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For information about the sheet music of Tim Seddon’s two piano transcription
of “Pictures at an Exhibition” please contact: timseddon@quicknet.nl

One of the main reasons for doing this transcription for two pianos was to stay as
faithful to the original solo piano work. Many pianists in the past have added their
own amendments and alterations to Mussorgsky’s piano writing (possibly inspired
by Ravel’s brilliant 1922 orchestration) and it is only comparatively recently that
performers have stayed truer to the original. It is interesting to note that whilst the
work was written in 1874, it was not published until 1887, six years after
Mussorgsky’s death, and an Urtext edition did not become available until the 1930s.

Two pianos naturally results in a much greater weight of sound; this is particularly
noticeable in Byd?o, Catacombae and the last two movements. I have also used various
pedalling techniques and antiphonal effects (where the musical themes, for example
in Gnomus, switch from piano to piano) to create sounds and colours that would not
be possible on a single piano. Tim Seddon

The recording would not have been possible without the very generous support
of the following:
Pleasanton Cultural Arts Council; Steinway & Sons London; Deanna Aranoff; 
Dr. Max and Joanne Biggs; Andrew and Julie Brown; Jack and Lynn Campbell; 
Gary Corrin; David Dumont; Linda Ebright; Bill and Barbara Goza; 
Kent and Eileen Lin; Dr Barbara Newman; Rita and Dimitry Rytov; 
Jane Sebba and Allan Watson; Jerry and Charlotte Severin; Zurab Siprashvili
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Igor Stravinsky (1882 - 1971)
The Rite of Spring (1913) 34.34
(Arranged for two pianos by the composer)

Part One - Adoration of the Earth (Day)
Introduction 2.58
Auguries of Spring. Dances of the Young Girls 3.30
Game of Capture 1.21
Round-dances of Spring 3.38
Games of Rival Tribes 1.49
Procession of the Sage 0.46
The Sage 0.22
Dance of the Earth 1.10

Part Two - The Sacrifice (Night)
Introduction 4.07
Mysterious Circles of the Young Girls 3.23
Glorification of the Chosen One 1.37
Evocation of the Ancestors 0.49
Ritual Dance of the Ancestors 4.09
Sacrificial Dance of the Chosen One 4.55
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Mr. Anderson began his studies at the age of 5 in California and received his
formative training with Aiko Onishi. Having been awarded a Fulbright Scholarship
in 1987, Mr. Anderson continued studies at the Royal Northern College of Music in
Manchester, England under Ryszard Bakst and completed his formal education with
private study under Benjamin Kaplan in London. 

Mark Anderson records exclusively with Nimbus records and has released 5
commercial CDs to date all of which have met with considerable critical acclaim.

Mark and Tamriko live in the San Francisco Bay Area where they teach privately.
They first met at the Leeds International Piano Competition in England in 1990 and
were married in California in January 1993. In spite of their musical successes, their
greatest accomplishment to date is their daughter, Nina, who was born on Mark’s
birthday in 1999.

Tim Seddon (b. 1964) started composing at the age of nine when he became a
chorister at St. George’s Chapel, Windsor Castle. There he found himself exposed to
a great diversity of contemporary musical styles due to the forward-looking outlook
of the choir director, Christopher Robinson, and the School Director of Music, John
Lavender. He went on to study with Christopher Headington, and then with
Christopher Brown at the Royal Academy of Music. He then worked as Editor at a
London publishing house, which he left in 2002 to concentrate fully on composing.

He has written for a large variety of musical forces but has found himself drawn
again and again back to the piano, his own instrument. Nocturnal, was written for
Stephen Hough, and he has also written for the six-piano groups Piano Circus
(Sixteen, Stral) and MCM (Brigitta’s Wardrobe). A piece for percussion and piano, Ut,
was written for Evelyn Glennie. His most recent works include Badlands for flute and
piano and a large scale work for two pianos written especially for Mark Anderson
and Tamriko Siprashvili.
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Modest Mussorgsky (1839 - 1881)
Pictures at an Exhibition (1874) 34.10
(Arranged for two pianos by Tim Seddon)

Promenade 1.23
I Gnomus 2.52
Promenade 0.52
II Il vecchio castello 4.30
Promenade 0.28
III Tuileries (Dispute d’enfants après jeux) 0.57
IV Bydlo 2.37
Promenade 0.46
V  Ballet of the Unhatched Chicks 1.16
VI Two Polish Jews, One Rich, One Poor 2.45
Promenade 1.20
VII Limoges – La marche (La grande nouvelle) 1.27
VIII Catacombæ (Sepulcrum romanum) 4.21
IX The Hut on Hen’s Legs (Baba-Yaga) 3.13
X The Bogatyr (Heroes’) Gate at Kiev 5.22

Total playing time 68.44

Recorded in the Grand Hall of the Moscow State Tchaikovsky Conservatoire 22-24 December, 2003.
Sound Director: Maria Soboleva.  Engineer: Igor Solovyov.  Editing & Mastering: Elena Sych.  

Executive Producer: Eugene Platonov.
2004 Wyastone Estate Limited © 2004 Wyastone Estate LimitedP
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Mark Anderson & Tamriko Siprashvili 
Piano duo

Mark Anderson and Tamriko Siprashvili gave their first recital as a duo in January
1994.  They have since appeared throughout the United States, Europe.  They have
been exploring the two-piano and four-hand repertoire since their meeting in 1990
and are quickly becoming sought after as a duo-piano team and as soloists for two-
piano concerto performances by orchestras in North America and abroad. 

After receiving first prize at the 1985 Robert Schumann International Piano
Competition in Germany, Tamriko Siprashvili toured extensively throughout Europe
and various countries in the former Soviet Union. In Moscow, she has appeared in
recital at the Great Hall and Small Hall of the Moscow Conservatory.  She has
performed with various ensembles including the Leipzig Gewandhaus Orchestra,
the Moscow Chamber Orchestra, the Toscanini Orchestra in Italy and the Tbilisi
Philharmonic, among others. 

Ms. Siprashvili began piano studies at the age of 3.  At 6 she entered the Special
Music School for gifted children in Tbilisi. In 1985, Ms. Siprashvili received her
diploma, and in 1989 her graduate degree, from the Moscow Conservatory of Music.
Her recording of Rachmaninoff’s variations on themes by Corelli and Chopin has
met with considerable critical acclaim.

After receiving major prizes at Leeds (U.K.) and Kapell (U.S.) Busoni (Italy) and
Tokyo International Piano Competitions, Mark Anderson has appeared throughout
much of the world as recitalist and soloist. He has performed in Japan, throughout
the former Soviet Union, Europe and North America. He is invited regularly to
perform as soloist with orchestras throughout the U.S. and abroad. 
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Musorgsky’s Pictures at an Exhibition and Stravinsky’s The Rite of Spring are both
among the peaks of the Russian orchestral repertoire – the most important works by
the leading composers of their respective generations. But that is the extent of their
similarity, each being written for utterly diverse reasons and forces, and taking
different routes to their positions in the concert hall.

Stravinsky – The Rite of Spring
Stravinsky’s 1913 ballet The Rite of Spring had one of the most notorious opening
nights in all of music. The work’s introduction was already interrupted by shouts of
protest, but as the curtain of the Théâtre des Champs-Elysées rose on Nijinsky’s
choreography for Diaghilev’s Ballets Russes (‘a group of knock-kneed and long-
braided Lolitas jumping up and down’, recalled the composer), all hell broke loose:
one onlooker said that the theatre ‘seemed to be shaken by an earthquake’. Pierre
Monteux, seemingly oblivious of the mêlée, grimly continued to conduct his
orchestra, ‘apparently impervious and nervous as a crocodile’, noted Stravinsky.

It was as much the staging as the music that offended against the sensibilities of the
fashionable Parisian first-night audience: robbed of the glamorous spectacle
expected of the Ballets Russes, they were instead confronted with a mise en scène of
peasants performing primitive sacraments in front of bleak scenery. Nevertheless,
the score’s percussive impact, its static, dissonant harmony and repetitive, primeval
ostinatos did nothing to mollify the situation. Those friends to whom Stravinsky
played it through prior to performance (including Debussy) were unable to fathom
it, so total was its seeming denial of tradition. And the press were none the wiser:
‘The music is ingenious, since if the composer be more than two years of age he must
have suppressed all he knew in order to devise it … A crowd of savages, with
knowledge or instinct enough to let them make the instruments speak, might have
produced such noises.’ The scandal was short-lived, however: when the work was
given a concert performance in Paris the following year the reception was
triumphant. And only 26 years later the work had gained sufficient acceptance to be

NI 5733

9

Musorgsky’s manuscript. He brought the two characters together and set up a
dialogue between them, contrasting the austerity of the one with the whining of the
other.

7 Limoges: La marché (La grand nouvelle) [The Market (The Great News)] – ‘French
women quarrelling violently in the market.’ Musorgsky had in mind his own
programme for the quarrel, but scratched it out of his manuscript: ‘The big news:
Monsieur de Puissangeout has just recovered his cow “Fugitive”. But the good wives
of Limoges are not interested in this incident because Madame de Remboursac has
acquired very fine porcelain dentures while Monsieur de Pantaleon is still troubled
by his obtrusive nose which remains as red as a peony.’ All the same, the argument
is interrupted by the ominous …

8 Catacombae (Sepulcrum romanum) – ‘Hartmann represented himself examining the
Paris catacombs by the light of a lantern.’ Musorgsky wrote: ‘The creative spirit of the
dead Hartmann leads me to the skulls, invokes them; they shine back softly.’ He
annotated the manuscript: ‘Cum mortuis in lingua mortua’ – ‘with the dead, in the
language of the dead’.

9 The Hut on Hen’s Legs (Baba-Yaga) – ‘Hartmann’s drawing depicted a clock in the
form of Baba-Yaga’s hut on fowl’s legs. Musorgsky added Baba-Yaga’s flight in a mortar.’
Baba-Yaga was the grotesque witch of Russian folk tales.

10 The Bogatyr (Heroes’) Gate at Kiev – ‘Hartmann’s sketch was his design for city gates
at Kiev in the ancient Russian massive style with a cupola shaped like a Slavonic helmet.’ The
gate was commissioned to commemorate Tsar Alexander II’s escape in 1866 from an
attempted assassination; in the event it was never built. The sound of bells – so much
part of the soul of Russian music – brings Musorgsky’s suite to a rousing close.

©  2004 David A. Threasher
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featured alongside Mickey Mouse in Disney’s Fantasia. Stravinsky’s arrangement for
piano duet was made shortly after the work’s composition.

‘The violent Russian spring’, according to Stravinsky, ‘seemed to begin in an hour
and was like the whole earth cracking’. He began to conceive the scenario for The Rite
of Spring while composing The Firebird. ‘I saw in imagination a solemn pagan rite:
wise elders, seated in a circle, watching a young girl dance herself to death. They
were sacrificing her to propitiate the god of spring.’ Diaghilev commissioned the
ballet for the Ballet Russes’ next Parisian season, but Petrushka was composed before
Stravinsky felt ready to work on The Rite. He worked on the scenario with Nicholas
Roerich, a painter, designer, archaeologist and expert of pre-Christian Russian
folklore.

Part I – The Adoration of the Earth (Day)

Introduction (Lento) – The gradual rebirth of nature. The Lithuanian folk song of the
opening, straining high in the bassoon’s register in the orchestral version, develops
into the winding, improvisatory polyphony of Stravinsky’s ‘swarm of spring pipes’.

Auguries of Spring – Dances of the Young Girls (Tempo giusto) – Preparing for the
rite. Pounding rhythms superimpose the clashing tonalities of E and E flat in the
work’s ‘signature’ chord.

Game of Capture (Presto) – The tension rises in this violent presto, punctuated by
blaring horn-calls.

Round-dances of Spring (Tranquillo – Sostenuto e pesante) – Solemn, chant-like music
is interrupted by a dissonant, parodic mutation of itself.

Games of Rival Tribes (Molto allegro) – The two tribes engage each other in a mock
battle.
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that has held sway and ensured the work’s enduring popularity as an orchestral
showpiece.

The ‘Promenade’ which opens the work represents the composer (or perhaps the
spectator) in his varying moods as he peruses the exhibits, and returns throughout
the work. Stasov provided a ‘programme’ for Pictures in the first edition of the piano
score, giving brief descriptions of the Hartmann works behind the music. The first
‘Promenade’ leads into …

1 Gnomus – ‘A sketch depicting a little gnome, clumsily running with crooked legs.’
‘Gnomus’ was actually inspired by Hartmann’s design (now lost) for a nutcracker:
the nuts were cracked in the gnome’s mouth.

2 Il vecchio castello [The Old Castle] – ‘A medieval castle before which a troubadour sings
a song.’ A lilting Italianate sicilienne over a guitar-like accompaniment. Hartmann’s
water-colour (also now lost) was painted in Italy.

3 Tuileries (Dispute d’enfants après jeux) [Children quarrelling after play] – ‘An
avenue in the garden of the Tuileries, with a swarm of children and nurses.’ A delicate
scherzo.

4 Bydlo – ‘A Polish cart on enormous wheels, drawn by oxen.’ Musorgsky intended
‘Bydlo’ to open fortissimo (‘right between the eyes’); a misreading by Rimsky-
Korsakov had the ox-cart approaching from a distance before passing and fading
away.

5 Ballet of the Unhatched Chicks – ‘Hartmann’s design for the décor of a picturesque
scene in the ballet Trilby.’ Not the George du Maurier story, but a ballet choreographed
by Petipa, first performed at the Bolshoy in 1871. Musorgsky’s direct inspiration was
a scene in which children dance dressed in giant eggshells.

6 Two Polish Jews, One Rich, One Poor – Actually two separate paintings by
Hartmann, and thus originally called ‘Samuel Goldenberg and Schmuyle’ in
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Procession of the Sage – A tumultuous climax as the dancers throw themselves to
the ground at the appearance of the Sage.

The Sage (Lento) – Four bars of still music as the Sage kisses the earth.

Dance of the Earth (Prestissimo) – All leap to their feet for the ritualistic dance that
closes the first part of The Rite.

Part II – The Sacrifice (Night)

Introduction (Largo) – The Russian night falls.

Mysterious Circles of the Young Girls (Andante con moto) – The composer again:
‘Secret night games of the young maidens on the sacred hill. One of them is
condemned to be sacrificed. She enters a stone labyrinth.’ Eleven thumping chords
announce the choice.

Glorification of the Chosen One (Vivo) – An exultant dance around the chosen one.

Evocation of the Ancestors (Lento) – Five elders arrive and the spirits of the ancients
are summoned.

Ritual Dance of the Ancestors (Lento) – The solemn, evocative procession of the
ancients.

Sacrificial Dance of the Chosen One – The chosen one begins her dance, becoming
more and more frenzied before she falls, lifeless, to the ground. The sacrifice is
complete: the tribes raise their hands then prostrate themselves.

Mussorgsky – Pictures at an Exhibition
The exhibition in question was a posthumous St Petersburg retrospective in 1874 of
the work of Viktor Hartmann (1843–73). Hartmann had been among Musorgsky’s
friends, orbiting the so-called ‘Mighty Handful’ of nineteenth-century Russian
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composers. Musorgsky’s original idea was to compose a piano work in memory of
the artist, called simply Hartmann, which he would dedicate to Vladimir Stasov, the
leading critic and ideologue of the Mighty Handful, who had organised the
exhibition. He composed a suite echoing the ‘pictures’ (Hartmann was as much an
architect and designer as he was a painter), linked by ‘promenades’ – thus creating
a form entirely new in the piano repertoire. Stasov followed Musorgsky’s progress
on the work with great interest – the composer wrote to him:

‘Hartmann is boiling as Boris boiled; sounds and ideas have been hanging
in the air; I am devouring them and stuffing myself – I barely have time to
scribble them on paper. I am writing the 4th number – the links are good …
I want to finish it as quickly and securely as I can. My profile can be seen in
the interludes … The titles are curious: ‘Promenade’ (in modo russico). No. 1,
‘Gnomus’ – intermezzo (the intermezzo is untitled); No. 2, ‘Il vecchio
castello’ – Intermezzo (also untitled); No. 3 ‘Thuilleries’ (dispute d’enfants
après jeux); right between the eyes; No. 4, ‘The Sandomirzsko bydlo’ (la
télègue, obviously, is untitled, which is between us). How well it is working
out … I want to add Vityuska’s Jews.’

The work was soon completed, and presumably Musorgsky performed it to his
friends, although there are no records of a public performance in his lifetime. It was
not published until five years after the composer’s death (in a slightly inaccurate
edition by Musorgsky’s musical executor, Rimsky-Korsakov), and might have
languished as a curio, thanks in part to what some consider its ‘unpianistic’ writing,
or to Musorgsky’s unwillingness to compose a merely virtuosic display piece
(indeed, it is only comparatively recently that the original solo piano version has
begun to be a popular recital work), had it not been for the famous orchestration
commissioned from Ravel by Serge Koussevitzky in 1920. There have been countless
other orchestrations by musicians such as Stokowski and Proms founder-conductor
Henry Wood which enjoy occasional outings, but it is the vivid elegance of Ravel’s
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Made in the UK by Nimbus Records
2004 Wyastone Estate Limited
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Igor Stravinsky (1882 - 1971)
The Rite of Spring (1913) 34.34
(Arranged for two pianos by the composer)

Modest Mussorgsky (1839 - 1881)
Pictures at an Exhibition (1874) 34.10
(Arranged for two pianos by Tim Seddon)

Total playing time 68.44
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