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composed for voice. Thus, this movement is an
adaptation of my earlier work (An American Dream, for
soprano and orchestra), but altered significantly to suit the
unique lyrical traits of the clarinet. 
      “While composing the final movement, Riffs for
Lenny, I imagined Bernstein perched on a pulpit (a
podium?), passionately preaching about music as a
powerful and necessary force for humanity. In a sense, I
pay tribute to his lifelong enthusiasm, unleashed through
his conducting, composing, performing, and teaching, and
in countless other ways. Like the opening movement,
Riffs for Lenny is somewhat jazzy, but now in a more,
sultry, gospel-like manner. It swoons, sighs, seduces, and
then suddenly takes off in double-time, dancing all the
way.”

Brad Warnaar (b. 1950): Horn Concerto (2015)

Brad Warnaar began his career following a more or less
traditional path for a classical musician: training as a horn
player at respected institutions (Interlochen Arts
Academy, Eastman School of Music) and performing as a
member of such ensembles as the Rochester
Philharmonic Orchestra and the Toronto Symphony. He
also played for other Canadian ensembles and Rob
McConnell’s acclaimed big band, The Boss Brass.
      But in 1980 Warnaar relocated to Los Angeles to
focus his efforts on the entertainment industry. He has
worked in the studio with some of the biggest names in
popular music and jazz, and he has played on more than
a thousand film scores, while continuing his connections
to the classical world by playing frequently with the Los
Angeles Philharmonic and the Los Angeles Chamber
Orchestra.
      Warnaar’s prolific film and commercial work includes
orchestrating music for some of the Fast and Furious
movies and “ghost-writing” for other composers. Writing a
concerto for his own instrument inspired Warnaar to draw
on the wide range of musical styles he has encountered
throughout his career. His Horn Concerto, he explains,
betrays the influences of “Minimalism, jazz, rock,
pandiatonicism, polytonality, and atonality.”

      At the same time, the language Warnaar developed
for the piece resulted from a striking limitation he imposed
upon himself: to use nothing but the seven notes of the
pure diatonic scale – also known as the “white scale,”
because the piano’s white keys produce a diatonic scale
in C major. This scale has no sharps or flats, which
removes “the possibil i t ies of some of the harsh
dissonances of the full chromatic scale.” Without the use
of such chromatic notes, Warnaar aimed at “avoiding
tonality per se … The goal was to avoid the ful l
gravitational pull associated with traditional tonality and to
have the harmonic element constantly evolving and
redefining itself.”

      What is traditional is the format of three movements,
with a slow movement enveloped by two faster ones. The
opening movement is titled Tintinnabulations – an allusion
to Edgar Allan Poe’s invented term, which describes the

Frank Ticheli (b. 1958): Clarinet Concerto (2010)

“It’s a process in which the head and the heart are
constantly keeping each other in check,” Frank Ticheli
says about the art of composing. “The tension between
those two forces is what creates a piece of music. And it’s
a real mystery, a hall of mirrors: the more you learn, the
more you realize you don’t know.” 
      Ticheli is also a highly respected teacher and mentor
who has taught at the Thornton School of Music at the
University of Southern California since the early 1990s.
He studied composition with William Bolcom and others at
the University of Michigan. Among his numerous
accolades are three from the American Academy of Arts
and Letters: the Charles Ives Scholarship, the 2012 Arts
and Letters Award, and the Goddard Lieberson
Fellowship. His catalogue of orchestral, choral, and
chamber works includes pieces commissioned by
Chamber Music America, the American Music Center,
and the Orange County, California-based Pacific
Symphony, where he served as composer-in-residence
for seven years. Ticheli has also built a reputation as a
composer for concert band and as a guest conductor. 
      Ticheli’s Clarinet Concerto is one of five concertos
he’s composed, the others being for trumpet, trombone,
alto saxophone, and flute. Wishing for years to compose a
concerto specifically for the clarinet, he found his
opportunity when he received a commission from the
Swedish-American clarinetist Håkan Rosengren. “His
fiery virtuosity, combined with his poignantly beautiful
sound, had a direct influence on my creative decisions
throughout the work,” notes Ticheli. Cast in the familiar
three-movement format, the Clarinet Concerto also pays
homage to a trio of American musical icons: George
Gershwin, Aaron Copland, and Leonard Bernstein.
      “The first movement, titled Rhapsody for George after
a wink to the famous clarinet solo – with thanks to the
Gershwin Estate – is built largely from chromatic, jazzy,
relentless flurries of 16th notes, volleyed back and forth

between the soloist and ensemble,” the composer
explains. “This high-speed game is intensified by a
walking bass line, jazzy syncopations, and heavy
backbeats that come and go at will. 

      “The second movement, Song for Aaron, evokes the
gentle, open-aired quality sometimes heard in Copland’s
slow movements. If the listener notices a song-like quality
here, it may be because the music was in fact originally
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reverberation “that so musically swells from the bells.” In
the concerto, the composer notes that “repeated bell
notes signal the beginning and the end of the first
movement” and “recur as a signature motif in the first and
third movements.” Still another layer to the bell imagery
comes in the form of wordplay, “referring to the ringing of
the ‘bell’ of the French horn.”
      The second movement, Elegies; Lamentations, lays
out a harmonic framework in the strings, over which the
solo horn “sings its elegies in a free-spoken, almost
declamatory style,” fol lowed in each case by a
descending motif whose downward slope alludes to a
long-standing musical image that has been used over the
centuries to signify grief and lamentation. This motif
typically occurs as the bass line and is hence known as
the basso lamento; its ubiquity endures even in pop music
today. The process is repeated twice, “after which there is
a sort of fantasia based on the ‘lamentations’ motif, which
could be seen as transfigurative in nature,” Warnaar
explains. The movement closes with a return to the initial
statement in the strings, above which the horn “soars off
beyond view” to the top of its range.
      The impulse for the finale originated many years ago.
An Italian horn player friend of Warnaar’s had passed
away, and the composer imagined celebrating his life by
writing a Tarantella: a fast dance, in a whirling 6/8 meter,
that stems from the folk music of southern Italy. He held
onto the idea, finally finding the occasion he was looking
for in this movement.
      Warnaar introduces a jocular element in the
Tarantella by referencing music history. “Midway
through,” he explains, “the orchestra begins to poke fun at
the soloist by quoting the last movements of the Brahms
Horn Trio and all but one of the four Mozart Horn
Concertos (the third has a chromatic element which
precluded my using it). It’s as if they are saying, ‘Can’t a
horn piece end without being in 6/8?!’ The soloist,
exasperated with all of this joking, finally interrupts by
quoting another composer: Richard Strauss.” At first, the
soloist appears to cite the opening of Strauss’s First Horn
Concerto, but the music veers into an actual quote of the
horn call that opens Till Eulenspiegel’s Merry Pranks

(again, in 6/8!). “It’s all in good fun,” adds Warnaar, “and
the movement then carries on to its happy conclusion.”

Behzad Ranjbaran (b. 1955): Flute Concerto (2013)

“It is the international character of classical music that
allows composers and performers to work in different
countries,” Behzad Ranjbaran observed in a lengthy
interview in 2009 with Persian journalist Shahrokh
Ahkami. Ranjbaran was expressing his optimistic outlook
on music as “a powerful means of human expression that
transcends borders and nationalities” – an outlook that is
particularly valuable in today’s political climate.
      Born and raised in Iran, Ranjbaran began studying
violin at the conservatory of his native Tehran at age 9;
from an early age, he also knew he wanted to compose.
His training was in Western classical music. In fact, the
composer recalls that interest in classical Iranian music
was not encouraged at the Tehran Music Conservatory,
so he had to take classes at another institution and study
on his own to satisfy his curiosity about classical and folk
music traditions in Iran. In 1974, at 19, Ranjbaran moved
to the United States, continuing his training in Western
classical music at Indiana University and then at The
Juilliard School in New York, where he remains on the
faculty.
      As a composer, Ranjbaran says he incorporates
“elements of Iranian rhythm, melody, and instrumental
color.” The storied traditions of Persian music, literature,
and history inspire his work, which has been championed
by such conductors as Charles Dutoit, JoAnn Falletta,
Yannick Nézet-Séguin, Marin Alsop, Robert Spano, and
David Robertson.
      Persian poetry, for example, figures in one of
Ranjbaran’s most important compositions: the Persian
Trilogy, an orchestral cycle that draws on three legends
recounted in Shahnameh (“The Book of Kings”), the vast
national epic of Iran dating from the 11th century. In 1994
the Nashville Symphony participated in the Nashville
Ballet’s commission of the second part of the trilogy, The
Blood of Seyavash, which involves the tragic downfall of
its principled hero. Another great work of Persian

literature, Omar Khayyam’s Ruba’iyat provided the source
for Songs of Eternity for soprano and orchestra, which the
composer wrote for Renée Fleming.

      Ranjbaran’s enduring fascination with Persian
classical music can be seen in a number of concertos as
well, including a Violin Concerto for Joshua Bell that
alludes to the kamancheh (a Persian bowed instrument)
and a Piano Concerto for Jean-Yves Thibaudet.
      The seed for the Flute Concerto was planted when
Jeffrey Khaner, principal flute of The Philadelphia

Orchestra, encountered Ranjbaran’s Piano Concerto
during a performance by his orchestra. Khaner was so
taken by the music that he suggested writing a concerto
for his own instrument. “This is a real concerto with the
flavor [of Persian musical culture] in it,” he says. “There
are only a few really fine flute concertos. This, I think, will
add to that list.”
      Ranjbaran has provided the following note on his
Flute Concerto:
      “The melancholic tone of the ney (the Persian bamboo
flute) is known for its alluring sound, emulating the human
voice. In Persian literature, the ney is considered a mystic
instrument capable of expressing deep human emotions.
In writing my Flute Concerto, I aimed not only to highlight
the modern flautist’s ability to play agile and brilliant
passages, but also to emulate the delicate sound of the
ney, particularly in extended solo flute passages.
      “Two prominent characters permeate the first
movement of my concerto. They are marked in the score
as lamentoso and con spirito, expressing grief and loss,
and joy of living, respectively. The lament is mostly
expressed in several extended cadenzas for solo flute,
while the con spirito consists of robust and energetic fast
sections played by all forces of the orchestra. Apart from
these two characters, there are moments of mystery,
comedy, and the grotesque, among others.
      “In the second movement, the lyrical and poetic
character of the flute is prominently presented in dream-
like passages surrounded by shimmering and tender
orchestral colors. The solo flute is left out in an agitated
middle section that references the first movement. In the
third section of the movement, the solo flute returns in
meditative fashion culminating in a duet with the harp.
      “The third movement is written as one continuous
quasi-scherzo, challenging the limits of agility and
brilliance of the flute. Some of the materials from the
earlier movements are presented again with joyous
character. The coda elevates the concerto into its
brightest and most festive character, driving to the end
with relentless energy.” 

Thomas May
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Érik Gratton

Érik Gratton is a native of Montréal, Canada. He received a First Prize with great
distinction from the Montréal Conservatory, where he studied with Carolyn Christie
and Jean-Paul Major. He furthered his studies with Jeanne Baxtresser at the
Manhattan School of Music. He joined the Nashville Symphony as Principal Flute in
1998. He has made many solo appearances with the orchestra, including John
Corigliano’s Pied Piper Fantasy. He can be heard on more than 20 recordings with
the Nashville Symphony on the Naxos label. Gratton has performed recently with the
Montréal Symphony, Seattle Symphony, and Pittsburgh Symphony and also served
as Principal Flute of the Metropolitan Opera. He has appeared at numerous festivals,
including Tanglewood, the Shira Music Festival Israel, the Peninsula Music Festival,
Mainly Mozart, the Napa Valley Festival, and the Aspen Music Festival. Gratton is an
active session player in Nashville’s busy recording industry and enjoys giving solo
recitals and playing chamber music on a regular basis. In his spare time, his hobbies
include beekeeping, woodworking, and discovering new things and places with his
wife, Erin, who is assistant concertmaster of the Nashville Symphony.

Nashville Symphony

One of Tennessee’s largest and longest-running nonprofit performing
arts organizations, the Nashville Symphony has been an integral part of
the Music City sound since 1946. Led by Music Director Giancarlo
Guerrero, the 83-member ensemble performs 170 concerts annually,
with a focus on contemporary American orchestral music through
collaborations with composers including Jennifer Higdon, Aaron Jay
Kernis, and John Harbison. The orchestra is equally renowned for
commissioning and recording projects with Nashville-based artists
including bassist Edgar Meyer, banjoist Béla Fleck, singer-songwriter
Ben Folds, and electric bassist Victor Wooten. The Nashville
Symphony is one of the most active recording orchestras in the U.S.,
with more than 25 releases on Naxos, which have earned a total of 11
GRAMMY® Awards and 20 nominations. Released in 2015, the

orchestra’s recording of Ben Folds’ Piano Concerto debuted at No. 1 on the Billboard Classical and Classical Crossover
charts. Education and community engagement have been at the core of the Nashville Symphony’s mission since its
founding. Each year the organization reaches 60,000 children and adults with more than 20 free or low-cost programs. In
2016, the Nashville Symphony launched Accelerando, a forward-thinking initiative designed to prepare young musicians
from underrepresented ethnic communities for collegiate study and professional orchestra careers. 

James Zimmermann

James Zimmermann joined the Nashville Symphony as Principal Clarinet in 2008.
Originally from Hillsborough, New Jersey, he holds a B.M. from the University of
Southern California’s Thornton School of Music and an M.M. from the University of
Minnesota. His principal teachers were Yehuda Gilad and Burt Hara. He has
performed at music festivals including the National Repertory Orchestra, the
Sarasota Music Festival, and the Tanglewood Music Center, where he was awarded
the Gino B. Cioffi Prize for Outstanding Woodwind Performance. Prior to joining the
Nashville Symphony, he was a member of the Pacific Symphony. He has also
performed with the Charleston Symphony, the New World Symphony, and the Detroit
Symphony. Zimmermann is an active recording musician, and his playing can be
heard in virtually every genre of commercial music, including films, theme parks (such
as Disney World and Sea World), video games, advertisements, and television. He is
also an active educator — he has served on the faculty at Vanderbilt University’s
Blair School of Music, and he has presented master classes at most of Middle
Tennessee’s major universities, including Tennessee Technological University,
Middle Tennessee State University, and Belmont University. Zimmermann is a Buffet
Group USA Performing Artist who plays exclusively on Buffet Crampon clarinets. He
is also a Vandoren Artist and plays exclusively on Vandoren reeds.

Leslie Norton

Leslie Norton joined the Nashville Symphony as Principal Horn in 1990, under the
baton of Kenneth Schermerhorn. She has enjoyed a diverse musical lifestyle as a
college educator, chamber music artist, and recording studio musician. Upon
graduating from the Eastman School of Music, Norton joined the New Orleans
Symphony Orchestra as Principal Horn at age 23. She taught at the University of
Evansville and Western Kentucky University before moving to Nashville. Along the
way, she has performed with the Rochester Philharmonic, the Atlanta Symphony, the
Evansville Philharmonic, and the Grant Park Orchestra. She served on the faculty of
the Eastern Music Festival for 20 years, and in 1989, she joined the faculty of
Vanderbilt University’s Blair School of Music, becoming an associate professor in
2010. Norton is a founding member of Alias Chamber Ensemble and performs
regularly with the Blair Woodwind Quintet and Blair Brass Quintet. She has released
two chamber music recordings, This Road We’re On, a collection of commissioned
works for her and her husband, percussionist Chris Norton, and Horn Trios, featuring
works by Lowell Liebermann, Gerard Schwarz, and Paul Lansky for horn, violin, and
piano. When not working, she enjoys traveling with her husband and two daughters,
Emily and Elise.
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Giancarlo Guerrero

Giancarlo Guerrero is the five-time GRAMMY®-winning Music Director of the Nashville Symphony, a post he has held
since 2009. In 2017, he was appointed Music Director of the Wrocław Philharmonic at the National Forum of Music in
Poland and Principal Guest Conductor of the Gulbenkian Orchestra in Lisbon, Portugal. A passionate proponent of new
music, he has championed the works of several of America’s most respected composers through commissions,
recordings, and world premieres. He has presented eight world premieres with the Nashville Symphony, including the
GRAMMY®-winning recording of Michael Daugherty’s Tales of Hemingway [8.559798.] Guerrero guided the creation of
Nashville Symphony’s Composer Lab & Workshop initiative, together with composer Aaron Jay Kernis, to foster and
promote new American orchestral music. Guerrero has appeared with many of the prominent North American
orchestras, including those of Baltimore, Boston, Cleveland, Detroit, Houston, Philadelphia, and Toronto, as well as the
National Symphony Orchestra. He has developed a strong guest-conducting profile abroad, where he has worked with
the BBC Symphony Orchestra, the London Philharmonic Orchestra, the Deutsches Symphonie-Orchester Berlin, the
Brussels Philharmonic, the Orchestre National de France, the Queensland Symphony, and the Sydney Symphony. He
is particularly engaged with conducting training orchestras and works regularly with the Curtis School of Music, Colburn
School in Los Angeles, the Yale Philharmonia, and the National Youth Orchestra (NYO2) in New York. 
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These three concertos share a traditional
three-movement structure and owe
their origins to composers who are
acclaimed and highly respected in their
field, but this is as far as their
similarities go. Frank Ticheli’s Clarinet
Concerto pays homage to Gershwin,
Copland and Bernstein in its jazzy
influences and song-like central
movement, while Brad Warnaar’s Horn
Concerto is based entirely around the
diatonic or ‘white’ scale, reverberating
with bell motifs and concluding with
jocular musical banter between soloist
and orchestra. Behzad Ranjbaran is a
native of Iran, and his Flute Concerto is
packed with exotic color, expressing
contrasts of grief and joy, dream-like
tenderness, and festive energy.   

Frank Ticheli (b. 1958):
Clarinet Concerto (2010)                   21:03
1  I. Rhapsody for George                                             6:53
2  II. Song for Aaron                                           7:01
3   III. Riffs for Lenny                                           6:57

Brad Warnaar (b. 1950):
Horn Concerto (2015)                         16:11
4  I. Tintinnabulations                                5:36
5  II. Elegies; Lamentations                                5:56
6  III. Tarantella                                           4:29

Behzad Ranjbaran (b. 1955):
Flute Concerto (2013)                         27:27
7   I. Grave lamentoso                              10:55
8   II. Adagio cantabile                              10:08
9  III. Presto giocoso                                6:16
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