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1 (1854) 13.55

(1871)
2 I Polacca 5.46
3 II Valzer 6.43
4 III Polka 2.49
5 IV Intermezzo fantastico 2.04
6 V Quadriglia 1 1.01
7 Quadriglia 2 0.56
8 Quadriglia 3 1.02
9 Quadriglia 4 1.10
10 Quadriglia 5 1.23
11 Quadriglia 6 1.55
12 VI Mazurka 5.05
13 VII Intermezzo lirico 4.09
14 VIII Tarantella 4.42
15 IX Intermezzo scherzoso 1.26
16 X Galop 4.05
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ALSO AVAILABLE

Brahms Piano Concerto No.1 & Dohnanyi Nursery Variations (NI 5349)
Sonata No.3 & Listz Dante Sonata (NI 5422)
Klavierstücke Opp 118 & 119, Variations Op.21 (NI 5521)

Liszt Rhapsodie Espagnole, Third Mephisto Waltz (NI 5484)
Copland Four Piano Blues, Piano Sonata

Gershwin (NI 5585)
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is a native of the San Francisco Bay Area. His formative teachers
were Trula Whelan and Aiko Onishi in the USA, and Ryszard Bakst and Benjamin
Kaplan in the UK.

He has performed world-wide as a chamber musician and soloist, appearing with Sir
Simon Rattle, Nicholas McCegan, William Boughton, George Cleve, Adam Fischer,
and many others. Mark has given recitals in New York’s Alice Tully Hall and Weill
Hall, the Kennedy Center, the Phillips Gallery in Washington D.C., London's
Wigmore Hall, and Zurich's Tonhalle. His performances have been featured on BBC
Radio 3, the CBC in Canada, and on radio and television in Spain, Italy, Ireland,
Japan and the United States.

Mark is the founder and executive director of New World Music Academy in
California. The academy continues to teach and inspire students of all ages and is a
leader in innovative teaching techniques.

He records exclusively with Nimbus Records and has released recordings of works
by Liszt, Schumann, Brahms and Dohnanyi, Copland and Gershwin. In 2004, he
released, with his former two-piano partner Tamriko Siprashvili, a world premiere of
Tim Seddon’s two-piano arrangement of Mussorgky’s Pictures at an Exhibition and
Stravinsky’s Rite of Spring.

Mark Anderson is a Steinway Artist.
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17 (1879) 5.44

18 (1853) 5.23
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Conductor, pianist, teacher, writer and composer Hans Guido von Bülow was a key
figure in nineteenth-century music. Born in the city of Dresden on 8 January 1830,
he began learning to play the cello at the age of nine. His first piano lessons were
with Cäcilie Schmiedel and he later received instruction in the instrument from
Friedrich Wieck, the father of Clara Schumann. Further studies took him to Leipzig
and Stuttgart, where he met Joachim Raff, who was to become a lifelong friend. The
seminal experience of hearing Franz Liszt conduct the first performance of Wagner’s

in Weimar in 1850 persuaded Bülow to abandon a career in law in order
to devote his life to music. Wagner arranged for him to conduct Donizetti’s

in Zürich, where Bülow’s lack of diplomatic skills soon led to his
dismissal. Again with Wagner’s help, Bülow took up the musical directorship of a
small opera house in St. Gall, earning considerable critical acclaim for his
interpretations of Weber’s , which he conducted from memory.

69.30

With thanks to Patricia Stroh, Curator, Ira F. Brilliant Centre for Beethoven Studies,
San Jose State University
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He put his conducting career to one side in 1851 in favour of taking piano lessons
with Liszt in Weimar; these had a profound effect on Bülow’s approach to the
instrument. During this period he produced his first compositions and also wrote
some brutally honest reviews. Liszt thought very highly of his protégée, remarking
in a letter to Bülow’s mother that ‘his executive talent will easily place in the first
rank of the greatest pianists’.

After nine years spent teaching at the Stern Conservatory in Berlin and touring as a
concert pianist, Bülow was appointed Royal Kapellmeister in Munich, where he
conducted the first performances of (1865) and

(1868). He resigned from Munich in 1869 when his wife - Liszt’s
daughter Cosima, whom he had married in 1857 - left him for Wagner. Four years
later, he began a series of concert tours, visiting England in 1873 and the USA in
1875-6, where, among his 139 concerts, he gave the world première in Boston of
Tchaikovsky’s First Piano Concerto, a work dedicated to him. In 1878 he became
conductor of the Hanover Court Theatre, where he conducted Brahms’ First
Symphony, dubbing it ‘Beethoven’s Tenth’, somewhat to the composer’s personal
discomfort. Two years later, he assumed the role of conductor of the Court
Orchestra at Meiningen; from 1880 to 1885 he built this orchestra in one of
Germany’s finest, setting unprecedented standards of fidelity to the score and
insisting that his players perform standing up and from memory. His tours with the
orchestra successfully promulgated Brahms’ orchestral works across Germany.

In 1882 Bülow married the actress Marie Schanzer, who became his biographer and
edited his letters. In his last years he toured extensively, taught at Raff’s Hoch
Conservatory in Frankfurt and the Klavier-Schule Klindworth in Berlin, as well as
guest conducting at the Berlin and Hamburg opera houses. Between 1887 and 1892
he forged a successful relationship with the Berlin Philharmonic, introducing to
Berlin several works by his pupil Richard Strauss, including , and
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of the composer’s technical mastery and total command of the keyboard. The Trio
theme may strike contemporary listeners as unduly sentimental, yet Bülow’s
treatment of it in the climactic reprise, replete with simulated drum rolls by means
of fast repeated chords in alternating hands, makes an imposing finish to a superior
pot-boiler.

When considering Bülow’s compositions in his book, ‘Hans von Bülow: a Life and
Times’, published in 2010, Alan Walker singled out the and

as ‘worth reviving’. Both these pieces represent Bülow at his best as a
composer; they are proof that his creative talents were not negligible, even if, in the
end, they were no match for his remarkable powers as a promoter and interpreter of
the works of others.

© 2011 Paul Conway
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Quadriglia presents six vivacious and finely wrought miniature dances, the last
example building up to an ending of great power and verve. After a lively,
wide-ranging Mazurka, the : supplies a moment of
gentle repose. The substantial Tarantella is a highlight of the set: Bülow had already
written a six-minute work with this title for his pupil Paul Kuczynski in Leipzig in
1865 and both pieces demonstrate how skilfully he was able to take a genre piece
and infuse it with his own brand of humour and vigour. The ensuing

, marked , maintains a high level of virtuosity in anticipation of the
fiery final Galop. Written in Leipzig between 1870 and 1871,
arguably displays the breadth and variety of Bülow’s keyboard writing more than any
other of his works.

(‘The Lizard’), an Impromptu in A flat major, was composed in Munich in
1879. It was written for and dedicated to Countess Marie Dönhoff, née Princesse
Camporeale. Bülow played it during his second visit to England in 1880, performing
it along with Liszt’s at the Steinway Hall, London in May of that
year. After a graceful, halting introductory episode, the principal theme is florid and
dainty, its restless, darting nature perhaps reflecting the reptile of the work’s title.
Contrast comes in the form of an eloquent, attractive secondary melody. Both tunes
are repeated, followed by the most notable feature of the piece, an extended coda
that revisits the opening bars at some length and imbued with a profound sense of
nostalgia and regret as if the composer is reluctant to bid us farewell. A concluding

flourish does not erase the memory of this score’s rueful final pages.

, was written in Pest in 1853 at the request of publisher
Rozsavölgi. It consists of themes drawn from Ferenc Erkel’s , a
popular opera in Pest at that time. Bülow later disowned the work, describing it as
‘a wretched piece’. Whilst it never operates on the same level of poetic sensibility
as the , op.11, for example, does provide further evidence
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. By the 1890s, Bülow’s mental health declined and in 1893 he entered a
private institution in Berlin specialising in the treatment of nervous diseases. The
following year he went to Egypt in an attempt to improve his failing health in its
warm climate; this proved unsuccessful and he died in a Cairo hotel on 12 February
1894. Mahler conducted works by Bülow’s beloved ‘three Bs’ – Bach, Beethoven
and Brahms – at the memorial concert in Hamburg, where Bülow’s body lay in state
for a week before being interred in the Ohlsdorf cemetery.

Bülow’s technique as a pianist was extraordinarily accomplished and his stamina is
evidenced by his penchant in the 1880s for programming Beethoven’s five last
sonatas in a single recital. In New York in 1889 he performed 22 sonatas in 11 days.
If these statistics suggest virtuosity for its own sake, Amy Fay, a pupil of his, observed
that ‘he impresses you as using the instrument only to express ideas. With him you
forget all about the piano, and are absorbed only in the thought of the passion of the
piece’.

In his book, , published in 1907,
Frederick Niecks made the following comment: ‘…so supremely eminent as an
interpreter, both as a pianist and as a conductor, Bülow was sterile as a composer’,
a severe judgement which has never been seriously challenged. Kenneth Birkin, in
his book, , published in 2011, observes that he
‘never really made the grade as a composer’. However, whilst it is true that Bülow
is perhaps best known for his editions of keyboard works by other composers such
as Bach, Beethoven, Chopin, Mendelssohn, Domenico Scarlatti and Weber, it is
perhaps worth noting that in the same letter to Bülow’s mother praising her son’s
skills as a pianist, Liszt also remarked that ‘…his essays at compositions denote quite
exceptional qualities of imagination, of individuality, and of conception.’
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In his student years, Bülow produced quite a considerable body of works, few of
which have survived. Early pieces, now apparently lost, include a piano trio and
works for violin and piano. He naturally attached himself to the so-called ‘New
German School’, the progressive musical movement that promoted the works of
Berlioz, Liszt and Wagner. His compositions cover a variety of genres, with the
exception of opera, although at one time he considered the subjects of and

for operatic treatment. Bülow’s orchestral works include music for
Shakespeare’s op.10, the orchestral ballad op.16,
the symphonic poem op.20, and for orchestra op.23.

(1854), an orchestral fantasy in overture form, or, as it was originally called
‘Symphonic prologue to Byron’s Cain’, is perhaps the most impressive of his large-
scale pieces. Wagner was struck by the work’s power and originality – its influence
may be heard in - and Richard Strauss expressed his admiration for it
throughout his long life, whilst the composer himself referred to it as ‘testament-like’.

Bülow also wrote a substantial number of solo piano pieces, songs, chamber works
and choral music. He very rarely featured his own music in his programmes, either
as pianist or conductor; when questioned on this, his uncharacteristically modest
response was that ‘others have written much better things than mine’. Ultimately,
he forfeited his own career as a creative artist to focus on authentic and dedicated
interpretations of the works of others.

His piano works are as technically challenging as one might expect, yet the finest of
them also require a light touch and a degree of sensitivity and depth of feeling that
demands from the performer something beyond mere bravura. Their virtuosity
suggests the manner of Liszt and their melodic fluency, harmonic invention and
formal command are the result of a versatile musician of the highest order.
Unsurprisingly, they are idiomatically written for the keyboard.
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is dedicated to Bülow’s friend Louis Ehlert. The
quotation at the head of the score, taken from Victor Hugo’s ,
translates as: ‘O Poet! I am going to stir your profound thought right to the core of
you wounded soul’. Written in Mainz in 1854 and published by Schott, the
is something of a companion to Bülow’s previous work for piano, the

, op.7: both pieces are conceived in one substantial movement divided
into a series of contrasting sections. The opens with a sepulchral theme,
whose portentous, trudging progress is supplemented by deft use of triplets. As this
introductory material develops, it becomes more improvisatory in character. An
impassioned, flowing section leads, via a recitative-like modulatory passage to the
emotional core of the piece, a lyrical theme of great beauty in F sharp major. A
more agitated section in F sharp minor leads to a grand reappearance of the work’s
initial material followed by an even bolder re-statement, triple , of the lyrical F
sharp theme, now transmuted into a proudly majestic D flat major. After a brief
reminder of its baleful opening bars, the work ends in a blazing coda of
unselfconscious brilliance. Although the contains echoes of Bülow’s two
great teachers, Wagner and Liszt, it firmly establishes an individual sound-world and
evolves through its own persuasive logic.

Bülow’s admiration for the ballerina Elvira Salvioni was the inspiration for his piano
suite . The Suite comprises a sequence of ten dances
and intermezzos, depicting various aspects of Elvira’s stage persona. The opening
Polacca is brisk yet imposing, inevitably reminiscent of Chopin, though Bülow
brings his own personality to the material, energising it with considerable brio. The
following Valzer and Polka showcase the composer’s wit and charm – though these
attributes were not commonly ascribed to the man, his posthumously published
correspondence often contain these very qualities, so the listener should not be too
surprised to encounter them in his music. There follows an :

, whose veiled, distant quality conjures up the slumber of its subtitle.
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Hans von Bülow (1830-1894)

Mark Anderson piano

1 (1854) 13.55
2-16 (1871) 45.23
17 (1879) 5.44
18 (1853) 5.23

d’apres des motifs hongrois populaires

Conductor, pianist, teacher, writer and composer Hans Guido von Bülow was a key figure in
nineteenth-century music. Born in 1830, he began piano lessons with Liszt in 1851 who
wrote ‘his executive talent will easily place him in the first rank of the greatest pianists’.
Deeply affected by Wagner’s scores he conducted first performances of
(1865) and (1868). In 1875 he gave the première of
Tchaikovsky’s First Piano Concerto, a work dedicated to him. It was Bülow who dubbed
Brahms’ First Symphony ‘Beethoven’s Tenth’ and who subsequently did much to promote
Brahms orchestral works. His most famous pupil was Richard Strauss. Bülow’s piano works
are technically challenging, their melodic fluency, harmonic invention and formal command
are the result of a versatile musician of the highest order.
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