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performed with the BBC Symphony Orchestra and Norman Del Mar. He has also
championed the music of British composers and has performed concertos by Britten,
Benjamin, Mathias, McCabe and Lambert.

In the USA he has served as jury member on a number of international piano
competitions, and he gave the world premiere of Ravelled Threads by American
composer, Wendy Carlos in New York. In 1996 he became the first major British artist
to give a solo recital in Ekaterinburg, Russia. Recent highlights include a
performance at the Adelaide Festival, a programme of Percy Grainger at the Eifeler
Musiktage in Germany, the complete Iberia of Albéniz at London’s South Bank
Centre, and a special recital to mark his 60th birthday at the Wigmore Hall, London.
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Martin Jones
Martin Jones has been one of Britain’s most highly regarded solo pianists since first
coming to international attention in 1968 when he received the Dame Myra Hess
Award. The same year he made his London debut at the Queen Elizabeth Hall and
his New York debut at Carnegie Hall, and ever since has been in demand for recitals
and concerto performances on both sides of the Atlantic.

He is a prolific recording artist and his many discs for Nimbus Records include the
complete solo piano works of Mendelssohn, Brahms, Debussy, Grainger,
Szymanowski (voted Best Instrumental Recording of 1996 by the Spanish magazine
‘CD Compact’) Stravinsky, Korngold and the sonatas of Alun Hoddinott. He has
recently recorded several Spanish piano masters and Volume 2 of this series received
the 2000 Classical Indie Award from the Association for Independent Music in the
USA. The soundtrack of the film ‘Howards End’ features Martin Jones performing
Grainger’s Bridal Lullaby and Mock Morris.

Martin Jones has performed as concerto soloist with many of the leading British
orchestras, as well as in the USA and Russia, and toured Canada as soloist with the
BBC Welsh Symphony Orchestra. Recent performances include the Britten Piano
Concerto in St Petersburg, the Schoenberg Piano Concerto with the Adelaide
Symphony Orchestra, Scharwenka’s Piano Concerto No 1 in the USA, and Brahms
Concerto No 1 with the Oman Symphony Orchestra.

His performance repertoire, as well as encompassing most of the standard works for
piano, also includes unusual concertos such as the Busoni Concerto, which he
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Federico Mompou
(1893-1987)

Martin Jones, piano

La noche sosegada The night as serene
en par de los levantes del aurora, as the rising light of dawn,
la música callada, the hushed music,
la soledad sonora, the sounding solitude,
la cena que recrea y enamora. the feast that recreates and invites to love.

The ‘hushed music’ of Música callada shows a still greater tendency to austerity of
means than Mompou’s earlier works, and the fourth book especially seems almost
to be improvised musings, as if the listener is eavesdropping upon the composer’s
innermost thoughts. In Mompou’s own words, this is music of ‘restraint and
discretion. The emotion remains hidden, and the sounds only take shape when they
find echoes in the bareness of our solitude. [The music] falls silent, because it must
be heard in one’s inner self.’

Música callada was to be the last music Mompou composed for solo piano. Among
the small amount of music he composed subsequently are El pont (1976) for cello and
piano, a ‘homenatge a Pau Casals’; songs to texts by Gustavo Adolfo Bécquer (1971)
and Paul Valéry (1972); and some small choral works.
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Although Mompou’s output for piano consists almost entirely of miniatures, the
compositional process was never a swift one. He would agonise sometimes for years
over a single piece before sanctioning its release for performance or publication,
honing it down, distilling it to provide ‘the greatest expressive force with maximum
simplicity and economy of means, as well as a return to primitivism in order to
present the musical idea naked and pure’. The Préludes are a case in point, as are the
two large-scale cycles contained on these discs, the Cançons i danses and Música
callada.

The Cançons i danses were composed over a period of more than four decades, from
the first in 1921 to the last in 1962 (in addition to the thirteen for piano there is one,
No. 13, for guitar, and one, No. 15, for organ, both published in 1972). Although
conceived as a series of stand-alone pairs rather than as an integrated series,
Mompou explained that he chose the bipartite form as ‘a contrast between lyricism
and rhythm, to avoid a collection of songs and another of dances’. Much of the
material in the Cançons i danses is based on traditional Catalan melodies (some of
which are found in other parts of Spain and even as far afield as Sweden, and some
of which are thought to have existed in some form long before the time of Christ);
the tenth pair is based on melodies from the Cantígas de Santa Maria of Alfonso el
Sabio. Only two of the Cançons i danses - Nos. 5 and 6 - are based on original material
and, of these, No. 6 has become one of his best-known works.

The four books of Música callada were composed between 1959 and 1967. Mompou
had set St John of the Cross’s ‘Cantar del alma’ (‘Song of the Soul’) in 1951, and
remarked that he found the verses of the mystical poet to reflect his own
compositional philosophy. Another poem of St John proved particularly revelatory
for the composer:
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DISC ONE
Impresiones intimas 17.00
I Lent 1.19
II Andante 1.29
III Inquieto 0.42
IV Agitato 1.33

Pájaro Triste Andante 2.36
La barca 1.15
Cuna 2.44
Secreto Lento 2.19
Gitano Inquieto - ritardando 3.03

Suburbis 15.18
El carrer, el guitarrista i el vell cavall 4.58
Gitanes I 2.23
Gitanes II Dans un rythme inquiet 2.16
La Cegueta Péniblement 3.05
L’home de l’aristó 2.36

Scenes d’enfants 9.18
Cris dans la rue 1.19

I Jeux sur la place 2.08
II Jeu 1.27
III Jeu 1.45

Jeunes filles au jardin 2.39
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tema di Chopin not only offer a series of glosses on the theme - in this case the A major
Prelude - but bring in other aspects of Chopin’s music: there is an explicit reference
to the E minor Prelude, along with hints of resemblances to Chopin’s waltzes,
mazurkas and etudes, and music by composers such as Poulenc and Skryabin (the
third variation is once again for the left hand alone).

The Souvenirs de l’exposition were written to a commission from the music publisher
Max Eschig. He had asked a number of foreign composers resident in Paris - the
others were Bohuslav Martinu, Arthur Honegger, Alexander Tcherepnin, Vittorio
Rieti, Ernesto Halffter, Alexandre Tansman, Marcel Mihalovici and Tibor Harsányi -
to compose a single piece for publication in a volume, called Parc d’attractions and
dedicated to Marguerite Long, to celebrate the 1937 Universal Exhibition in the city.
The ‘Entrée’ depicts the bustle of the Exposition, and the ‘Tableaux de statistiques’ is
a more ironic response to the profusion of sights and sounds. ‘Le planétaire’ is a
nocturnal meditation, and the work closes with the extended fashion show of the
‘Pavillon de l’élégance’.

The three Paisajes (‘Landscapes’) were not composed as a set: the first two, both of
which make use of Catalan themes, date from 1942 - shortly after Mompou had
returned to Barcelona from Paris - and are dedicated to Carmen Bravo, a young
pianist Mompou had met the previous autumn and who would become his wife
sixteen years later. ‘La fuente y la campana’ (‘The Fountain and the Bell’) took its
inspiration from the vision of a courtyard in Barcelona’s Gothic Quarter, while the
Debussian ‘El lago’ (‘The Lake’) was inspired by the city’s Montjuic Park. The final
Paisaje, the stark ‘Carros de Galicia’ (‘Oxcarts of Galicia’) followed twenty years after
the first two.
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Charmes 11.33
I Modéré (...pour endormir la souffrance) 1.45
II Lent (...pour pénétrer les âmes) 1.58
III Lentement (...pour inspirer l’amour) 3.17
IV Modéré (...pour les guérisons) 1.31
V (...pour évoquer l’image du passé) 1.45
VI Gai (...pour appeler la joie) 1.17
Cants Mágics 10.30

Energic 1.34
Obscur 1.56
Profond - lent 2.47
Misteriós 2.14
Calma 1.59

Fêtes Lointaines 9.06
I Calme 1.47
II Vif 1.11
III Rythmé 1.25
IV Vif 1.20
V Lentement 2.14
VI Vif 1.09

Total playing time 72.45
Recorded by Nimbus Records at Wyastone Leys, Monmouth, UK

Tracks 1-25 14th & 15th November 1995
Tracks 26-36 19th July 2000
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to build from the starkest of means a portrait of a place or mood. ‘These are the
suburbs,’ said the composer, ‘the furthermost quarters of the town. This idea, along
with the Scènes d’enfants, belongs to the days when I used to take long walks in the
surroundings of Barcelona.’ The characters we meet in Suburbis include a guitarist in
the workmen’s part of town, gypsies, a little blind girl and, in the final movement,
an old beggar playing an out-of-tune music box.

The Cants mágics and Charmes are sets of incantations, the former a group of ‘spells’
bearing revealing markings at the head of the music (‘Energic’, ‘Obscur’, ‘Profond’,
‘Misteriós’, ‘Calma’); the latter given more explicit legends (‘… to alleviate suffering’,
‘… to penetrate the soul’, ‘… to inspire love’, ‘… to effect a cure’, ‘… to evoke an
image of the past’, ‘… to call up joy’). The Fêtes lointaines (‘Distant Feasts’), composed
around the same time as Cants mágics and Charmes, reveal a more hieratic, even
joyful, side to Mompou’s music, while the Trois variations offer a sort of compendium
of Mompou’s styles: following the theme, the variations present the naive,
‘primitive’ style with its echoes of Satie; a richly-harmonised waltz that perhaps
owes more to Poulenc; and the incantatory style - although this third variation
formerly bore the titles ‘The Toad’ and ‘The Frog’! The two Dialogues offer a more
decorated piano style, the ‘dialogue’ resulting in music that is, for once, less inward-
looking than many of Mompou’s other works.

The Préludes were composed over a long period: the first batch (nos. 1–6) spanning
1927-30, the second (Nos. 7-10) spanning 1943-51. A compendium of Mompou’s
strangely individual harmonies, there are echoes of Debussian impressionism, and
of the sound-world of Skryabin - another pianist-composer whose single-
mindedness lent a harmonic uniqueness to his music (the sixth of the Préludes, in a
particularly Skryabinesque touch, is for the left hand alone). The Variaciones sobre un
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DISC TWO
Dialogues 5.35
I Plantif 2.51
II Modéré – expliquez 2.44
Trois Variations 4.52

thème Simplement 0.37
les soldats Temps de Marche 0.45
courtoisie Tres aimable 1.03
nocturne Lentement modéré 2.27

Souvenirs de l’Exposistion 6.00
Gai 1.00
Tableaux de Statistiques Avec lourdeur 1.47
Le Planétaire Lointain et mystérieux 0.29
Pavillon de l’Elegance Calme et très expressif 2.44

Pessebres 6.49
I Dansa 1.38
II L’Ermita 2.16
III El Pastor 2.55
Préludes 27.04
I Dans le style romance 2.00
II Energiquement 3.58
III Lentement et tres expressif 3.19
IV 2.42
V Moderato - Dolce cantabile 2.05
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Compostela. Despite awards from both the Spanish and French governments, he
lived his life out of the limelight, no longer performing in public, and playing his
compositions only in private to his friends. He continued teaching until his career
was cut short by a stroke, and died in Barcelona at the age of 94, on 30 June 1987.

Mompou composed almost exclusively on the small scale. His largest work is the
ballet Perlimplinada, a collaboration with Xavier Montsalvatge (1912–2002) composed
in 1956 to a scenario after Federico García Lorca. Aside from this he composed songs
and some choral music, including the oratorio Improperios (1963) on liturgical texts.
By far the most important part of his modest output, however, is the piano music.
His earliest works for piano betray most of all the influence of Fauré, and also of
Ravel and Debussy. The first four of the Impresiones íntimas were composed shortly
after Mompou arrived in Paris, and form a group that he called Quatro quejas (‘Four
Complaints’). No explicit clue is left as to the nature of the complaints, but the fourth
was originally called ‘El miedo’ (‘Fear’). The remaining five Impresiones followed
over the next three years: ‘Pájaro triste’ (‘Sorrowful Bird’) formed a starting point for
the John Lanchberry ballet House of Birds, arranged by Alexandre Tansman from
Mompou’s music in 1954; the other movements are entitled ‘La barca’ (‘The Boat’),
‘Cuna’ (‘Cradle’, which evokes a mood to which Mompou was to return in 1951 in
the Chanson de berceau or Canción de cuna), ‘Secreto’ (‘Secret’) and ‘Gitano’ (‘Gypsy’).
The three movements of Pessebres (‘Cribs’) followed over the next few years. These
are evocations of the Christmas custom popular among the Catalans of decorating
their homes with figures of the Nativity.

The Scènes d’enfants and Suburbis show the increasing influence of Satie in their
gnomic concentration, and show Mompou’s ability, on the one hand, to recreate
childlike naivety in his music (through use of Catalan folk songs) and, on the other,
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VI Pour le main gauche Moderato - Cantabile espressivo 4.15
VII Palmier d’étoiles Deciso 2.33
VIII Con lirica espressione 2.21
IX Languido 1.59
X Moderato 1.52
Variations sur un thème de Chopin 21.43

Thème Andantino 0.43
Variation I Tranquillo e molto amabile 0.48
Variation II Gracioso 0.44
Variation III para la mano izquierda Lento 1.03
Variation IV Espressivo 1.40
Variation V Tempo di Mazurka 1.00
Variation VI Recitativo 1.32
Variation VII Allegro leggiéro 0.48
Variation VIII Andante dolce e espressivo 2.17
Variation IX Valse 2.00
Variation X Évocation Cantabile molto espressivo 2.59
Variation XI Lento dolce e legato 2.40
Variation XII Galope y Epílogo 3.29

Total playing time 72.05

Recorded by Nimbus Records at Wyastone Leys, Monmouth, UK
Tracks 1-2 and 11-13 19th July 2000
Tracks 3-10 30th November 2000

Tracks 14-36 24th July 1995
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But Mompou disliked being considered a mere folklorist - and he also protested when
called a composer: ‘I am not a composer; I do not wish to be a composer,’ he said. ‘I
believe, quite simply, that I am music; a music which I am sure is not made by me, for
I always have the feeling that it comes into me from without.’ He was not swayed by
the modernistic, atonal and serial trends that prevailed in Europe in the 20th century;
rather, his is a music stripped of cerebral development and counterpoint; which
abjures drama and its attendant climactic tensions and resolutions; from which even
barlines, time signatures and key signatures are often absent.

Born in Barcelona on 16 April 1893 to a Catalan father and a mother of French
extraction, Federico Mompou became associated with the Catalan renaissance
movement heralded by the 19th-century poet Jacinto Verdaguer, and sustained in the
20th century by artists such as the architect Antonio Gaudí and the surrealist painters
Salvador Dali and Joan Miró (Mompou’s exact contemporary). Mompou displayed
pianistic talent from an early age; he studied at the city’s Conservatorio Superior del
Liceo with Pere Serra and gave his first public recital when he was just 15 years old.
It was the experience while still young of hearing Marguerite Long playing Fauré’s
music, along with encouragement from Granados, that instilled in him the urge to
study in Paris, and from 1911 he studied privately there with Isidore Philipp and
Ferdinand Motte-Lacroix (piano), and Marcel Samuel-Rousseau (harmony). He
moved back to Barcelona for seven years as a result of the First World War, returning
to France in 1921. Despite a certain shyness he made a number of important
friendships, moving in social circles that included Miró, Poulenc and other composers
resident in and passing through Paris.

Mompou returned to Barcelona in 1941, once more as a result of war, and became an
occasional lecturer on his own music to international students at Santiago de
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DISC THREE
Canción y Danza 51.24
I Canción Quasi moderato 4.57

Danza Allegro non troppo
II Canción Lento 2.55

Danza Molto amable
III Canción Modéré 3.41

Danza Sardana - temps de marche
IV Canción Moderato 4.16

Danza Vivo
V Canción Lento litúrgico 4.26

Danza Senza rigore
VI Canción Cantábile espressivo 4.09

Danza Ritmando
VII Canción Lento 3.18

Danza
VIII Canción Moderato cantábile con sentimento 3.48

Danza
IX Canción Cantabile espressivo 4.52

Danza Allegro
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X Sobre dos Cantigas del Rey Alfonso X
Canción Larghetto molto cantabile 3.06
Danza Amabile

XI Canción Lent et majestueux - Allegro moderato 4.09
Danza Grazioso

XII Canción Molto cantabile 3.26
Danza

XIV Canción Moderato - cantabile 4.18
Danza Allegro

Paisajes 12.52
I La fuente y la campana 3.15
II El Lago 4.32
III Carros de Galicia 5.05

Total playing time 64.16

Recorded by Nimbus Records at Wyastone Leys, Monmouth, UK
Tracks 1-13 24th & 25th July 1995

Tracks 14-16 19th July 2000
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Federico Mompou (1893-1987)
Music for Piano

‘I always try to make good music. My only desire is to write
works in which nothing is missing and nothing is
superfluous. I regard as most important in my
compositional activity to limit myself to what is essential
and avoid getting lost in secondary, unimportant ideas.
Some colleagues cannot understand my positioning away
from large forms and the traditional concept of music; to
me, there is only my form and my concept.’

Federico Mompou

It is sometimes said that the greatest Spanish music was composed by Frenchmen -
one thinks of Bizet’s Carmen, Chabrier’s España, Debussy’s Ibéria and La soirée dans
Grenade, and numerous works by Ravel - but it is also the case that many Spanish
composers turned to France for inspiration and instruction, and in so doing
paradoxically created music imbued with unmistakable indigenous character.
Composers such as Isaac Albéniz, Enrique Granados, Joaquín Turina and Manuel de
Falla were all drawn to Paris to study and work, and they became involved in artistic
circles including the likes of d’Indy, Fauré and Dukas. Mompou himself studied in
Paris and lived there for three decades, falling under the influence of Fauré, Debussy
and Satie; and yet his small output is characteristically Catalan - not only through his
use of folk melodies and idioms, but also through his uncanny ability to capture
moods in his music.
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DISC FOUR
Chanson de Berceau 4.40
Musica Callada 64.13
Book One 16.23
I Angelico 2.03
II Lent 1.40
III Placide 1.29
IV Afflitto e penoso 2.46
V 2.28
VI Lento - molto cantabile 2.09
VII Lento 3.13
VIII Semplice 0.35
Book Two 17.19
IX Lento 2.51
X Lento - cantabile 1.51
XI Allegretto 1.28
XII Lento 2.33
XIII Tranquillo - très calme 1.58
XIV Severo - sérieux 1.47
XV Lento - plantif 2.35
XVI Calme 2.16

NI 5724/7
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Book Three 11.56
XVII Lento 2.23
XVIII Luminoso 1.49
XIX Tranquillo 2.17
XX Calme 2.54
XXI Lento 2.33
Book Four 18.35
XXII Molto lento e tranquilo 2.22
XXIII Calme, avec claret 2.02
XXIV Moderato 2.19
XXV 2.29
XXVI Lento 2.56
XXVII Lento molto 2.54
XXVIII Lento 3.33

Total playing time 68.55

Recorded by Nimbus Records at Wyastone Leys, Monmouth, UK
Track 1 26th May 2001

Tracks 2-29 19th July 2000
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Disc One
Impresiones intimas 17.00
Suburbis 15.18
Scenes d’enfants 9.18
Charmes 11.33
Cants Mágics 10.30
Fêtes Lointaines 9.06

Total playing time 72.45

1-9
10-14
15-19
20-25
26-30
31-36

Disc Three
Canción y Danza 51.24
Paisajes 12.52

Total playing time 64.16

1-13
14-16

Total playing time of set
4 hours 38 minutes

Disc Four
Chanson de Berceau 4.40
Musica Callada
Book One 2-9 16.23
Book Two 10-17 17.19
Book Three 18-22 11.56
Book Four 23-29 18.35

Total playing time 68.55

1
2-29

Disc Two
Dialogues 5.35
Trois Variations 4.52
Souvenirs de l’Exposistion 6.00
Pessebres 6.49
Préludes 27.04
Variations sur un thème de Chopin 21.43

Total playing time 72.05

1-2
3-6

7-10
11-13
14-23
24-36


