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Ward Marston

In 1997 Ward Marston was nominated for the Best Historical Album Grammy Award for his production work on
BMG’s Fritz Kreisler collection. According to the Chicago Tribune, Marston’s name is ‘synonymous with tender
loving care to collectors of historical CDs’. Opera News calls his work ‘revelatory’, and Fanfare deems him
‘miraculous’. In 1996 Ward Marston received the Gramophone award for Historical Vocal Recording of the Year,
honouring his production and engineering work on Romophone’s complete recordings of Lucrezia Bori. He also
served as re-recording engineer for the Franklin Mint’s Arturo Toscanini issue and BMG’s Sergey Rachmaninov
recordings, both winners of the Best Historical Album Grammy.

Born blind in 1952, Ward Marston has amassed tens of thousands of opera classical records over the past four
decades. Following a stint in radio while a student at Williams College, he became well-known as a reissue producer
in 1979, when he restored the earliest known stereo recording made by the Bell Telephone Laboratories in 1932.

In the past, Ward Marston has produced records for a number of major and specialist record companies. Now he
is bringing his distinctive sonic vision to bear on works released on the Naxos Historical label. Ultimately his goal is
to make the music he remasters sound as natural as possible and true to life by ‘lifting the voices’ off his old 78 rpm
recordings. His aim is to promote the importance of preserving old recordings and make available the works of great
musicians who need to be heard.

The Naxos historical label aims to make available the greatest recordings in the history of recorded music, in the best
and truest sound that contemporary technology can provide. To achieve this aim, Naxos has engaged a number of
respected restorers who have the dedication, skill and experience to produce restorations that have set new standards
in the field of historical recordings.
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Stoke d’Abernon, perhaps the best-known musician in
the world and a sort of international statesman. He was
brought up initially in San Francisco and, after two
years of lessons with Siegmund Anker, began studies
with Persinger in 1923. Two years later he gave his first
full solo recital. Then, in 1926, came his New York
début, his concerto début in San Francisco and his first
trip to Europe, where he studied in Paris with Enescu
apart from two summers in Basel with Adolf Busch.
From 1931 the family, who lived off Yehudi’s earnings,
established their home near Paris, and the following
year the boy recorded Elgar’s Violin Concerto under the
composer’s direction. After his world tour in 1935 he
took an eighteen-month sabbatical and then entered on
a disastrous first marriage: his parents had not prepared
him for real life. Many wartime concerts and a 1945
tour of the German death camps with Benjamin Britten
were followed by a successful second marriage and a
career lived in the limelight. In due course he took up
conducting, making numerous recordings in that rôle,
and although he never had much time available for
teaching, he founded schools in England and
Switzerland. The public, nevertheless, continued to
associate him with the violin, even when he had given
up playing it, and much of Menuhin’s later life was
spent trying to reconcile his increasing musical mastery
with his diminishing control over his instrument.

The Enescu recording was made in Paris, so that
the composer could be at the sessions. Although this
decision probably compromised the sound quality a
little – neither the Parisian engineers nor their machines
were the equal of those in London – it helped the young
duo to give of their best. They already loved the piece.
‘We knew it when the ink was barely dry. We almost
created the work when we first learned it at the Ville
d’Avray in 1932,’ Menuhin recalled, exaggerating a bit,
as Enescu and Niculae Caravia had given the première
as early as 1927. What was true was that the sonata was

still in manuscript when the Menuhins first essayed it
(only in 1933 was it published). In 1959, with many
more performances behind them, brother and sister took
the sonata into the studio again and achieved a more
mature interpretation, but this astonishing early effort
was not by any means eclipsed. It appears that Yehudi
and Hephzibah also got to know the Pizzetti in the
summer of 1932, as Yehudi programmed it on his
nationwide tour of Britain that autumn. In this case the
recording was made in London, and it caught the tone
of Yehudi’s violin particularly well, especially the
many high-flying passages on the E string. The work is
a fine one, dating from the time when Pizzetti was one
of the major hopes of Italian music, and the recording is
one of the best souvenirs of the Menuhin duo’s first
phase. The solo Bach should not be judged too harshly.
Set down after the thirteen-year-old Menuhin had been
studying the work with Busch, it finds him trying to
match his teacher’s long bows, something he never
quite mastered – he followed Enescu in making an
undue number of bow changes, a trait which may have
contributed to both men’s physical problems in later
life. In due course Menuhin restudied the C major
Sonata with Enescu, adopting some of the Romanian’s
more romantic attitudes, and in 1934 he recorded it
again, as part of a project including the other five solo
Bach works. Even then he did not quite catch the
sonata’s essence, and if one could rewrite recording
history, one might choose to have Enescu record the
unaccompanied Bach in the 1930s and Menuhin in the
1940s, rather than the other way round – which was
how it actually happened. But if Menuhin’s mature
Bach, especially his recordings from 1956-57, were to
encapsulate his special qualities better, it is still
amazing to hear how well he could play Bach at the age
of thirteen.

Tully Potter
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Throughout his career the great violinist Yehudi
Menuhin sought out new music to perform, often
commissioning works from composers, and among
those who wrote for him were Béla Bartók, Lennox
Berkeley, Ernest Bloch, Frank Martin and William
Walton. From quite an early age, however, he had
modern works in his repertoire that were not
specifically connected with him, and so great was his
fame in the 1930s that he was able to record two of
them. It was natural that he should be drawn to the best-
known work for violin by his teacher George Enescu,
the Sonata No. 3 ‘in the Romanian folk style’, written in
1926. He never forgot his initial exposure to that kind
of music. ‘The first gipsy I heard was when Enescu
took my father and me in 1927 to Sinaia in Romania’,
Menuhin recalled. ‘There was a little inn where a
particular gypsy violinist played. It was a warm autumn
evening and we sat on the balcony. It was the first time
I had heard a fiddler imitate birds, groans, all the sounds
of the natural world.’ Although he himself could never
extemporise – for later performances with Ravi Shankar
and Stephane Grappelli he had to have his
‘improvisations’ written out – the Enescu Sonata gave
Menuhin a chance to indulge his taste for gypsy music.
The 1918–19 Sonata by the Italian musician Ildebrando
Pizzetti was a much more enterprising choice,
especially for a recording. As it happened, his teachers
Enescu and Adolf Busch both knew the composer, so
either of them may have suggested he learn the piece, or
the stimulus may have come from Pizzetti’s friend, the
great conductor Arturo Toscanini, an admirer of
Menuhin’s playing. Whatever the reason, Yehudi and
his sister Hephzibah clearly put an enormous effort into
learning the sonata and giving it the best possible

performance, rising to great heights in the central
Prayer for the Innocents; and as they never had the
opportunity to record it again, their 1938 performance
has great rarity value.

Hephzibah Menuhin was born in San Francisco on
20th May 1920 and made her début there in 1928.
Among her teachers were Adolf Busch’s sonata partner
Rudolf Serkin in Basel and Marcel Ciampi in Paris. She
started playing sonatas seriously with Yehudi in 1933,
recorded Mozart’s A major Sonata, K526, with him that
September and – having made further visits to the
studios in the meantime – first appeared with him in
public at the Salle Pleyel, Paris, on 13th October 1934.
For a time following her first marriage in 1938 she lived
in Australia, but after the Second World War she settled
in London, where she remarried. A woman of firm
principles, she was known to open her house to
vagrants and other down-and-outs. As a musician she
was happiest in Mozart, although she covered a wide
repertoire. Her recordings include Schubert’s ‘Trout’
Quintet with members of the Amadeus Quartet, Mozart
concertos with her brother conducting, trios with
Yehudi and Maurice Gendron – their collaboration
lasted 25 years – and sonatas with Yehudi, among
which should be mentioned those by Bartók, Enescu
and Franck. She died in London on New Year’s Day
1981 after a long illness. Her brother wrote of her:
‘Such was Hephzibah’s sensitivity that she did not need
many words. She was an extraordinary instrument,
almost an extension of myself.’

Born in New York on 22nd April 1916, Yehudi
Menuhin died in Berlin on 12th March 1999. Between
those dates he metamorphosed from the child of
obscure Russian immigrants into Baron Menuhin of

Great Violinists • Yehudi Menuhin
BACH: Sonata in C major • ENESCU: Sonata No. 3 in A minor
PIZZETTI: Sonata No. 1 in A major
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Stoke d’Abernon, perhaps the best-known musician in
the world and a sort of international statesman. He was
brought up initially in San Francisco and, after two
years of lessons with Siegmund Anker, began studies
with Persinger in 1923. Two years later he gave his first
full solo recital. Then, in 1926, came his New York
début, his concerto début in San Francisco and his first
trip to Europe, where he studied in Paris with Enescu
apart from two summers in Basel with Adolf Busch.
From 1931 the family, who lived off Yehudi’s earnings,
established their home near Paris, and the following
year the boy recorded Elgar’s Violin Concerto under the
composer’s direction. After his world tour in 1935 he
took an eighteen-month sabbatical and then entered on
a disastrous first marriage: his parents had not prepared
him for real life. Many wartime concerts and a 1945
tour of the German death camps with Benjamin Britten
were followed by a successful second marriage and a
career lived in the limelight. In due course he took up
conducting, making numerous recordings in that rôle,
and although he never had much time available for
teaching, he founded schools in England and
Switzerland. The public, nevertheless, continued to
associate him with the violin, even when he had given
up playing it, and much of Menuhin’s later life was
spent trying to reconcile his increasing musical mastery
with his diminishing control over his instrument.

The Enescu recording was made in Paris, so that
the composer could be at the sessions. Although this
decision probably compromised the sound quality a
little – neither the Parisian engineers nor their machines
were the equal of those in London – it helped the young
duo to give of their best. They already loved the piece.
‘We knew it when the ink was barely dry. We almost
created the work when we first learned it at the Ville
d’Avray in 1932,’ Menuhin recalled, exaggerating a bit,
as Enescu and Niculae Caravia had given the première
as early as 1927. What was true was that the sonata was

still in manuscript when the Menuhins first essayed it
(only in 1933 was it published). In 1959, with many
more performances behind them, brother and sister took
the sonata into the studio again and achieved a more
mature interpretation, but this astonishing early effort
was not by any means eclipsed. It appears that Yehudi
and Hephzibah also got to know the Pizzetti in the
summer of 1932, as Yehudi programmed it on his
nationwide tour of Britain that autumn. In this case the
recording was made in London, and it caught the tone
of Yehudi’s violin particularly well, especially the
many high-flying passages on the E string. The work is
a fine one, dating from the time when Pizzetti was one
of the major hopes of Italian music, and the recording is
one of the best souvenirs of the Menuhin duo’s first
phase. The solo Bach should not be judged too harshly.
Set down after the thirteen-year-old Menuhin had been
studying the work with Busch, it finds him trying to
match his teacher’s long bows, something he never
quite mastered – he followed Enescu in making an
undue number of bow changes, a trait which may have
contributed to both men’s physical problems in later
life. In due course Menuhin restudied the C major
Sonata with Enescu, adopting some of the Romanian’s
more romantic attitudes, and in 1934 he recorded it
again, as part of a project including the other five solo
Bach works. Even then he did not quite catch the
sonata’s essence, and if one could rewrite recording
history, one might choose to have Enescu record the
unaccompanied Bach in the 1930s and Menuhin in the
1940s, rather than the other way round – which was
how it actually happened. But if Menuhin’s mature
Bach, especially his recordings from 1956-57, were to
encapsulate his special qualities better, it is still
amazing to hear how well he could play Bach at the age
of thirteen.

Tully Potter
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Throughout his career the great violinist Yehudi
Menuhin sought out new music to perform, often
commissioning works from composers, and among
those who wrote for him were Béla Bartók, Lennox
Berkeley, Ernest Bloch, Frank Martin and William
Walton. From quite an early age, however, he had
modern works in his repertoire that were not
specifically connected with him, and so great was his
fame in the 1930s that he was able to record two of
them. It was natural that he should be drawn to the best-
known work for violin by his teacher George Enescu,
the Sonata No. 3 ‘in the Romanian folk style’, written in
1926. He never forgot his initial exposure to that kind
of music. ‘The first gipsy I heard was when Enescu
took my father and me in 1927 to Sinaia in Romania’,
Menuhin recalled. ‘There was a little inn where a
particular gypsy violinist played. It was a warm autumn
evening and we sat on the balcony. It was the first time
I had heard a fiddler imitate birds, groans, all the sounds
of the natural world.’ Although he himself could never
extemporise – for later performances with Ravi Shankar
and Stephane Grappelli he had to have his
‘improvisations’ written out – the Enescu Sonata gave
Menuhin a chance to indulge his taste for gypsy music.
The 1918–19 Sonata by the Italian musician Ildebrando
Pizzetti was a much more enterprising choice,
especially for a recording. As it happened, his teachers
Enescu and Adolf Busch both knew the composer, so
either of them may have suggested he learn the piece, or
the stimulus may have come from Pizzetti’s friend, the
great conductor Arturo Toscanini, an admirer of
Menuhin’s playing. Whatever the reason, Yehudi and
his sister Hephzibah clearly put an enormous effort into
learning the sonata and giving it the best possible

performance, rising to great heights in the central
Prayer for the Innocents; and as they never had the
opportunity to record it again, their 1938 performance
has great rarity value.

Hephzibah Menuhin was born in San Francisco on
20th May 1920 and made her début there in 1928.
Among her teachers were Adolf Busch’s sonata partner
Rudolf Serkin in Basel and Marcel Ciampi in Paris. She
started playing sonatas seriously with Yehudi in 1933,
recorded Mozart’s A major Sonata, K526, with him that
September and – having made further visits to the
studios in the meantime – first appeared with him in
public at the Salle Pleyel, Paris, on 13th October 1934.
For a time following her first marriage in 1938 she lived
in Australia, but after the Second World War she settled
in London, where she remarried. A woman of firm
principles, she was known to open her house to
vagrants and other down-and-outs. As a musician she
was happiest in Mozart, although she covered a wide
repertoire. Her recordings include Schubert’s ‘Trout’
Quintet with members of the Amadeus Quartet, Mozart
concertos with her brother conducting, trios with
Yehudi and Maurice Gendron – their collaboration
lasted 25 years – and sonatas with Yehudi, among
which should be mentioned those by Bartók, Enescu
and Franck. She died in London on New Year’s Day
1981 after a long illness. Her brother wrote of her:
‘Such was Hephzibah’s sensitivity that she did not need
many words. She was an extraordinary instrument,
almost an extension of myself.’

Born in New York on 22nd April 1916, Yehudi
Menuhin died in Berlin on 12th March 1999. Between
those dates he metamorphosed from the child of
obscure Russian immigrants into Baron Menuhin of
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Ward Marston

In 1997 Ward Marston was nominated for the Best Historical Album Grammy Award for his production work on
BMG’s Fritz Kreisler collection. According to the Chicago Tribune, Marston’s name is ‘synonymous with tender
loving care to collectors of historical CDs’. Opera News calls his work ‘revelatory’, and Fanfare deems him
‘miraculous’. In 1996 Ward Marston received the Gramophone award for Historical Vocal Recording of the Year,
honouring his production and engineering work on Romophone’s complete recordings of Lucrezia Bori. He also
served as re-recording engineer for the Franklin Mint’s Arturo Toscanini issue and BMG’s Sergey Rachmaninov
recordings, both winners of the Best Historical Album Grammy.

Born blind in 1952, Ward Marston has amassed tens of thousands of opera classical records over the past four
decades. Following a stint in radio while a student at Williams College, he became well-known as a reissue producer
in 1979, when he restored the earliest known stereo recording made by the Bell Telephone Laboratories in 1932.

In the past, Ward Marston has produced records for a number of major and specialist record companies. Now he
is bringing his distinctive sonic vision to bear on works released on the Naxos Historical label. Ultimately his goal is
to make the music he remasters sound as natural as possible and true to life by ‘lifting the voices’ off his old 78 rpm
recordings. His aim is to promote the importance of preserving old recordings and make available the works of great
musicians who need to be heard.

The Naxos historical label aims to make available the greatest recordings in the history of recorded music, in the best
and truest sound that contemporary technology can provide. To achieve this aim, Naxos has engaged a number of
respected restorers who have the dedication, skill and experience to produce restorations that have set new standards
in the field of historical recordings.
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BACH • ENESCU • PIZZETTI
Violin Sonatas

Yehudi Menuhin (1916-1999)

Johann Sebastian BACH (1685-1750):
Sonata in C major for solo violin, BWV 1005 22:54
1 I Adagio 6:02
2 II Fuga 9:13
3 III Largo 4:10
4 IV Allegro assai 3:30
Recorded in London, Queen’s Hall Studio ‘C’, 12th November 1929 
mats. CC 18165-70; cat. DB 1368-70

George ENESCU (1881-1955): Sonata No. 3 
in A minor for violin and piano, Op. 25 23:46
5 I Moderato malinconico 8:01
6 II Andante sostenuto e misterioso 8:22
7 III Allegro con brio, ma non troppo mosso 7:22
Recorded in Paris, 6th January 1936
mats. 2LA 799-804; cat. DB 2739-41

Ildebrando PIZZETTI (1880-1968): Sonata No. 1 
in A major for violin and piano (1918) 29:59
8 I Tempestoso 11:34
9 II Preghiera per gl’innocenti 9:42
0 III Vivo e fresco 8:43
Recorded in EMI Studio No. 3, London, 6th May 1938
mats. 2EA 6610-16; cat. DB 3579-82

Tracks 5-10 with Hephzibah Menuhin, Piano

MADE IN
THE EU

This fifth volume in the Naxos
series of 78rpm sonata recordings
by Yehudi Menuhin focuses on
the great violinist’s constant
quest for performing new music.
It was natural that Menuhin
should be drawn to the best-
known work for violin by his
teacher George Enescu, the
Sonata No. 3 ‘in the Romanian
folk style’, recorded in Paris in
1932 with the composer in
attendance. The 1918–19 Sonata
by Ildebrando Pizzetti, one of the
major hopes of Italian music, was
an even more enterprising choice,
especially for a recording. As
Menuhin never had the
opportunity to record it again,
this 1938 performance has great
rarity value. The recording of the
solo Bach Sonata is an amazing
reminder of how well Menuhin
could play Bach at 13.




