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Artis-Quartett Wien
Peter Schuhmayer, first violin  Johannes Meissl, second violin

Herbert Kefer, viola  Othmar Müller, cello

Fritz Kreisler (1875-1962)
 Streichquartett in a Moll (1921) 25.45
1 I Fantasie. Moderato 7.00
2 II Scherzo. Allegro vivo, con spirito 6.11
3 III Einleitung und Romanze. Langsam 5.13
4 IV Finale. Allegro molto moderato 7.21

 Alexander Zemlinsky (1871-1942)
 Streichquartett in e Moll (c.1893) 25.08
5  I Allegro moderato 10.02
6 II Scherzo 3.34
7 III Andante 5.44
8 IV Allegro con brio 5.48

Erwin Schulhoff (1894-1942)
 5 Stücke für Streichquartett (1923) 13.04
9 I Alla Valse viennese. Allegro 1.47
10 II Alla Serenata. Allegretto con moto 3.04
11 III Alla Czeca. Molto allegro 1.38
12 IV Alla Tango milonga. Andante 3.50
13 V Alla Tarantella. Prestissimo con fuoco 2.45

  Total playing time 63.57
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Also available on Nimbus by the Artis-Quartett

NI 5563 ALEXANDER ZEMLINSKY
String Quartet No. 1 in A major, Op. 4

String Quartet No. 2, Op. 15

NI 5604 ALEXANDER ZEMLINSKY
String Quartet No. 3, Op. 19
String Quartet No. 4, Op. 25

JOHANNA MÜLLER-HERMANN
String Quartet in E-flat major, Op. 6

NI 5646 KARL WEIGL
String Quartet No. 1 in C minor, Op. 20
String Quartet No. 5 in G major, Op. 31

NI 5668 ANTON WEBERN
The Complete Works for String Quartet and String Trio

NI5821 EGON WELLESZ
String Quartet No. 3, Op. 25
String Quartet No. 4, Op. 28
String Quartet No. 6, Op. 64

For more detailed information visit www.wyastone.co.uk
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Founded in Vienna in 1980, the Artis-Quartett launched an international career with
regular performances in the world's most important music centres including New
York, London, Paris, Tokyo, Berlin, Vienna and Amsterdam.  In Vienna they have
performed an annual cycle of concerts at the Wiener Musikverein since 1988.
Performances of complete quartets of composers included Schubert, Mendelssohn,
Webern, Mozart, Zemlinsky and G. von Einem.

They have appeared at many of the world’s major music festivals including Salzburg,
Schleswig Holstein, the Berliner Festwochen, Ravinia, Bournemouth, Hong Kong and
Paris and  have collaborated with artists Mischa Maisky, Christoph Eschenbach, Peter
Frankl,  Juliane Banse, Nabuko Imai, Richard Stoltzman, Sharon Kam and many others.
Their more than 35 CDs have won awards such as the Echo Klassik, Indie Award,
Wiener Flötenuhr, Grand Prix du Disque, Diapason d´Or and the  Midem Classical
Award in Cannes. Thomas Schulz from the German ‘Rondo’ Magazine has written: ‘in
the Austrian late romantic and modern repertoire the Artis-Quartett is unbeatable at
the moment’. They received the Lully Award  by concertonet.com for the season’s best
chamber music performance in New York City. Collaborations for films included
productions for UNITEL, TV Asahi, ZDF, BR Alpha, 3 SAT and ORF.

The Quartet teaches at the Universities in Vienna and Graz and has held masterclasses
around the world.

Peter Schuhmayer plays on a violin by Philipp Keller (1907), Johannes Meissls’ violin
(Guarneri, 1690), Herbert Kefers’ viola (Guadagnini, 1784) and Othmar Müllers’s cello
(Amati 1573) are on loan from the Austrian National Bank.

For more information about the Artis-Quartett visit www.artis-quartett.at
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This disc features three works for string quartet written within a thirty-year period by
composers whose musical careers were either fractured or prematurely terminated by
the ravages of war. Each of these composers vehemently denounced and opposed such
military conflicts; and each was affected by and reacted to them in different ways.

The celebrated Vienna-born American violinist Fritz Kreisler (1875-1962) joined the
Austrian army at the outbreak of the First World War but was soon medically
discharged after suffering injury. Mentally and physically scarred by his experiences,
he sought refuge in the USA, withdrawing from the concert platform until October
1919. His String Quartet in A minor (1919) clearly reflects those years of conflict and
the period immediately thereafter. Born in Vienna of mixed Slovakian-Catholic and
Balkan-Sephardic parentage, the composer, pianist and conductor Alexander
Zemlinsky (1871-1942) remained in Prague during the First World War; but, having
moved to Berlin in 1923, he was forced to leave Germany a decade later. He returned
for a short time to Vienna, but, with the rise of Nazism, fled via Prague to New York,
where his work seems to have suffered unjust neglect.

Zemlinsky’s Slovakian ancestry and influences endeared him to the music of the
Prague-born (though crucially for his fate, of German Jewish parentage and ancestry)
composer and pianist Erwin Schulhoff (1894-1942). A composition pupil of Max Reger,
Schulhoff survived active service in the Austrian army throughout the First World War
but returned a changed man with a new political and musical orientation. He turned
to the leftist musical avant-garde in Germany and began to cultivate various
contemporary musical styles, including Expressionism, Neoclassicism, Dadaism,
South American dance and jazz (he became a much respected performer of jazz, as
well as of Alois Hába’s microtonal music). The loss of the family fortune, which forced
him to return to Prague in the autumn of 1923, and his leftist politics eventually led
Schulhoff to join the communist party and ultimately to take Soviet citizenship in
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protest at the 1938 Munich agreement. He was subsequently arrested by the Nazis,
imprisoned in Prague and later deported to the Bavarian concentration camp in
Wülzburg, where he died.

Schulhoff’s Five Pieces, completed in Prague between October and December 1923,
form a suite of dances. Dedicated to Darius Milhaud, they reflect not only Schulhoff‘s
cosmopolitan background and assimilation of multi-national musical influences
(Schumann, Brahms, Dvořák, Grieg, Richard Strauss, Skryabin, Debussy et al.) but also
the influence of the rhythms and inflections of Czech speech and dance, thus
displaying a strong kinship to the music of fellow countryman Leoš Janáček, whose
work Schulhoff had studied intensely. Their brevity and character also suggest an
affinity to the various Stücke composed by Schoenberg and other proponents of the
Second Viennese School; and their content aptly demonstrates his artistic inclinations,
which he described thus in a letter to Alban Berg (2nd February, 1921):

I have a tremendous passion for the fashionable dances and there are
times when I go dancing night after night with dance hostesses […]
purely out of rhythmic enthusiasm and subconscious sensuality ... this
gives my creative work a phenomenal impulse, because in my
consciousness I am incredibly earthly, even bestial …

Schulhoff’s Five Pieces were premiered by the Zika-Quartett at the festival of the
International Society for New Music in Salzburg on 8th August 1924. They were not his
first efforts in the medium. His Op.25 quartet (‘no. O’; 1918) combines a largely
traditional, post-romantic expressionist vein in its first two movements with a form of
neo-classicism in its last two. Its ironic spirit fostered connections with Dadaists in
Dresden during his sojourn there (1919-20) with his artist sister, Viola, and Schulhoff
befriended the painters Otto Dix and Otto Griebel as well as the Berlin Dadaist, George
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pizzicato cello part.

The tonally adventurous finale opens in mischievous (schalkhaft), Straussian vein but
soon breaks into a rhythmic, carefree dance episode. A well sustained section takes its
place, followed by a livelier segment and a brief Allegro molto moderato, which paves
the way for a reprise of the dance The music becomes increasingly agitated over a
persistent triplet pedal (cello) and builds to a dramatic climax, capped by flashbacks
(re-scored) to the opening movement’s recitative section and waltz idea. The work
ends peacefully after some anguished accents, perhaps eulogizing the Vienna of the
closing decades of the Habsburg Empire, which was destroyed forever by the First
World War.

© 2016 Robin Stowell

Recorded by Nimbus Records at Wyastone Leys, UK on 11-13 December 2014
Cover image: Christian Rohlfs (1849-1938) Ohne Titel (Auf der Strasse) 1920

Photo of Artis-Quartett © Nancy Horowitz

c 2016 Wyastone Estate Limited © 2016 Wyastone Estate Limited
www.wyastone.co.uk
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Wolf and Erich Korngold and passages from his Quartet often echo the heightened
chromatic expression of, for example, Schoenberg’s Verklärte Nacht.

Kreisler never admitted that his Quartet is autobiographical, but he did remark that it
is his ‘confession or avowal to Vienna’, what that city meant to him and his great love
of the Viennese spirit. The opening Fantasia comprises several continuous episodes:
two statements of a dramatic quasi-recitative for solo cello with at first violent, and
then more tender, responses from the other participants; a delicate waltz-like section
which passes through various emotions and tempo adjustments; a haunting and
increasingly intense episode in a more moderate tempo, incorporating moments of
reverie, intimacy, sadness and anguish; and a reprise of the recitative section and its
appendages by way of conclusion.

The energetic Scherzo (A minor/major) opens lightly and spiritedly but soon adopts
more robust characteristics. Its mood is ever changing, the principal contrasts
occurring with a dolce, more peaceful idea, a ‘somewhat reserved’ section, and a central
molto moderato in which each instrument in turn has an ornate ad libitum passage to be
played ‘with expression’. A brief, more agitated segment leads to a pause and a
modified reprise of the scherzo, which builds to a trilled climax only to dissipate in
four concluding pizzicatos.

The poignant third movement (Introduction and Romance) conveys a sense of loss,
possibly representing Kreisler’s yearning for the Vienna of his youth. The introduction
begins slowly but gradually increases in tempo until a brief mysterious pianissimo
segment concludes on a pause; the ‘romance’ (Andante con moto, 3/4), marked ‘simply
but warmly’, incorporates a wide range of characters and emotions. Most of its melodic
interest is conveyed by the first violinist, who brings it to a close with ethereal artificial
harmonics (con vibrato) above an expressive pianissimo backcloth and a moving
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Grosz, who introduced him to jazz. Schulhoff originally planned a work comprising
seven pieces but eventually discarded a highly dissonant ‘Napoletana’ and abandoned
two sketches for a final ‘Alla marcia militaristica in modo europaico’. The five
surviving pieces unsurprisingly incorporate some Dadaist elements, displaying
disgust for contemporary social, political and cultural values, challenging musical
traditions and often conveying strongly anti-military and anti-national sentiments.

The first piece is a Viennese Waltz, but a somewhat ‘offbeat’ one disguised within an
alla breve duple meter. The ensuing Serenata’s (in 5/8 meter) national leanings are
unclear, but the various pizzicato effects and the quintal drone passed between the
viola and cello suggest Hungarian inspiration. Its flexible, quasi-rondo structure
(ABCACA) includes an expressive, lyrical ‘B’ section, ‘C’ sections characterised by
sudden dynamic contrasts, and a central ‘A’ section which is developmental, thematic
fragments being passed between the instruments. Third comes a vigorous dance
evoking the rhythms of a Czech skocná, a rhythmic ostinato underpinning the violinists’
flowing melodic lines. The dance reaches a central climax with all four instruments in
a homorhythmic texture, before the simmering intensity of the major-second ostinato
patterns returns. The penultimate piece is a slinky Argentinean Tango. Violins and
viola frequently lock into parallel perfect intervals over the cello’s tango rhythm. Later,
the second violin and viola are also paired homorhythmically while the first violin
floats freely and lyrically above.  The concluding Italian Tarantella, typically frenetic,
builds to a tumultuoso climax followed by a dissonant, chromatic descent eventually to
a lengthy decorated C pedal (cello). The dance then resumes, gradually intensifying
towards an energetic, unanimous conclusion.

Zemlinsky’s early style comprised a characteristically Viennese synthesis of Brahms
and Wagner, as exemplified in his String Quartet in E minor (c.1893) and Quartet No.1,
Op.4 (1896); but by the time of his String Quartet No.2, Op.15 (1913-15), it began to
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approximate that of his pupil (and future brother-in-law) Arnold Schoenberg’s First
Quartet Op.7 (1904-5), particularly in its harmonic structure. A composition pupil of
Johann Nepomuk Fuchs at the Vienna Conservatory (1890-2), greatly supported
initially by Brahms (who introduced him to the publisher Simrock), and revered as a
conductor, particularly in opera/operetta, Zemlinsky aligned with the Second
Viennese School, although he never embraced twelve-tone serialism; his music,
characterized by striking emotional intensity, remained determinedly tonal. His String
Quartet in E minor was rejected when he presented it for consideration for
performance at Vienna’sTonkünstlerverein in 1893 and he suppressed it thereafter; the
manuscript was preserved in the Library of Congress in Washington, DC, and the
work eventually appeared in print only in 1997. It has much to recommend it: melodic
and harmonic inventiveness, skilful use of the technique of developing variation,
predominantly polyphonic textures, and an unmistakably Czech inspiration.

The opening Allegro moderato (6/8) is an intricate sonata-form movement, the exposition
of which Zemlinsky later re-worked. Its initial motif is rarely absent from the
development, which is highly chromatic and frequently juxtaposes 6/8 and 3/4 meters,
as first experienced in the opening statement. The modified recapitulation spawns a
coda that includes two final references to this motif (cello and 1st violin). The Scherzo
(Allegro scherzando, A  major)  displays  many  Dvořákian  qualities;  an  expressive
Intermezzo (D minor), more sustained and characterized by a hemiola-like rhythm,
serves as a trio and eventually kick‑starts the scherzo’s reprise. Dvořák’s ‘ghost’ also
inhabits the third movement, an expressive ternary Andante whose outer sections are
characterized by gentle sighing phrases and striking chromaticism. The central episode
quickens the pace, is more marcato and juxtaposes bars of 3/4 and 2/4 meter at its core.
A calm, quiet passage, fractured by two pauses, ushers in the modified reprise, this
time with the three lowest parts muted. The coda features more pauses and the
movement gradually winds down (Tranquillo, then Adagio, ritardando) and dissolves on

NI 5942                                                                                                                                                                               7

a held pianississimo chord. The march-like finale, Allegro con brio, is urgent and intense.
Pauses again fragment its course, the first focusing on a new idea characterized by its
various syncopations, and the second introducing a passage of development. The cello
takes the lead in the modified recapitulation but the first violin soon resumes charge
to steer the ensemble to a rousing major-mode coda.

Along with his violin tuition at the Vienna and Paris Conservatoires, Kreisler studied
harmony and counterpoint with Anton Bruckner and composition with Leo Delibes.
His thorough musical grounding served him well in his several significant
contributions to the violin repertoire. He was particularly a master of the miniature,
whether infused with a fin‑de‑siècle Viennese mixture of gaiety and wistfulness, ‘in the
style of eighteenth-century composers’, of Spanish flavouring, or written specifically
for children. He also made numerous transcriptions of popular repertoire, notably of
light Viennese music, selections from American musicals, works by Spanish, Slavonic
and Russian composers, and piano works by his close friend Sergei Rachmaninov; and
his numerous arrangements typically incorporated his own extensive emendations.

Among Kreisler’s other works were two operettas, a Violin Concerto in C major in the
style of Antonio Vivaldi, and a lyrical String Quartet in A minor. The latter, composed
in 1919, was premiered by the Letz Quartet at a Bohemian Club dinner in New York in
honour of Alma Gluck and Efrem Zimbalist. Published in 1921 and dedicated to his

‘beloved wife’, it is undoubtedly Kreisler’s most ambitious work, demonstrating both
his concern for musical detail and his ability to compose extended structures in his
own idiom. Although a contemporary and acquaintance of Schoenberg and well
versed in the musical and stylistic developments of his times, Kreisler never accepted
atonality as a basis for his musical language; his advanced chromatic vocabulary is
always firmly grounded in the tonal language of early twentieth-century Austro-
German composers. Indeed, his harmonic style shares common elements with Hugo
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Artis-Quartett Wien
Peter Schuhmayer, first violin  Johannes Meissl, second violin

Herbert Kefer, viola  Othmar Müller, cello

Fritz Kreisler
1-4 Streichquartett in A moll 25.45
 (1921)

 Alexander Zemlinsky
5-8 Streichquartett in E moll 25.08

(c.1893)

Erwin Schulhoff
9-13 5 Stücke für Streichquartett 13.04

(1923)

Total playing time 63.57


