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1  Overture to Candide (1956)           4:19
    Fancy Free (1944)                         26:53
2  No. 1. Enter Three Sailors                3:10
3  No. 2. Scene at the Bar                    1:46
4  No. 3. Enter Two Girls                      2:57
5  No. 4. Pas de Deux                          3:11
6  No. 5. Competition Scene                3:22
7  No. 6. Three Dance Variations.
             1: Galop –                               1:34
8  No. 7. Three Dance Variations. 
             2: Waltz –                                2:38
9  No. 8. Three Dance Variations. 
             3: Danzon –                            3:02
0  No. 9. Finale                                     5:11
    Anniversaries for Orchestra        15:32
    (orch. Garth Edwin Sunderland, 2016)
!  I. For Helen Coates (July 19, 1899) 
    (1944)                                               1:10
@  II. For Paul Bowles 
    (December 31, 1910) (1964)            1:15
#  III. In Memoriam: William Kapell 
    (September 20, 1922 – 
    October 19, 1953) (1989)                 0:26

$  IV. For Craig Urquhart
    (September 3, 1953) (1989)             1:23
%  V. In Memoriam: Alfred Eisner
    (January 4, 1941) (1964)                  2:13
^  VI. For William Schuman
    (August 4, 1910) (1964)                    0:44
&  VII. For Stephen Sondheim
    (March 22, 1930) (1989)                   1:12
*  VIII. For My Daughter, Nina
    (February 28, 1962) (1989)              2:03
(  IX. For Leo Smit
    (January 12, 1921) (1989)                0:30
)  X. For Felicia Montealegre
    (February 6, 1922) (1944)                2:08
¡  XI. In Memoriam: Ellen Goetz
    (June 16, 1930 – January 27, 
    1986) (1989)                                     2:09
™  Overture to Wonderful Town (1953)
    (arr. Charlie Harmon)                       5:21

Leonard Bernstein’s third Broadway musical, Candide
(based on Voltaire’s 1759 novella), opened on 1 December
1956, but closed after only 73 performances. The book by
illustrious playwright Lillian Hellman was generally deemed
too serious and mismatched with the vitality and mocking
lyricism of Bernstein’s music. Goddard Lieberson,
president of Columbia Records, recognized the brilliance of
the show’s score and produced an album of highlights with
the original cast that went on to become a bestseller and
helped build a legend around the show. A new, small-scale
version, conceived by Harold Prince with a revised book by
Hugh Wheeler and additional lyrics by Stephen Sondheim,
came to Broadway in 1974 and was, theatrically speaking,
considerably more successful. But musically it was a poor
relation to the original, using a reduced orchestra and
omitting a good portion of the score. New York City Opera
presented an “opera house version” in 1982, and Bernstein
recorded the subsequent “Scottish Opera version” in 1989.
For all the show’s struggles to find an ideal blend of
dialogue, music and lyrics, its sparkling overture
immediately found a prominent place in concert programs
around the world. Bernstein introduced it with the New York
Philharmonic on 26 January 1957 (while the original
production was still playing on Broadway). Louis Lane
recorded it with the Cleveland Pops Orchestra in August
1958, and Bernstein made his own recording with the
Philharmonic in September 1960; dozens more recordings
and arrangements have followed. In a 1964 program note,
long-time Bernstein assistant Jack Gottlieb provided a
succinct analysis of this frothy, rhythmic potpourri: “It
begins with a fanfare built on the interval of a minor
seventh, followed by a major second – typically Bernstein,
which serves as a motto and as a basis for development,
throughout the entire operetta. This seventh sets up an
expectation of B flat major; but, instead, there is a
stumbling, like a pratfall, into E flat. This, in the body of the
show, becomes Battle Scene music. Next, a lyrical contrast
from the duet Oh, Happy We is stated. This entire section is
then repeated with lighter orchestration (note the devilish

glee of the solo violin) and is succeeded by a brilliant
codetta derived from the end of the aria Glitter and Be Gay.
The overture concludes with a shower of musical sparks
utilizing fragments of everything already heard.” The
Overture to Candide is one of Bernstein’s most frequently
performed works; at a memorial concert for the composer
presented by the New York Philharmonic in 1990, the
ensemble paid tribute to their beloved former director by
performing it without a conductor – a practice continued to
this day.
      Many of Bernstein’s most popular works, including
three of his four musicals and his single film score, On the
Waterfront, drew inspiration directly from the city of New
York. In these, he developed a type of “urban Americana”
to contrast with Aaron Copland’s more rural style. This
much-loved side of Bernstein’s art emerged with a set of
four explosive rimshots when his f irst ballet
(choreographed by Jerome Robbins) premiered at the
Metropolitan Opera House on 18 April 1944. Part
Gershwin, part Copland, part Shostakovich, part
Stravinsky, part Billie Holiday (with perhaps a whiff of
Ravel and even Offenbach), Fancy Free is 100 percent
Leonard Bernstein; in many ways, it defines the composer
the world would come to know in the decades ahead. In a
1946 program note, the composer provided this précis of
the action: “The curtain rises on a street corner with a
lamp post, a side street bar, and New York skyscrapers
pricked out with crazy patterns of lights, making a dizzying
backdrop. Three sailors explode on the stage; they are on
shore leave in the city and on the prowl for girls. The tale
of how they first meet one, then a second girl, and how
they fight over them, lose them and in the end take off
after still a third, is the story of the ballet.”
      The music divides into seven scenes, creating an
arch form leading up to and away from the central Pas de
Deux. Much of the material derives from the opening
motif, an idea that is soon taken up by the solo pianist
(who plays an important role throughout). A pop song,
with words and music by Bernstein (Big Stuff – not
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included on this recording), is heard from a jukebox
before the action begins and forms the melodic material of
the Pas de Deux. Bernstein also uses a fragment of
another “trunk” song, Riobamba (written for the opening
of the Riobamba Club in New York City, December 1942)
for the Danzon. The longest scene is a set of variations (in
the choreographic, not musical, sense). In the words of
Jack Gottlieb, they spotlight each sailor’s exhibitionism:
“virtuoso athleticism in the Galop, sinuous insinuation in
the Waltz, and bump-‘n’-grind sensuality in the Danzon.
      The orchestration is notable not only for the
concertante piano part but also for the many duets for like
instruments (pairs of clarinets, flutes, trumpets, violins,
etc.) that pervade the second scene. These provide
contrasting calm to the otherwise mostly aggressive
orchestral sound and perhaps suggest a feeling of
loneliness. They return in the Finale, but another sultry
blues from solo piano and rhythm section brings back the
seductive feel; a brief but forceful orchestral coda sends
the three sailors in pursuit of yet another female conquest.
      Over the course of more than 40 years, Bernstein
celebrated friends, family members, intimate
acquaintances, colleagues and loved ones in brief piano
vignettes that were collected into four sets of
Anniversaries, published in 1944, 1948, 1964 and 1989.
The composer would occasionally borrow passages from
these pieces to use in other works. Orchestrator Garth
Edwin Sunderland heard the pieces in their entirety at a
private concert in 2016, and “was transfixed by the way
these works distilled the essence of Bernstein’s music into
10 fingers and 88 keys.” In making his selection of 11
pieces from the 29 published possibilities, Sunderland was
guided, in part, by a desire to avoid music the composer
had already repurposed, and to choose “Anniversaries
with the greatest potential to be scaled-up – those with
either the longest, most singing lines, the punchiest
approach to color, the most interesting interplay of
counterpoint.” From the playfulness of the first movement
(dedicated to the woman who began giving piano lessons
to the seven-year-old Bernstein and later became his
lifelong personal secretary) to the poignant closing
movement (written for a woman who was a passionate fan

of Bernstein, often appearing backstage at concerts and
events), the music displays a range of styles, textures and
colors. The contrapuntal nature of the piano writing is
evident throughout, meticulously preserved yet colorfully
expanded by Sunderland’s orchestration. Sunderland’s
conclusion is, in the great Bernstein tradition, a bit of
theatre: “At the end, the orchestra gradually thins out until
we are left with just the original solo piano, Bernstein’s
instrument – as if he is waving all of us ‘goodbye.’”
      After writing On the Town in 1944, Leonard Bernstein
promised his mentor Serge Koussevitzky never to write
another musical. He kept that vow for a while, turning
down a request from writer/director George Abbot in late
1949 to turn Betty Smith’s novel A Tree Grows in Brooklyn
into a Broadway show. But when the offer came from his
long-time collaborators Betty Comden and Adolph Green
to write a score for a planned musical based on Ruth
McKenney’s popular memoir, My Sister Eileen, he
couldn’t resist. Part of what motivated him to
unhesitatingly say yes might have been the fact the score
needed to be written quickly – Rosalind Russell was
signed to play the lead, but she had other commitments
that would take her out of the picture if the show wasn’t
ready in four weeks. Bernstein loved both the challenge
and the fact that it wouldn’t take up too much of his time,
so he set to work with a will. It was a friendly collaboration;
Abbott, who directed the show, later wrote to Bernstein,
“What a joy it is to work with agreeable people!”
       Wonderful Town opened on 25 February 1953; it was a
great success (eventually running for a year-and-a-half)
and won five Tony Awards, including Best Musical. Like On
the Town, it was a love letter to New York City, centering on
two sisters from Ohio who are out to make it in the Big
Apple, and populated by a cast of oddball characters who
bring both heart and humor to the story. Conductor Marin
Alsop presents the show’s overture here in an expanded
symphonic arrangement made by Charlie Harmon. It is a
“light” work – none of the tragedy of West Side Story here –
as reflected in the selected songs: Swing, Ohio, My Darling
Eileen, It’s Love and The Wrong Note Rag.

Frank K. DeWald

São Paulo Symphony Orchestra (Orquestra Sinfônica do Estado de São Paulo / OSESP)

Since its first concert in 1954, the São Paulo Symphony Orchestra (Orquestra Sinfônica do Estado de São Paulo /
OSESP) has become an inseparable part of São Paulo and Brazilian culture, promoting deep cultural and social
transformation. Besides touring through Latin America, the United States, Europe and Brazil, it runs a large educational
and outreach program for over 30,000 children and teenagers every season. The orchestra has released over 80
recordings, and its concerts are regularly broadcast on television and radio, as well as the internet. In 2012 Marin Alsop
took the post of principal conductor, and in 2013 she was appointed music director. In that same year the orchestra made
its fourth European tour, performing for the first time, and to great acclaim, at the Salle Pleyel in Paris, the Berlin
Philharmonie, and the Royal Festival Hall in London. In 2014, to commemorate its 60th anniversary, the OSESP co-
commissioned a saxophone concerto by John Adams, and performed it in five Brazilian states. The orchestra performs
over a hundred concerts every season, for nearly 10,000 subscribers, at its own Sala São Paulo, which was chosen in
2015 by The Guardian as one of the ten best concert halls in the world. In 2016 the OSESP appeared at major European
Summer festivals, conducted by Marin Alsop, and the 2017 season won several accolades in Brazil. www.osesp.art.br
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Marin Alsop
Marin Alsop is an inspiring and
powerful voice in the international
music scene who passionately
believes that “music has the power
to change lives.” She is recognized
across the world for her innovative
programming and for her deep
commitment to education and the
development of audiences of all
ages. Her success as music director
of the Baltimore Symphony
Orchestra has been recognised by
the extension of her tenure until
2021. After her appointment in
2007, Alsop launched OrchKids,
which provides music education and
instruments to Baltimore’s
underserved youth. She became
music director of the São Paulo
Symphony Orchestra in 2012 and
made history in 2013 as the first
female conductor of the BBC’s Last
Night of the Proms, which she
returned to conduct in 2015. Alsop
conducts the world’s major
orchestras including the Leipzig
Gewandhaus Orchestra, the Royal
Concertgebouw Orchestra and the
London Philharmonic Orchestra. As

a student of Leonard Bernstein, Alsop is central to his 100th anniversary celebrations, conducting Bernstein’s Mass at
the Ravinia Festival, where she serves as musical curator for 2018 and 2019. She recently concluded a 25-year tenure
as music director of the Cabrillo Festival of Contemporary Music in California. Alsop is the only conductor to receive the
MacArthur Fellowship and was recently appointed director of graduate conducting at the Peabody Institute. She attended
The Juilliard School and Yale University, which awarded her an Honorary Doctorate in 2017. www.marinalsop.com
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The sparkling overture to leonard
Bernstein’s 1956 musical Candide
immediately found a prominent
place in concert programs all over
the world and is now one of his most
frequently performed pieces. many
of Bernstein’s best loved works drew
inspiration from the city of new
York, and this is true both of the
three sailors pursuing female
conquest in the ballet Fancy Free,
and of the rip-roaring swing rhythm
and big tunes from the musical
Wonderful Town. Bernstein celebrated
his friends and family with his
Anniversaries – piano vignettes
heard here for the first time in
colorfully expanded orchestrations.
Bernstein protégée marin Alsop’s
long association with the composer
gives her unique insights into and
feeling for his music.    

       1  Overture to candide (1956)                 4:19
2–0  Fancy Free (1944)                                26:53
!–¡  Anniversaries for Orchestra (1944–1989)* 
         (orch. Garth Edwin Sunderland, 2016)  15:32
     ™  Overture to Wonderful Town (1953)
         (arr. Charlie Harmon)                              5:21
       *WOrlD Premiere recOrDing
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