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Roger Quilter (1877-1953)

Charlotte de Rothschild, soprano
Adrian Farmer, piano

1  St Valentine’s Day (Shakespeare, Hamlet, Ophelia) 1917/19 2.08

2  How Should I Your True Love Know? (Shakespeare, Hamlet, Ophelia) 2.18
     from ‘Four Shakespeare Songs’ op.30 1933

3  Daisies After Rain (Judith Bickle) 1951 1.01

  SONGS op.14 1910
4  Autumn Evening (Arthur Maquarie) 3.35
5  April (William Watson) 1.01
6  A Last Year’s Rose (W. E. Henley) 2.44
7  Song of the Blackbird (W. E. Henley) 1.12

8  Cuckoo Song (Alfred Williams)  2.43
from ‘Three Songs’ op.15 1913/14

9  Orpheus With his Lute (Shakespeare, Henry VIII, Wench) 2.16
     from ‘Two Shakespeare Songs’ op.32 1938

10  Music (Percy Bysshe Shelley) 1947 2.17

11  Slumber Song (Clifford Mills) 1911 2.06
     from Where the Rainbow Ends
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A Japanese Journey  -  Songs by 19th and early 20th
century Japanese poets and composers. Sung in Japanese

“A Japanese Journey – Nihon no tabiji” reflects the fact that I have
been touring Japan for the last twenty years. I have been lucky
enough to glimpse the true culture and history of the land. These
songs cover a wide range from a child’s simple wonder of a red
dragonfly to the remembrance of a first love. As in the great
Schubert songs, so these songs hide a depth of meaning.”

Robert Schumann - An intimate recital
Of the thirty-one songs that make up this recital all but four are
concerned with the intimate emotional experiences of a woman or
young girl. All the events, expectations, disappointments, joy and
sorrow, are communicated directly by the person experiencing
them. The four observational songs (Der Nußbaum, Die
Lotosblume, Herzeleid and Schneeglöckchen) in which the poet
acts as our intermediary, also share a preoccupation with private,
youthful yearning and heartbreak, with only Schneeglöckchen
falling into the archetypal lieder catch-all of gender neutral ‘nature’
song.
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Gabriel Fauré  -  Mirages & La Chanson d’Eve
“Charlotte de Rothschild and Adrian Farmer make a musically
satisfying musical duo in this CD of rare songs by Gabriel Fauré.
Beautifully executed, this is music for the drawing room on a
summer's evening. La Chanson d'Eve is almost if not unknown
and we can thank these two artists for bringing this collection of
late songs back into circulation. The whole disc is a joy to listen to
as the recorded sound leaves nothing to be desired.” Philip Ashton
Amazon.co.uk
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The publication of a double album devoted
to Mathilde de Rothschild’s music
constitutes a further important step in the
reassessment of nineteenth-century women
composers. Anyone who is familiar with the
cultural life of the time, would be aware of
the importance of the Rothschild family
who were patrons of many prominent
composers, such as Mendelssohn, Herz,
Bellini, Spohr, Liszt, Meyerbeer, Rossini
and Chopin. The latter, in 1849, was eager
to teach the teenaged “Rothschild girl,”
whom he clearly considered very talented.
Mathilde went on to become a respected,
prolific and well-published composer of
beautiful music.

April Love (Roger Quilter)
The buds are bursting in the brake
On ev’ry flow’ring thorn,
And mating birds are all awake,
This lovely April morn,

Winter his dusky cloak has shed,
Old Winter grim and grey,
And with his ice and snow has fled
Into the night away.

Then come, O come, my dearest love,
Before sweet April’s done;
While azure skies are bright above,
Come forth and greet the sun.

The Songs of Mathilde de Rothschild

NI5903/4

28

3

  SONGS op.25
12  An Old Carol (Anon.) 1927 2.24
13  Arab Love Song (Percy Bysshe Shelley) 1927 1.39
14  The Fuchsia Tree (Manx Ballad) 1923 1.29
15  Song of the Stream (Alfred Williams) 1921 3.28
16  Music, When Soft Voices Die (Percy Bysshe Shelley) 1926 2.11

  SONGS OF SORROW op.10 1907
17  A Coronal (Ernest Dowson)  3.27
18  Passing Dreams (Ernest Dowson)  2.13
19  A Land of Silence (Ernest Dowson)  3.06
20  In Spring (Ernest Dowson)  3.08

21  Fairy Lullaby (Roger Quilter) 1921 2.06

  THREE SONGS OF WILLIAM BLAKE op.20 1916/17
22  Dream Valley  2.20
23  The Wild Flower’s Song  2.29
24  Daybreak  2.09

  TWO SEPTEMBER SONGS 1916
25  Through the Sunny Garden (Mary Coleridge) 2.18
26  The Valley and the Hill (Mary Coleridge) 1.24

27  Wind from the South (John Irvine) 1936 2.19

28  April Love (Roger Quilter) pub.1952 1.56

Total playing time : 63.32

Recorded by Nimbus Records at Wyastone Leys, Monmouth 15-17 October 2014
c & © 2015 Wyastone Estate Limited

Cover photo : istockphoto.com, red gerbera daisy
www.wyastone.co.uk
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Roger Quilter (1877-1952)
Few composers – especially song composers – can claim to have written works that have
remained in print since they were first published more than a hundred years ago. Roger Quilter
is one such, though the number of his songs still in print is regrettably small: the first two sets
of Shakespeare settings, the Seven Elizabethan Songs, the Arnold Book of Old Songs
(arrangements of folk songs that rival any of Britten’s), his song-cycle To Julia, and a handful
of other songs such as Love’s Philosophy, and some that have been brought back into print. He
wrote about 140 songs and arrangements, and all the songs on this CD show just what a loss it
is that so few are readily available, except through secondhand shops and internet databases,
auction houses, and as publishers’ authorised photocopies. The fact that some songs survive and
others fall by the wayside seems all too often to be a matter of chance, but the difficulty of the
piano accompaniments (even though invariably pianistic) may be a factor. Quilter was a fine
pianist, as is evident from the recordings he made, accompanying his own songs, and although
in many of the piano parts he gave no quarter, they are immensely rewarding to play.

Quilter was from a wealthy family – his father, William Cuthbert, made a baronet in the 1897
Diamond Jubilee honours, was a stockbroker and shrewd businessman, with a substantial estate
at Bawdsey, across the river Deben from Felixstowe in Suffolk. On the one hand, this meant
that Roger never had to earn a living and so could write what he chose to: at one time he was
able to say – with pride – that he could have lived off his earnings. On the other hand, this also
meant that there was never any pressure to move out of his comfort zone, and develop in other
areas; the one time he did so, in his Serenade for small orchestra, he withdrew it after two
performances. Instead, matching his delight in the beautiful and the small, he composed
exquisite miniatures.

Quilter, a homosexual, was more comfortable in male company and most of his songs sit best
on tenor and baritone voices: most, but not all, and many of the songs which are particularly
suited to a woman’s voice are included here. The selection ranges from songs from 1907, to one
published the year before he died, with most from his middle years, when he was at his most
vibrant. Some are light, such as the 1917 arrangement of ‘Good Morrow, ’tis St Valentine’s
Day’, first published 50 years after Quilter’s death; according to his manuscript, it takes a tune
from d’Urfey’s Wit and Mirth and words from Shakespeare’s Hamlet, though Shakespeare
almost certainly took the words from an older source. ‘How should I your True Love Know’,
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Daybreak
To find the Western path,
Right thro' the Gates of Wrath
I urge my way;
Sweet Mercy leads me on
With soft repentant moan:
I see the break of day.

The war of swords and spears,
Melted by dewy tears,
Exhales on high;
The Sun is freed from fears,
And with soft grateful tears
Ascends the sky.

Two September Songs
(Mary Coleridge, 1861-1907)
Through the Sunny Garden
Through the sunny garden
The humming bees are still;
The fir climbs the heather,
The heather climbs the hill.

The low clouds have riven
A little rift through.
The hill climbs to heaven,
Far away and blue.

The Valley and the Hill
O the high valley, the little low hill,
And the cornfield over the sea,
The wind that rages and then lies still,
And the clouds that rest and flee!

O the grey island in the rainbow haze,
And the long thin spits of land,
The roughening pastures and the stony ways,
And the golden flash of the sand!

O the brown bracken, the black-berry bough,
The scent of the gorse in the air!
I shall love them ever as I love them now,
I shall weary in Heaven to be there!

Wind from the South (John Irvine, 1903-1964)
The Wind comes softly
Out of the South
Like the fond words
From a lover’s mouth

Like a bird calling
In the blue haze
From the dim woodland
In the June days:

Or the soft music
A violin brings
When the bow is drawn
On muted strings.

The wind comes softly
Like the faint chime
Of a distant bell
At Eventime.
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The lazy hum of the busy bees
Murmureth through the almond trees;
The jonquil flaunteth a gay, blonde head,
The primrose peeps from a mossy bed,
And the violets scent the lane.
But the flowers of the soul, the flowers of the soul
For you and for me bloom never again.

Fairy Lullaby (Roger Quilter)
Close thine eyes in slumber sweet,
 Lullaby,
While the spangled dews are falling
And the breezes pass on silvery feet;
Where the swaying shadows meet
There are fairies calling
 Lullaby, Lullaby.

Fold thy petals pretty rose,
 Lullaby,
While the twilight bells are ringing
For the curtains of the day to close;
And beyond the mountain snows
All the golden stars are singing
 Lullaby, lullaby.

Three Songs of William Blake (1757-1827)
Dream Valley
Memory, hither come
And tune your merry notes;
And while upon the wind
Your music floats,

I'll pore upon the stream,
Where sighing lovers dream,
And fish for fancies as they pass
Within the watery glass.

I'll drink of the clear stream,
And hear the linnet's song,
And there I'll lie and dream
The day along;

And when night comes I'll go
To places fit for woe,
Walking along the darkened valley,
With silent melancholy.

The Wild Flower’s Song
As I wander'd the forest,
The green leaves among,
I heard a wild flower
Singing a song:

“I slept in the dark
In the silent night,
I murmur'd my fears
And I felt delight.

“In the morning I went
As rosy as morn
To seek for a new Joy,
But I met with scorn.”
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also from Hamlet, sets Ophelia’s well-known words, in an exquisitely simple setting. Here, as
in many of Quilter’s songs, artlessness disguises the art. ‘Orpheus with his Lute’, another
Shakespeare setting, is wistful, though rather uneven.

The Songs of Sorrow, settings of Ernest Dowson, were written in 1907, following a time of very
serious illness. ‘Passing Dreams’ was a revision of a song from 1904, and is perhaps the most
intense song of the set. Dowson’s fin-de-siècle decadence appealed to Quilter’s sensibilities;
these songs have a strong strain of melancholia and, slightly counter to his by then established
reputation for writing songs that lay well in the voice and set appealing and familiar texts, with
attractive piano accompaniments, they were not as immediately successful as he had hoped,
even though he himself gave their first performance, accompanying Edith Miller.

The Four Songs of Op. 14 can be sung singly, but are here given in their entirety. ‘Autumn
Evening’ is what one might call typical Quilter – the rhythm follows the natural rhythm of the
text, and there are telling harmonic shifts. ‘April’ and ‘Song of the Blackbird’ are both
delightful, the latter distinctly effervescent. ‘A Last Year’s Rose’ is poignant, with Quilter’s
trademark device of allowing the end of the phrase to fall on to the 3rd or the 5th, but not the
tonic; this creates a feeling of being left floating in the air. These songs date from 1909-10; a
few months later Quilter was approached to write some music for a children’s fairy play, Where
the Rainbow Ends, about children who go to seek their missing parents, with many adventures
on the way, involving St George and a Dragon King. The main producer was Sir Charles
Hawtrey, and the children were trained and produced by Italia Conti. It was first performed in
December 1911 at the Savoy Theatre, London (with Noël Coward in the cast) and the music
played a significant part in the play’s enormous success; Conti’s stage school was founded as a
direct result. The ‘Slumber Song’, simple and affecting, is sung by the children’s mother.

Quilter rarely set songs as a group, usually writing single songs and then assembling them into
one opus number. The Two September Songs, to words by Mary Coleridge (Quilter often set
words by women writers), are the last in the set of six assorted songs making up opus 18. These
were written during the First World War, and their sense of mysticism is well picked up by
Quilter; ‘Through the Sunny Garden’ is very still, and in ‘The Valley and the Hill’ Quilter
contrasts D major and D minor, as the valley and the hill are contrasted. Piquant chords help
create atmospheric sound-worlds that belie the rather light-sounding titles.
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The Three Songs of William Blake, also wartime songs, are amongst Quilter’s forgotten
masterpieces. The first, ‘Dream Valley’, was published separately and as a gentle, understated
song, was often performed, but the other two, far more technically demanding, are rarely heard.
These show a little-known side of Quilter, and are intensely dramatic, though in different ways.
‘The Wild Flower’s Song’ is very direct, almost harsh, while ‘Daybreak’ is chromatic,
powerful and unrestrained. At about this time, he wrote to his friend Percy Grainger of the

‘terrible sadness and darkness’ of the war. He was rejected as medically unfit for military service
(to his relief), and it is hard to imagine what he might have done had he been accepted, but
perhaps Blake’s simplicity and directness inspired these songs, and matched his reaction to how
the war was affecting him.

Quilter responded to texts first and foremost, but he also responded to the mood-colours behind
them. His settings of Shelley, especially, have a wayward freedom to them that marks them out
from his other songs, and two of them are included in the six songs that make opus 25. ‘Arab
love song’ never stays in one key for long, though there is a sense of being pinned to the tonic
D, while using the galloping triplets and cross-rhythms to try to fly away, finally returning to
the home key. ‘Music, when Soft Voices Die’ is calm and serene, while the semiquaver
accompaniment of ‘Music’, a late song, conveys the urgency of the text in a style that harks
back to his early Shelley setting, ‘Love’s Philosophy’.

Three of the other Op. 25 songs are included here, the wistful ‘An Old Carol’, ‘The Fuchsia
Tree’, mostly in Aeolian mode and consequently deliciously melancholy (the words are
attributed to Charles Dalmon, and can be found in W. H. Gill’s volume of Manx National
Songs), and the bubbling ‘Song of the Stream’, one of two settings on this disc to words by
Alfred Williams. Williams was known as the Hammerman poet, a manual worker by day in the
railway works in Swindon, and a poet by night. The light touch of his poetry appealed to Quilter
and indeed many of the poems he set conjured pastoral images, often flowers or birds, and often
with decorative piano lines, imitating birdsong. Another Williams setting, ‘Cuckoo Song’, is
cheerful and attractive, and the harmonies in the solo song version of ‘Daisies after Rain’ are
richer and more vivid than in the slightly later partsong version. ‘Fairy Lullaby’ has a suitably
rocking lilt, with unexpected harmonies that catch one unawares. ‘Wind from the South’ is
deceptive, beginning with imitation birdsong and suggesting something somewhat routine, but
the ever-descending lines in the piano part create an atmospheric and serene world: this is a
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Violets and leaves of vine
Poor Love, when poor Love dies,
We gather and entwine.
This wreath, that lives a day,
Over his pale, cold eyes,
Kissed shut by Proserpine,
At set of sun we lay:
Violets and leaves of vine
We gather and entwine.

Passing Dreams
They are not long, the weeping and the laughter,
Love and desire and hate:
I think they have no portion in us after
We pass the gate.

They are not long, the days of wine and roses:
Out of a misty dream
Our path emerges for a while, then closes
Within a dream.

A Land of Silence
What land of Silence,
Where pale stars shine
On apple-blossom
And dew-drenched vine,
Is yours and mine?

The silent valley
That we will find,
Where all the voices
Of humankind
Are left behind.

There all forgetting,
Forgotten quite,
We will repose us,
With our delight
Hid out of sight.

The world forsaken,
And out of mind
Honour and labour,
We shall not find
The stars unkind.

And men shall travail,
And laugh and weep;
But we have vistas
Of gods asleep,
With dreams as deep.

A land of silence,
Where pale stars shine
On apple-blossoms
And dew-drenched vine,
Be yours and mine!

In Spring
See how the trees and the osiers lithe
Are green bedecked and the woods are blithe.
The meadows have donned their cape of flowers,
The air is soft with the sweet May showers,
And the birds make melody:
But the spring of the soul, the spring of the soul
Cometh no more for you or for me.
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Past the dewy mead,
By the drooping willow,
Hurry o'er thy bed
To the restless billow;
Where the seabirds ride
And the dark waves sorrow,
Swinging with the tide
May'st thou be tomorrow!

O'er the yellow sand,
O'er the smooth-faced pebble,
Forward to the strand,
With thy tireless ripple;
Ere the sunbeams fade,
Ere the cold winds shiver,
Hasten through the glade,
Hasten, hasten to the river.

Lonely is the wood,
Lonely is the hollow,
Spacious is the flood,
Thither we must follow;
Soon our lives are sped
Like the mountain heather,
Throng we to our bed
With the leaves that wither.

Flow on! happy stream
To the shining river;
We have dreamed our dream,
Thou wilt glide forever;
Where the white stones gleam,
And the pale leaves quiver,
Flow! thou happy stream,
Flow! flow! and reach the river.

Music, when soft voices die (Percy Bysshe Shelley)
Music, when soft voices die,
Vibrates in the memory—
Odours, when sweet violets sicken,
Live within the sense they quicken.

Rose leaves, when the rose is dead,
Are heaped for the belovèd's bed;
And so thy thoughts, when thou art gone,
Love itself shall slumber on.

Songs of Sorrow (Ernest Dowson, 1867-1900)
A Coronal
Violets and leaves of vine,
Into a frail, fair wreath
We gather and entwine:
A wreath for Love to wear,
Fragrant as his own breath,
To crown his brow divine
All day till night is near.
Violets and leaves of vine
We gather and entwine.

Violets and leaves of vine
For Love, that lives a day,
We gather and entwine.
All day till Love is dead,
Till eve falls, cold and gray,
These blossoms, yours and mine,
Love wears upon his head.
Violets and leaves of vine
We gather and entwine.

16

17

7

gentle wind. Quilter’s later songs tended to be much simpler, but ‘April Love’ is splendidly
exuberant.

Quilter was always ill, certainly with real illnesses, but perhaps exacerbated also by the stress
of being homosexual in a world where this was illegal; there are rumours that he was
blackmailed, too, though these have never been proven. In later years, after learning of the
execution of his favourite nephew, Arnold Vivian, during the Second World War, and after an
operation, he developed mental illness, and yet outlived all his brothers and sisters.

Quilter’s song-writing roots lie in the world of the drawing-room ballad, easy on the ear, and
kind on the voice. He had fine singers to perform his songs (and from whom to learn), and many
songs were championed by the great English tenor Gervase Elwes, whose death in a railway
accident in 1921 led to the establishment of the Gervase Elwes Memorial Fund, renamed the
Musicians’ Benevolent Fund and now called Help Musicians UK; Quilter was a founder-
member. His friend, the baritone Walter Creighton, was the dedicatee of many other songs.
Quilter studied piano at the Frankfurt Conservatory, and took composition lessons with Ivan
Knorr, who encouraged an individual voice. His fellow students there included Cyril Scott,
Balfour Gardiner, and the theatre-composer Norman O’Neill; with Grainger, they were known
as the Frankfurt Group, though they had little in common beyond a dislike of Beethoven. Quilter
took the drawing-room song into another world: the sound and style is warm, tonal though often
highly chromatic with an almost iridescent quality, a generous-sounding late-flowering
Romantic colour, and highly sensitive to the text. All this tends to count against him –
something sounding so easy on the ear surely cannot have been hard to write. This is not so:
Quilter worked in great detail on a song, refining it meticulously, and the resultant ease of sound
belies the work that went into it. These songs are immensely rewarding to sing and play, and
exploration reveals more and more of the skill that went into them, and their sheer musical depths.

© 2015 Valerie Langfield

Valerie Lanfield is the author of ‘Roger Quilter - His Life and Music’
Published by Boydell Press
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Charlotte de Rothschild
Charlotte de Rothschild’s career has taken her all over the world. With her wide knowledge of
the song repertoire, from different eras, countries and genres, she has created some wonderful
themed programmes; the best known being the "Family Connections" programme which traces
the musical history of her forebears with music by, and anecdotes about, the composers who
were friends, teachers or ancestors of the Rothschild family during the 19th and 20th Centuries.
Recently, Charlotte presented this programme in Switzerland, Japan, Taiwan, Singapore and the
U.K.

Other themes presented in major concert halls or Festivals include "A Bouquet of Flower Songs"
(arranged by the season) with which Charlotte toured Japan and India in the Spring of 2012 and
did again in Japan in July 2014 and "A Magical Evening", a collection of British songs recently
released on the Nimbus label (N16193) as "Fairy Songs" with harp accompaniment.  In 2012
Charlotte toured Boston, Yale and London with a new harp and voice programme, created to
compliment the art exhibition "Making History" from the Royal Society of Antiquaries, and
including songs that reflect Antiquarian interest in England in the 18th, 19th and early 20th
Centuries.  During the same U.S. tour, she premièred a further recital at the National Gallery of
Art in Washington given in honour of the Joan Mirò exhibition.  This year her concert schedule
will take her to Japan, Taiwan and the U.S.

After performing in Japan for over twenty years, she recorded a CD of classical Japanese songs
called "A Japanese Journey" (NI6190).  She was the first foreigner to have recorded this music
in the native tongue and as such was hailed as a pioneer and she has promoted the beauty of
these songs all over the world, accompanied by the harp, piano or orchestra. Her most recent
CD releases, accompanied by the fine pianist Adrian Farmer, are a double album called “The
Songs of Mathilde de Rothschild” which showcase the beautiful French and German songs of
her talented ancestor who was a pupil of Chopin and a well-published composer in the 19th
century (NI5903/4), an “Intimate Recital” of Schumann Lieder (NI5908), a Fauré album

"Mirages" (NI5915), and “Christmas Lullabies” (NI7095) , a beautiful selection of seasonal
delights accompanied by harp.

www.charlottederothschild.com
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An Old Carol (Anon.)
I sing of a maiden
That is matchless;
King of all kings
To her son she chose.

He came all so still
There his mother was,
As dew in April
That falleth on the grass.

He came all so still
To his mother's bower,
As dew in April
That falleth on the flower.

He came all so still
There his mother lay,
As dew in April
That falleth on the spray.

Mother and maiden
Was never none but she;
Well may such a lady
Goddes mother be.

Arab Love Song (Percy Bysshe Shelley)
My faint spirit is was sitting in the light
Of thy looks, my love;
It panted for thee like the hind at noon
For the brooks, my love.

Thy barb, whose hoofs outspeed the tempest’s
   flight,
Bore thee far from me;

Like a herbless plain, for the gentle rain,

My heart, for my weak feet were weary soon,
Did companion thee.

Oh! fleeter far than fleetest storm or steed,
Or the death they bear,
The heart which tender thought clothes like a dove
With the wings of care;

In the battle, in the darkness, in the need,
Shall mine cling to thee,
Nor claim one smile for all the comfort, love,
It may bring to thee.

The Fuchsia Tree (Old Manx Ballad)
O what if the fowler my blackbird has taken?
The sun lifts his head from the lip of the sea.
Awaken, my blackbird, awaken, awaken!
And sing to me out of my red fuchsia tree!

O what if the fowler my blackbird has taken?
The mountains grow white with the birds of the sea:
But down in the garden, forsaken, forsaken,
I'll weep all the day by my red fuchsia tree.
Ah!

Song of the Stream (Alfred Williams)
Flow on! Happy stream
To the shining river;
We are as a dream
Thou wilt glide for ever;
Where the white stones gleam
And the pale leaves quiver,
Flow! Thou happy stream
To the shining river

12
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With iron frost on the bark,
And the hazels stiffened and stark,
Far from the doom of the dark
I drown the lay of the lark.
Cuckoo! Cuckoo!

I have neither sorrow nor strife,
Music's the joy of my life
Beauty and pleasure are rife
And all the world is my wife.
Cuckoo! Cuckoo!

Blow, blow, winds of May,
Ruffle the bloomy spray,
Blow all the balm away;
Hark 'tis my roundelay.
Cuckoo! Cuckoo!

Orpheus With his Lute
(William Shakespeare, Henry VIII)
Orpheus with his lute made trees,
And the mountain-tops that freeze,
Bow themselves, when he did sing:

To his music, plants and flowers
Ever [sprung]1; as sun and showers
There had made a lasting spring.

Everything that heard him play,
Even the billows of the sea,
Hung their heads, and then lay by.

In sweet music is such art:
Killing care and grief of heart
Fall asleep, or, hearing, die.

Music (Percy Bysshe Shelley, 1792-1822)
I pant for the music which is divine,
My heart in its thirst is a dying flower;
Pour forth the sound like enchanted wine,
Loosen the notes in a silver shower;
Like a herbless plain, for the gentle rain,
I gasp, I faint, till they wake again.

Let me drink of the spirit of that sweet sound,
More, oh more,--I am thirsting yet;
It loosens the serpent which care has bound
Upon my heart to stifle it;
The dissolving strain, through every vein,
Passes into my heart and brain.

Slumber Song (Clifford Mills,****)
Rock-a-bye slumber comes soft from the West,
Mother is calling her babes to their nest,
Far flying birdies sail home on tired wing,
When all the world's mothers their cradle song sing
--
Rock-a-bye, rock-a-bye, shoo!

Rock-a-bye slumber brings dreams from afar,
Woven for Earth in the first evening star;
Down through a cloudway of sunset she flies,
And with her soft kisses gives sleep to tired eyes --
Rock-a-bye, rock-a-bye, shoo!
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Adrian Farmer
.Adrian Farmer trained as an accompanist at the Royal Northern College of Music in Manchester
from 1977, following a music degree at Birmingham University. He first encountered Nimbus
Records in 1979, when he was invited to record for them, but quickly made the decision to join
the founders as a record producer. In the mid 1980s he became Nimbus’s Music Director,
joining the Board of Directors. He became a co-owner of the company in 1992.

Through the 1990s Adrian spanned both sides of Nimbus’s varied business interests;
maintaining the creative focus for Nimbus Records and coordinating the international
marketing activity of the company’s optical disc technology division ‘Nimbus Technology &
Engineering’.

Adrian has made several recordings for Nimbus with other artists: Nimbus’s founder the bass
Shura Gehrman in Vaughan Williams, Butterworth, Fauré and Duparc, tenor Dennis O’Neill in
songs by Liszt, pianists Nina Walker in Schubert and Martin Jones at one and two pianos in
works by Halffter, Françaix, Reizenstein and Roger Ducasse. In the 1980s he recorded Ravel’s
Ma mère l’oye with legendary pianist Vlado Perlemuter, which is a treasured memory.

Adrian has enjoyed his career spent on the control-room side of the microphone: working
closely with some of today’s finest artists has brought many rewards, the opportunity for
continuous learning and constant musical refreshment.
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Tomorrow is Saint Valentine’s Day
(William Shakespeare, 1564-1616 ‘Hamlet’)
Tomorrow is Saint Valentine’s day,
All in the morning betime,
And I a maid at your window,
To be your Valentine.

Then up he rose, and donned his clothes,
And dupped the chamber door.
Let in the maid that out a maid
Never departed more.

By Gis and by Saint Charity,
Alack, and fie, for shame!
Young men will do ’t, if they come to ’t.
By Cock, they are to blame.

How Should I Your True Love Know?
(William Shakespeare ‘Hamlet’)
How should I your true love know
From another one?
By his cockle hat and staff,
And his sandal shoon.

He is dead and gone, lady,
He is dead and gone;
At his head a grass-green turf,
At his heels a stone.
White his shroud as the mountain snow,—
Larded with sweet flowers
Which bewept to the grave did not go
With true-love showers.

Daisies After Rain (Judith Bickle, 1886-1965)
The daisy stars are swaying lakes
When sunshine follows rain,
They move like fairies in a mist,
Shaking fair heads again.

Rose petals fall, the poppies bend,
Knowing their hour is done;
But daisies lift their shining eyes
And laugh up to the sun.

Autumn Eve (Arthur Maquaire, 1874-1955)
The yellow poplar leaves have strown
Thy quiet mound, thou slumberest
Where winter's winds will be unknown;
So deep thy rest,
So deep thy rest.

Sleep on, my love, thy dreams are sweet,
If thou hast dreams: the flowers I brought
I lay aside for passing feet,
Thou needest nought,
Thou needest, needest nought.

The grapes are gather'd from the hills,
The wood is piled, the song bird gone,
The breath of early evening chills;
My love, my love, sleep on;
My love, my love, sleep on

1
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April (William Watson, 1858-1935)
April, April,
Laugh thy girlish laughter;
Then, the moment after,
Weep thy girlish tears!
April, that mine ears
Like a lover greetest,
If I tell thee, sweetest,
All my hopes and fears,
April, April,
Laugh thy golden laughter,
But, the moment after,
Weep thy golden tears!

A Last Year’s Rose (W. E. Henley, 1849-1903)
From the brake the Nightingale
Sings exulting to the Rose;
Though he sees her waxing pale
In her passionate repose
While she triumphs waxing frail,
Fading even while she glows;
Though he knows
How it goes -
Knows of last year's Nightingale,
Dead with last year's Rose.

Wise the enamoured Nightingale,
Wise the well-beloved Rose!
Love and life shall still prevail,
Nor the silence at the close
Break the magic of the tale
In the telling, though it shows -
Who but knows
How it goes!

Life a last year's Nightingale,
Love a last year's Rose.

Song of the Blackbird (W. E. Henley)
The nightingale has a lyre of gold,
The lark's is a clarion call,
And the blackbird plays but a boxwood flute,
But I love him best of all.

For his song is all of the joy of life,
And we in the mad, spring weather,
We two have listened till he sang
Our hearts and lips together.

Cuckoo Song (Alfred Williams, 1877-1930)
Blow, blow, winds of May,
Ruffle the bloomy spray,
Blow all the balm away;
Hark 'tis my roundelay.
Cuckoo! Cuckoo!

Here's to the merry morn,
Another joy is born
Hail to the huntsman's horn,
For the bluebell greets the corn.
Cuckoo! Cuckoo!

Long ere the oak-leaves shine,
Or the woolly buds on the vine
Promise the blood of the wine,
I dream of the dear confine
Of the woods that are mine, that are mine.
Cuckoo! Cuckoo!
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Roger Quilter (1877-1953)

Charlotte de Rothschild, soprano
Adrian Farmer, piano

1 St Valentine’s Day
2 How Should I Your True Love Know?
3 Daisies After Rain
 SONGS op.14
4 Autumn Evening
5 April
6 A Last Year’s Rose
7 Song of the Blackbird
8 Cuckoo Song
9 Orpheus with his Lute
10 Music
11 Slumber Song
 SONGS op.25
12 An Old Carol
13 Arab Love Song
14 The Fuchsia Tree
15 Song of the Stream
16 Music, When Soft Voices Die

SONGS OF SORROW
17 A Coronal
18 Passing Dreams
19 A Land of Silence
20 In Spring
21 Fairy Lullaby
 THREE SONGS OF WILLIAM BLAKE
22 Dream Valley
23 The Wild Flower’s Song
24 Daybreak
 TWO SEPTEMBER SONGS
25 Through the Sunny Garden
26 The Valley and the Hill
27 Wind from the South
28 April Love

Total playing time : 63.32


