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Metropolis Ensemble

“Andrew Cyr and his virtuosic Metropolis Ensemble are the future of what
we know as classical music. Their approach is fresh, and so is their music
making. New ideas on presenting older music are combined with definitive
performances of music by today’s younger composers.” 

– John Corigliano, Pulitzer Prize Winning Composer

“Metropolis Ensemble is a great addition to the U.S. music scene.” 
– Esa-Pekka Salonen, Conductor Laureate, LA Philharmonic; 

Principal Conductor, London Philharmonia

Metropolis Ensemble is a professional chamber orchestra based in New York City dedicated to fostering a new
generation of composers and performers. Comprised of the finest young artists now performing, Metropolis
Ensemble concerts feature major commissions from the freshest voices in composition. Metropolis Ensemble
attracts diverse audiences, promoting an atmosphere of openness, discovery, and excitement about the process of
creating and performing new music. Metropolis Ensemble has appeared with the Wordless Music Series, Lincoln
Center, Celebrate Brooklyn!, (Le) Poisson Rouge, and in broadcasts by WNYC Radio and National Public Radio.

Andrew Cyr

Conductor Andrew Cyr is a leader in the rapidly growing contemporary classical music scene.
His enthusiasm for connecting musicians and composers of the next generation to today’s
audiences led him to create Metropolis Ensemble in 2006. His work as conductor has been
described by Esa-Pekka Salonen as “...precise, rhythmically incisive and fluid. He made
complex new pieces sound natural and organic. What a pleasure it is to hear new music played
with the same kind of panache and bravura we usually experience only in performances of
standard repertoire.” Cyr is a native of Fort Kent, Maine, and holds degrees from Bates
College, the French National Conservatory (Études supérieures), and Westminster Choir
College. His primary musical mentors include Dr. Joseph Flummerfelt, Kenneth Kiesler,
Pierre Grandmaison, and Kynan Johns. Cyr has performed at such prestigious venues as
Lincoln Center and Carnegie Hall, and, in 2008, conducted The Rite of Spring: Remixed for an
audience of 10,000 as part of Wordless Music at Celebrate Brooklyn!
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Eric Nowlin

Violist Eric Nowlin has performed extensively throughout the United States as well as
abroad. He won second prize in the 2006 Walter W. Naumburg Competition, as well as
first prize in the 2003 Irving M. Klein International String Competition and the 2001
Juilliard Viola Concerto Competition. His festival appearances include the Marlboro Music
Festival and Ravinia’s Steans Institute, and he is the violist of the New Orford String
Quartet. Eric Nowlin currently serves as Associate Principal Violist with the Toronto
Symphony. He received his Bachelor’s and Master’s Degrees from the Juilliard School as a
student of Samuel Rhodes.

Michal Korman

Cellist Michal Korman has performed internationally as soloist with such orchestras as the
Israel Philharmonic Orchestra, the Jerusalem Symphony Orchestra and the Juilliard
Chamber Orchestra, and has worked with conductors including Zubin Mehta, Marek
Piajorowski and Avner Biron. An avid chamber musician, she has performed at Carnegie’s
Weill Hall, Alice Tully Hall, Bargemusic, and Tivoli Concert Hall (Copenhagen). She has
participated in Marlboro and Yellow Barn music festivals and is a founding member of the
Israeli Chamber Project. Michal Korman has also taken part in the West-Eastern Divan
directed by Daniel Barenboim in Europe and the Manchester International Cello Festival in
Great Britain, in addition to appearances with the Orpheus Chamber Orchestra. Born in
Jerusalem, she completed her Artist Diploma degree and M. Mus. Degree at the Juilliard
School with Joel Krosnick and Timothy Eddy.

Aya Hamada

Harpsichordist and pianist Aya Hamada is an active concerto soloist, recitalist, chamber
musician and continuo player. Currently she plays principal keyboard for the New York
Symphonic Ensemble and ProMusica Chamber Orchestra of Columbus. She has given
numerous recitals and chamber music concerts in major venues throughout Japan as well as
the United States and Europe. She won first prize in the London Music Festival Competition,
second prize in the Josef Hofmann Piano Competition, and was also a winner of the
Manhattan School of Music Concerto Competition and the Artists International Auditions.
She was a recipient of the Heward Memorial Scholarship and the Irene Diamond Graduate
Fellowship from the Juilliard School. A native of Kobe, Japan, Aya Hamada made her début
with the Kobe Chamber Orchestra at the age of seventeen. Since moving to the United States
she has earned her master of music degree from the Juilliard School. Her teachers have
included Ruth Laredo, Richard Contiguglia, German Diez, Louis Bagger and Lionel Party.
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Avner
DORMAN

(b. 1975)

Mandolin Concerto 17:04
1 Adagio religioso – Allegro – Andante – 

Presto – Adagio – Andante 6:42
2 Allegro 5:10
3 Meno mosso – Adagio 5:13

Avi Avital, Mandolin

Piccolo Concerto 15:44
4 Allegro – groovy, serious, and dramatic 5:58
5 Adagio cantabile 5:25
6 Presto 4:20

Mindy Kaufman, Piccolo • Eliran Avni, Piano

Concerto Grosso 14:20
7 Adagio – Allegro drammatico – Adagio 4:55
8 Presto 6:35
9 Adagio 2:50

Arnaud Sussmann, Violin • Lily Francis, Violin
Eric Nowlin, Viola • Michal Korman, Cello

Aya Hamada, Harpsichord

Piano Concerto in A 15:19
0 Allegro 5:11
! Andante 4:37
@ Presto 5:31

Eliran Avni, Piano

Metropolis Ensemble • Andrew Cyr
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Arnaud Sussmann

Winner of a 2009 Avery Fisher Career Grant, violinist Arnaud Sussmann is quickly
establishing a reputation as a multi-faceted and compelling artist, earning the highest
praise from both critics and audiences alike. He has performed as a soloist throughout
the United States, Central America, Europe, and Asia at many renowned venues such as
Carnegie Hall, Avery Fisher Hall, Alice Tully Hall, the Smithsonian Museum and the
Louvre Museum. Arnaud Sussmann has appeared with the New York Philharmonic, the
American Symphony Orchestra, the Nice Orchestra and the Tanglewood Music Center
Orchestra and presented recitals in New York, Memphis, Chicago, San Salvador,
London, Paris, and St Petersburg among other cities. He has performed chamber music
with many of today’s leading artists such as Itzhak Perlman, Menahem Pressler, Joseph
Kalichstein, Miriam Fried, Paul Neubauer and Gary Hoffman. He holds Bachelor’s and
Master’s Degrees from the Juilliard School, studying with Itzhak Perlman who chose
him to be a Starling Fellow.

Lily Francis

Lily Francis is sought after both as a violinist and a violist. As a member of
Chamber Music Society Two, the residency program for distinguished young
artists, she regularly performs at Lincoln Center, and other prestigious New
York venues. She has given recitals in many major cities in the United States,
including New York in Carnegie’s Weill Recital Hall, Philadelphia, Boston,
and Chicago. She has collaborated with many of the great artists of our time,
such as David Finckel, Ani Kavafian, Ida Kavafian, Kim Kashkashian, Anton
Kuerti, Paul Neubauer, Arnold Steinhardt and Mitsuko Uchida. Her festival
appearances include Bridgehampton Chamber Music, Caramoor Rising Stars
and Virtuosi, Santa Fe Chamber Festival, Music From Angel Fire, OK Mozart,

Seattle Chamber Festival, and she has been featured on several Musicians from Marlboro tours. A graduate of the
Curtis Institute and New England Conservatory, Lily Francis studied with Joseph Silverstein and Miriam Fried.
Other teachers have included Philip Setzer, Brian Lewis and Teri Einfeldt.
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“…a fresh, young voice, worth
following.” 

– The Gramophone (UK)

“Such brilliantly composed
contemporary music hasn’t been
heard for a long time in the
concert hall.” 

– Donaukurier (Germany)

Avner Dorman is quickly
emerging as one of the leading voices of his generation.
He won Israel’s prestigious Prime Minister’s Award and
the Golden Feather Award from ACUM (the Israeli
Society of Composers and Publishers) for his Ellef
Symphony at the age of 25. Since then, some of the
world’s finest conductors, including Zubin Mehta, Marin
Alsop, Asher Fisch, Simone Young and Michael Stern
have commissioned him and brought his music to
audiences of the New York Philharmonic, the Israel
Philharmonic, the Los Angeles Philharmonic, the Munich
Philharmonic, the Vienna Radio Symphony Orchestra at
the Musikverein, the Hamburg Philharmonic, and the
Cabrillo Music Festival, among others. 

Dorman’s music achieves a rare combination of
rigorous compositional construction while preserving the
sense of excitement and spontaneity usually associated
with jazz, rock, or ethnic music. Masterful in his innovative
use of percussion, Dorman’s two percussion concertos,
Spices, Perfumes, Toxins! and Frozen in Time are popular
with soloists, orchestras, and audiences worldwide.

Born in 1975, Avner Dorman holds a Doctorate in
Composition from the Juilliard School, where he studied
with John Corigliano. Prior to that his primary
composition teacher was the Georgian-Israeli composer
Josef Bardanashvili. He served as composer-in-residence
for the Israel Camerata from 2001 to 2003. He was the
lead composition faculty at the Cabrillo Music Festival
2009. Dorman has received several international awards

from ACUM, ASCAP, and the Asian Composers League.
Avner Dorman’s music is exclusively published by G.
Schirmer.

Composer’s Note

I have always loved baroque music. Even as a young
child, when I did not care much for classical or romantic
styles, I found baroque very exciting and closer to the
music of our day. In retrospect, I guess it was the clear
rhythms, the strong reliance on the bass, and the extreme
contrasts that made this music appeal to me. I’d like to
thank the soloists, Metropolis Ensemble, conductor
Andrew Cyr, producer David Frost and Naxos for
recording these four neo-baroque concertos for the first
time. 

One of my favorite things as a composer is to discover
and explore new instruments. When Avi Avital
approached me to write Mandolin Concerto (2006), my
acquaintance with the mandolin was fairly limited. As I
got to know the instrument better, I discovered its diverse
sonic and expressive possibilities.

Mandolin Concerto’s main conflicts are between
sound and silence and between motion and stasis. What
inspired me to deal with these opposites is the mandolin’s
most basic technique – the tremolo, which is the rapid
repetition of notes. The tremolo embodies both motion
and stasis. The rapid movement provides momentum,
while the pitches remain the same. Mandolin Concerto
employs numerous extended techniques in the soloist and
ensemble parts. The most obvious one is the detuning of
the mandolin at the end of the piece. Another example is
the use of pizzicati harmonics in the mandolin while the
orchestra holds high harmonic clusters at the end of the
first part of the composition. 

The concerto can be divided into three main sections.
The first part is slow and meditative. The tremolo and
silences accumulate energy which is released in
occasional, fast, kinetic outbursts. The main motifs of the

Avner Dorman (b. 1975)
Concertos for Mandolin, Piccolo, Piano and Concerto Grosso
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Avi Avital

The Israeli mandolin player Avi Avital graduated from the Jerusalem Music Academy
and specialised at the Padua Conservatory in Italy. He has played with major orchestras,
such as the Israel Philharmonic Orchestra, the Rostov State Theatre Soloists, and I
Pomeriggi Musicali of Milan. In 2008 Avital received the prestigious performance award
from the Israeli Ministry of Culture, becoming the first mandolin player in history to
achieve this recognition. He has received scholarships from the America Israel Cultural
Foundation and the Italian Foreign Ministry. He has made numerous international
appearances, performing in Europe, the United States and South-East Asia, and has been
invited to give lectures and master-classes at the Conservatorio Verdi di Milano,
Stanford University, the Schola Cantorum Basiliensis in Basel and at New York’s
Juilliard School of Music.

Mindy Kaufman

Solo piccoloist and flautist Mindy Kaufman joined the New York Philharmonic in 1979
at the age of 22, after performing for three years with the Rochester Philharmonic. Mindy
Kaufman has appeared as a piccolo and flute soloist with the New York Philharmonic
under the direction of former Music Directors Zubin Mehta, Kurt Masur, and Lorin
Maazel. For one season she played Principal Flute with the Milwaukee Symphony, and
recorded a number of works by Dvor̆ák and Kodály with Music Director Zdenek Macal.
She has also performed with the New York Philharmonic Ensembles, Grand Teton
Music Festival, Mt. Desert Island Festival of Chamber Music, Boston Symphony, and on
over forty film soundtracks. 

Eliran Avni

Acclaimed by the press in Israel and America, the pianist Eliran Avni made his début
with the Israel Philharmonic Orchestra under the baton of Zubin Mehta at the age of
seventeen. He has appeared as a soloist and chamber music collaborator throughout
Europe, North and South America, as well as in his native Israel, has made numerous
recordings for the Israeli and German broadcasting companies and recorded for the
Naxos label. A charismatic lecturer and teacher, he has given master-classes and lectures
on the connection between music and the emotions, in the United States and Israel, and
has taught at prestigious institutions such as the Juilliard School and the Bowdoin
Summer Music Festival. More information is available at www.eliranavni.com.

entire concerto are introduced, all of which are based on
the minor and major second. The second part is fast and
dance-like and alludes to Middle Eastern music. It
accumulates energy leading to a culmination at its end.
The tremolo of the opening part is transformed into a
relentless repetition in the bass –  like a heartbeat. This
part is constructed much like a Baroque concerto and pays
homage to Bach’s violin concertos. The third part is a
recapitulation of the opening. After the energy is depleted,
all that is left is to delve deeper into the meditation of the
opening and concentrate on a pure melody and an
underlying heartbeat. 

Piccolo Concerto (2001) consists of three movements
— fast, slow, and fast. The musical material is drawn from
diverse genres: Baroque and Classical music, Ethnic
music, Jazz, and Popular music.

Baroque and Classical: Throughout the work, there
are several fugues and canons, characteristic of Baroque
music. The first movement is based on the classical sonata
form. I also use many sequential patterns and other clichés
of 18th century music juxtaposed in unusual polytonal
textures. 

Ethnic: To my ears, the piccolo’s bottom octave
sounds very similar to Middle Eastern shepherd’s flutes.
In the second movement, especially, I emphasize this
similarity by using characteristic modes of Middle Eastern
music, as well as common styles of ornamentation from
the region. Another reference to my home region is the
imitation of the sounds of desert winds and of the
Mediterranean Sea in the second part of the second
movement. 

Jazz and Popular music: From the very first notes of
the concerto, the juxtaposition of a steady beat in the bass
with syncopations in the upper parts serves as a key
compositional technique. Frequently, the classical and
ethnic motifs are accompanied by short repetitive patterns.
This simple device leads to complex polyrhythms. In
certain sections of the piece, these repetitive rhythms
together with the basso continuo lines emulate modern
drum-machines. Also, in some sections, the soloist’s part
is supposed to sound as if improvised, although every note
is written out accurately in the score. 

In 2002 conductor Aviv Ron asked me to write a
concerto for his orchestra for a series dedicated to Baroque
concertos. He wanted the piece to allude to the music of
Handel and Vivaldi (and not Bach), and I gladly accepted
the challenge and composed Concerto Grosso (2003). 

I used the opening theme of Handel’s Concerto
Grosso, Op. 6, No. 4 as my main motif and Vivaldi’s
signature virtuosic patterns as the rhythmic driving force.
Concerto Grosso can be described as a “minimalist” take
on Baroque music, influenced by composers such as
Górecki, Pärt, and Glass, and stretching their techniques to
new extremes. The soloists are comprised of a string
quartet and harpsichord. Like a traditional concerto
grosso, they serve as both soloists and as leaders for the
large ensemble. Structurally, the piece has three large
sections – (i) slow, (ii) fast, and (iii) slow. The opening
slow section is interrupted twice by outbursts of energy,
and the middle fast section gives way to a static
exploration of sound toward its culmination. 

I composed Piano Concerto in A (1995) at the age of
nineteen. I heard a recording of Bach’s keyboard Concerto
in A major on the radio (performed on piano and strings)
and found the bright sound of the violins doubling the
piano’s top line very exciting. Immediately, I improvised
the opening tutti of my Piano Concerto in A. This was the
first time I wrote a neo-baroque piece. I found the
challenge of doing something new while keeping the
transparency and directness of an older style very
appealing. I got even more ecstatic when I realized that
using the idea of Baroque figured bass enabled me easily
to integrate jazz, pop and rock elements into the music.
Even though the concerto is dedicated to Vivaldi, one can
also find in it allusions to Nina Simone, The Police, The
Cure, Stravinsky, and of course, to Bach. Throughout the
composition, the soloist borrows patterns that are
idiomatic to the string instruments of the orchestra and
transforms them into keyboard patterns.

The piece is in three movements: fast-slow-fast. The
first and third movements use the tutti-solo convention of
the Baroque era. The second is a song without words. 

Avner Dorman
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Avi Avital

The Israeli mandolin player Avi Avital graduated from the Jerusalem Music Academy
and specialised at the Padua Conservatory in Italy. He has played with major orchestras,
such as the Israel Philharmonic Orchestra, the Rostov State Theatre Soloists, and I
Pomeriggi Musicali of Milan. In 2008 Avital received the prestigious performance award
from the Israeli Ministry of Culture, becoming the first mandolin player in history to
achieve this recognition. He has received scholarships from the America Israel Cultural
Foundation and the Italian Foreign Ministry. He has made numerous international
appearances, performing in Europe, the United States and South-East Asia, and has been
invited to give lectures and master-classes at the Conservatorio Verdi di Milano,
Stanford University, the Schola Cantorum Basiliensis in Basel and at New York’s
Juilliard School of Music.

Mindy Kaufman

Solo piccoloist and flautist Mindy Kaufman joined the New York Philharmonic in 1979
at the age of 22, after performing for three years with the Rochester Philharmonic. Mindy
Kaufman has appeared as a piccolo and flute soloist with the New York Philharmonic
under the direction of former Music Directors Zubin Mehta, Kurt Masur, and Lorin
Maazel. For one season she played Principal Flute with the Milwaukee Symphony, and
recorded a number of works by Dvor̆ák and Kodály with Music Director Zdenek Macal.
She has also performed with the New York Philharmonic Ensembles, Grand Teton
Music Festival, Mt. Desert Island Festival of Chamber Music, Boston Symphony, and on
over forty film soundtracks. 

Eliran Avni

Acclaimed by the press in Israel and America, the pianist Eliran Avni made his début
with the Israel Philharmonic Orchestra under the baton of Zubin Mehta at the age of
seventeen. He has appeared as a soloist and chamber music collaborator throughout
Europe, North and South America, as well as in his native Israel, has made numerous
recordings for the Israeli and German broadcasting companies and recorded for the
Naxos label. A charismatic lecturer and teacher, he has given master-classes and lectures
on the connection between music and the emotions, in the United States and Israel, and
has taught at prestigious institutions such as the Juilliard School and the Bowdoin
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entire concerto are introduced, all of which are based on
the minor and major second. The second part is fast and
dance-like and alludes to Middle Eastern music. It
accumulates energy leading to a culmination at its end.
The tremolo of the opening part is transformed into a
relentless repetition in the bass –  like a heartbeat. This
part is constructed much like a Baroque concerto and pays
homage to Bach’s violin concertos. The third part is a
recapitulation of the opening. After the energy is depleted,
all that is left is to delve deeper into the meditation of the
opening and concentrate on a pure melody and an
underlying heartbeat. 

Piccolo Concerto (2001) consists of three movements
— fast, slow, and fast. The musical material is drawn from
diverse genres: Baroque and Classical music, Ethnic
music, Jazz, and Popular music.

Baroque and Classical: Throughout the work, there
are several fugues and canons, characteristic of Baroque
music. The first movement is based on the classical sonata
form. I also use many sequential patterns and other clichés
of 18th century music juxtaposed in unusual polytonal
textures. 

Ethnic: To my ears, the piccolo’s bottom octave
sounds very similar to Middle Eastern shepherd’s flutes.
In the second movement, especially, I emphasize this
similarity by using characteristic modes of Middle Eastern
music, as well as common styles of ornamentation from
the region. Another reference to my home region is the
imitation of the sounds of desert winds and of the
Mediterranean Sea in the second part of the second
movement. 

Jazz and Popular music: From the very first notes of
the concerto, the juxtaposition of a steady beat in the bass
with syncopations in the upper parts serves as a key
compositional technique. Frequently, the classical and
ethnic motifs are accompanied by short repetitive patterns.
This simple device leads to complex polyrhythms. In
certain sections of the piece, these repetitive rhythms
together with the basso continuo lines emulate modern
drum-machines. Also, in some sections, the soloist’s part
is supposed to sound as if improvised, although every note
is written out accurately in the score. 

In 2002 conductor Aviv Ron asked me to write a
concerto for his orchestra for a series dedicated to Baroque
concertos. He wanted the piece to allude to the music of
Handel and Vivaldi (and not Bach), and I gladly accepted
the challenge and composed Concerto Grosso (2003). 

I used the opening theme of Handel’s Concerto
Grosso, Op. 6, No. 4 as my main motif and Vivaldi’s
signature virtuosic patterns as the rhythmic driving force.
Concerto Grosso can be described as a “minimalist” take
on Baroque music, influenced by composers such as
Górecki, Pärt, and Glass, and stretching their techniques to
new extremes. The soloists are comprised of a string
quartet and harpsichord. Like a traditional concerto
grosso, they serve as both soloists and as leaders for the
large ensemble. Structurally, the piece has three large
sections – (i) slow, (ii) fast, and (iii) slow. The opening
slow section is interrupted twice by outbursts of energy,
and the middle fast section gives way to a static
exploration of sound toward its culmination. 

I composed Piano Concerto in A (1995) at the age of
nineteen. I heard a recording of Bach’s keyboard Concerto
in A major on the radio (performed on piano and strings)
and found the bright sound of the violins doubling the
piano’s top line very exciting. Immediately, I improvised
the opening tutti of my Piano Concerto in A. This was the
first time I wrote a neo-baroque piece. I found the
challenge of doing something new while keeping the
transparency and directness of an older style very
appealing. I got even more ecstatic when I realized that
using the idea of Baroque figured bass enabled me easily
to integrate jazz, pop and rock elements into the music.
Even though the concerto is dedicated to Vivaldi, one can
also find in it allusions to Nina Simone, The Police, The
Cure, Stravinsky, and of course, to Bach. Throughout the
composition, the soloist borrows patterns that are
idiomatic to the string instruments of the orchestra and
transforms them into keyboard patterns.

The piece is in three movements: fast-slow-fast. The
first and third movements use the tutti-solo convention of
the Baroque era. The second is a song without words. 

Avner Dorman
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Arnaud Sussmann

Winner of a 2009 Avery Fisher Career Grant, violinist Arnaud Sussmann is quickly
establishing a reputation as a multi-faceted and compelling artist, earning the highest
praise from both critics and audiences alike. He has performed as a soloist throughout
the United States, Central America, Europe, and Asia at many renowned venues such as
Carnegie Hall, Avery Fisher Hall, Alice Tully Hall, the Smithsonian Museum and the
Louvre Museum. Arnaud Sussmann has appeared with the New York Philharmonic, the
American Symphony Orchestra, the Nice Orchestra and the Tanglewood Music Center
Orchestra and presented recitals in New York, Memphis, Chicago, San Salvador,
London, Paris, and St Petersburg among other cities. He has performed chamber music
with many of today’s leading artists such as Itzhak Perlman, Menahem Pressler, Joseph
Kalichstein, Miriam Fried, Paul Neubauer and Gary Hoffman. He holds Bachelor’s and
Master’s Degrees from the Juilliard School, studying with Itzhak Perlman who chose
him to be a Starling Fellow.

Lily Francis

Lily Francis is sought after both as a violinist and a violist. As a member of
Chamber Music Society Two, the residency program for distinguished young
artists, she regularly performs at Lincoln Center, and other prestigious New
York venues. She has given recitals in many major cities in the United States,
including New York in Carnegie’s Weill Recital Hall, Philadelphia, Boston,
and Chicago. She has collaborated with many of the great artists of our time,
such as David Finckel, Ani Kavafian, Ida Kavafian, Kim Kashkashian, Anton
Kuerti, Paul Neubauer, Arnold Steinhardt and Mitsuko Uchida. Her festival
appearances include Bridgehampton Chamber Music, Caramoor Rising Stars
and Virtuosi, Santa Fe Chamber Festival, Music From Angel Fire, OK Mozart,

Seattle Chamber Festival, and she has been featured on several Musicians from Marlboro tours. A graduate of the
Curtis Institute and New England Conservatory, Lily Francis studied with Joseph Silverstein and Miriam Fried.
Other teachers have included Philip Setzer, Brian Lewis and Teri Einfeldt.
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“…a fresh, young voice, worth
following.” 

– The Gramophone (UK)

“Such brilliantly composed
contemporary music hasn’t been
heard for a long time in the
concert hall.” 

– Donaukurier (Germany)

Avner Dorman is quickly
emerging as one of the leading voices of his generation.
He won Israel’s prestigious Prime Minister’s Award and
the Golden Feather Award from ACUM (the Israeli
Society of Composers and Publishers) for his Ellef
Symphony at the age of 25. Since then, some of the
world’s finest conductors, including Zubin Mehta, Marin
Alsop, Asher Fisch, Simone Young and Michael Stern
have commissioned him and brought his music to
audiences of the New York Philharmonic, the Israel
Philharmonic, the Los Angeles Philharmonic, the Munich
Philharmonic, the Vienna Radio Symphony Orchestra at
the Musikverein, the Hamburg Philharmonic, and the
Cabrillo Music Festival, among others. 

Dorman’s music achieves a rare combination of
rigorous compositional construction while preserving the
sense of excitement and spontaneity usually associated
with jazz, rock, or ethnic music. Masterful in his innovative
use of percussion, Dorman’s two percussion concertos,
Spices, Perfumes, Toxins! and Frozen in Time are popular
with soloists, orchestras, and audiences worldwide.

Born in 1975, Avner Dorman holds a Doctorate in
Composition from the Juilliard School, where he studied
with John Corigliano. Prior to that his primary
composition teacher was the Georgian-Israeli composer
Josef Bardanashvili. He served as composer-in-residence
for the Israel Camerata from 2001 to 2003. He was the
lead composition faculty at the Cabrillo Music Festival
2009. Dorman has received several international awards

from ACUM, ASCAP, and the Asian Composers League.
Avner Dorman’s music is exclusively published by G.
Schirmer.

Composer’s Note

I have always loved baroque music. Even as a young
child, when I did not care much for classical or romantic
styles, I found baroque very exciting and closer to the
music of our day. In retrospect, I guess it was the clear
rhythms, the strong reliance on the bass, and the extreme
contrasts that made this music appeal to me. I’d like to
thank the soloists, Metropolis Ensemble, conductor
Andrew Cyr, producer David Frost and Naxos for
recording these four neo-baroque concertos for the first
time. 

One of my favorite things as a composer is to discover
and explore new instruments. When Avi Avital
approached me to write Mandolin Concerto (2006), my
acquaintance with the mandolin was fairly limited. As I
got to know the instrument better, I discovered its diverse
sonic and expressive possibilities.

Mandolin Concerto’s main conflicts are between
sound and silence and between motion and stasis. What
inspired me to deal with these opposites is the mandolin’s
most basic technique – the tremolo, which is the rapid
repetition of notes. The tremolo embodies both motion
and stasis. The rapid movement provides momentum,
while the pitches remain the same. Mandolin Concerto
employs numerous extended techniques in the soloist and
ensemble parts. The most obvious one is the detuning of
the mandolin at the end of the piece. Another example is
the use of pizzicati harmonics in the mandolin while the
orchestra holds high harmonic clusters at the end of the
first part of the composition. 

The concerto can be divided into three main sections.
The first part is slow and meditative. The tremolo and
silences accumulate energy which is released in
occasional, fast, kinetic outbursts. The main motifs of the

Avner Dorman (b. 1975)
Concertos for Mandolin, Piccolo, Piano and Concerto Grosso

Photo: RR Jones
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Eric Nowlin

Violist Eric Nowlin has performed extensively throughout the United States as well as
abroad. He won second prize in the 2006 Walter W. Naumburg Competition, as well as
first prize in the 2003 Irving M. Klein International String Competition and the 2001
Juilliard Viola Concerto Competition. His festival appearances include the Marlboro Music
Festival and Ravinia’s Steans Institute, and he is the violist of the New Orford String
Quartet. Eric Nowlin currently serves as Associate Principal Violist with the Toronto
Symphony. He received his Bachelor’s and Master’s Degrees from the Juilliard School as a
student of Samuel Rhodes.

Michal Korman

Cellist Michal Korman has performed internationally as soloist with such orchestras as the
Israel Philharmonic Orchestra, the Jerusalem Symphony Orchestra and the Juilliard
Chamber Orchestra, and has worked with conductors including Zubin Mehta, Marek
Piajorowski and Avner Biron. An avid chamber musician, she has performed at Carnegie’s
Weill Hall, Alice Tully Hall, Bargemusic, and Tivoli Concert Hall (Copenhagen). She has
participated in Marlboro and Yellow Barn music festivals and is a founding member of the
Israeli Chamber Project. Michal Korman has also taken part in the West-Eastern Divan
directed by Daniel Barenboim in Europe and the Manchester International Cello Festival in
Great Britain, in addition to appearances with the Orpheus Chamber Orchestra. Born in
Jerusalem, she completed her Artist Diploma degree and M. Mus. Degree at the Juilliard
School with Joel Krosnick and Timothy Eddy.

Aya Hamada

Harpsichordist and pianist Aya Hamada is an active concerto soloist, recitalist, chamber
musician and continuo player. Currently she plays principal keyboard for the New York
Symphonic Ensemble and ProMusica Chamber Orchestra of Columbus. She has given
numerous recitals and chamber music concerts in major venues throughout Japan as well as
the United States and Europe. She won first prize in the London Music Festival Competition,
second prize in the Josef Hofmann Piano Competition, and was also a winner of the
Manhattan School of Music Concerto Competition and the Artists International Auditions.
She was a recipient of the Heward Memorial Scholarship and the Irene Diamond Graduate
Fellowship from the Juilliard School. A native of Kobe, Japan, Aya Hamada made her début
with the Kobe Chamber Orchestra at the age of seventeen. Since moving to the United States
she has earned her master of music degree from the Juilliard School. Her teachers have
included Ruth Laredo, Richard Contiguglia, German Diez, Louis Bagger and Lionel Party.
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(b. 1975)

Mandolin Concerto 17:04
1 Adagio religioso – Allegro – Andante – 

Presto – Adagio – Andante 6:42
2 Allegro 5:10
3 Meno mosso – Adagio 5:13

Avi Avital, Mandolin

Piccolo Concerto 15:44
4 Allegro – groovy, serious, and dramatic 5:58
5 Adagio cantabile 5:25
6 Presto 4:20

Mindy Kaufman, Piccolo • Eliran Avni, Piano

Concerto Grosso 14:20
7 Adagio – Allegro drammatico – Adagio 4:55
8 Presto 6:35
9 Adagio 2:50

Arnaud Sussmann, Violin • Lily Francis, Violin
Eric Nowlin, Viola • Michal Korman, Cello

Aya Hamada, Harpsichord

Piano Concerto in A 15:19
0 Allegro 5:11
! Andante 4:37
@ Presto 5:31

Eliran Avni, Piano

Metropolis Ensemble • Andrew Cyr
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Metropolis Ensemble

“Andrew Cyr and his virtuosic Metropolis Ensemble are the future of what
we know as classical music. Their approach is fresh, and so is their music
making. New ideas on presenting older music are combined with definitive
performances of music by today’s younger composers.” 

– John Corigliano, Pulitzer Prize Winning Composer

“Metropolis Ensemble is a great addition to the U.S. music scene.” 
– Esa-Pekka Salonen, Conductor Laureate, LA Philharmonic; 

Principal Conductor, London Philharmonia

Metropolis Ensemble is a professional chamber orchestra based in New York City dedicated to fostering a new
generation of composers and performers. Comprised of the finest young artists now performing, Metropolis
Ensemble concerts feature major commissions from the freshest voices in composition. Metropolis Ensemble
attracts diverse audiences, promoting an atmosphere of openness, discovery, and excitement about the process of
creating and performing new music. Metropolis Ensemble has appeared with the Wordless Music Series, Lincoln
Center, Celebrate Brooklyn!, (Le) Poisson Rouge, and in broadcasts by WNYC Radio and National Public Radio.

Andrew Cyr

Conductor Andrew Cyr is a leader in the rapidly growing contemporary classical music scene.
His enthusiasm for connecting musicians and composers of the next generation to today’s
audiences led him to create Metropolis Ensemble in 2006. His work as conductor has been
described by Esa-Pekka Salonen as “...precise, rhythmically incisive and fluid. He made
complex new pieces sound natural and organic. What a pleasure it is to hear new music played
with the same kind of panache and bravura we usually experience only in performances of
standard repertoire.” Cyr is a native of Fort Kent, Maine, and holds degrees from Bates
College, the French National Conservatory (Études supérieures), and Westminster Choir
College. His primary musical mentors include Dr. Joseph Flummerfelt, Kenneth Kiesler,
Pierre Grandmaison, and Kynan Johns. Cyr has performed at such prestigious venues as
Lincoln Center and Carnegie Hall, and, in 2008, conducted The Rite of Spring: Remixed for an
audience of 10,000 as part of Wordless Music at Celebrate Brooklyn!

Violin: 
Sharon Cohen
Lily Francis**
Noah Geller
Frank Huang
Yvonne Lam
Amy Lee
Jessica Lee
Wayne Lin

Anne Rabbat
Arnaud Sussmann*
Ying Xue
Andrew Wan

Viola:
Kyle Armbrust
Maurycy Banaszek
David Auerbach 
Eric Nowlin**

Cello:
Michal Korman**
Gal Nyska
Earl Lee
Song-le Do

Bass:
Rachel Calin

Music Director:
Andrew Cyr

*Concertmaster
**Principal

Photo: Joanna Williams
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A graduate of the Juilliard School,
where he earned a Doctorate in
Composition, and a protégé of John
Corigliano and Zubin Mehta, award-
winning Avner Dorman is emerging as
one of the leading composers of his
generation. His music has been
championed by many of the world’s
finest conductors. The diverse concertos
presented here combine the excitement
and spontaneity associated with jazz,
rock or ethnic music within an
engaging neo-baroque idiom. Dorman
writes: ‘I have always loved baroque
music… the clear rhythms, the strong
reliance on the bass, and the extreme
contrasts.’ Avner Dorman’s piano
music is available on Naxos 8.579001.

Special thanks to Kristin Lancino, 
Peggy Monastra, Katy Tucker, 
Peter Herb, Glenn Schoenfeld, 

Britton Matthews and J.J. Sherman
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1-3 Mandolin Concerto (2006) 17:04
Avi Avital, Mandolin

4-6 Piccolo Concerto (2001) 15:44
Mindy Kaufman, Piccolo • Eliran Avni, Piano

7-9 Concerto Grosso (2003) 14:20
Arnaud Sussmann, Violin

Lily Francis, Violin • Eric Nowlin, Viola 
Michal Korman, Cello

Aya Hamada, Harpsichord
0-@ Piano Concerto in A (1995) 15:19

Eliran Avni, Piano

Metropolis Ensemble • Andrew Cyr
This recording has been made possible in part through
funding provided by The Arkin Family Foundation, 
Suki Sandler, Jill and Steve Lampe, Crosswicks Foundation,
Mikhail Iliev, The Elitzer Family Fund, Penny and 
Claudio Pincus, Allyson and Trip Samson.
A detailed track list can be found on page 2 of the booklet.
Recorded at SUNY Purchase, New York, USA,
on 12th and 13th October, 2007
Producer: David Frost • Engineer: Richard King
Assistant engineer: Rob Kilenski 
Editors: David Frost and Amandine Pras
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