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Julius Röntgen (1855-1932)

Mark Anderson, piano

Suite in Four Movements op.7 (1873) 17.44
1 I Entrata 3.45
2 II Andantino 4.39
3 III Toccata 2.51
4 IV Passacaglia & Gigue 6.29

Variations and Finale
on a Hungarian Czardas op.25 (1885) 17.05

5 Theme – Variation 5 6.37
6 Variation 6  - Variation 10 4.19
7 Finale 6.09

Three Romances op.32 (1904) 11.44
8 I Andante espressivo 3.30
9 II Tranquillo e teneramente 3.05
10 III Molto agitato a passionate 5.09
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Eastern European inspired work.

Clear influences from Mendelssohn, Schumann, and Brahms are evident in the Drei
Romanzen op.32 (1904) but there are also ‘Nachklänge’ (echoes) of older German traditions.
The first piece, composed in 1873, is a kind of choralvorspiel in the style of Bach. It points
forward to the Bach adaptations of the pianist-composer Ferruccio Busoni, a composer who
Röntgen greatly admired and would dedicate some of his later piano works.

Röntgen's harmonic palette underwent enormous changes in the years that he was the
general director of the Amsterdam Academy of Music (1913-1924). There are influences of
more subtle styles (both in harmony and form), notably those of Debussy. His cadences
increasingly drift from their intended destination as Röntgen became more sensitive to
bitonality and even atonality.

The Suite Buiten op.65, composed in 1919, pays homage to Grieg. It was through that
composer’s example that Röntgen came to value folk music, particularly folk songs of his
own country. This cycle reflects Röntgen's changed life during the years of the First World
War when he couldn’t travel and was forced to spend his holidays in the Netherlands. Most
of the time Röntgen was ‘buiten’ (outside): cycling and walking through polders and dunes
and swimming in the sea, which in turn became his inspiration.  His sensitivity for old
Dutch Folk Music was already apparent in his Oud-Hollandsche Boerenliedjes (Old Dutch
Farmer Songs). He published five books in all, which were praised by established Dutch
commentators, among them the composer Willem Pijper.

One could look in vain for anything truly original or shocking in Röntgen’s output, but this
was not his motivation. His compositions are without exception very well written and are
constructed with great skill. Here is healthy, joyful music from a composer who understood
his material and his instrument intimately.

© 2015 Dr. Jurjen Vis, Amsterdam
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by the young composer’s talent.  Röntgen visited Franz Liszt in Weimar in 1870 hoping to
make a good impression. Liszt welcomed Röntgen as ‘der kleine Wundermann’ (the little
miracle man) but no enduring connection was established. Weimar was the bulwark of the
Neudeutsche Schule, the Music of the Future as heralded by Liszt and Wagner. In Leipig,
however, one treasured the past, and the Röntgen House was one of the firmest bastions of
anti-Weimar sentiment. Although The Suite is very ‘Leipzigerisch’, without any curiosity or
lust for experiment, it is nonetheless an impressive work for a composer of only eighteen.
In the months Röntgen spent working on the Suite he also composed his First Piano
Concerto which he performed in January 1874 at a Philharmonic Concert in Hamburg.
According to the newspapers, not since the concerts of the soprano Jenny Lind in the 1850s
had the public shown such enthusiasm. The Suite was printed by Edition Härtel, which later
became Breitkopf und Härtel.

Since the late 1860s, Röntgen had been familiar with the music of Johannes Brahms. In 1874,
Brahms made a triumphal return to Leipzig (where in 1859 the premiere of his first Piano
Concerto had been such a disaster) and Röntgen became a faithful apostle. Brahms visited
the Röntgen family for the first time in January of that year. Röntgen came to know and
appreciate a wide range of Brahms’ works including the lighter pieces: the Walzer, the
Liebesliederwalzer and the Hungarische Tänze.  Much later, in February of 1884, Röntgen gave
the Amsterdam premiere of Brahms’ Second Piano Concerto. Brahms, who had been
standing next to him, remarked that Röntgen played just ‘wie eine Photographie von ihm’
('like a photograph of him'). The same could have been said of Röntgen’s Variationen und
Finale über ein ungarische Czardas op.25, composed in 1885 which are very Brahmsian.
When Brahms visited Amsterdam again in November of that year, Röntgen presented him
with these Czardas Variationen. Röntgen played them in concerts in Leipzig and London in
1886 and won praise for them from a critic in the London Times. Edvard Grieg had already
labeled his friend Röntgen as a ‘Brahmsianer’, although with reverence since the
Brahmsianer were – according to Grieg – the true ‘Variationenmeister’! Unique among
Röntgen's many sets of variations, the Czardas Variationen is the only Hungarian or even
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Buiten op.65 (1919) (Outside) 24.18
11 I Hollandsch jolijt (Dutch merriment) 1.26
12 II Boerinnetje (The farmer’s wife) 1.42
13 II Boerenklucht (The farmer’s comical story) 2.04
14 IV Marten Aapjes (Marten Aapjes) 1.07
15 V Het Kasteel van Ratbout (Ratbout’s Castle) 4.45
16 VI Duinvlinders (Dune butterflies ) 1.32
17 VII Volkswijze (Country melody) 1.56
18 VIII Droomgeluid (Dream sound) 2.16
19 IX Zeestemming (Sea mood) 4.17
20 X Klompenfuga (Clog fugue) 3.13

   Total playing time 70.51

Recorded by Nimbus Records at Wyastone Leys, Monmouth, U.K.
8-9 May 2014

Cover photo:  Julius Röntgen courtesy Jurriaan Röntgen
c 2015 Wyastone Estate Limited © 2015 Wyastone Estate Limited

www.wyastone.co.uk
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Julius Röntgen (1855-1932) was both a composer and a gifted pianist and as such he
knew how to write well for his instrument. The family home in Leipzig, where Röntgen
grew up, was musical. His mother Pauline Klengel was an outstanding pianist herself, and
she trained her son, her eldest child, from his earliest years. His sister Line was to become
a concert pianist as well, and his father, Engelbert, was one of the concert masters of the
Gewandhaus Orchestra. Colleagues visited regularly to play chamber music with him and
with his gifted son. Röntgen's cousin Julius Klengel (1859-1933), who lived next door,
would become a world famous cellist while still in his teens . The two were friends from
earliest childhood.

Röntgen, a child prodigy, composed from an early age, including ambitious works for the
piano. From 1868 Röntgen had private piano lessons with the famous paedagogue Louis
Plaidy, rather than study at the Leipzig Musikhochschule. It is curious hat Röntgen did not
study with Ignaz Moscheles (b.1794) who was one of the most venerated pianists of the time,
and a close friend of Felix Mendelssohn despite an age difference of more than sixty years!
Röntgen did however dedicated and perform a piano composition for the aged master in
1865. After 1871 Röntgen became a private pupil of Carl Reinecke (1854-1910), a composer,
conductor and pianist who directed the Gewandhaus Orchestra for more than 30 years.

Röntgen frequently performed his own piano concerti and those of other composers as well.
Beethoven's Fourth and Brahms's Second being particular favourites. It was through
performances of Beethoven's Piano Sonata op.111 and Schumann's Études Symphoniques that
Röntgen established himself as a pianist. However, it was not as a soloist but as an
accompanist that Röntgen would make a lasting impression. His partnership with his
contemporary, the baritone Johannes Messchaert, was legendary and they made several
European tours together. At one of their recitals, in the Vienna Musikvereinsaal, it was
noted that Brahms and Grieg were seated together in the front row.  As early as 1873
Röntgen also toured with Messchaert’s teacher, the renowned baritone and pedagogue,
Julius Stockhausen (b.1826). It was under Stockhausen’s guidance that Röntgen mastered
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the song-cycles of Beethoven, Schubert and Schumann. In his later years Röntgen
accompanied many renowned musicians, including cellist Pablo Casals and violinist Carl
Flesch, and formed the Röntgen Trio together with the sons of his first marriage: violinist
Julius ‘junior’ and cellist Engelbert. In 1878 he left Leipzig for Amsterdam where he became
head of the piano department at the Muziekschool of the Maatschappij tot Bevordering der
Toonkunst.

Under Willem Kes, the first director of the Concertgebouworkest (1888), Röntgen was often
invited to direct his own music and to perform the Beethoven concertos in which his own
cadenzas were warmly welcomed by the critics. But unfortunately under the regime of Kes’
successor, Willem Mengelberg (from 1895), Röntgen was largely ignored. He taught the
piano at the Amsterdam Academy of Music (which he co-founded) from 1884 until 1924. In
1930 the Concertgebouw orchestra honoured the 75 years old composer who had also
recently obtained the degree of Doctor musicae honoris causa from the University of
Edinburgh.

Röntgen composed constantly throughout his performing and teaching career. Opus
numbers were only applied to printed works, these comprising only a fraction of his more
than 600 compositions. Recent renewed interest in Röntgen has revealed many treasures
still waiting to be resurrected in the Röntgen Archives (Den Haag). Alongside a huge series
of unknown string quartets, string trios, piano trios and symphonies there are some thirty
piano sonatas and sonatinas from 1922-1932 alone. Röntgen’s creative life began and ended
as a composer of piano music.

The Suite op.7, composed in 1873, was the work of a youngster that many hoped would
become the new Mendelssohn or at least a new figurehead of the old Leipzig tradition. The
presence of Felix Mendelssohn and Robert Schumann is clearly felt here. Clara Schumann-
Wieck was an old friend of the Röntgen family and had heard the young Julius play for the
first time thirteen years earlier. She was one of the first to hear the Suite and was impressed
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1 I Entrata 3.44
2 II Andantino 4.39
3 III Toccata 2.51
4 IV Passacaglia & Gigue 6.29
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Czardas op.25 (1885) 17.05
5 Theme – Variation 5 6.37
6 Variation 6  - Variation 10 4.19
7 Finale 6.09
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18 VIII Droomgeluid (Dream sound) 2.16
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