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Trio  Shaham  Erez  Wallfisch
THE MENDELSSOHN TRIOS

“The trio's sheer pleasure of playing is bouncing off this
beautifully recorded CD” Kassieke Zaken

“Given excellently balanced recordings, these first class
performances are evidence of sensitive and imaginative
music-making”. Musicweb-international.com

“The trio was given a huge ovation which they responded
to with an encore of Mendelssohn's scherzo, from the
opus 49 trio, played with magical ease.” Südwest Presse,
Hans Herdeg, January 2013

RAVEL • FAURÉ • DEBUSSY

Luister Magazine, October 2013 – Top-Rating: 10
“When Trio Shaham Erez Wallfisch was founded in 2009, it
was welcomed with great enthusiasm, and again now this
trio has hit – exactly like it did with its first recording
(Mendelssohn trios) – with breathtaking brilliance,
pungency and precision. And all of this fully in support of
the music. We could be using more superlatives here, but
this recording, to my opinion, is an absolutely essential one
for French chamber music, and one which any self-
respecting music lover would want to have in their
collection… The recording itself is extremely accurate and
detailed… Highest recommendation!” www.wyastone.co.uk
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When the press has them down as “
“ (American Record Guide) and “
” (Leipziger Volkszeitung) and these three giants decide it’s time to join forces, one

had better sit up and take notice for something quite incredible is bound to become of it!
In fact, that is exactly what happened when their piano trio came to life at the beginning of
2009 and was greeted with great  enthusiasm from audiences that found themselves
bowled over by the intense togetherness and  extreme musicality of this exciting new
ensemble!

Already at a young age, all three musicians took home various prestigious First Prizes
(Shaham/Erez: ARD; Wallfisch: Gaspar Cassadó) as a kick-off to what have since become
very busy  international careers. With legendary teachers like Ilona Feher (Shaham), Arie
Vardi (Erez) and Gregor Piatigorsky (Wallfisch) they themselves have become much sought
after teachers, holding professorships at the famous Buchmann-Mehta School of Music,
University of Tel Aviv (Shaham, Erez), Stony Brook University, New York (Shaham) and both
the Zürich Winterthur Konservatorium  and the Royal Northern College of Music, Man-
chester (Wallfisch). Masterclasses are taking them around the world and to well known
summer festivals such as Kuhmo (Finland), Keshet-Eilon (Israel) and Banff (Canada).

The trio toured Switzerland and The Netherlands in 2009 and had outstandingly successful
re-appearances in The Netherlands in 2011 and 2012, having toured Israel in the meantime.
Engagements for 2013 included concerts in the UK (Wigmore Hall) and their fourth tour in
The Netherlands, followed by more concerts in the UK (début at the Wimbledon Festival),
Germany and concerts at the Amsterdam Concertgebouw and in Belgium. 2014 Sees the
trio touring in Belgium, Germany, Israel, England & Wales and Spain and also includes a
re-invitation for two more concerts at Concertgebouw Amsterdam. A tour in the US &
Canada is currently being planned for the 2015/16 season.

The trio’s first CD (Nimbus), of both Mendelssohn piano trios, was launched in February
2012 to the highest critical acclaim. Their second recording, of French repertoire, was
released in June 2013 and, like its successful predecessor, has been receiving rave reviews
internationally.
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The first movement begins with solo cello playing a desolate theme on high unsettled
harmonics in complete isolation from the rest of the ensemble. The theme is joined in turn
by the violin and piano imitating the cello's opening cry. This introductory passage builds
to a restatement of the theme in the piano with the violin and cello providing a jogging
accompaniment. Shostakovich expertly continues the imitative texture ceaselessly
escalating the tension and sense of angst, which is occasionally upheld to be
systematically dismantled. The second movement comes in the form of a satirical scherzo
where, as in the first movement, the composer continually undermines the theme. Such
conflict is evident from the outset as the violin and cello struggle against the malicious
discordant piano writing. And as the theme returns in the violin halfway through the
movement it is opposed by an unsympathetic cello countermelody after which the mood
becomes even more desperate and works toward a hurried close. Much like the cello
writing at the opening of the first movement, the stark unforgiving piano chords at the
beginning of the third movement paint a bleak landscape. The piano chorale is joined by a
tragic violin theme which is then joined by the cello and the movement becomes a pained
dialogue between the two instruments. Shostakovich makes no attempt to provide closure
and the movement is left with a doubtful minor third. The final movement, in the wake of
the preceding three, possesses a disturbing sense of inevitability. The jogging quavers of
the first movement return in the opening piano with an even more menacing character than
before, providing the accompaniment for a Jewish-inspired melody played on a pizzicato
violin. The theme is presented diatonically, free from the subversion of earlier movements
and in doing so Shostakovich creates a discomforting apprehension and the listener
cannot help but feel suspicious of the direction. And rightly so, as Shostakovich drags the
innocent theme (and listener) through the most harrowing and desperate scenes of the
earlier movements until the exhausted theme whispers its final breath.

The final work presented in this programme is Mussorgsky's ‘Une larme’ arranged for trio
by A. K. Krein. Composed in 1880 near the end of Mussorgsky's life the work was originally
scored for solo piano but its remarkably simple and song-like quality could easily have
made it an early student work. Far removed from the composer's expansive solo piano
masterwork , the piece provides an attractive vehicle for lyrical
playing.
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1 Elegiac Trio in G minor  (1892) 13.48

Piano Trio in D minor Op. 32 (1894)
2 I  12.12
3  II Scherzo  5.24
4 III Elegia.  6.41
5 IV Finale.  6.06

Piano Trio No. 2 in E minor Op. 67 (1944)
6 I  7.35
7 II  2.52
8 III  5.00
9 IV  10.53

10 ‘Une larme’  arr. A. K. Krein 4.29

   Total playing time 75.00

Photographs of the Trio by Hagai Shaham
Recorded by Nimbus Records, Monmouth UK  22-24 April 2014

c & © 2014 Wyastone Estate Limited  www.wyastone.co.uk
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Rachmaninov's  was composed in January 1892 when the
composer was only nineteen years of age, and was first performed in Moscow on 30
January the same year by violinist David Krein, cellist Anatoly Brandukov and with
Rachmaninov at the piano. The work was not published in the composer's lifetime and it is
the considerably more substantial and better-known Trio élégiaque No. 2 in D minor,
written a year later in memory of Tchaikovsky, that makes a more serious contribution to
the genre. However, the G minor trio should not be overlooked as it not only contains some
fine writing but it provides an interesting marker in the great composer's output.

The work is constructed in a single movement and can be understood as a kind of sonata
form in its use of an 'exposition - development - recapitulation' structure. Rachmaninov
establishes two subjects in the piano at the opening which are supported by cold writing
for the violin and cello. The first subject is formed from a four-note cell which through
repetition builds an arching melody. The second subject, characterised by its dotted
rhythm, also follows a rise and fall shape. Both subjects are then passed to the violin and
cello, accompanied by the piano. Rachmaninov then takes the cells which form the two
subjects and re-presents them throughout the development section. In fact, the climax at
the centre of the work marked 'Appasionato' is achieved through the repetition of the
opening four-note cell. It is through this quintessentially Russian technique of cellular
repetition that Rachmaninov demonstrates both his cultural heritage and forges his own
musical voice. After a repeat of the earlier climax this time in the home key of G minor, the
piece is brought to a elegiac close with first subject played by the violin and cello in unison
over a stark piano accompaniment.

In 1879 Anton Arensky entered the St Petersburg Conservatory studying composition with
Rimsky-Korsakov. After graduating three years later with the Gold Medal, he moved to the
Moscow Conservatory as a professor of harmony and counterpoint, his pupils were to
include Rachmaninov and Skriabin. Arensky composed a fairly substantial body of work,
including three operas, two symphonies and a violin concerto, but it is for his

 that Arensky is most often remembered.
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Arensky composed his D minor trio in 1894 the same year in which he both composed a
second opera, , and was recommended to replace Balakirev as Director of Music at
the St Petersburg Imperial Chapel. The trio was written in memory of famed cellist Karl
Davi  dov, director of the St Petersburg conservatoire during Arensky's studies, who died
in 1889. The work is comprised of four movements the first of which, ,
opens with an expressive melody formed from rising shapes accompanied by a gentle
piano texture. This brooding opening melody gives way to an energetic passage where
Arensky begins to explore the balance between the instruments in the ensemble
(particularly establishing the dominance of the cello). The second movement, a light-
hearted scherzo, possesses some charming textures and colours possessing a certain wit
in its playful spirit. The zesty opening waltz is cleverly brought to life by a hesitant violin
figure which is contrasted by a lumbering trio section led by a slightly flat-footed cello. The
third movement, , demonstrates Arensky's gift for balanced lyrical writing. The
movement is formed of two ideas: the first a solemn grounded theme, presented by the
cello (perhaps in homage to Davi  dov), the second a weightless texture characterised by
delicate piano figurations, lilting string writing with pizzicato accompaniment. The final
movement, , is held together by a central fiery theme which Arensky returns to
between recalling themes from earlier movements. Arensky does not recall these themes
directly, however, they appear reshaped as if distorted memories. The dream-like theme
from the third movement, for example, has now been condensed to a more direct and
intense fragment, and the theme from the opening movement is presented as a pensive
interpolation before the work's emphatic close.

Sketches for  began in 1943 but the death of distinguished
scholar and Shostakovich's life-long friend Ivan Sollertinsky on 11 February 1944 provided
the impetus for the trio's completion. Shortly after his friend's death Shostakovich wrote to
Sollertinsky's widow ‘I cannot express in words all the grief I felt when I received the news
of the death of Ivan Ivanovich. He was my closest friend. I owe all my education to him. It
will be unbelievably hard for me to live without him.’ After finishing the work on 13 August
1944 Shostakovich premiered the trio on 14 November the same year at the Leningrad
Philharmonic Bolshoi Hall, Leningrad, and was joined by violinist Dmitri Tsyganov and
cellist Sergei Shirinsky. Though an intensely personal work, the trio draws on themes
common to many other works by Shostakovich and particularly his interest in Jewish
culture as displayed in the final movement.
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1       Serge Rachmaninoff, Elegiac Trio  13.48
2-5 Anton Arensky, Piano Trio No. 1  30.23
6-9 Dmitri Shostakovich, Piano Trio No. 2  26.20
10   Modest Mussorgsky, ‘Une larme’  4.29

 75.00
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