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‘Domenico Scarlatti was without doubt, the most
original keyboard composer of his time’, wrote Ralph
Kirkpatrick, Scarlatti’s biographer.1

He was born in Naples on October 26th 1685, the
same year as Bach and Handel. It was not until around
1720 however, that his compositional skills developed
fully following an appointment in Portugal as chapel
music master to King João V, - and harpsichord
teacher to his younger brother Don Antonio - and his
nine-year-old daughter, Princess Maria Barbara.

Following her marriage in 1729 to Fernando, Felipe
V’s son (heir to the Spanish throne) Domenico was to
remain as her music master for the rest of his life.

The Court in 1729 moved first to Seville, residing in
the Alcazar, ancient palace of Moorish kings.This area
ofAndalusia in Southern Spain is considered the home
of Flamenco, and frequent visits by the court to major
towns afforded ample opportunity for a discerning
ear, as Burney states to, ‘imitate the tunes sung by
carriers, muleteers and common people’.2

This then, is where Scarlatti first heard the hypnotic
sounds of Andalucian gypsy music that were to
become an endless source of inspiration for many
sonatas, all as far as we know, written for his royal
pupil.

The court remained in Seville for four years before
moving northward to Madrid. The annual itinerary
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and the tapering of the soundboard in certain areas
produces a sonorous treble. The case is of pine with
tulipwood veneer, spruce soundboard with walnut
bridges and the keys, like Queen Maria Barbara’s
instruments are of ebony and mother of pearl.

I am indebted to John and Gina Wilson for kindly
allowing me to record on their fine copy of a single
manual Ruckers harpsichord by Andrew Garlick.There
are two sets of strings of eight and four foot pitch with a
harp stop. The sonatas performed on this instrument
were, K64, 65, 66, 67, 68 and 87.

K49 was played on a copy of an unsigned, undated two
manual English harpsichord by Stephen Wessell. The
instrument has two manuals with two eight foot
registers, one four foot and a harp stop.

The two fugues are played on a two-manual organ in
Barnsley church, a village near Cirencester in
Gloucestershire. It was originally thought to be by
Samuel Green, a notable English organ builder of the
eighteenth century, but more recent examination has
disproved the theory. It does however contain much
excellent eighteenth century pipe-work.The stops used
for this CD included the Great Open Diapason,
Principal, Fifteenth and Sesquialtera.

The tuning temperament was as follows;Antunes A 415
Valotti; Ruckers A 415 Valotti; English harpsichord A
415Werckmeister III; OrganA 440 EqualTemperament.

Richard Lester

Through this single recorded marathon Richard Lester
has now established an international reputation as a
virtuoso harpsichordist. His piano teachers have
included Bernard Roberts - and on the harpsichord,
George Malcolm - who sponsored his London debut
recital. His many solo engagements have included
broadcasts for BBC radio and television, recitals at the
Royal Festival Hall Purcell Room,Wigmore Hall, Bath
International Festival, Bruges Festival, many concerts
abroad - and master classes at Dartington Summer
School.

It was at Dartington that he met the great
Spanish/American harpsichordist, Fernando Valenti,
who ignited Lester’s enthusiasm and passion for
Scarlatti’s sonatas. He subsequently recorded an album
of Scarlatti sonatas which was hailed by all the major
recording magazines as ‘brilliant’. He has written
extensively for music magazines and contributed two
chapters on Scarlatti to a leading Hungarian book on
early music, Regi Zene.

His reputation as an organist is clearly celebrated and
includes numerous recitals at King’s College,
Cambridge, St Paul’s Cathedral, Coventry Cathedral and
many other cathedrals and churches in this country and
abroad. During a busy musical life Richard Lester has
also held positions as Head of music at the Mall school
inTwickenham, Oakley Hall School in Cirencester - and
as Master of the Choristers at Cirencester Parish church.



writes Ralph Kirkpatrick, ‘…was then divided
between the royal residences. Easter, Buen Retiro
near Madrid; Spring and early summer in Aranjuez,
the ancient seat of Carlos V and Felipe II in the Tagus
valley between Madrid andToledo; La Granja, high up
in the Guadarrama mountains toward Segovia;
Autumn at the Escorial on a lonely hillside
overlooking the great plain toward Madrid, – and
January to mid-March at the old hunting lodge of the
Pardo.’

When Felipe died in 1746, Fernando VI and Queen
Maria Barbara made their state entry into Madrid. It
is thought that between 1738 and 1756, Scarlatti
wrote the majority of his keyboard sonatas. Little is
known of him during his time in Spain, although we
know that he married twice and had nine children. He
was knighted in 1738 and remained in loyal service
until his death on July 23, 1757.

Between 1752 and 1757, thirteen volumes containing
thirty sonatas in each were copied out for the Queen.
Only volume X contains four extra. To this series of
volumes, two others were added numbered XIV and
XV and dated 1742 and 1749.These fifteen volumes
were bound in red morocco and engraved in gold on
the front, together with the arms of Spain and
Portugal. The Queen bequeathed these to Farinelli,
the famous castrato who carried much favour at the

Spanish court. Some years after his death in 1782,
they were housed in the Biblioteca Marciana, in
Venice. These are now referred to as the Venice
manuscripts and constitute the principal source for
these recordings.

In addition, a further fifteen duplicate volumes were
copied out mostly by the same copyist, possibly Padre
Antonio Soler, who studied with Scarlatti. These
volumes are now housed in the Biblioteca Palatina, in
Parma.

Further sonatas have also been discovered and
authenticated (included in volume 7 of this series) by
W. Dean Sutcliffe, author of The Keyboard Works of
Domenico Scarlatti. I am indeed indebted to him for
furnishing copies of manuscripts, which have enabled
me to compile what is to date, the only complete
recording of Scarlatti’s keyboard sonatas. Sonatas in
Scarlatti’s hand have completely disappeared and in
fact examples of his writing are scarce.

Although the Ralph Kirkpatrick numbers are used in
this recorded edition the chronology follows Queen
Maria Barbara’s manuscripts which are now housed in
the Biblioteca Marciana inVenice.

1 Domenico Scarlatti by Ralph Kirkpatrick. (Princeton
University Press)
2 Burney. The present state of music in Germany.Vol.1
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The Instruments

In choosing instruments on which to perform the
complete cycle of sonatas, I was guided by the Queen’s
inventory in which quite a detailed account of the
instruments in her possession is presented. She owned
twelve keyboard instruments distributed between the
royal palaces of Buen Retiro, Aranjuez and the Escorial.
Seven were various types of harpsichords and five were
pianofortes made in Florence. These were probably
made by Cristofori or his pupil Ferrini. It is interesting
to note that two of these instruments had been
converted into harpsichords. Either the instruments had
been unsatisfactory as pianos, or were of more use as
harpsichords; still the favourite keyboard instrument.

The largest harpsichord in the collection is described as
possessing five registers and four sets of strings, one of
which was probably a sixteen-foot stop. A further two
harpsichords with three sets of strings, - and a Flemish
instrument with a similar disposition is also referred to.
Another harpsichord is listed with two sets of strings
and sixty-one keys in ebony and mother of pearl. In
addition, two harpsichords of similar specification are
also mentioned; all three were quite possibly Spanish in
origin.

The keyboard compass of all these instruments presents
some interesting puzzles. The most elaborate
harpsichord with four sets of strings had a limited
keyboard compass of fifty-six keys and the two
instruments with three sets of strings possessed
respectively fifty-six and fifty-eight keys.The pianos also
had short compasses of fifty-nine, fifty-four and fifty-six

keys respectively. Many of Scarlatti’s sonatas demand a
full five-octave range which would have excluded their
performance on many instruments in the collection. It is
also interesting that sonatas, suggestive of the piano’s
expressiveness, actually fall outside of the instruments’
compass. Of all the instruments in Queen Maria
Barbara’s collection, the three Spanish harpsichords
referred to in her inventory were probably the most
frequently used.

The Portuguese family of Antunes were prominent
harpsichord and piano makers in the 18th century and
shared a workshop in Lisbon, and it is quite probable
that Scarlatti was familiar with their excellent work.
Joachim José (1731-1811) was probably the most
notable and at least four instruments exist. It is a fine
copy of the 1785 instrument by Michael Cole of
Cheltenham that we hear on Disc 3 - 6.The original is
housed in the Finchcocks Collection of Musical
Instruments in Kent. On the original there are two
eight-foot registers strung in brass with a harp stop on
each. There are two pedals, one engaging one eight-
foot, the other operating the harp. Generally speaking
on instruments of this type, one eight foot register was
fixed, but it is possible that at some stage both ‘eights’
were independent allowing greater tonal variety. It is
not clear, however, if this arrangement is original and on
the copy the two pedals operate the eight-foots
independently.This device allows the performer to make
subtle crescendos and diminuendos by gradually adding
or subtracting a register. There is a separate stop for the
harp located near the jack rail. The length of the
instrument (8ft 3ins) allows for a rich and resonant bass
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VENICE XIV (1742) - DISC 1
1 K43 G minor Allegro assai 3.25
2 K44 F major Allegro 6.04
3 K45 D major Allegro 3.36
4 K46 E major Presto 5.40
5 K47 B flat major Presto 5.24
6 K48 C minor Presto 4.42
7 K49 C major Presto 6.57
8 K50 F minor Allegro 6.09
9 K51 E flat major Allegro 6.36
10 K52 D minor Allegro moderato 4.31
11 K53 D major Presto 3.36
12 K54 A minor Allegro 4.14
13 K55 D major Allegro 4.26

Total playing time 65.20

VENICE XIV (1742) - DISC 2
1 K56 C minor Con spirito 4.09
2 K57 B flat major Allegro 6.31
3 K58 C minor Fuga 3.44
4 K59 F major Allegro 2.15
5 K11 C minor Allegro 2.25
6 K60 G minor 3.54
7 K61 A minor 3.30
8 K62 A major Allegro 3.37
9 K10 D minor Presto 2.55
10 K63 G major Allegro 2.21
11 K64 D minor Allegro 2.07
12 K36 A major Allegro 3.19
13 K65 A major Allegro 3.05
14 K38 F major Allegro 2.52
15 K66 B flat major Allegro 3.34
16 K67 F sharp minor Allegro 2.17
17 K68 E flat major 4.20
18 K3 A minor Presto 3.27
19 K69 F minor 2.29
20 K17 F major Presto 4.31
21 K70 B flat major 2.46
22 K71 G major Allegro 2.16

Total playing time 72.24

VENICE XV completes the volumes of sonatas copied
out for Queen Maria Barbara, and is dated 1749.

This volume contains some of the most musically
rewarding pieces.The technical demands required are
beyond any written elsewhere.

K120 in D minor for example, possesses manic hand
crossings that really should not be attempted without a
team of paramedics on hand. K108 and 113 also stretch
the bounds of credibility. In this volume also, we hear
the flamenco effects that acted as a continual source of
inspiration. Augmented seconds, flattened supertonics
melodic melismas, and the dance, so indicative of that
style, pervade this, (K96, 99, 103, 104, 105, 1o7, 109,
115, 116, 118, 122, 124, 125, 126, 132 and 133), and
other volumes. K126 so poignantly expresses the
anguish and passion of the flamenco singer. K122
conveys vocal chromaticism that gives way to a graceful
malaguena type dance that can be witnessed to this day
in the fandangos of Malaga.

Guitar effects are prominent reminding one of the
slightly careless flamenco player who casually strikes
unsympathetic strings causing exciting scrunching
discords unparalleled by any of the composer’s
contemporaries, (K105, 115 and 119). Fast dances
abound, (K124 and 125) and follow one another in
breathtaking fury. Cross rhythms (K130, 133 and 135)
give added validity to the feeling of dance.

A conundrum that has puzzled musicologists for many
years is the use of the word ‘Tremulo’ that appears in
some sonatas, and occasionally combined with the
letters ‘tr’. This indicates that the two signs have

different meanings. K118 offers this puzzle.The word
‘tremulo’ is not Italian, but Spanish and Portuguese
and means ‘tremble’ or ‘shake.’ The Diccionario de
Autoridades 1737 describes tremulo as ‘That which
trembles or shakes, from the Latin tremulos. This can
be applied to other things that have movement such as
light.’ If the word suggests a different meaning to trill,
then what is implied?

There is no answer except that whatever ornament is
used, it should be musically complementary to the
passage concerned. In K118 I play rapid repeated notes
on the crotchets, which can be compared with a
particular type of guitar technique. Miguel de
Fuenllana in his Vihuela treatise of 1554 explains the
‘dedillo’ stroke as the backward and forward motion of
the index finger in either direction serving for one
note of the passage.

In conclusion, it should be noted that the sonatas in
Venice XV represent an interesting cross section of
Scarlatti’s style. Thus the final volume in the Queen’s
manuscript contains sonatas in general, that have more
substance than its predecessor, Venice XIV, written
seven years earlier.

In the Essercizi (1739), Scarlatti promised pieces in an
easier and more varied style. In a sense this is true,
certain sonatas in Venice XIV are easier, and the
‘continuo’ sonatas provide attractive variety.There are
some wonderful moments in Venice XV, but there again
that could be said of any volume.Yet, I must admit to a
certain affinity with this volume and the diverse moods
it contains.
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Recorded atWistaria Lodge,
Cirencester, Gloucestershire, England.

Spring/Summer 2005,
by Raymond Fenton,Atkyns Sound.

Dedicated to my dear friend
The Reverend Prebendary KenToovey

VENICE XIV (1742) - DISC 3
1 K72 C major Allegro 3.06
2 K73 C minor Allegro-Minuetto 1/2 4.40
3 K74 A major Allegro 1.42
4 K75 G major Allegro 2.20
5 K76 G minor Presto 2.48
6 K37 C minor Allegro 4.16
7 K77 D minor Moderato è cantabile-Minuet 2.39
8 K79 G major Allegrissimo 3.08
9 K80 G major Minuet 1.13
10 K82 F major 2.50
11 K83 A major - /Minuet 4.57
12 K84 C minor 3.32
13 K85 F major 3.20
14 K86 C major Andante moderato 4.25
15 K87 B minor 6.39
16 K31 G minor Allegro 5.14
17 K92 D minor 4.58
18 K12 G minor Presto 3.53
19 K93 G minor Fuga 5.10

Total playing time 70.50

Harpsichord by Michael Cole after
José Joachim Antunes, (Lisbon, 1785).
Original in the Finchcocks Collection,

Kent, England.
Harpsichord tuned to A 415Valotti.

Recorded atWistaria Lodge,
Cirencester, Gloucestershire, England.
January 2005, by Raymond Fenton,

Atkyns Sound.

Dedicated to Raymond Fenton without whose friendship,
encouragement and expertise this project would not have

been possible.

VENICE XV (1749) - DISC 6
1 K125 G major Vivo 2.35
2 K126 C minor 7.18
3 K127 A flat major Allegro 6.25
4 K128 B flat minor Allegro 5.57
5 K129 C minor Allegro 4.59
6 K130 A flat major Allegro 3.24
7 K131 B flat minor Allegro 4.52
8 K132 C major Cantabile 4.48
9 K133 C major Allegro 3.59
10 K134 E major Allegro 5.43
11 K135 E major Allegro 5.46
12 K136 E major Allegro 5.17
13 K137 D major Allegro 4.25
14 K138 D minor Allegro 4.01

Total playing time 69.29
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This, together with volume XV, was added after the
thirteen original volumes were completed. If we are
to take the dates of these two volumes literally, then
Venice XIV was probably compiled just four years
after the ‘Essercizi, where Scarlatti in his preface
promised, ‘pieces in an easier and more varied style.’
The sixty or so sonatas in this set, in the main, are
fairly equally divided between moderately easy and
difficult, but in a sense provide a good hunting ground
for pieces in a more varied form.

Here we witness glimpses of the more Italian style of
his contemporaries, Gasparini, Pasquini, Galluppi and
Paradisi. K61, 63, 64, 72, 74, 75, 79, 82 and 85 all
betray Italianate roots, but evidence of the ‘Hispanic’
style creeps in from time to time.The most apparent
evidence of this appears in K43, 44, 45 (buleria
influenced with exciting cross-rhythms), 46, 54, 56
and 84. Here also are experiments in a departure
from binary form; K61 is a theme and variations,
whereas K73, 77, 78 and 83 are in two and three
movement form favoured by composers like Sebastian
de Albero, one of the organists at the Spanish royal
chapel.

Then there are the continuo sonatas, - those which
have a figured bass, the idea being presumably, to use
a solo instrument with harpsichord and ‘cello
continuo. These sonatas although included in the
Queen’s set in Venice XIV, are presented in volume 5
of this series.

Two fugues make their appearance, K58 and 60
demonstrating yet another style with which Scarlatti
was fluently conversant.

And then there are the really virtuosos sonatas with
wild hand-crossings. Notable amongst these are K53,
54, 56 and 57 (the ends of each half almost pre-
meditate the Strauss waltz).This type of ‘burlesque’ is
apparent in K49 which at one point dissolves into a
comical and riotous tirade of trills in both hands.

Also making a re-appearance are some sonatas from
the ‘Essercizi’, K3, 10, 11, 12 and 17, together with
K31, 33, 36, 37 and 38 from the Roseingrave edition
of 1739. These have been included to form the
complete edition of this volume as it appeared in the
Queen’s manuscripts.

VENICE XV (1749) - DISC 4
1 K98 E minor Allegrissimo 3.36
2 K99 C minor Allegro 5.41
3 K100 C major Allegrissimo 3.11
4 K101 A major Allegro 5.08
5 K102 G minor Allegro 4.05
6 K103 G major Allegrissimo 3.52
7 K96 D major Allegro 5.53
8 K104 G major Allegro 10.38
9 K105 G major Allegro 6.10
10 K106 F major Allegro 3.47
11 K107 F major Allegro 6.39
12 K108 G minor Allegro 3.25
13 K109 A minor Allegro 4.55
14 K110 A minor Allegro 4.59

Total playing time 71.59

VENICE XV (1749) - DISC 5
1 K111 G minor Allegro 4.05
2 K112 B flat major Allegro 4.54
3 K113 A major Allegro 4.31
4 K114 A major Con spirito è presto 7.52
5 K115 C minor Allegro 6.16
6 K116 C minor Allegro 5.49
7 K117 C major Allegro 4.22
8 K118 D major Non presto 5.04
9 K119 D major Allegro 5.53
10 K120 D minor Allegrissimo 4.22
11 K121 G minor Allegrissimo 3.11
12 K122 D major Allegro 5.32
13 K123 E flat major Allegro 6.38
14 K124 G major Allegro 4.36

Total playing time 73.05



Domenico Scarlatti was born in Naples on October 26th 1685,
the same year as Bach and Handel. It was not until around
1720 however, that his compositional skills developed fully
following an appointment in Portugal as chapel music master
to King João V, - and harpsichord teacher to his younger
brother Don Antonio - and his nine-year-old daughter,
Princess Maria Barbara. Following her marriage in 1729 to
Fernando, Felipe V’s son (heir to the Spanish throne)
Domenico was to remain as her music master for the rest of
his life.

Between 1752 and 1757, thirteen volumes containing thirty
sonatas in each were copied out for the Queen. To this series
of volumes, two others were added numbered XIV and XV
and dated 1742 and 1749. These fifteen volumes were bound
in red morocco and engraved in gold on the front.The Queen
bequeathed these to Farinelli, the famous castrato who carried
much favour at the Spanish court. Some years after his death in
1782, they were housed in the Biblioteca Marciana, in Venice.
They are now referred to as the ‘Venice’ manuscripts and
constitute the principal source for these recordings.

The complete Keyboard sonatas with appendices and recent
discoveries, plus six Continuo sonatas are issued on 38 CDs in
7 volumes.
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