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1  Mambo from West Side Story (with concert ending) (1957)                               2:21
2  Slava! A Political Overture (1977)                                                                          4:08
3  Suite for Orchestra from 1600 Pennsylvania Avenue (1976) 
    (arr. Charlie Harmon)                                                                                              17:02
    CBS Music (1978)                                                                                                    7:16
4  I. Fanfare and Titles (orch. Sid Ramin)                                                                     2:02
5  II. Quiet Music (arr. Jack Gottlieb)                                                                             1:25
6  III. Blues (orch. Garth Edwin Sunderland)                                                                 1:18
7  IV. Waltz (orch. Garth Edwin Sunderland)                                                                0:29
8  V. Chorale (orch. Garth Edwin Sunderland)                                                              1:48
9  Times Square Ballet from On the Town (1944)                                                    1:10
    A Bernstein Birthday Bouquet (1988)                                                                 21:28
0  Luciano Berio (1925–2003): For Lenny (LB.AM.LB.M.W.IS.LB)                               1:49
!  Leon Kirchner (1919–2009): N.Y. – Connotations – N.Y.                                         4:05
@  Jacob Druckman (1928–1996):
    Variations on Leonard Bernstein’s New York, New York                                          2:35
#  Lukas Foss (1922–2009): For Lenny                                                                        4:12
$  John Corigliano (b. 1938): For Lenny, with love – and candor...                              1:57
%  John Williams (b. 1932): To Lenny! To Lenny!                                                          3:02
^  Toru Takemitsu (1930–1996):
    For Lenny’s Birthday, Variations on a Theme by Bernstein                                      1:23
&  William Schuman (1910–1992): Variations on Bernstein                                          2:13

Choreographer Jerome Robbins, playwright Arthur
Laurents and composer Leonard Bernstein began
discussing ideas that would ultimately coalesce into West
Side Story as early as 1949. Their thoughts began to gel
in mid-1955, but Bernstein was unable to fully concentrate
on the show until after Candide had premiered in
December 1956. The show went through innumerable
revisions but when it finally previewed in Washington,
D.C., in August 1957, all the frustrations and sleepless
nights seemed worth it – the show was a triumph. West
Side Story is now embedded in popular culture all over
the world, and is certainly Bernstein’s most beloved work. 
      Mambo is one of several dances heard during the
scene in the gym, where hot-blooded rival gang members
focus their energies, for the time being, on “civilized” one-
upmanship. Its rhythmic energy, fueled by relentless
percussion and pervasive syncopation, makes it a palpably
physical embodiment of the show’s underlying dramatic
tensions. This standalone concert arrangement adds a one-
measure coda to bring the piece to a forceful conclusion. 
      When cellist-turned-conductor Mstislav Rostropovich
planned his inaugural concert as music director of the
National Symphony in Washington, D.C. (11 October
1977), he chose an all-Bernstein program to honor a
friend and frequent collaborator whom he had first met
when the New York Philharmonic went on a State
Department-sponsored tour to Russia in 1959. It was an
auspicious occasion that included two Bernstein
premieres: Three Meditations for cello and orchestra,
based on music from Mass; and Slava!, a reworking of
two numbers from 1600 Pennsylvania Avenue (The
Grand Old Party and Rehearse). 
      Slava! opens with a vaudevillian tune reminiscent of
Gee, Officer Krupke from West Side Story. This is
followed by a typical 7/8 Bernstein melody, introduced on
electric guitar and treated canonically. After presenting
this material, Bernstein stages what might be called an
unexpected coup de théâtre – a pre-recorded tape of
election candidates shouting hyperbolic political slogans

and supported by a cheering crowd of conventioneers
(explaining the work’s subtitle, A Political Overture). After
this, his two themes return in reverse order. Near the end,
trombones and electric guitar quote a theme from the
coronation scene in Mussorgsky’s Boris Godunov, to
which, in the opera, the chorus sings “Slava” (“Glory” in
Russian), a word shouted by the players themselves to
end this tribute from one great musician to another. 
      Once West Side Story was successfully launched,
Bernstein vowed it would be his last musical – in part
because two weeks before it began previews he had
signed a contract to become music director of the New
York Philharmonic. But the desire – indeed, the need – to
compose never left him, and in 1976 he mounted a new
show with lyricist/book writer Alan Jay Lerner (best known
for My Fair Lady). 1600 Pennsylvania Avenue was a
troubled production and a very frustrating experience for
Bernstein. It opened on 4 May 1976, and closed four days
later, after only seven performances. The show’s concept
was quite daring, encompassing the first hundred years of
the American presidency. A series of episodes in
presidential careers alternated with vignettes of the
backstairs staff at the White House. One pair of white
actors played all the presidents and first ladies, while a
pair of black actors depicted all the head servants. It was
presented in a play-within-a-play format in which the
actors stepped out of their roles to portray themselves
rehearsing the show, as if to symbolize that democracy
itself is always in rehearsal and striving for perfection.
Theatrically, it didn’t work. 
      But even critics who savaged 1600 Pennsylvania
Avenue seemed to enjoy Bernstein’s music, and the
composer himself recycled some of it in later works. After
his death, other hands refashioned it in two ways: as A
White House Cantata, a concert work unencumbered by
the failings of the stage production; and in the form of a
symphonic suite as presented on this CD. The
arrangement is by Charlie Harmon, who joined Amberson
Music (Bernstein’s publishing company) in 1982 as his
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Takemitsu that he combine traditional Japanese instruments
with a Western orchestra, which led to another Philharmonic
anniversary commission: November Steps. Film composer
John Williams had very close ties with Tanglewood and the
Boston Symphony (having directed the Boston Pops
Orchestra for many years), and later commissioned a bust of
Bernstein from sculptress Penelope Jenks for display on the
Tanglewood grounds. 
       According to John Rockwell in The New York Times,
there were some 14,000 people in the Shed and on the lawn
for the concert. The suite was preceded by the first 48 bars
from Times Square Ballet, part of Three Dance Episodes
from On the Town, to introduce the tune as Bernstein had
written it. In his Times review, Rockwell offered this
description of what followed: “They began with Luciano
Berio’s [variation], particularly amusing in its interweaving of
famous symphonic and operatic fragments. Leon Kirchner’s
sounded … lush … but no less personable for that. Jacob
Druckman’s blended in funny electronic whoopings. Lukas

Foss’s miniature piano concerto … had a lilting, jazzy feeling.
John Corigliano’s was especially deft at linking up the theme
with Happy Birthday and a touch of Aaron Copland’s Fanfare
for the Common Man. John Williams’s was feathery and
flashy, nicely juxtaposed with Toru Takemitsu’s quieter,
impressionistic effort. The suite ended with William
Schuman’s exuberant mélange of Bernsteiniana [that also
references Copland’s Fanfare]. The whole thing radiated
affection and good cheer.” Corigliano’s variation bore the
dedication, “For Lenny, with love – and candor…”, a punning
reference to his inclusion of another well-known New York,
New York, written by John Kander and Fred Ebb for Martin
Scorsese’s 1977 film. Williams went on to re-title and
independently record his variation (now called For New York)
and Kirchner expanded his into Music for Orchestra II. This is
the first recording of the complete work as heard on that
celebratory afternoon at Tanglewood 30 years ago. 

Frank K. DeWald

personal assistant. The suite was premiered by the New
York Pops at Carnegie Hall on 25 April 2003. Harmon
expanded the original orchestration to include violas and
a full orchestral wind section (rather than the five reed
parts that are typical of Broadway pit bands). He included
five of the show’s biggest numbers, running them together
in such a way as to provide musical continuity and
contrast. The opening President Jefferson March features
a sprightly gavotte that suggests Bernstein channeling
Prokofiev’s Classical Symphony; it is followed by a
moving ballad, Take Care of This House (“Keep it from
harm / If bandits break in / Sound the alarm”). Lud’s
Wedding breaks into a beguiling calypso, Prelude is a
solemn chorale, and To Make Us Proud is a slowly
building paean (like Make Our Garden Grow from
Candide) to all that truly makes America great. 
      The Columbia Broadcasting System (CBS) began as
a radio network in 1927 and celebrated its 50th
anniversary with an unprecedented nine-and-a-half hour,
week-long series of televised specials called CBS: On the
Air – A Celebration of 50 Years. The final episode, on 1
April 1978, opened with a visual collage counting the
years backward from 1978 to 1928. The pictures were
accompanied by a striking new piece of music composed
for the occasion by Leonard Bernstein. That was followed
by co-host Walter Cronkite (anchorman of the CBS
Evening News from 1962 to 1981) reading an “ode” by
fabled radio pioneer Norman Corwin, also accompanied
by original Bernstein music. It was wholly appropriate for
network head William Paley, also on the board of the New
York Philharmonic, to ask Bernstein to contribute to the
celebration. Bernstein had appeared on the network’s
Omnibus program in the early 1950s, his Young People’s
Concerts had been a staple of the network from 1958 to
1972, and he had made numerous recordings for
Columbia, the company’s recording branch. In all,
Bernstein composed a suite of five pieces for the show,
but only the first (Fanfare and Titles, orchestrated by Sid
Ramin) was used as written, while Quiet Music and
Chorale were adapted and extended by Jack Gottlieb; the
other two movements were not heard during the show
and have been orchestrated for this premiere recording

by Garth Sunderland, who has also re-orchestrated
Bernstein’s original version of Chorale. The opening
fanfare motif consists of three notes: C, B flat (B in
German) and E flat (Es in German), thus trumpeting the
network’s call letters. Bernstein brings unity to the work by
using the motif in all five movements. 
      On 25 August 1988, the Boston Symphony Orchestra
began a four-day celebration of Bernstein’s 70th birthday
at its summer home, Tanglewood. The gala concert that
evening, hosted by Beverly Sills, featured a galaxy of
performers including Mstislav Rostropovich, Christa
Ludwig, Midori, Gwyneth Jones, Yo-Yo Ma, Betty
Comden, Lauren Bacall, Victor Borge and Bernstein’s
own family. Approximately 8,000 wellwishers were in the
audience, including the composer’s 90-year-old mother.
The concluding Sunday afternoon concert opened and
closed with Haydn and Tchaikovsky symphonies led by
the honoree, but, in between, Seiji Ozawa led the world
premiere of A Bernstein Birthday Bouquet, eight
variations on New York, New York from On the Town. 
      Each of the composers selected for the commission had
some personal or professional connection with Bernstein.
Jacob Druckman, for example, had earlier written a piece
(Aureole) throughout which he had woven the “Kaddish
theme” from Bernstein’s third symphony. John Corigliano,
whose father was concertmaster of the New York
Philharmonic from 1943 to 1966, had helped produce some
of Bernstein’s Young People’s Concerts. Luciano Berio’s
popular Sinfonia was commissioned by Bernstein and the
New York Philharmonic for its 125th anniversary. Leon
Kirchner had met Bernstein in the early 1940s, and was, like
his friend, also a gifted pianist and conductor. Lukas Foss
met Bernstein even earlier, at the Curtis Institute when both
were students there, and the two enjoyed a lifelong
friendship (Foss conducted the world premiere of Symphonic
Dances from West Side Story). William Schuman met
Bernstein when the latter was a junior at Harvard; Schuman
was in Boston for the premiere of his Second Symphony and
Bernstein was assigned to be his host for the weekend (the
score is dedicated: “To Lenny – with love and profound
respect on his 70th birthday and the fiftieth year of our
friendship”). It was Bernstein who suggested to Toru
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São Paulo Symphony Orchestra (Orquestra Sinfônica do Estado de São Paulo / OSESP)
Since its first concert in 1954, the São Paulo Symphony Orchestra (Orquestra Sinfônica do Estado de São Paulo /
OSESP) has become an inseparable part of São Paulo and Brazilian culture, promoting deep cultural and social
transformation. Besides touring through Latin America, the United States, Europe and Brazil, it runs a large educational
and outreach program for over 30,000 children and teenagers every season. The orchestra has released over 80
recordings, and its concerts are regularly broadcast on television and radio, as well as the internet. In 2012 Marin Alsop
took the post of principal conductor, and in 2013 she was appointed music director. In that same year the orchestra made
its fourth European tour, performing for the first time, and to great acclaim, at the Salle Pleyel in Paris, the Berlin
Philharmonie, and the Royal Festival Hall in London. In 2014, to commemorate its 60th anniversary, the OSESP co-
commissioned a saxophone concerto by John Adams, and performed it in five Brazilian states. The orchestra performs
over a hundred concerts every season, for nearly 10,000 subscribers, at its own Sala São Paulo, which was chosen in
2015 by The Guardian as one of the ten best concert halls in the world. In 2016 the OSESP appeared at major European
Summer festivals, conducted by Marin Alsop, and the 2017 season won several accolades in Brazil. www.osesp.art.br

Marin Alsop
Marin Alsop is an inspiring and powerful voice in the
international music scene who passionately believes that
“music has the power to change lives.” She is recognized
across the world for her innovative programming and for her
deep commitment to education and the development of
audiences of all ages. Her success as music director of the
Baltimore Symphony Orchestra has been recognised by the
extension of her tenure until 2021. After her appointment in
2007, Alsop launched OrchKids, which provides music
education and instruments to Baltimore’s underserved youth.
She became music director of the São Paulo Symphony
Orchestra in 2012 and made history in 2013 as the first
female conductor of the BBC’s Last Night of the Proms,
which she returned to conduct in 2015. Alsop conducts the
world’s major orchestras including the Leipzig Gewandhaus
Orchestra, the Royal Concertgebouw Orchestra and the
London Philharmonic Orchestra. As a student of Leonard
Bernstein, Alsop is central to his 100th anniversary
celebrations, conducting Bernstein’s Mass at the Ravinia
Festival, where she serves as musical curator for 2018 and
2019. She recently concluded a 25-year tenure as music

director of the Cabrillo Festival of Contemporary Music in California. Alsop is the only conductor to receive the MacArthur
Fellowship and was recently appointed director of graduate conducting at the Peabody Institute. She attended The
Juilliard School and Yale University, which awarded her an Honorary Doctorate in 2017. www.marinalsop.com
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This recording brings together
music from some of leonard
Bernstein’s best-loved scores with
seldom heard occasional works and
premiere recordings. From the
iconic musical West Side Story, the
hot-blooded dance number Mambo
embodies the show’s dramatic
tensions. Slava! celebrates Bernstein’s
friend and colleague, the cellist and
conductor mstislav rostropovich, in
music reworked from the daring
show 1600 Pennsylvania Avenue,
from which the Suite rescues further
highlights. CBS Music has not been
heard since the broadcasting giant’s
50th anniversary celebrations in
1978, while the Birthday Bouquet
takes the form of affectionate
musical tributes from eight
composer colleagues to one of the
20th century’s greatest musicians.

       1  mambo from West side story 
         (with concert ending) (1957)                  2:21
       2  slava! A Political Overture (1977)      4:08
       3  suite for Orchestra from 
         1600 Pennsylvania Avenue 
         (1976) (arr. Charlie Harmon)                17:02
4–8  cBs music (1978)* 
         (orch. Sid Ramin, Jack Gottlieb,
         Garth Edwin Sunderland)                       7:16
       9  Times square Ballet from 
         On the Town (1944)                              1:10
0–&  A Bernstein Birthday Bouquet (1988)*
         (eight variations on New York, New York
         from On the Town by Berio, Corigliano, 
         Druckman, Foss, Kirchner, Schuman, 
         Takemitsu and Williams)                      21:28

*WOrlD Premiere recOrDinG
são Paulo symphony Orchestra • marin Alsop 
A detailed track list can be found inside the booklet. 
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