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Victoria Bond’s passion for chamber music is evident in
each of the more than 100 works she has composed in
that genre. She founded Cutting Edge Concerts New
Music Festival in 1998 to showcase living composers and
their chamber works, and she continues to serve as
artistic director of the annual festival in New York City.
A prolific composer, Bond has written operas,
oratorios, ballets, concertos and orchestral works, as well
as vocal works and keyboard compositions. She is also
renowned for her operas, including Clara (about Clara
Schumann, premiered at the Berlin Philharmonic Easter
Festival), and Mrs. President (about an 1872 candidate),
as well as The Miracle of Light, The Adventures of
Gulliver, and several others.
Bond has received commissions from the Houston
and Shanghai Symphony Orchestras, the Los Angeles
County Museum of Art, American Opera Projects, the
Young Peoples’ Chorus of New York City, American Ballet
Theater, Jacob’s Pillow Dance Festival and many others.
Her awards include the American Academy of Arts and
Letters, the Victor Herbert Award, the Perry F. Kendig
Award and the Miriam Gideon Prize.
Bond is principal guest conductor of Chamber Opera
Chicago, and has served as Exxon/Arts Endowment
conductor of the Pittsburgh Symphony, artistic director of
the Opera Roanoke, Harrisburg Opera and the Bel Canto
Opera, music director of the Roanoke and New
Amsterdam Symphony Orchestras and assistant
conductor of the New York City Opera. She is a frequent
lecturer for the Metropolitan Opera at Lincoln Center.
Bond holds Master’s and Doctorate degrees from The
Juilliard School and a Bachelor’s degree from the
University of Southern California. She is the first woman
awarded a Doctorate in orchestral conducting from The
Juilliard School.
Victoria Bond’s compositions are published by G.
Schirmer, Theodore Presser, C.F. Peters, Subito Music
and Protone Music.
www.victoriabond.com

Instruments of Revelation

Instruments of Revelation was commissioned by Kathryne
Pirtle and the Orion Ensemble in collaboration with
choreographer Daniel Duell, artistic director of Ballet
Chicago. The work is in three movements, based on three
cards in the tarot deck.
“The Magician” is often depicted as a youthful figure,
his raised right arm holding a wand and his left hand
pointing down to the ground. Above his head is the figure
eight, the symbol of eternity, and on the table before him
is the pentacle. Other decks depict him as “The Juggler”,
a street entertainer and trickster. This ambiguity informs
my music, which shifts suddenly from the mysterious and
solemn to the cunning and dexterous.
“The High Priestess” contains symbols of the Torah,
the Egyptian goddess Isis, and Christianity. She is also
known as “The Female Pope”. Her attributes are wisdom,
passion and secrets of the law. I have imbued her music
with a calmness that slowly ignites into throbbing desire,
ending with a return of quiet murmuring.
“The Fool” shows a young man blithely about to walk off
a precipice, with no sign of terror. He is both the holy mystic
and the intoxicated lunatic, outside the realm of reality. I
have given his music a touch of both comedy and chaos.

Frescoes and Ash

Frescoes and Ash was commissioned by the Los Angeles
County Museum of Art in 2008 and given its premiere at
the museum in 2009. Frescoes and Ash is based on
seven images from Pompeii. Scored for clarinet, piano,
percussion and string quintet, each movement illustrates
a separate scene and features a different combination of
instruments. The first movement, Street Musicians is
scored for the full ensemble, and describes a raucous
band wandering through the streets, dancing and playing
the tarantella on tambourine, finger cymbals and flute.
The second movement, Marine Mosaic is scored for piano

and strings, and depicts fish and other sea creatures
gracefully swimming. Scenes from a Comedy is written for
clarinet and percussion, and portrays three actors
wearing masks playing a humorous scene. The Sybil
Speaks for two violins and viola shows three masked
women sitting around a low table. One of them is very old
and holds a goblet in her hand and appears to be
chanting something mysterious. Movement five, Chiron
Teaches Achilles to Play the Lyre for cello and double
bass shows the old centaur Chiron demonstrating how to
play the instrument, and the young Achilles gratefully
receiving his instructions. The sixth movement, Alexander
Mosaic, is written for the full ensemble, and is a dramatic
battle scene, with men and horses clashing violently. The
seventh and final movement, Ash: Awareness of
Mortality, again written for the full ensemble, is inspired by
Pompeii’s tragic doom. The Romans were philosophical,
and the movement ends with a calm acceptance of death.

Leopold Bloom’s Homecoming

I’ve been drawn to Ulysses ever since I was in high
school. I think this is because the writing resembles the
way I think – not in complete sentences, but in fleeting
images and allusions, in a stream of consciousness. Molly
Bloom’s monologue at the end of the book appealed to
me immediately and I composed a work titled Molly
ManyBloom. The current work, Leopold Bloom’s
Homecoming is part of a larger plan to set other sections
of the book as separate works. Having composed the end
of Ulysses first, the characters and situations have their
origin in Molly ManyBloom.
I think of each character as a dramatic, operatic
personality, and the music functions in a variety of ways: it
expresses what that character is actually saying, but also
what he/she is not saying – that is, the subtext. This is
particularly significant in Leopold Bloom’s Homecoming
as much of the text is dry and factual, with an external
narrator asking questions. Because of this, I set some
passages as recitative, or spoken in rhythm. When
Leopold Bloom talks about his infant son dying after only

eleven days it’s presented in a matter of fact way, but I
thought, his soul is crying at this point and, really, the
music needs to be there to show all of the pain that Bloom
cannot express but which he deeply feels. That white
space on the page – that silence in the music – is the gap
that invites something to jump across it. I didn’t fill in all
the lines and spaces – it’s not a saturated musical canvas
all the time. Sometimes the music leaves a lot of
questions, which I think the novel does as well. Ulysses is
so intensely detailed in some sections and so spare in
others. It’s not a book that you go to for explanations – it’s
thought provoking because of what it leaves out. I wrote
this for the extraordinary tenor Rufus Müller who sang the
premiere as part of a Fordham University celebration of
James Joyce in 2011.

Binary

Binary was commissioned by Paul Schenly for Pianofest,
a summer piano festival in East Hampton where I was
invited to be composer-in-residence.
In mathematics and computer science the binary
numeral system uses two symbols, 0 and 1. As early as
1703, the mathematician Gottfried Leibniz believed that
binary numbers represented the mystical creatio ex nihilo,
or creation out of nothing. 0 and 1 have had profound
applications in our digital world, and I wanted to explore
how they could be applied to music.
The first movement of Binary is built on the interval of
the second. It is expressed melodically in single lines,
harmonically in thick block chords, dynamically in pounding
fortes and whispered pianissimos, and kinetically in fast
passages and glacially static ones. All harmonic and
melodic patterns are derived from this interval.
The second movement is built on the rhythm of two
beats. It is a set of variations on the Brazilian samba, and
restricts the theme to its rhythmic element alone,
subordinating all others. Within a seemingly restrictive
boundary, I discovered an astonishing amount of variety.
Victoria Bond

! Leopold Bloom’s Homecoming (2011)

(text: James Joyce, 1882–1941, adapted from
Ulysses, Episode 17 by Victoria Bond)

He kissed the plump mellow yellow smellow melons of her
rump, on each plump melonous hemisphere, in their
mellow yellow furrow, with obscure prolonged provocative
melonsmellonous osculation.
The visible signs of post-satisfaction?

A silent contemplation: a tentative velation: a gradual
abasement: a solicitous aversion: a proximate erection.
What followed this silent action?

Somnolent invocation, less somnolent recognition,
incipient excitation, catechetical interrogation.
With what modification did the narrator reply to this
interrogation?

Negative: he omitted to mention the clandestined
correspondence between Martha Clifford and Henry
Flower, the public altercation at, in and in the vicinity of
the licensed premises of Bernard Kiernan and Co,
Limited, 8, 9 and 10 Little Britain street, the erotic
provocation and response thereto caused by the
exhibitionism of Gertrude (Gerty), surname unknown.
Positive: he included mention of a performance by Mrs.
Bandmann Palmer of Leah at the Gaiety Theatre, 46, 47,
48, 49 South King street, an invitation to supper at Wynn’s
(Murphy’s) Hotel, 35, 36 and 7 Lower Abbey street, a
volume of peccaminous pornographical tendency entitled
Sweets of Sin, anonymous author a gentleman of fashion,
a temporary concussion caused by a falsely calculated
movement in the course of a postcenal gymnastic display,
the victim (since completely recovered) being Stephen
Dedalus, professor and author, eldest surviving son of
Simon Dedalus, of no fixed occupation, an aeronautical
feat executed by him (narrator) in the presence of a

witness, the professor and author aforesaid, with
promptitude of decision and gymnastic flexibility.

Was the narration otherwise unaltered by modifications?

Absolutely.

Which event or person emerged as the salient point of his
narration?

Stephen Dedalus, professor and author.

What limitations of activity and inhibitions of conjugal
rights were perceived by listener and narrator concerning
themselves during the course of this intermittent and
increasingly more laconic narration?

By the listener a limitation of fertility inasmuch as
marriage had been celebrated one calendar month after
the 18th anniversary of her birth (8 September 1870) viz.
8 October, and consummated on the same date with
female issue born 15 June 1889, having been
anticipatorily consummated on the 10 September of the
same year and complete carnal intercourse, with
ejaculation of semen within the natural female organ,
having last taken place five weeks previous, viz. 27
November 1893, to the birth on 29 December 1893 of a
second (and only male) issue, deceased 9 January 1894,
aged eleven days, there remained a period of ten years,
five months and eighteen days during which carnal
intercourse had been incomplete, without ejaculation of
semen within the natural female organ. By the narrator a
limitation of activity, mental and corporal, inasmuch as
complete mental intercourse between himself and the
listener had not taken place since the consummation of
puberty, indicated by catamenic hemorrhage, of the
female issue of narrator and listener, 15 September 1903,
there remained a period of nine months and one day
during which, in consequence of a pre-established natural
comprehension between the consummated females
(listener and issue), complete corporal liberty of action
had been circumscribed.

How?

By various reiterated feminine interrogation concerning
the masculine destination whither, the place where, the
time at which, the duration for which, the object with which
in the case of temporary absences, projected or effected.

What moved visibly above the listener’s and the narrator’s
invisible thoughts?

The upcast reflection of a lamp and shade, an inconstant
series of concentric circles of varying gradations of light
and shadow.

In what directions did listener and narrator lie?

Listener, S. E. by E.: Narrator, N. W. by W.: on the 53rd
parallel of latitude, N., and 6th meridian of longitude, W.:
at an angle of 45° to the terrestrial equator.

In what state of rest or motion?

At rest relatively to themselves and to each other. In
motion being each and both carried westward, forward
and rereward respectively, by the proper perpetual motion
of the earth through everchanging tracks of
neverchanging space.

In what posture?

Listener: reclined semilaterally, left, left hand under head,
right leg extended in a straight line and resting on left leg,
flexed, in the attitude of Gea-Tellus, fulfilled, recumbent,
big with seed.

Narrator: reclined laterally, left, with right and left legs
flexed, the index finger and thumb of the right hand
resting on the bridge of the nose, in the attitude depicted
in a snapshot photograph made by Percy Apjohn, the
childman weary, the manchild in the womb.

Womb? Weary?

He rests. He has travelled.

With?

Sinbad the Sailor and Tinbad the Tailor and Jinbad the
Jailer and Whinbad the Whaler and Ninbad the Nailer and
Finbad the Failer and Binbad the Bailer and Pinbad the
Pailer and Minbad the Mailer and Hinbad the Hailer and
Rinbad the Railer and Dinbad the Kailer and Vinbad the
Quailer and Linbad the Yailer and Xinbad the Phthailer.

When?

Going to dark bed there was a square round Sinbad the
Sailor roc’s auk’s egg in the night of the bed of all the auks
of the rocs of Darkinbad the Brightdayler.

Where?

Chicago Pro Musica

Honored with the 1985 GRAMMY® Award for Best New Classical Artist, Chicago Pro Musica remains the only honoree in
Recording Academy history to garner this unique distinction. Founded in 1979 by clarinetist John Bruce Yeh with
distinguished colleagues from the Chicago Symphony Orchestra, Chicago Pro Musica continues into its fourth decade with
premieres of cutting-edge 21st-century chamber music as well as groundbreaking interpretations of classic concert repertoire.
Chicago Pro Musica has performed its wide-ranging and adventurous repertoire to enthusiastic audience response and
critical acclaim on four continents, and releases on Naxos, Reference Recordings, Newport Classic, and Cedille Records.
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Jenny Lin

British-German tenor Rufus Müller has a distinguished career in opera, oratorio, and recital, and
an extensive discography, earning critical acclaim from The New York Times. Müller has sung
worldwide with pianist Maria João Pires, notably in an extended Schubertiade at Wigmore Hall,
and on tour with Schubert’s Winterreise. Müller’s 2017–18 season included international
performances of Bach’s Passions, Handel’s Messiah, Monteverdi’s Vespers, Schubert’s
Winterreise and Die schöne Müllerin, Mozart’s Don Giovanni (Ottavio), Beethoven’s Choral
Symphony and Haydn’s The Creation, and appearances at Carmel Bach Festival, the Royal
Albert Hall, and Canterbury Cathedral, as well as recitals and masterclasses worldwide. Müller
was a choral scholar at New College, Oxford. He studied in New York with the late Thomas
LoMonaco. He has won prizes at international competitions, and is associate professor of music
at Bard College, New York.
www.rufusmuller.com

Pianist Jenny Lin has performed with the American Symphony Orchestra, the NDR and
SWR German radio orchestras, and the Orchestra Sinfonica Nationale della RAI. She
has performed at Carnegie Hall, Avery Fisher Hall, the Kennedy Center, MoMA,
Stanford LIVE, and the National Gallery of Art, Washington, D.C., as well as appearing
at festivals such as Mostly Mozart, BAM’s Next Wave and Spoleto in the US, the Chopin
Festival, Austria, the Schleswig-Holstein Festival, Germany and at Kings Place, London.
She has appeared on CBS Sunday Morning and Performance Today on NPR. Born in
Taiwan and raised in Austria, Jenny studied at the Hochschule für Musik in Vienna, the
Peabody Conservatory in Baltimore and the Fondazione Internazionale per il Pianoforte in Como, Italy. She also holds a
Bachelor’s degree in German literature from the Johns Hopkins University.
www.jennylin.net
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Clockwise from top left: John Bruce Yeh, Jennifer Gunn, Stephanie Jeong, Baird Dodge, Vadim Karpinos, Nolan Pearson, Robert Kassinger,
Daniel Katz, Catherine Brubaker.
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Pianist Olga Vinokur has appeared as a soloist, chamber musician and with orchestras in the
US, Europe and China in major concert halls including Carnegie Hall, the Alice Tully Hall at
Lincoln Center, the Shanghai Oriental Art Center, the Rudolfinum, Dvořák Hall, Prague, and
Kings Place, London, among many others. She has been a recipient of numerous awards and
prizes in various international competitions, and has been a featured artist at the London
Chamber Music Society, the Euro Arts, the Prague Chamber Music Society and Pour L’Art,
Switzerland festivals. Vinokur has been featured in the film documentary Women of Music, a
classical music series on Bravo TV. She has also appeared on WNYC radio’s Soundcheck, the
BBC, Czech national radio, and radio in France and Switzerland. Her performances have been
praised by The New York Times and BBC Music Magazine.
www.olgavinokur.com
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John Bruce Yeh, Clarinet 1–0, Bass Clarinet 0
Jennifer Gunn, Flute 1–3
Stephanie Jeong 1–0, Baird Dodge 4–0, Violin
Catherine Brubaker, Viola 4–0
Daniel Katz, Cello 1–0
Robert Kassinger, Double Bass 4–0
Nolan Pearson, Piano 1–0
Vadim Karpinos, Percussion 4–0
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Recorded: 7 January 2016 at the Buntrock Hall, Symphony
Center, Chicago, IL 1–0, 29 August 2012 at the Klavierhouse,
New York, NY ! and 8 December 2013 at the One Soul
Group, Sunnyside, NY @
Producers: Victoria Bond 1–@, Charlie Post 1–0,
Patrick Lo Re !–@
Engineers: Charlie Post, PostProductions Audio 1–0,
Patrick Lo Re !–@ • Editor: Charlie Post
A detailed track list can be found on page 8 of the booklet.
The sung texts are included in the booklet, and may also be
accessed at www.naxos.com/libretti/559864.htm
Publisher: Protone Music • Booklet notes: Victoria Bond
Cover: Roman mosaic in Pompeii, Italy by Dioscurides
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Victoria Bond is a distinguished force
in contemporary music. She is known
for her melodic and dramatic flair, and
her orchestral works, chamber pieces
and operas have been lauded by
The New York Times as “powerful,
stylistically varied and technically
demanding.” This collection of world
premiere recordings by GRAMMY®
Award-winning ensemble Chicago Pro
Musica provides an essential overview
of Bond’s multi-faceted inventiveness –
from a musical interpretation of tarot
cards in Instruments of Revelation, to
descriptive and dramatic images of the
tragic city of Pompeii in Frescoes and
Ash. Leopold Bloom’s Homecoming
expresses in music what is left to our
imagination in James Joyce’s Ulysses,
and the mathematics of Binary turn
the digits 0 and 1 into variations on a
Brazilian samba.
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