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‘Domenico Scarlatti was without doubt, the most
original keyboard composer of his time’, wrote Ralph
Kirkpatrick, Scarlatti’s biographer.1

He was born in Naples on October 26th 1685, the
same year as Bach and Handel. It was not until around
1720 however, that his compositional skills developed
fully following an appointment in Portugal as chapel
music master to King João V, - and harpsichord
teacher to his younger brother Don Antonio - and his
nine-year-old daughter, Princess Maria Barbara.

Following her marriage in 1729 to Fernando, Felipe
V’s son (heir to the Spanish throne) Domenico was to
remain as her music master for the rest of his life.

The Court in 1729 moved first to Seville, residing in
the Alcazar, ancient palace of Moorish kings.This area
of Andalusia in Southern Spain is considered the home
of Flamenco, and frequent visits by the court to major
towns afforded ample opportunity for a discerning
ear, as Burney states to, ‘imitate the tunes sung by
carriers, muleteers and common people’.2

This then, is where Scarlatti first heard the hypnotic
sounds of Andalucian gypsy music that were to
become an endless source of inspiration for many
sonatas, all as far as we know, written for his royal
pupil.

The court remained in Seville for four years before
moving northward to Madrid. The annual itinerary
writes Ralph Kirkpatrick, ‘…was then divided
between the royal residences. Easter, Buen Retiro
near Madrid; Spring and early summer in Aranjuez,
the ancient seat of Carlos V and Felipe II in the Tagus
valley between Madrid and Toledo; La Granja, high up
in the Guadarrama mountains toward Segovia;
Autumn at the Escorial on a lonely hillside
overlooking the great plain toward Madrid, – and
January to mid-March at the old hunting lodge of the
Pardo.’

When Felipe died in 1746, Fernando VI and Queen
Maria Barbara made their state entry into Madrid. It
is thought that between 1738 and 1756, Scarlatti
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near the jack rail. The length of the instrument (8ft
3ins) allows for a rich and resonant bass and the
tapering of the soundboard in certain areas produces
a sonorous treble.The case is of pine with tulipwood
veneer, spruce soundboard with walnut bridges and
the keys, like Queen Maria Barbara’s instruments are
of ebony and mother of pearl.

I have chosen ten sonatas in this set to be played on the
fortepiano, which I have then duplicated on the
harpsichord for comparison. Court records suggest a
rapid gain in popularity of piano making in Portugal
and Spain, although many instruments were thought
to have been destroyed in the 1755 earthquake. An
interesting fortepiano which could well provide a
missing link is housed in the Museo Provincial de
Bellas Artes in Seville. Unsigned and undated, it is
attributed to Francisco Perez Mirabel of Seville,
dating from around 1745. It has a full five-octave
keyboard compass and would sound similar to the
instrument on this recording.

Richard Lester

Through this single recorded marathon Richard
Lester has now established an international reputation
as a virtuoso harpsichordist. His piano teachers have

included Bernard Roberts - and on the harpsichord,
George Malcolm - who sponsored his London debut
recital. His many solo engagements have included
broadcasts for BBC radio and television, recitals at the
Royal Festival Hall Purcell Room, Wigmore Hall,
Bath International Festival, Bruges Festival, many
concerts abroad - and master classes at Dartington
Summer School.

It was at Dartington that he met the great
Spanish/American harpsichordist, Fernando Valenti,
who ignited Lester’s enthusiasm and passion for
Scarlatti’s sonatas. He subsequently recorded an
album of Scarlatti sonatas which was hailed by all the
major recording magazines as ‘brilliant’. He has
written extensively for music magazines and
contributed two chapters on Scarlatti to a leading
Hungarian book on early music, Regi Zene.

His reputation as an organist is clearly celebrated and
includes numerous recitals at King’s College,
Cambridge, St Paul’s Cathedral, Coventry Cathedral
and many other cathedrals and churches in this
country and abroad. During a busy musical life
Richard Lester has also held positions as Head of
music at the Mall school in Twickenham, Oakley Hall
School in Cirencester - and as Master of the
Choristers at Cirencester Parish church.



wrote the majority of his keyboard sonatas. Little is
known of him during his time in Spain, although we
know that he married twice and had nine children. He
was knighted in 1738 and remained in loyal service
until his death on July 23, 1757.

Between 1752 and 1757, thirteen volumes containing
thirty sonatas in each were copied out for the Queen.
Only volume X contains four extra. To this series of
volumes, two others were added numbered XIV and
XV and dated 1742 and 1749. These fifteen volumes
were bound in red morocco and engraved in gold on
the front, together with the arms of Spain and
Portugal. The Queen bequeathed these to Farinelli,
the famous castrato who carried much favour at the
Spanish court. Some years after his death in 1782,
they were housed in the Biblioteca Marciana, in
Venice. These are now referred to as the Venice
manuscripts and constitute the principal source for
these recordings.

In addition, a further fifteen duplicate volumes were
copied out mostly by the same copyist, possibly Padre
Antonio Soler, who studied with Scarlatti. These

volumes are now housed in the Biblioteca Palatina, in
Parma.

Further sonatas have also been discovered and
authenticated (included in volume 7 of this series) by
W. Dean Sutcliffe, author of The Keyboard Works of
Domenico Scarlatti. I am indeed indebted to him for
furnishing copies of manuscripts, which have enabled
me to compile what is to date, the only complete
recording of Scarlatti’s keyboard sonatas. Sonatas in
Scarlatti’s hand have completely disappeared and in
fact examples of his writing are scarce.

Although the Ralph Kirkpatrick numbers are used in
this recorded edition the chronology follows Queen
Maria Barbara’s manuscripts which are now housed in
the Biblioteca Marciana in Venice.

1 Domenico Scarlatti by Ralph Kirkpatrick. (Princeton
University Press)
2 Burney. The present state of music in Germany.Vol.1
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The Instruments

In choosing instruments on which to perform the
complete cycle of sonatas, I was guided by the
Queen’s inventory in which quite a detailed account
of the instruments in her possession is presented. She
owned twelve keyboard instruments distributed
between the royal palaces of Buen Retiro, Aranjuez
and the Escorial. Seven were various types of
harpsichords and five were pianofortes made in
Florence.These were probably made by Cristofori or
his pupil Ferrini. It is interesting to note that two of
these instruments had been converted into
harpsichords. Either the instruments had been
unsatisfactory as pianos, or were of more use as
harpsichords; still the favourite keyboard instrument.

The largest harpsichord in the collection is described
as possessing five registers and four sets of strings, one
of which was probably a sixteen-foot stop. A further
two harpsichords with three sets of strings, - and a
Flemish instrument with a similar disposition is also
referred to. Another harpsichord is listed with two
sets of strings and sixty-one keys in ebony and mother
of pearl. In addition, two harpsichords of similar
specification are also mentioned; all three were quite
possibly Spanish in origin.

The keyboard compass of all these instruments
presents some interesting puzzles.The most elaborate
harpsichord with four sets of strings had a limited
keyboard compass of fifty-six keys and the two
instruments with three sets of strings possessed
respectively fifty-six and fifty-eight keys. The pianos

also had short compasses of fifty-nine, fifty-four and
fifty-six keys respectively. Many of Scarlatti’s sonatas
demand a full five-octave range which would have
excluded their performance on many instruments in
the collection. It is also interesting that sonatas,
suggestive of the piano’s expressiveness, actually fall
outside of the instruments’ compass. Of all the
instruments in Queen Maria Barbara’s collection, the
three Spanish harpsichords referred to in her
inventory were probably the most frequently used.

The Portuguese family of Antunes were prominent
harpsichord and piano makers in the 18th century and
shared a workshop in Lisbon, and it is quite probable
that Scarlatti was familiar with their excellent work.
Joachim José (1731-1811) was probably the most
notable and at least four instruments exist. It is a fine
copy of the 1785 instrument by Michael Cole of
Cheltenham that we hear on Disc 3 - 6.The original is
housed in the Finchcocks Collection of Musical
Instruments in Kent. On the original there are two
eight-foot registers strung in brass with a harp stop on
each. There are two pedals, one engaging one eight-
foot, the other operating the harp. Generally
speaking on instruments of this type, one eight foot
register was fixed, but it is possible that at some stage
both ‘eights’ were independent allowing greater tonal
variety. It is not clear, however, if this arrangement is
original and on the copy the two pedals operate the
eight-foots independently. This device allows the
performer to make subtle crescendos and
diminuendos by gradually adding or subtracting a
register. There is a separate stop for the harp located



Harpsichord by Michael Cole after José Joachim Antunes, (Lisbon, 1785).
Original in the Finchcocks Collection, Kent, England.

Harpsichord and Fortepiano both tuned to A 415 Werckmeister III.
Grateful thanks to Bill & Elizabeth Waterhouse for the kind loan of the Fortepiano, a copy by

John Rawson of London of a fortepiano by Anton Walter of 1795.
Recorded at Wistaria Lodge, Cirencester, Gloucestershire, England.

Autumn 2003, by Raymond Fenton, Atkyns Sound.
Dedicated to my son Marc.
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VENICE IX (1754) - DISC 1
1 K388 D major Alla breve-Presto 4.41
2 K389 D major Allegro 3.13
3 K390 G major Alla breve-Allegro 4.45
4 K391 G major Allegro 2.56
5 K392 B flat major Alla breve-Allegro 5.17
6 K393 B flat major Minuet 3.06
7 K394 E minor Alla breve-Allegro 7.16
8 K395 E major Allegro 3.30
9 K396 D minor Alla breve-Andante 4.49
10 K397 D major Minuet 4.00
11 K398 C major Andante 4.49
12 K399 C major Allegro 3.37
13 K400 D major Allegro 3.14
14 K401 D major Allegro 4.35
15 K402 E minor Alla breve-Andante 9.07

Total playing time 68.55

VENICE IX (1754) - DISC 2
1 K403 E major Allegro 4.49
2 K404 A major Alla breve-Andante 5.56
3 K405 A major Allegro 4.05
4 K406 C major Alla breve-Allegro 3.44
5 K407 C major Allegro 2.56
6 K408 B minor Alla breve-Andante 4.37
7 K409 B minor Allegro 4.44
8 K410 B flat major Alla breve-Allegro 4.29
9 K411 B flat major Allegro 2.42
10 K412 G major Allegro 4.16
11 K413 G major Allegro 2.07
12 K414 D major Alla breve-Allegro 4.45
13 K415 D major Pastoral-Allegro 3.04
14 K416 D major Presto 3.59
15 K417 D minor Alla breve-Fuga 6.20

Also played on the Fortepiano:
16 K391 G major Allegro 2.48
17 K415 D major Pastoral-Allegro 3.18

Total playing time 68.39

A gently moving Andante opens this volume with
cascades of triplet scales and arpeggios, giving way to
one of the most demanding sonatas in the whole
series, with relentless repeated notes. K460 in C
major is one of the ever-increasing numbers of
sonatas that are rich in contrasting thematic material
and are amongst those to which I often return. K461
is a rare case where Scarlatti uses the Alberti bass -
here in the form of a gently rocking figuration that
acts as quite a shock after the preceding contrary
motion material.

An increasing number of slower movements also
make their appearance in this volume. Dance style
again prevails in K455, 457, 459 (modified rondo),
461, 463, 465, 467, 471 (minuet), 473, 476, 477,
479 and 480.

Of the frequent visits to the world of folk song, K481
in F minor presents some interesting clues regarding
Scarlatti’s success in capturing the emotions of this
style. The sonata opens with a version of the
Andalucian melodic descent in the treble that

immediately gives a distinctly modal feel. This is re-
stated two bars later, extending to form an eight bar
introduction. A fresh idea is then heard consisting of
a sequential motif of two, two bar phrases which are
then answered by what in reality is a seven bar
phrase, ending in the supertonic major (G major).
This unevenness of phrase structure is typical of folk
music - and of Scarlatti’s unique style. The second
half of the sonata takes the original thematic material
accompanied by a pulsating crotchet movement that
meanders between dominant (C major) and flattened
supertonic minor, - yet another excursion into the
folk world. A re-appearance of the introductory
theme in C minor then makes way for another re-
statement of the opening two bars, almost suggesting
ternary form. A surprising modulation into B flat
minor heralds another visit from the Andalucian
melodic descent, this time in the bass. Frequent
appoggiaturas in the melodic line embellish the
whole sonata presenting an excellent imitation of the
whole folk/cante genre.
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VENICE XI (1756) - DISC 5
1 K454 G major Andante spiritoso 2.56
2 K455 G major Alla breve-Allegro 3.41
3 K456 A major Alla breve-Allegro 3.47
4 K457 A major Allegro 4.29
5 K458 D major Allegro 5.41
6 K459 D minor Allegro-Alla breve-Presto 3.26
7 K460 C major Alla breve-Allegro 6.22
8 K461 C major Allegro 4.12
9 K462 F minor Andante 3.57
10 K463 F minor Alla breve-Molto Allegro 3.05
11 K464 C major Alla breve-Allegro 3.53
12 K465 C major Allegro 3.05
13 K466 F minor Andante moderato 4.31
14 K467 F minor Allegrissimo 4.15
15 K468 F major Allegro 6.01

Total playing time 63.21

VENICE XI (1756) - DISC 6
1 K469 F major Alla breve-Allegro molto 3.14
2 K470 G major Alla breve-Allegro 6.35
3 K471 G major Minuet 3.19
4 K472 B flat major Andante 5.26
5 K473 B flat major Alla breve-Allegro molto 4.39
6 K474 E flat major Andante è cantabile 4.06
7 K475 E flat major Alla breve-Allegrissimo 4.48
8 K476 G minor Allegro 4.29
9 K477 G major Allegrissimo 4.24
10 K478 D minor Andante è cantabile 4.20
11 K479 D major Alla breve-Allegrissimo 5.11
12 K480 D major Alla breve-Presto 4.14
13 K481 F minor

Alla breve-Andante è cantabile 3.55
14 K482 F major Alla breve-Allegrissimo 4.09
15 K483 F major Presto 2.48

Total playing time 65.37

Harpsichord by Michael Cole after José Joachim Antunes, (Lisbon, 1785).
Original in the Finchcocks Collection, Kent, England.

Harpsichord tuned to A 415 Werckmeister III.
Recorded at Wistaria Lodge, Cirencester, Gloucestershire, England.

Spring 2004, by Raymond Fenton, Atkyns Sound.
Dedicated to Peter Waterfield. Headmaster of the Mall School,Twickenham. 1969-1989.

Friend and colleague.An inspiration to his pupils and staff.

In the sonatas of Venice IX a more serious sense of
style pervades, although some are not without
flamboyancy. Characteristic pieces of this set are
K394, 395, 402, 403, 406, 407, 415 and 416.These
are pieces that show what an incredibly imaginative
composer Scarlatti was. No lack of ideas here, - in
fact quite the opposite, for now we move into new
realms of greatness. As an example, note the violent
contrast in moods in K394. It moves off in a reflective
style that almost contradicts its Allegro tempo
marking and there it remains for the whole of the
first half ending in the dominant, B major. As if to
give a purposeful jolt to the senses, the second half
moves away in a violent cascade of arpeggios in the
flattened leading note key of A major. More surprises
follow as the cascades modulate to F major, before
settling into a succession of unrelated keys that
quietly break every rule in the harmony book.
Scarlatti once said that he was satisfied he had broken
through all these rules. The piece ends as it began in
reflective mood.

The dancers’ sense of breath and poise pervade this
volume and include, K391, 393 (labelled Minuet),
395 (very Spanish with guitar-like discords), 396
(unusual in that it begins with a brief Andante before
moving into Allegro), 397 (a jota with characteristic
triplets and relatively unadventurous harmonies),
398, 399, 400, 405, 407, 409, 411, 413, and 416.
K406 is one of those tongue–in-cheek sonatas; plenty
of room for ‘burlesque’ here. The whole of this set of
sonatas ends with one of the few fugues that appear in
the whole oeuvre.

I have chosen just two pieces in this set to be played
on the fortepiano, purely for personal reasons. They
sound well on this type of instrument and as Queen
Maria Barbara owned several, it is certain that those
that possessed an adequate keyboard range would
have been used to enhance the character of many.
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The fortepiano makes its first major appearance in
this volume, not because Scarlatti specifically wrote
for it, but because I felt that certain pieces benefited
from its expressive qualities. I have in fact recorded
these sonatas twice, making an interesting comparison
between harpsichord and piano sound.

An amalgam of dances litter this volume, K419 (very
Spanish with use of flattened supertonic and
augmented seconds), 421, 423 (a jota with
characteristic triplets), 424, 425, 430 (marked Tempo
di Ballo) 431, 432, 433, 435, 436, 440 (labelled
Minuet), 441, 442, 446 (reverts to the folk genre
with song and dance combined), 447, 448, 450 (tango
gitano) and 451.

K426 and 437 seem influenced by cante in their
melodic style. The melancholy that pervades K426 is
perhaps indicative of the fatalism that is the hallmark
of cante jondo. There is also a slightly sombre mood
suggested in K444 which alternates major with minor
in a way that Scarlatti has never before used in this
particular way. He follows the slow K426 with one
marked, ’’Presto quanto sia possibile’’, a fun piece and
one that my mentor, Fernando Valenti called, ’a
television sonata, – not much to listen to, but fun to
watch.’

K429 has been described by some writers as
possessing a ‘barcarolle rhythm’. Certainly the
swaying type 6/8 rhythm is suggestive of the sort of
the Gondolier’s song that it represents. Burney in his
‘Present State of Music in France and Italy’ 1773
refers to this type of music when he enthuses that,
’’The canals are crowded with gondolas, and St Mark’s
square with company; the banks too of the canals are
all peopled, and harmony prevails in every part. If two
of the common people walk together arm in arm,
they are always singing, and seem to converse in song;
if there is company on the water, in a gondola, it is the
same…’’. Could the tune that Scarlatti includes be
part of an original barcarolle?  This sonata though has
a worrying ‘Hispanism’ about it between bars 14 and
22, paralleled between 44 and 51, that seems to throw
us back onto Spanish soil.

Jane Clark has referred to K450 as a tango gitano
which originated in Cadiz, Seville, Jerez and Malaga.
It is extremely festive and happy and amongst the
main elements of flamenco. It has also been suggested
although not substantiated, that this song/dance was,
because of its festive flavour, associated with bullfight
celebrations.

VENICE X (1755) - DISC 3
1 K418 F major Alla breve-Allegro 2.18
2 K419 F major

Piu tosto presto che allegro 2.17
3 K420 C major Alla breve-Allegro 2.53
4 K421 C major Allegro 4.15
5 K422 C major Alla breve-Allegro 4.22
6 K423 C major Presto 2.18
7 K424 G major Alla breve-Allegro 3.28
8 K425 G major Allegro molto 3.46
9 K426 G major Andante 4.52
10 K427 G minor

"Presto, quanto sia possible" 2.32
11 K428 G major Alla breve-Allegro 3.13
12 K429 A major Allegro 3.41
13 K430 A major Tempo di ballo 3.09
14 K431 D major Allegro 1.05
15 K432 G major Allegro 2.37
16 K433 G major Vivo 2.30
17 K434 D minor Andante 3.41

Also played on the Fortepiano:
18 K418 F major Alla breve-Allegro 4.09
19 K422 C major Alla breve-Allegro 4.17
20 K429 A major Allegro 3.32
21 K430 D major Tempo di ballo 2.57
22 K431 G major Allegro 1.00
23 K434 D minor Andante 6.29

Total playing time 75.21

VENICE X (1755) - DISC 4
1 K435 D major Allegro 4.09
2 K436 D major Allegro 3.05
3 K437 F major Andante commodo 2.46
4 K438 F major Alla breve-Allegro 4.13
5 K439 B flat major Moderato 4.12
6 K440 B flat major Minuet 1.30
7 K441 B flat major Alla breve-Allegro 3.50
8 K442 B flat major Allegro 3.47
9 K443 D major Alla breve-Allegro 5.09
10 K444 D minor Allegrissimo 5.12
11 K445 F major "Allegro, o presto" 3.41
12 K446 F major Pastoral-Allegrissimo 2.33
13 K447 F sharp minor Alla breve-Allegro 2.58
14 K448 F sharp minor Allegro 2.28
15 K449 G major Allegro 3.27
16 K450 G minor Allegrissimo 3.54
17 K451 A minor Allegro 2.38

Also played on the Fortepiano:
18 K437 F major Andante commodo 5.15
19 K439 B flat major Moderato 7.18

Total playing time 72.05

Harpsichord by Michael Cole after José Joachim Antunes, (Lisbon, 1785). Original in the Finchcocks
Collection, Kent, England. Harpsichord and Fortepiano both tuned to A 415 Werckmeister III.

Grateful thanks to Bill & Elizabeth Waterhouse for the kind loan of the Fortepiano, a copy by John
Rawson of London of a fortepiano by Anton Walter of 1795. Recorded at Wistaria Lodge, Cirencester,

Gloucestershire, England. Autumn 2003, by Raymond Fenton, Atkyns Sound.
Dedicated to the memory of Fernando Valenti, a great friend and mentor.



Domenico Scarlatti was born in Naples on October 26th 1685,
the same year as Bach and Handel. It was not until around
1720 however, that his compositional skills developed fully
following an appointment in Portugal as chapel music master
to King João V, - and harpsichord teacher to his younger
brother Don Antonio - and his nine-year-old daughter,
Princess Maria Barbara. Following her marriage in 1729 to
Fernando, Felipe V’s son (heir to the Spanish throne)
Domenico was to remain as her music master for the rest of
his life.

Between 1752 and 1757, thirteen volumes containing thirty
sonatas in each were copied out for the Queen. To this series
of volumes, two others were added numbered XIV and XV
and dated 1742 and 1749. These fifteen volumes were bound
in red morocco and engraved in gold on the front.The Queen
bequeathed these to Farinelli, the famous castrato who carried
much favour at the Spanish court. Some years after his death in
1782, they were housed in the Biblioteca Marciana, in Venice.
They are now referred to as the ‘Venice’ manuscripts and
constitute the principal source for these recordings.

The complete Keyboard sonatas with appendices and recent
discoveries, plus six Continuo sonatas are issued on 38 CDs in
7 volumes.
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