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Elgar, Cello Concerto Bridge, Oration Holst, Invocation
Royal Liverpool Philharmonic Orchestra, Richard Dickins conductor
Bloch, Schelomo, Voice in the Wilderness Caplet, Epiphanie Ravel, Kaddish
BBC National Orchestra of Wales, Benjamin Wallfisch conductor
Schumann, Cello Concerto (arr. String Orchestra), Works for cello & piano with John York piano
Südwestdeutsches Kammerorchester Pforzheim, Niklas Willén conductor
Maw, Sonata Notturna. ESO, William Boughton conductor
John Metcalf, Cello Symphony. ESO, William Boughton conductor
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20th Century works for Cello and Strings
Lutoslawski, Maconchy, Hindemith, Patterson, Kopytman
Südwestdeutsches Kammerorchester Pforzheim, William Boughton conductor
Prokofiev, Concertino & Cinq Mélodies Shchedrin, Parabola Concertante
Southbank Sinfonia, Simon Over conductor
C.P.E Bach, Concertos for violoncello strings and basso continuo
Scottish Ensemble, Jonathan Morton artistic director
Weber Concerto ‘Grand pot-pourri’, Classical concertos by Danzi, Reicha & Spohr
Northern Chamber Orchestra, Nicholas Ward director
Shostakovich, Complete works for cello
BBC Symphony Orchestra, Martyn Brabbins conductor. John York piano
Zemlinsky, Cello Sonata (1894), Sonatas by Korngold & Goldmark. John York piano
Beethoven, Complete Sonatas & Variations for cello and piano. John York piano
Chopin, Cello Sonata, Sonatas by Szymanowski & Laks. John York piano
Delius & Grieg, Sonatas for cello and piano. John York piano
Dohnányi, Kodály & Liszt, Sonatas and other music for cello and piano. John York piano
Shchedrin, Music for cello and piano. Rodion Shchedrin piano

NI 5875
NI 5905
NI 5917

Piano Trio - Shaham, violin Erez, piano Wallfisch, cello
Mendelssohn, Piano Trios op.49 & op.66 Schumann Canons op.56
Ravel & Fauré, Piano Trios Debussy, Sonatas for cello and violin
Rachmaninoff, Elegiac Trio Arensky, Piano Trio no.1 Shostakovich, Piano Trio no.2
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Tre pezzi (1956)
Concerto (1977)
Viola Concerto (1945)

adapted for cello
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A native of Budapest, Gábor Takács-Nagy began to study the violin at the age of eight. As
a student of the Franz Liszt Academy, he won First Prize in 1979 in the Jeno Hubay Violin
Competition, and later pursued studies with Nathan Milstein. His chamber-music teachers
at that time were Ferenc Rados, András Mihaly, Zoltán Székely, Sándor Végh and György
Kurtag. From 1975 to 1992, he was founding member and leader of the acclaimed Takács
Quartet. In 1996, he founded the Takács Piano Trio and made world-premier recordings
of works of Hungarian composers Franz Liszt, Lászlo Lajtha and Sandor Veress.

Raphael Wallfisch, cello
BBC National Orchestra of Wales
Leader, Lesley Hatfield

Gábor Takács-Nagy, conductor

In 1998 he established the Mikrokosmos string quartet with compatriots Zoltan Tuska,
Sandor Papp and Miklos Perényi, recording in 2008 the complete cycle of Bartok’s string
Quartets for which they were awarded the « Excellencia »prize by Pizzicato Magazine. In
1982, he was awarded the Liszt Prize. Gábor Takács-Nagy is considered one of today’s
most authentic exponents of Hungarian music, and in particular, that of Béla Bartok.

(1905-1960)
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I
II
III

Adagio
Capriccio
Epilogue. Lento

5.55
6.05
7.57

(1906-1988)
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II

III

Recitativo. Moderato molto rubato
Theme. Andante traquillo
Variation 1 Notturno
Variation 2 Bulgarese
Variation 3 Ostinato
Variation 4 Scherzo
Variation 5 Canzone
Coda
Finale. Allegro

8.04
11.36

In 2002, following in a long-line of Hungarian musical tradition, Gábor Takács-Nagy
turned to conducting, creating in 2005 his own string ensemble, the Camerata Bellerive as
orchestra-in-residence at the annual Festival de Bellerive in Geneva. In 2006 he became
the Music Director of the Weinberger Kammerorchestra and in August 2007, the Music
Director of the Verbier Festival Chamber Orchestra. From 2010 until 2012 he was Music
Director of the MAV Symphony Orchestra Budapest and recorded as world premier the epic
“Bards of Wales” oratorio by Karl Jenkins. Since September 2011 he is Music Director of
Manchester Camerata, one of the UK’s leading chamber orchestras and since September
2012 is Principal Guest Conductor of the Budapest Festival Orchestra . In January 2013
he was appointed Principal Artistic Partner of the Irish Chamber Orchestra.
Gábor Takács-Nagy is a dedicated and highly sought-after chamber-music teacher. He is
Professor of String Quartet at the Haute Ecole de Musique in Geneva and International
Chair in Chamber Music at the Royal Northern College of Music in Manchester. In June
2012 he was awarded honorary membership of the Royal Academy of Music in London.

14.02
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(1881-1945)

Raphael Wallfisch is one of the most celebrated cellists performing on the international
stage. He was born in London into a family of distinguished musicians, his mother the cellist
Anita Lasker-Wallfisch and his father the pianist Peter Wallfisch.
At an early age, Raphael was greatly inspired by hearing Zara Nelsova play, and, guided
by a succession of fine teachers including Amaryllis Fleming, Amadeo Baldovino and Derek
Simpson, it became apparent that the cello was to be his life's work. While studying with the
great Russian cellist Gregor Piatigorsky in California, he was chosen to perform chamber
music with Jascha Heifetz in the informal recitals that Piatigorsky held at his home.

Adapted for cello by Tibor Serly
played from the edition by Peter Bartók & Nelson Dellamaggiore (1993/2003)
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9

I
II
III

Allegro moderato
Lento
Finale. Allegretto

14.23
4.53
4.33
Total playing time : 77.28

At the age of twenty-four he won the Gaspar Cassadó International Cello Competition in
Florence. Since then he has enjoyed a world-wide career. Teaching is one of Raphael's
passions. He is in demand as a teacher all over the world holding the position of professor
of cello in Switzerland at the Zürich Winterthur Konservatorium and at the Royal College of
Music in London.

Recorded at Hoddinott Hall, Cardiff 13-15 January 2014
This recording was made possible with support from the Mátyás Seiber Trust
Produced in association with BBC Radio 3 and the BBC National Orchestra of Wales

Raphael has recorded nearly every major work for his instrument. His extensive discography
on EMI, Chandos, Black Box, ASV, Naxos and Nimbus explores both the mainstream
concerto repertoire and countless lesser-known works by Dohnanyi, Respighi, Barber,
Hindemith and Martinu, as well as Richard Strauss, Dvorak, Kabalevsky and Khachaturian.
He has recorded a wide range of British cello concertos, including works by MacMillan,
Finzi, Delius, Bax, Bliss, Britten, Moeran, Walton and Kenneth Leighton. Britain's leading
composers have worked closely with Raphael, many having written works especially for him
including Sir Peter Maxwell Davies, Kenneth Leighton, James MacMillan, John Metcalf, Paul
Patterson, Robert Simpson, Robert Saxton, Roger Smalley, Giles Swayne, John Tavener and
Adrian Williams.

Producer Adrian Farmer
Engineer Huw Thomas Assistant Engineer Catherine McGhee
© Nimbus Records. The copyright in the recording is owned by Nimbus
Records. The BBC, BBC Radio 3 and the BBC National Orchestra of Wales
word marks and logos are trade marks of the British Broadcasting
Corporation and issue under licence. c & © 2015 Wyastone Estate Limited.

He lives in London with his wife, the violinist Elizabeth, and has three children, Benjamin,
Simon, and Joanna.
10

NI 5919

NI 5919

3

Born in Budapest on 4 May 1905, Seiber began to learn the cello at the age of ten. He
studied composition at the Budapest Academy of Music under Kodály from 1919 to 1924.
In 1925 he entered his Serenade for wind sextet in a Budapest competition and when it
failed to win the prize, Bartók resigned from the jury in protest.
From 1927 to 1933 Seiber was based in Frankfurt. Here, he conducted at the city’s theatres
and was cellist of the Lenzewski Quartet, as well as establishing the first course to study the
theory and practice of jazz at the Hoch Conservatoire. In 1935 Seiber settled in London.
He taught at Morley College and privately and his pupils included Don Banks, Peter Racine
Fricker, Anthony Gilbert, Malcolm Lipkin, David Lumsdaine, Anthony Milner and Hugh
Wood. On 24 September 1960, at the age of 55, he was killed in a car crash in South
Africa during a lecturing tour of the country’s universities.
At the time of his tragically early death, Seiber was one of the most respected teachers of
composition in Britain. Michael Graubart summed up his former teacher’s achievement by
stating that Seiber’s music ‘not only…raises compositional technique to the level of
inspiration, but is imaginative and poetic, intellectually dense yet always transparent and
clear to the ear, deeply felt, colourful, coherent yet varied.’
In a late Radio talk Seiber had this to say about his own compositional process, ‘For me the
act of composing is still a journey of discovery; I discover all these possibilities inherent in
the material as the piece begins to grow and unfold, and then I draw the consequences from
them. It means often changing and re-composing many things until everything begins to
fall into place…it is for every composer himself to decide his place between freedom and
strictness: he has to learn how to be coherent and organized, without losing the ability to
listen to the unexpected, unaccountable and involuntary promptings of his imagination.’

Since then there have been several different versions, including the second ‘authorized’
version, by Peter Bartók and Nelson Dellamaggiore published in 1955 and revised in 2003.
In the preface to his edition Peter Bartók writes that he preserved all the original Bartók
sketches without modification, and removed some additional bars and octave shifts in the
solo part added by Serly. This version retains much of Serly’s orchestration, only adding
occasional bulk to the tutti passages, and introducing some percussion – none was
indicated in the manuscripts apart from the opening timpani. For the present recording the
orchestra is playing from the Peter Bartók revised version (2003), and Raphael Wallfisch
plays a solo part using elements from this and the original Serly.
Serly is also directly responsible for giving rise to questions about the choice of solo
instrument – viola or cello. In the same 1974 article he describes his thought process, noting
Bartók’s written comment to Primrose that ‘…some passages will prove uncomfortable or
unplayable’, and recalling the composer’s own setting of the Rhapsody for Violin no.1 for
both violin and cello. Serly worked on both a viola and a cello version simultaneously and
presented them at a private gathering in 1948, at which ‘sixteen relatives, friends, admirers
and musicians, all of whom were close to Bartók, were invited to listen and give their views’.
He reports that judgment was eight to six in favour of the cello, with two abstentions. His
closing comment on the event is ‘Nevertheless, it was rightly decided that the original
agreement with William Primrose be honoured.’ But, the cello version was not to be denied
forever, and has held a place in the repertoire since Janos Starker’s first performances and
subsequent recording made in the 1980s.
© 2015 Adrian Farmer
1. Tibor Serly. ‘A Belated Account of a 20th-Century Masterpiece’ pub. Composer and Compositions 1974. Reprinted in
‘Bartók’s Viola Concerto, The Remarkable Story of His Swansong’ by Donald Maurice pub. Massey University.

Though Mátyás Seiber refrained from using the title ‘concerto’, his output contains a
significant number of works for solo instrument and orchestra. Five of these feature a string
orchestra accompaniment - Pastorale and Burlesque for flute (1942), Fantasia Concertante
4
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completed all except for the orchestration of the last 17 bars, but the Viola Concerto,
commissioned by the Scottish violist William Primrose, was left in sketch form at the time of
Bartok’s death.
Describing the Concerto to his publisher at Boosey and Hawkes, Bartók initially planned a
four-movement work: ‘a serious Allegro, a Scherzo, a (rather short) slow movement, and a
Finale beginning Allegretto and developing the tempo to an Allegro molto’ He conceived
the movements being joined by a recurring introductory theme (a ritornello). The surviving
sketches show that the Scherzo was subsequently shifted to follow the slow movement, the
whole being reduced to three movements. The sketches also bear Bartók’s estimated
playing times: first movement 10’20”, second movement 5’10”, third movement 4’45” –
total 20’15”.

for violin (1944), Notturno for horn (1944), Concertino for clarinet (1951) and Elegy for
viola (1953) - whilst the sixth and last, Tre Pezzi, ‘Three Pieces’ (1956), is written for cello
and full symphony orchestra. Representing a substantial portion of Seiber’s orchestral
oeuvre, all the aforementioned scores demonstrate a concern with the inherent drama of
concertante forms, yet Tre Pezzi, which foregrounds his own instrument, has arguably the
strongest claim to be regarded as a bona fide concerto due in no small measure to its
seriousness of purpose and structural balance.
The material of all three pieces is presented in the opening Fantasia. This consists of a bare,
two-part set of rising and falling fourths, a declamatory motif first played by the cello, and
an expressive figure introduced by the orchestra as a kind of second subject. The Fantasia
itself has a ternary shape, with a scampering middle section accompanied by celli pizzicato
which generates a climax and leads back to the main section. This movement is a reworking
of Seiber’s earlier Phantasy for cello and piano, dating from 1941.

In a letter written shortly before his death the composer assured Primrose that the Concerto
was ‘ready in draft, so that only the score has to be written’. After his death his friend Tibor
Serly examined the manuscripts and began to prepare a version for performance. In the
preface to his 1949 edition, Serly noted three problems. First, to decipher a manuscript
contained on loose, unnumbered sheets, without clear indication of sequence or even
separation of movements. Second, to complete harmonies which were given only in very
compressed shorthand. Third, to invent instrumentation based almost exclusively on
Bartók’s statement in the letter to Primrose that ‘the orchestration will be rather transparent’.
Although this sounds as though the task involved huge amount of Serly’s own invention, he
argues against this in a 1974 response to general criticism of his work published under the
title A Belated Account of a 20th-Century Masterpiece.1 He writes ‘…had I not been
convinced that the concerto was completed according to Bartók’s sketches, I would have
either so stated publicly, or would not have undertaken the task of its reconstruction. And
by the term reconstruction I do mean return to the original state.’ Further in the same essay
he says of the first two movements ‘… I can say with unequivocal certainty that both of these
movements were completed by Bartók and are his music from the first to the last measure’.
The premiere was given in Serly’s ‘authorized’ version, Antal Dorati conducting the
Minneapolis SO on 2 December 1949, with William Primrose as soloist.

As a contrast, the closing Epilogue is very quiet and gentle. It uses again the same material,
most notably the first and third of the Fantasia’s three main motifs. The Epilogue was written
in memory of Erich Itor Kahn, a gifted pianist and composer who was a friend of Seiber.
Kahn died in New York in 1956 as a result of a car accident, the news of his death reaching
the composer as he completed the second movement. After years of separation, Kahn and
Seiber met at the International Society for Contemporary Music Festival in Baden-Baden in
1955 where both Seiber’s Third String Quartet and Kahn’s Actus Tragicus, op.12, for ten
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In the central Capriccio ideas from the previous movement are revisited and rendered in an
entirely fresh guise. The declamatory figure is transmogrified into a grotesque, insistent
motif. There is a jagged, staccato episode in which use is made of a permutation technique
first used by Seiber in his Concert Piece for violin and piano (1954). Towards the end of
the movement the pizzicato idea from the middle section of the Fantasia is developed in a
rhythmic canon, using both serial and permutation techniques. Five tuned tom-toms
participate in this section, adding their own part to the canon. The Capriccio exploits fully
the cello’s potential for bravura playing.

5

solo instruments were performed and there is a symbolic reference to this last meeting in the
Epilogue: the cello harmonic C a few bars before the end, which appears together with the
tolling of a single bell, is the last note of Kahn’s Actus Tragicus. The Epilogue has the same
air of hushed introspection that inhabits other late Seiber scores such as the finale of the
Quartetto Lirico (String Quartet no.3) and the closing movement of the Violin Sonata (1960)
– all three of these calm, threnody-like utterances are marked Lento.
Tre Pezzi was commissioned by Southwest German Radio and was first performed by the
SWR Symphony Orchestra at their studios in Baden-Baden on 7 April 1957 with soloist Leon
Koscielny and conductor Hans Rosbaud. The British premiere took place at the Cheltenham
Festival on 17 July 1958 with cellist Amaryllis Fleming and the Hallé Orchestra under Sir
John Barbirolli at Cheltenham Town Hall.
©Paul Conway 2015

Antal Dorati was an American conductor and composer of Hungarian birth. He entered the
Hungarian Royal Academy of Music in 1920, aged 14. There he studied with Bartók and
Kodály, also reading philosophy at Vienna University. Immediately after graduating in 1924
Dorati became a répétiteur at the Hungarian State Opera, and made his conducting debut
there in the same year.
Fritz Busch accepted him as his assistant at Dresden Opera in 1928, and from 1929-33 he
was music director at Münster. Dorati then spent eight years as conductor with the Ballets
Russes de Monte Carlo (successor to Diaghilev’s company). He made his American debut
with the National SO of Washington DC in 1937. He was musical director of the newly
formed American Ballet Theater from 1941-44. Antal Dorati became a US citizen in 1947.

(1979-1984). Dorati took a great interest in the Hungarian refugee orchestra, the
Philharmonia Hungarica, from its formation in 1957, and between 1969-73 recorded a
distinguished and still highly valued series of all the Haydn Symphonies.
Dorati composed more than twenty works in a style he described as ‘recognizably
contemporary but not afraid of melody’. The Cello Concerto dates from 1977. It is scored
for a very large orchestra, and has the outward appearance of a ‘grand’ concerto. However,
the rhapsodic manner, constantly shifting between short contrasted episodes, lends the work
a more intimate character. In none of the movements does the writing remaining in one
mood or even one tempo for more than a handful of bars.
The first movement has only one climactic moment; a single sighing statement delivered in
the last minute of the movement. The second movement, in a similarly fragmented style,
introduces an element of rhythmic instability; the principal theme being constructed of three
bars of 6 beats (3/2) followed by one bar of 4 beats (4/4) and one of three beats (3/4). The
5th variation presents highly unusual scoring: solo cello supported by the cello section
divided into 10 ‘soli’ parts, creating a sound world more appropriate to string chamber
music. The Finale plays with two simple themes, which are in fact inversions of each other.
One is given at the outset by the cello and immediately repeated by the orchestra, the other
is introduced by the cello over spread harp chords. The musical style here is unashamedly
romantic, the influences from Bartók and Kodály (with perhaps a dash of Hollywood) are
neither discreet nor hidden.

From 1945 his international reputation as an exceptional orchestral trainer led to several
significant conducting appointments; with the Dallas SO (1945-49), Minneapolis SO
(1949-69), with whom he made more than 100 recordings, BBC SO (1963-66), Stockholm
PO (1966), Washington’s new National SO (1970), RPO (1975-78), and Detroit SO

Bartók settled in the USA in 1940, and would remain there for the last 5 years of his life.
During the spring of 1944 the first signs of leukaemia were detected, but his condition was
stabilized by transfusion and drugs so that he was able to enjoy the success of his first
American compositions : Concerto for Orchestra (1944), and Sonata for solo violin (1944),
and to accept several offers of commissions during the first half of 1945. Of his final two
substantial compositions, the Third Piano Concerto, written for his wife to play, was
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Raphael Wallfisch, cello
BBC National Orchestra of Wales
Leader, Lesley Hatfield

(1905-1960)

1 I Adagio
2 II Capriccio
3 III Epilogue. Lento

(1881-1945)

5.55
6.05
7.57

(1906-1988)

4 I
5 II

Recitativo. Moderato molto rubato
Theme. Andante traquillo
Variation 1 Notturno
Variation 2 Bulgarese
Variation 3 Ostinato
Variation 4 Scherzo
Variation 5 Canzone
Coda
6 III Finale. Allegro

Adapted for cello by Tibor Serly, played from the edition
by Peter Bartók & Nelson Dellamaggiore (1993/2003)
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Allegro moderato
Lento
Finale. Allegretto

8.04
11.36
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Produced in association with BBC Radio 3 and the BBC National Orchestra of
Wales. © Nimbus Records. The copyright in the recording is owned by
Nimbus Records. The BBC, BBC Radio 3 and the BBC National Orchestra of
Wales word marks and logos are trade marks of the British Broadcasting
Corporation and used under licence. Made in the UK by Nimbus Records.
c & © 2014 Wyastone Estate Limited. http://www.wyastone.co.uk
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