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Fairy Songs                                         NI6193
“I have always believed in magic and have loved tales 
of mystical beings ever since I was little. I have been 
gathering this collection of fairy songs together for a 
while now; the harp was the perfect instrument to 
accompany them and Danielle has skilfully adapted the 
piano accompaniments. I have chosen to use settings of 
poetry by late 19th and 20th Century composers. Some 
of these were no doubt inspired by the pre-Raphaelite 
movement of Burne-Jones and Dante Gabriel Rossetti, 
as was Stanford in his setting of John Keats’ La Belle 
Dame sans Merci. Man has illuminated his landscapes 
with cities and there are many less wild places left, but 
tread lightly and just maybe you will catch a glimpse 
out of the corner of your eye, or hear a faint tinkling 
laugh, because I am sure fairies are still out there 
somewhere…” Full track details www.wyastone.co.uk

A Japanese Journey                          NI6190
Songs by 19th and early 20th century Japanese 

poets and composers sung in Japanese
“A Japanese Journey – Nihon no tabiji” reflects the 
fact that over the last twenty years, I have spent 
many months touring Japan. I have been lucky 
enough to glimpse the hidden Japan away from the 
vast cities and to sense the true culture and history of 
the land. These songs cover a wide range from a 
child’s simple wonder of a red dragonfly to the 
remembrance of a first love. As in the great Schubert 
songs, so these songs hide a depth of meaning. An 
album of all-Japanese traditional songs is not an 
unusual thing for a Japanese artist to do in Japan, but 
the fact that I am a foreigner may give them a 
different slant.” 
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Adrian Farmer trained as an 
accompanist at the Royal Northern College 
of Music in Manchester from 1977, 
following a music degree at Birmingham 
University. He  first encountered Nimbus 
Records in 1979, when he was invited to 
record for them.  In the mid 1980s he 
became Nimbus’s Music Director, joining 
the Board of Directors. Through the 1990s 
Adrian spanned both sides of Nimbus’s 
business interests; maintaining the creative 
focus for Nimbus Records and coordinating 
the international marketing activity of the 
company’s optical disc technology division. 
Adrian has made several recordings for 
Nimbus with other artists: Nimbus’s founder 
the bass Shura Gehrman, tenor Dennis 
O’Neill, pianists Nina Walker, Martin Jones, 
and a treasured moment recording Ravel’s 
Ma mère l’oye with legendary pianist Vlado 
Perlemuter.

Recorded by Nimbus Records at Wyastone Leys, Monmouth, U.K. 
German Lieder : August 1-3, 2012,  French Mélodies : August 29-31, 2012

© 2013 Charlotte de Rothschild
Released under exclusive licence by Wyastone Estate Limited
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The Songs of 
Mathilde de Rothschild 

(1832-1924)

Charlotte de Rothschild, soprano
Adrian Farmer, piano

 CD 1 German Lieder 

 Sechs Lieder (pub. 1876)
1 I Wandl’ ich in dem Wald (Heine) 1.38
2 II Das Meer erstrahlt im Sonnenschein (Heine) 1.03
3 III Die Sterne durch den Himmel gehn (Reinick) 1.35
4 IV Weine nicht (Volkslieder) 3.43
5 V Du bist wie eine Blume (Heine) 1.46
6 VI Fahr wohl o Vöglein (Rückert) 2.17

7 Feuillets d’Album Op.2 no.6, Mazurka 2.04

8 Auf den Bergen (Kugler) unpub. 1.45
9 Das flotte Herz (Müller) 2.57
10 O sage nicht! (Binding) unpub. 1.31
11 Der Komet (Amadei) 2.01
12 So war die Sonne scheinet (Rückert) 1.39
13 Die Gletscher leuchten (Bodenstedt) 1.56
14 Komm! Geh’ mit mir in’s Waldesgrün (Redwitz-Schmölz) 2.16
15 Am See (Amadei)    2.05
16 Seitdem du mich verlassen (Anon.) unpub. 2.00

17 Feuillets d’Album Op.2 no.1, Nocturne 3.11
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 Sechs Lieder (pub.1897)
18 I Schmerzvergessen (Storm) 1.44
19 II Nicht nur, wenn uns’re Pfade sich vereinen (Bethusy-Huc)    1.48
20 III Ein Herz in mir! (Anon.)                                       1.00
21 IV Wiegenlied (Fallersleben/Anon)    3.38
22 V Es grüsset dich aus fernem Land (Tharau)   1.59
23 VI Als ich dich kaum geseh’n (Storm)                           1.22

24 Feuillets d’Album Op.2 no.3, Souvenir 2.21

 Zwölf  Lieder (pub. c.1885 - 1890)
25 I Stamm und Ranke (Wickenburg-Almasy) 1.54
26 II Weiss bist du (Anon./from Danish) 1.44
27 III O wie beneid’ ich deine Seele (Dingelstedt) 3.16
28 IV Wenn du ein Herz gefunden (Träger) 2.38
29 V Wann zwei sich lieben (Jordan) 1.27
30 VI Glaube mir nicht (Pavlova/Tolstoy) 1.43
31 VII Fels und Moos (Anon.) 1.53
32 VIII Bei Dir! (Anon.) 1.46
33 IX Sommerfaden (Frey) 1.23
34 X Wenn meine Wimpern (Anon./Jensen)) 1.26
35 XI Ich muss dein gedenken (Bodenstedt) 1.58
 XII Puisque vous êtes revenue (Heimgekehrt) – see French Mélodies

   Total playing time 70.16

CD 2  French Mélodies
1 Romance, parle moi (Lamartine) unpub. 2.23
2 Bluette (Collin) 1.49
3 Appelle-moi ton âme (Lauzières) 2.58
4 Près du lilas (Federman) 2.25
5 Coquetterie (Lauzières) 2.49
6 C’etait en Avril (Pailleron) 2.14
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released on the Regent Record label, 
with the Ely Cathedral Girl’s Choir and 
Selwyn College Choir.

Charlotte is a Nimbus Alliance artist 
and has a 6 CD contract with them.  
After performing in Japan for over 
twenty years, she recorded a CD of 
classical Japanese songs called A 
Japanese Journey (Nimbus Alliance 
NI6190) and a second will be released 
in 2013.  She was the first gai-jin 
(foreigner) to have recorded this music 
in the native tongue and as such was 
hailed as a pioneer. She has promoted 
the beauty of these songs all over the 
world, accompanied by the harp, piano 
or orchestra; a 20-minute arrangement 
of Kohsaku Yamada songs was 
commissioned especially for Charlotte 
and the English Chamber Orchestra in a 
concert held at the Barbican and she has 
since performed it in the Czech 
Republic and Japan. She devised and 
performed quite a number of the 
Japanese songs as well as her family 
songs in a 90-minute television 
documentary for NHK TV called 
Rothschild Passions.  Future CD 
releases include An Intimate Recital of 
Schumann Lieder and a CD combining 
the delights of the Livre d’Or with 
Family Connections.
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Charlotte de Rothschild studied at the Mozarteum in Salzburg, Austria and at the 
Royal College of Music in London. With her wide knowledge of the song repertoire, from 
different eras, countries and genres, she has created some wonderful themed programmes; the 
best known being the Family Connections programme which traces the musical history of her 
forebears with music by, and anecdotes about, the composers who were friends, teachers or 
ancestors of the Rothschild family during the 19th and 20th Centuries.  Charlotte has presented 
this programme over the world and in 2013, will do so again in Singapore, Zurich and Tokyo. 

Her on-going research led to the discovery of a musical autograph book, started by a previous 
Charlotte de Rothschild in 1827, and in 2010 Charlotte collaborated with Professors Philip 
Gossett and Francesco Izzo, both well-known musicologists, in performances of music taken 
from this Rothschild Livre d’Or.  Professor Gossett’s research on the material has yielded a 
wealth of new knowledge and material and they shared their findings at the 2011 American 
Musicological Society conference in San Francisco in November.   

Other themes presented in major concert halls or Festivals include A Bouquet of Flower Songs 
(arranged by the season) with which Charlotte toured Japan and India in the Spring of 2012, 
Women of the Old Testament (with harpsichord and piano accompaniments) that she devised for 
the B’nai Brith Music Festival, A Woman’s Lot (a humorous look at the passage of life) which 
she created for the National Federation of Women's Institute’s 75th anniversary and A Magical 
Evening (a collection of British songs recently released on the Nimbus label N16193 as Fairy 
Songs with harp accompaniment.   In 2012, Charlotte toured Boston, Yale and London with a 
new harp and voice programme, created to compliment the art exhibition Making History, from 
the Royal Society of Antiquaries, and including songs that reflect Antiquarian interest in 
England in the 18th, 19th and early 20th Centuries.  During the same U.S. tour, she premièred 
a further programme at the National Gallery of Art in Washington given in honour of the Joan 
Mirò exhibition.

Charlotte’s oratorio career has been extensive; she was a soloist for the Bach Choir with Sir 
David Willcocks in Exeter, Wells and Truro Cathedrals, in King’s College, Cambridge and at 
the Royal Festival Hall. She performed in Mozart’s Requiem twice in the Place de la Madeleine 
in Paris and was a soloist in Rossini’s Petite Messe Solonelle for a recording made in Japan.  
Her most recent recording with chorus is a new CD of the compositions of Gary Higginson, 
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7 Quand vous me montrez (Coppée) unpub. 2.49
8 Romance Magyare (Collin)  2.30

9 Mazurka 1.42

10 Vous avez beau faire et beau dire (Coppée) 3.31
11 Les papillons (Gautier) 2.16
12 Le rossignol (Laprade) 2.04
13 La voix qui dit je t’aime (Blet) unpub. 5.32
14 Si mes vers avaient des ailes (Hugo) 2.38
15 Charmeuse (Barbier)    4.04
16 Danziam, valse chantée (Lauzières) 2.43

17 Waltz unpub. 1.24

18 Souvenir (Musset) 2.16
19 Si j’etais rayon (Collin)    2.03
20 Je n’ose pas (Dufrene)                                        2.16
21 Puisque vous êtes revenue (Collin)     1.50
22 Enfant rêve encore (Hugo)   2.53

23 Feuillets d’Album Op.2 no.2 3.40

24 Chanson du pêcheur (Gautier) 3.41
25 Tristesse (Mme la Comtesse S. d’Arbouville)  2.22
26 Le vallon natal (Laprade) 3.59

   Total playing time 70.41

Photographs
Front cover, Mathilde’s locket

Back cover, Portrait of Caroline Julie Anselme von Rothschild (1830-1907) and her younger sister 
Hannah Mathilde (1832-1924) by M. Schaffer, courtesy The Rothschild Archive, London

Page 10, Mathilde with her grand-daughter Minka.  Page 15, Königstein, and Mathilde at her desk in the house.
All images from Waddesdon, The Rothschild Collection (Rothschild Family Trust)

With grateful thanks to The Rothschild Archive, London & to The National Trust, Waddesdon Manor.
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Mathilde de Rothschild

Hannah Mathilde von Rothschild was born in 
Frankfurt on the 15th of March 1832.  Her 
mother Charlotte, was an English born 
Rothschild and her father Anselm, was from the 
Austrian branch. Known to her family as ‘Matty’, 
she showed her musical talent early, being an 
excellent pianist and composer.  In a letter 
written by a cousin in 1845 when she was 13, she 
was described thus: ‘when at the piano she is 
quite inspired; she is really imbued with the fire 
and soul of music.  Her teachers are of the 
opinion that her compositions will in time rival 
the works of Flotow, Boildieu, Adam and even 
Auber himself.’  

At the time of her birth, the Rothschild banking 
business was flourishing in five capital cities in 
Europe and members of the family travelled 
extensively between London, Paris, Frankfurt, 
Vienna and Naples.    

As their success increased, so did their social 
status and their elevation in nineteenth-century 
society meant that they could employ the best 
music teachers. Mathilde spent her childhood 
between Vienna and Frankfurt where the family 
lived in a house called ‘Grüneburg’, just outside 
the city. Here her mother Charlotte was an 
accomplished hostess, holding soirées and 
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the figuration (as in Les Papillons or Le Rossignol), and in the use of specific rhythmic and 
harmonic devices.

It comes as no surprise that Rothschild’s poetic choices in both languages reflect a broad 
knowledge of the literature and poetry of the time: Théophile Gauthier, Victor Hugo, Heinrich 
Heine, Wilhelm Müller, Friedrich Rückert are only some of the names that undoubtedly 
featured with prominence on her library shelves, and her approach to setting their poetry reveals 
close attention to the meaning of the words. Many of her songs are cheerful and seemingly 
light-hearted.  But lest one believe that Rothschild’s existence, free of financial worries and 
enjoying the benefits of membership in one of Europe’s most prestigious and influential 
families, could hardly be conducive to the expression of heartfelt longing, sadness, and grief, 
one need only listen to Glaube mir nicht, to the restrained sadness of Weine nicht, or to the 
tormented chromatic utterances of Vous avez beau faire to grasp her profound and nuanced 
perception of human feelings.

Many adjectives may come to mind to describe 
Mathilde de Rothschild’s musical output—including 

“varied,” “eclectic,” “cosmopolitan.” Without 
committing to any of them, from the compositions 
included in this album it is clear that she did not pursue 
the development of an individual, distinctive musical 
voice, but rather enjoyed having a multitude of “voices,” 
each of them “speaking,” as it were, on behalf of 
different aspects of her background, her experiences, 
and her musical knowledge and tastes. And all of those 

“voices” collectively define the exceptionality of her 
long life, her culture, her enthusiasm, and her open-
mindedness.  The access to her music that these 
recordings now provide is an important acquisition on 
cultural grounds, and is sure to become a source of 
considerable delight for the listener.

Francesco Izzo (University of Southampton) © 2013
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parties for the fashionable Frankfurt society.  These were very happy years and Mathilde was 
greatly encouraged in her musical studies by her mother.  While her father was perhaps more 
distant, Charlotte was a devoted parent: years later Mathilde’s brother Ferdinand wrote that 
Charlotte ‘sacrificed the whole of her short life to the care and tuition of her young family’. She 
brought her children up to be trilingual and to have a deep appreciation of art and music.  
Mathilde’s cousin, Constance, Lady Battersea, visited from England as a girl and remembered 
the relaxed atmosphere of Grüneburg, ‘Julie and Mathilde had very graceful, beautiful figures, 
and were of most distinguished appearance.. The two sisters were the first female smokers that 
I had ever come across, and my youthful eyes gazed with astonishment at this masculine 
indulgence - the ladies were smoking cigars, not even cigarettes.’

Frédéric Chopin was a frequent performer at the salon of James and Betty de Rothschild, in rue 
Laffitte in Paris.  He confided to a friend, that he ‘loved the house of Rothschild and the house 
of Rothschild loved him.’  Chopin taught various Rothschild ladies, including Betty and her 
daughter Charlotte; the 16 or 17 year-old Mathilde would have taken lessons from him during 
one of her frequent visits to her cousins.  Chopin was so impressed that even during his last 
illness, when he took few pupils, he found time for ‘the Rothschild girl’. 

At the age of 17, in 1849 Mathilde married her father’s first cousin Wilhelm Carl von Rothschild 
(‘Willy’), from the Naples branch.  Willy was extremely orthodox in his religious views from 
an early age and before he married he made his bride promise to respect this way of life, which 
she did for fifty years of their married life.  One of her aunts wrote; ‘Matilde (sic) very much 
wishes to have a diamond wreath, or rather a long drooping branch of flowers which could be 
divided and sub-divided so as to form pins or combs to fasten her caps.  On that point Willy is 
quite inexorable, and his youthful bride will have to appear even on her wedding day in a most 
matronly head-dress.’  Conforming to his wishes meant that she never rode or drove on a 
Sabbath, and rarely dined out.  It was said that she once refused to eat a single morsel at a dinner 
given by the Kaiser - grateful though she and Willy undoubtedly were for the honour of being 
invited - for fear that the meal did not conform to strict kosher ordinances (it probably did not).

During the first 12 years of their marriage, Willy and Mathilde divided their time between 
Naples and Frankfurt, but in 1861, after the unification of Italy, the Naples branch of the family 
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business was closed, and they moved permanently to Frankfurt so that he and his brother Mayer 
Carl could run the bank there.  Upon Willy’s death in 1901 that branch too was closed.  He and 
Mayer Carl were keen supporters of Bismarck - rather too overtly so for some of their cousins - 
and were also supporters of the settlement of Palestine.  This was, in Willy’s case,  probably as 
a result of his orthodox faith, for the Frankfurt branch was much influenced by their rabbi, 
Rabbi Hirsch, and his ‘separatist’ teachings.  Like most Rothschilds Willy was a keen collector, 
in his case of German secular mediaeval silver.  He and Mathilde lived in Grüneburg, which her 
sister Alice had inherited but had sold to them when she went to live with their widower brother 
Ferdinand at Waddesdon Manor in Buckinghamshire, England.  They also had a house called 
Königstein in the style of a Bavarian hunting lodge where they used to spend weekends or 
holidays and where Mathilde lived towards the end of her life.  The Rothschild family members 
were very conscious of their social status and of the anti-Semitism it might engender and 
therefore they were extremely careful to support both Jewish and non-Jewish causes.  In this 
philanthropy, Mathilde was no exception: she founded a Jewish Children’s Home, the Georgine 
Sara von Rothschild Foundation for Sick Foreign Jews, an Old People’s Home for Jewish 
Women (in an old Rothschild house), a Jewish Home for Women in Bad Nauheim, as well as a 
Sanatorium for Poor Jews in Bad Soden, a spa town near her summer residence at Königstein.  
She was also a major benefactor of the new Frankfurt University set up in 1910.

Whatever the conventions of the day, her songs have a carefree charm all their own, essentially 
romantic but with a depth of feeling and pathos well beyond the parlour songs of her 
contemporaries.  Mathilde’s work was published by the major houses of the day under her own 
name as ‘La Baronne Willy de Rothschild’ or ‘Freifrau Willy von Rothschild’.  She was asked 
by many leading singers of the day to compose for them, among them Christine Nillson, Selma 
Kurz and Adelina Patti.  Her most famous song was Si vous n'avez rien à me dire, also known 
as her Romance, which was the first of five songs written for her friend Adelina Patti; Patti was 
often asked to sing this piece as an encore and made a recording of it in 1905.  Mathilde 
characteristically dismissed this song as ‘mon navet’ (my flop) but was in fact particularly 
proud of it.  One of her English cousins wrote in May 1866 that ‘while in Paris this winter, Patti 
omitted to sing Si vous n'avez rien à me dire and the pit rose en masse crying out for “la romance 
de Mme. de Rothschild”.’
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husband.  Indeed, bilingualism is an important aspect of 
her creativity: while it was not uncommon, especially in 
the early and middle part of the nineteenth century, for 
composers of opera to master more than one language 
(Italian and French, for example), the ease with which she 
crossed between German and French is indeed 
remarkable.  (And it is worth knowing that Mathilde de 
Rothschild was also perfectly fluent in English, and 
composed songs to English texts as well.)  Musically, her 
German songs show a profound knowledge and 
understanding of the Lied repertoire from Ludwig van 
Beethoven to her almost exact contemporary, Johannes 
Brahms.  In the opening bars of the Lied to words by 
Robert Reinick, for example, one may well hear an echo 
of the melodic line that opens Beethoven’s cycle An die 
ferne Geliebte. The concentrated expressiveness of 
Schmerzvergessen might strike many a listener as 
essentially Schubertian. And the vigorous melodic 
gesturing, harmonic trajectory (from A-flat Major to E Major), and ternary form of O wie beneid’ 
ich deine Seele call for a comparison to Robert Schumann’s celebrated Widmung.  As in the case 
of the latter composer, most of Rothschild’s German songs stand out for their conciseness and 
for the frank and passionate delivery of the poetry: Ein Herz in mir!, which, at exactly one 
minute, is the shortest song in this album, is exemplary in this respect.

A common denominator of Rothschild’s creative output is her writing for the piano.  Her pieces 
for solo piano, as well as the song accompaniments, reveal a remarkable command of the 
keyboard: sweeping arpeggios in the left hand, elaborate figuration, melodies in octaves, and 
rich textures are all part of her idiom, in line with dominant trends in mid-century piano music.  
In the songs, rarely limiting herself to providing harmonic support for the voice, she assigns an 
important expressive role to the accompaniment, setting the overall mood or highlighting 
specific images or moments in the poetry in brief introductory passages (as in Weine nicht), in 
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To be sure, a fundamental trait that emerges from the selections included in this album is 
Rothschild’s remarkable versatility.  It is obvious enough to hear an echo of (and plausibly an 
homage to) Chopin in the Mazurka and other pieces for solo piano. Many of the songs to French 
texts, however, reveal a familiarity with the dance rhythms, seductive melodic vein, and 
sentimentalism of contemporaneous Parisian opera and salon music. Indeed, waltz rhythms 
abound (Danziam! is a quintessential example); the playful virtuosity of Charmeuse evokes 
sounds from the Parisian operatic stage; and the strophic form, simple melodies, and 
understated accompaniments of other pieces seem to reflect the conventions of the early and 
mid-nineteenth-century romance (one can see this in La voix qui dit je t’aime).  Many of the 
French songs, however, appear to push the boundaries of those conventions, adopting a more 
flexible formal approach and a nuanced expression of the meaning of the poetry.  A notable 
example is Appelle-moi ton âme, where the presence of a brief and expressive declamatory 
passage focuses the listener’s attention on the words “Mais quel nom employer?” right before 
the reprise of the initial melody.  Another is Les papillons, in which the lightness of the 

compound metres (12/8 and 6/8), the playful 
figuration in the right-hand part, and the soaring 
vocal line join together to conjure up a vision of 
fluttering butterflies.  In these and other pieces, her 
harmonic palette is remarkably sophisticated, with 
essentially diatonic progressions often giving way to 
refined chromaticism, enharmonic transformations, 
and unexpected shifts to distant keys.  Thus, 
Rothschild comes across as a composer thoroughly 
aware not only of well-established conventions, but 
also of the contemporaneous trends of the late-
nineteenth-century French mélodie.

While Rothschild’s French songs bear witness to her 
exposure to—and involvement with—the cultural 
milieu of mid-nineteenth-century Paris, her abundant 
production of songs to German poetry is testimony to 
her life in Frankfurt, where she resided with her 
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In 1867 the esteemed musician Sir Charles Hallé, the great musician, told Louisa de Rothschild 
that ‘no-one can have an idea of your cousin’s rare and delightful talent; her compositions are 
charming, full of tender grace and sparkling originality.’  

Mathilde had three daughters and led 
a long and fulfilled life, surviving her 
husband by 23 years; she never 
forsook her orthodox life and Dorothy, 
wife of her grandson James, 
remembered celebrating Passover 
with her in Frankfurt in 1913, when 
Mathilde was 81 and Dorothy 18.  
Dorothy wrote, ‘She was not only 
brilliant intellectually, but was also 
endowed with that rare quality of 
understanding that made her the 
confidante of all the members of her 
family’.  On the 5th March, 1922, her 
ninetieth birthday - still very much ‘in 
full possession of all her faculties’, as 
her cousin Constance noted - she gave 
a dinner party for her extended family.  
She died two years later on the 8th 
March 1924.  She continued 
composing and having music 
published throughout her life and her 
legacy is this collection of songs. She 
was a truly gifted musician and a 
composer worthy of greater 
recognition. 
 

Charlotte de Rothschild © 2013
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The Musical Voices of 
Mathilde de Rothschild

The life of women composers during the 
nineteenth century was complex to say 
the least.  Establishing oneself in a 
heavily male-dominated field was no 
easy affair, and mediation between 
professional aims, social respectability, 
and family was always necessary, and 
never easy.  The likes of Clara Schumann, 
Fanny Mendelssohn-Hensel, Pauline 
Viardot-Garcia, and Amy Marcy Beach 
(also known as Mrs. H.H.A. Beach), to 
mention only a few, all had to face 
significant challenges and difficult 
choices as they sought to pursue their 
musical ambitions.  Until fairly recently, 
all of them were vastly underrepresented 
(if not altogether ignored) in scholarly 

literature; it is only in recent years that the contribution of women composers to nineteenth-
century musical culture has begun to earn some recognition. Although much more work is 
needed, the compositions of these and other women musicians are heard with some regularity 
in live or recorded performances, acknowledged in music history textbooks, and included in 
score anthologies and other publications.  

The publication of a double album devoted to Mathilde de Rothschild’s music constitutes a 
further important step in the reassessment of nineteenth-century women composers.  To be sure, 
anyone who is familiar with musical life at the time is well aware of the importance of the 
Rothschild family of bankers, whose members provided support for a number of important 
composers, from Gioacchino Rossini to Frédéric Chopin.  Some may well be aware that in 1849 
the ailing Chopin, practically on the verge of death, was eager to teach a teenaged “Rothschild 
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girl”, whom he clearly considered very talented.  That girl was none other than Mathilde, the 
second daughter of Anselm Salomon and Charlotte de Rothschild; it is to her that this album is 
devoted.

With those who are well versed in early recordings of vocal music, the name of Mathilde de 
Rothschild (also known as “Baronne Willy de Rothschild”, after her husband and first cousin, 
Wilhelm Carl von Rothschild) may well ring a bell thanks to Adelina Patti’s recording of Si vous 
n’avez rien à me dire, a charming romance to a poem by Victor Hugo (not included in the 
present collection).  But few will be aware of the vast creative output of Mathilde de Rothschild, 
who during her long life composed a wealth of songs for voice and piano, as well as works for 
piano and at least some orchestral music.  A quantity of her music remains unpublished and 
survives in autograph manuscripts mostly in private hands.  Her songs, however, were 
appearing in print with some regularity by the 1860s, and by the turn of the twentieth century 
many prominent European music publishers had printed at least a few individual songs and 
some had issued substantial sets.  In 1887, for example, the firm of B. Schott in Mainz published 
a collection of twelve pieces under the title “Zwölf Lieder für eine Singstimme mit 
Pianofortebegleitung.”  The aforementioned romance became a veritable hit, printed repeatedly 
by publishers throughout Europe and the United States: the first American edition was released 
in 1866 in New York by Schirmer, and the firms of M. Grey in San Francisco and Oliver Ditson 
in Boston readily followed suit.

Mathilde de Rothschild grew into a family that, again, had ties to some of the most prominent 
composers of the early and mid-nineteenth century.  Her mother, Charlotte, was deeply 
passionate about music, an accomplished pianist, and invited her most illustrious musical guests 
to enter short autograph compositions into an album referred to as the livre d’or.  From this 
album we learn that in addition to Chopin, Mathilde must have encountered the likes of Felix 
Mendelssohn, Henri Herz, Vincenzo Bellini, Luigi Cherubini, Louis Spohr, Giacomo 
Meyerbeer, Fromental Halévy and, during Mathilde’s childhood and adolescence, Adolphe 
Adam and Félicien David.  Thus, although little is known of her formal training, we can be 
certain that in her musical upbringing “the Rothschild girl” was exposed to a multiplicity of 
influences, and those influences emerge clearly in her own music. 
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The Songs of Mathilde de Rothschild (1832-1924)
Charlotte de Rothschild, soprano   Adrian Farmer, piano

18 Souvenir
19 Si j’etais rayon
20 Je n’ose pas
21 Puisque vous êtes revenue
22 Enfant, rêve encore
23 Feuillets d’Album Op.2
24 Chanson du pêcheur
25 Tristesse
26 Le vallon natal

The publication of a double album devoted to Mathilde de Rothschild’s music 
constitutes a further important step in the reassessment of nineteenth-century 
women composers.  Anyone who is familiar with the cultural life of the time, would 
be aware of the importance of the Rothschild family who were patrons of many 
prominent composers, such as Mendelssohn, Herz, Bellini, Spohr, Liszt, Meyerbeer, 
Rossini and Chopin. The latter, in 1849, was eager to teach a teenaged “Rothschild 
girl,” whom he clearly considered very talented.  Mathilde went on to become a 
respected, prolific and well-published composer of beautiful music.

CD 1  German Lieder
1-6  Sechs Lieder (1876)
7  Mazurka Op.26
8  Auf den Bergen 
9  Das flotte Herz
10  O sage nicht!
11  Der Komet 
12  So war die Sonne scheinet 
13  Die Gletscher leuchten 
14  Komm! Geh’ mit mir in’s Waldesgrün 
15  Am See
16  Seitdem du mich verlassen 
17  Nocturne Op.2
18-23  Sechs Lieder (1897)
24  Souvenir Op.2
25-35  Zwölf Lieder (1890)

CD 2  French Mélodies
1 Romance, parle moi
2 Bluette
3 Appelle-moi ton âme
4 Près du lilas 
5 Coquetterie
6 C’etait en Avril
7 Quand vous me montrez
8 Romance Magyare
9 Mazurka
10 Vous avez beau faire et beau dire
11 Les papillons
12 Le rossignol
13 La voix qui dit je t‘aime
14 Si mes vers avaient des ailes
15 Charmeuse
16 Danziam, valse chanté
17 WaltzPlaying time 2 hours 21 minutes


