I. Chase 3:46
3 II. Summer’s Eve 5:04
4 III. Lullaby 4:02
5 IV. Splashing the Canvas 3:17
6 V. Coyote Nights 5:18
7 VI. Stomp and Dance 4:13

8 Fred Sturm (b. 1951): Picasso Cubed (2003) 5:33
9 Michael Torke (b. 1961): July (1995) 7:45

David Bixler (b. 1964): Heptagon (2006) 8:11
0 A 1:16
! B 0:41
@ C 1:56
# D 0:51
$ E 1:03
% F 0:55
^ G 1:29

& Carleton Macy (b. 1944): Elusive Dreams (1995) 7:46
* Ferdinand ‘Jelly Roll’ Morton (1890-1941): 

Black Bottom Stomp (arr. F. Sturm for saxophone quartet) (1926/1995) 3:43

Ancia Saxophone Quartet
Matthew Sintchak: Soprano saxophone (tracks 3, 8, 10-16 and 18);

Tenor saxophone (tracks 1-2, 4-7, 9 and 17)
Joan Hutton: Alto saxophone

David Milne: Tenor saxophone (tracks 8, 10-16 and 18)
Angela Wyatt: Baritone saxophone (tracks 1-2 and 4-18); Tenor saxophone (track 3)

Kurt Claussen: Soprano saxophone (tracks 1-7, 9 and 17)
Dee Langley: Accordion (track 17)

Publishers: Peer International Corporation (track 1); Lawdon Press (tracks 2-7); 
Advance Music (tracks 8 and 18); Boosey & Hawkes Music Publishers, Inc. (track 9); 

Bixxlixx Music BMI (tracks 10-16); Carleton Macy (track 17)

Charles Ives (1874-1954): 
Quartet No. 1: Chorale (Andante con moto)

Written during his student days at Yale, Ives’s String
Quartet No. 1 is subtitled “A Revival Service”. Ives
quotes a number of tunes throughout the work,
including Coronation, Missionary Hymn, and J.S.
Bach’s Toccata and Fugue in D Minor (“Dorian”),
BWV 538 in the first movement, Chorale. Ives later re-
worked the first movement of this work as the third
movement in the Fourth Symphony.

Ever since I was first introduced to his music as a
student at the New England Conservatory in Boston,
I’ve been fascinated with the musical output of Charles
Ives. As a typical saxophonist, I searched for anything
of his that I could adapt for my instrument and found his
String Quartet No. 1 a perfect fit. Like most projects, I
didn’t get around to arranging the work until many years
later. Once I joined Ancia, I knew this was the group to
play it. 

Matthew Sintchak

Jennifer Higdon (b. 1962): Short Stories

Short Stories was written in 1995 as a part of the
American Composers Forum Composers
Commissioning Project. Ancia was the lead group for
this commissioning consortium and premiered the piece
in Minneapolis in 1996. The following are excerpts
from the composer’s notes:

Chase – This is a running game, where pursuers
and prey sometimes come very close to
catching up with each other; when they do, they
rough and tumble before sprinting off again.

Summer’s Eve – An idyllic summer evening
where folks are out sitting on their porches in

swings and rocking chairs, listening to the
sounds of summer: crickets and children at
play, and soft evening breezes.

Lullaby – This movement was originally
written for mezzo, flute, and piano, but I kept
hearing it as a saxophone quartet in my head. It
is a lullaby whose lyrical qualities seem to lend
themselves to the saxophone very well.

Splashing the Canvas – This movement was
inspired by the idea of an artist who splashes
paint upon a canvas in a wild and uncontrolled
manner, building up layers and constantly
changing the resulting structure. When I started
this movement, I had been reading a biography
of Jackson Pollock, who was a very angry
person whose approach to painting included
this technique of throwing paint at the canvas.

Coyote Nights – Many years ago, I took a trip
out West, camping out in eight different
National Parks; one of those parks was Arches,
in Utah. It becomes totally dark at night, out
there in the sand, with large looming rocks and
a million stars above, and with the sound of
wild coyotes crying in the night. The crying of
the wild animals was a peaceful reminder that
we are visitors.

Stomp and Dance – For this movement, I was
inspired by the Broadway show “Stomp.” The
idea in “Stomp” is that various performers
make rhythmic cadences out of anything, from
matchboxes to brooms to oil drums. I thought
that their rhythms and execution of the pieces
were so interesting and ingenious, that I wanted
to take their “spirit” and infuse it into one of the
movements of this quartet.

Short Stories: American Music for Saxophone Quartet
Charles Ives • Jennifer Higdon • Fred Sturm • Michael Torke • David Bixler • Carleton Macy
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Picasso Cubed dissects Hawkins’s improvised material
and reassembles it in an abstracted form. Using the four
distinct voices of the quartet, Hawkins’s phrases are
fractured into a series of intersecting variations that
manipulate texture, density, color, space, and form.
Picasso Cubed was created for my dear friend and
former student David Milne, his saxophone quartet
JAZZAX, and the 2003 World Saxophone Congress. 

Fred Sturm
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trying to write another of the ten million songs out there.
But I’ve found that if I take a small part of the drum
track and assign it to non-percussion instruments, then
interesting things happen. What fascinates me is that
this act of translation seems to completely remove the
original reference from my music; sometimes I can’t
even remember what the original song was that inspired
me and, if I do, it’s hard even to hear the connection.
But what remains is the energy.

Like December for string orchestra – the piece that
preceded July – I’m trying to incorporate contrasting
themes and moods together in a single movement work.
To me this evokes a wider range of impressions. Instead
of single-mindedly exploring one color, as in earlier

pieces of mine, the music now corresponds to an
experience of time – the energy and heat we find in the
month of July, as well as cooling breezes of repose that
come, perhaps, in the evening. 

Michael Torke

Michael Torke’s July was first performed in August,
1995 by the Apollo Saxophone Quartet.

David Bixler (b. 1964): Heptagon

Heptagon was written in the winter of 2006. As the title
implies, it consists of seven movements. These seven
movements are based on three three-note melodic cells
which are used both melodically and harmonically in
each of the movements. In doing this, I tried to create a
common thread that is an attempt to unify the work.
Working against or with this idea is the unique rhythmic
fashion in which the melodic material is couched. Each
of the movements is based on a specific groove to which
I wrote as if a rhythm section were present. 

David Bixler

Carleton Macy (b. 1944): Elusive Dreams

Elusive Dreams was written on the urging of Jean-Pierre
Baraglioli and 4UATRE, his Paris-based saxophone
quartet. The original intention was to compose a piece
using bandoneon, but, so far, performances have been
limited to the use of accordion. The piece itself recreates
my own attempt to find/discover an elusive tango that
seemed to be buried within the musical materials and
the instrumental textures and timbres presented by the
ensemble. It might be possible to stretch the metaphor to
the search for the elusive tango in all of music; after all,
to some people, Brahms may be the greatest of all tango
composers.

Carleton Macy
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Charles Ives (1874-1954): 
Quartet No. 1: Chorale (Andante con moto)

Written during his student days at Yale, Ives’s String
Quartet No. 1 is subtitled “A Revival Service”. Ives
quotes a number of tunes throughout the work,
including Coronation, Missionary Hymn, and J.S.
Bach’s Toccata and Fugue in D Minor (“Dorian”),
BWV 538 in the first movement, Chorale. Ives later re-
worked the first movement of this work as the third
movement in the Fourth Symphony.

Ever since I was first introduced to his music as a
student at the New England Conservatory in Boston,
I’ve been fascinated with the musical output of Charles
Ives. As a typical saxophonist, I searched for anything
of his that I could adapt for my instrument and found his
String Quartet No. 1 a perfect fit. Like most projects, I
didn’t get around to arranging the work until many years
later. Once I joined Ancia, I knew this was the group to
play it. 

Matthew Sintchak

Jennifer Higdon (b. 1962): Short Stories

Short Stories was written in 1995 as a part of the
American Composers Forum Composers
Commissioning Project. Ancia was the lead group for
this commissioning consortium and premiered the piece
in Minneapolis in 1996. The following are excerpts
from the composer’s notes:

Chase – This is a running game, where pursuers
and prey sometimes come very close to
catching up with each other; when they do, they
rough and tumble before sprinting off again.

Summer’s Eve – An idyllic summer evening
where folks are out sitting on their porches in

swings and rocking chairs, listening to the
sounds of summer: crickets and children at
play, and soft evening breezes.

Lullaby – This movement was originally
written for mezzo, flute, and piano, but I kept
hearing it as a saxophone quartet in my head. It
is a lullaby whose lyrical qualities seem to lend
themselves to the saxophone very well.

Splashing the Canvas – This movement was
inspired by the idea of an artist who splashes
paint upon a canvas in a wild and uncontrolled
manner, building up layers and constantly
changing the resulting structure. When I started
this movement, I had been reading a biography
of Jackson Pollock, who was a very angry
person whose approach to painting included
this technique of throwing paint at the canvas.

Coyote Nights – Many years ago, I took a trip
out West, camping out in eight different
National Parks; one of those parks was Arches,
in Utah. It becomes totally dark at night, out
there in the sand, with large looming rocks and
a million stars above, and with the sound of
wild coyotes crying in the night. The crying of
the wild animals was a peaceful reminder that
we are visitors.

Stomp and Dance – For this movement, I was
inspired by the Broadway show “Stomp.” The
idea in “Stomp” is that various performers
make rhythmic cadences out of anything, from
matchboxes to brooms to oil drums. I thought
that their rhythms and execution of the pieces
were so interesting and ingenious, that I wanted
to take their “spirit” and infuse it into one of the
movements of this quartet.
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Michael Torke (b. 1961): July

When I am drawn to a particular rhythmic groove from
an overheard pop song, I scratch my head and think: “I
like that, how could I use it?” To me, it’s not worth
trying to write another of the ten million songs out there.
But I’ve found that if I take a small part of the drum
track and assign it to non-percussion instruments, then
interesting things happen. What fascinates me is that
this act of translation seems to completely remove the
original reference from my music; sometimes I can’t
even remember what the original song was that inspired
me and, if I do, it’s hard even to hear the connection.
But what remains is the energy.

Like December for string orchestra – the piece that
preceded July – I’m trying to incorporate contrasting
themes and moods together in a single movement work.
To me this evokes a wider range of impressions. Instead
of single-mindedly exploring one color, as in earlier

pieces of mine, the music now corresponds to an
experience of time – the energy and heat we find in the
month of July, as well as cooling breezes of repose that
come, perhaps, in the evening. 

Michael Torke

Michael Torke’s July was first performed in August,
1995 by the Apollo Saxophone Quartet.

David Bixler (b. 1964): Heptagon

Heptagon was written in the winter of 2006. As the title
implies, it consists of seven movements. These seven
movements are based on three three-note melodic cells
which are used both melodically and harmonically in
each of the movements. In doing this, I tried to create a
common thread that is an attempt to unify the work.
Working against or with this idea is the unique rhythmic
fashion in which the melodic material is couched. Each
of the movements is based on a specific groove to which
I wrote as if a rhythm section were present. 

David Bixler
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Elusive Dreams was written on the urging of Jean-Pierre
Baraglioli and 4UATRE, his Paris-based saxophone
quartet. The original intention was to compose a piece
using bandoneon, but, so far, performances have been
limited to the use of accordion. The piece itself recreates
my own attempt to find/discover an elusive tango that
seemed to be buried within the musical materials and
the instrumental textures and timbres presented by the
ensemble. It might be possible to stretch the metaphor to
the search for the elusive tango in all of music; after all,
to some people, Brahms may be the greatest of all tango
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person whose approach to painting included
this technique of throwing paint at the canvas.
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The Ancia Saxophone Quartet has
delighted audiences throughout North
America, Europe, and Asia for more than
two decades. The group’s innovative and
diverse repertoire stretches traditional
boundaries of genre and style,
juxtaposing traditional classical repertoire
with contemporary works by modern
composers. Since its founding in 1990,
Ancia has been devoted to broadening the
saxophone quartet repertoire. Through
collaborations with such notable
composers as Carleton Macy, Jennifer
Higdon, Homer Lambrecht, Ramon
Ricker, Gregory Vajda, Jeffrey Brooks,

Peter Blauvelt, Gary Haynes, Paul Swenson, Kevin Holm-Hudson, Richard Lawn, Udo Agnesens, Doug Little, and
David Milne, the quartet has premiered a prolific number of exclusive commissions. Ancia also partners with the
Society of Composers, Inc., Meet the Composer, and the American Composers Forum on commissioning projects.
The Ancia saxophonists are all active solo performers and hold music degrees from the Eastman School of Music,
Northwestern University, the New England Conservatory of Music, Indiana University, St. Olaf College, and Ithaca
College. The Quartet, based in Minneapolis, USA, is an Artist-Clinician Ensemble for Conn-Selmer and Vandoren.

Matthew Sintchak (soprano saxophone) is the saxophone professor at the University of Wisconsin-Whitewater.
Matthew holds a Doctorate (DMA with a Performer’s Certificate Award) and Master of Music degrees in
saxophone performance from the Eastman School of Music. His primary teachers have been Ramon Ricker, Claude
Delangle, Kenneth Radnofsky, and George Garzone.

Joan Hutton (alto saxophone) received a Bachelor’s degree in music education and performance from Ithaca
College where she studied with Steven Mauk, and a Master of Music degree in saxophone performance from the
Eastman School of Music, studying with Ramon Ricker. Joan currently resides in Minneapolis. She teaches
saxophone at Augsburg College in addition to maintaining a large private studio.

David Milne (tenor saxophone) is the saxophone professor at the University of Wisconsin-River Falls. David holds
a Doctor of Musical Arts degree in saxophone performance from the Eastman School of Music, where he studied
with Ramon Ricker, and Master of Music and Bachelor of Arts degrees from the Indiana University School of
Music, where he studied with Eugene Rousseau.

Angela Wyatt (baritone saxophone) is on the saxophone faculty at the University of Minnesota. She received a
Master of Music degree in saxophone performance from Northwestern University where she studied with Frederick
Hemke and Jonathan Helton. She has also studied with Ruben Haugen and Jean-Marie Londeix. Besides her
university position, Angela teaches instrumental music in District 196 (Rosemount- Apple Valley- Eagan).
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From left to right: David Milne, Joan Hutton, Angela Wyatt, Matthew Sintchak

‘Jelly Roll’ Morton (1890-1941),
arr. Fred Sturm: Black Bottom Stomp

This arrangement was inspired by a wonderful big band
arrangement that Jaxon Stock did for the National Jazz
Ensemble about a quarter century ago. My biggest
challenge in creating the quartet arrangement was
generating the constant pulse and groove that Morton’s
septet so wonderfully created in their 1926 recording –
without a rhythm section. I also wanted each quartet
member to stand out and have the spotlight spread
among the players, with little hot spots of primary focus
moving from instrument to instrument. 

Fred Sturm

Ferdinand LaMenthe “Jelly Roll” Morton and his Red
Hot Peppers recorded Black Bottom Stomp in 1926 with
an instrumentation of trumpet, clarinet, trombone,
piano, banjo, bass, and drums. Revered by many jazz
historians as one of Morton’s finest works, the
composition is abundant with rapid orchestrational
shifts, heavy technical demands, structural logic, and
Jelly Roll’s inimitable sense of humor. This
arrangement for saxophone quartet was commissioned
by the Tower Saxophone Quartet in 1995.

Dee Langley

Dee Langley specializes in solo and ensemble work on the
accordion. In addition to premiering compositions with the Ancia
Quartet, she has performed with the Minnesota Orchestra and St.
Paul Chamber Orchestra. Ms. Langley is currently the President of
the Accordionists and Teachers Guild, International, and a member
of the nationally based trio Accordion Brats. She also performs with
Orkestar Bez Ime (OBI) and Wild Hollow and teaches accordion in
the Metro area of Minneapolis/St. Paul, Minnesota.
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Taking its name from Jennifer

Higdon’s Short Stories, this album

explores stylistically diverse music

showcasing the saxophone

quartet’s immense expressive

potential. The Ancia Saxophone

Quartet has delighted audiences

throughout North America,

Europe, and Asia for more than

two decades. The group’s

innovative and diverse repertoire

stretches traditional boundaries of

genre and style, juxtaposing

traditional classical repertoire with

contemporary works by modern

composers.
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1 Charles Ives (1874-1954): 
String Quartet No. 1, ‘From the 
Salvation Army’: I. Chorale 
(arr. M. Sintchak) (1896/2003) 5:20

2-7 Jennifer Higdon (b. 1962): 
Short Stories (1996) 25:40

8 Fred Sturm (b. 1951): 
Picasso Cubed (2003) 5:33

9 Michael Torke (b. 1961): July (1995) 7:45
0-^ David Bixler (b. 1964): 

Heptagon (2006) 8:11
& Carleton Macy (b. 1944): 

Elusive Dreams (1995)† 7:46
* Ferdinand ‘Jelly Roll’ Morton 

(1890-1941): Black Bottom Stomp 
(arr. F. Sturm) (1926/1995) 3:43

Ancia Saxophone Quartet
Dee Langley, Accordion†

A detailed track list and full recording details can be found 
on page 2 of the booklet.
Recorded at Hamline United Methodist Church, St. Paul,
Minnesota, USA, from 31st July to 3rd August, 2003, 
and on 22nd July, 2007
Producer and editor: Kathrine Handford (Digital on Location)
(tracks 1-7, 9 and 17); Ancia Quartet (tracks 8, 10-16 and 18)
Engineers: William Lund (Digital on Location) (tracks 1-7, 
9 and 17); Russ Borud (tracks 8, 10-16 and 18)
Cover image: Books by Sarah Ritz (iStockphoto.com)
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