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 Ernest Bloch (b. Geneva 1880 d. Portland, Oregon 1959)

 MUSIC FOR CELLO AND PIANO

 Raphael Wallfisch, cello   John York, piano

Sonate pour piano et violoncello (1897)
1  I Allegro appassionato-Piu lento-Tempo I 8.47
2  II Adagio espressivo 6.29

Suite for cello and piano (1919)
transcribed from the Suite for viola, by Gabor Rejto & Adolph Baller

3 I Lento-Allegro-Moderato-Largamente 13.20
4 II Allegro ironico-Grave-Tempo dell’allegro 5.17
5 III Lento 4.26
6 IV Molto vivo-Moderato assai-Animato-Presto-Largamente-Molto vivo 9.01

7 Nigun
 Improvisation from Baal Shem, Pictures of Chassidic Life, 1923) 6.50

arranged by Joseph Schuster

From Jewish Life (1925)
8 I  Prayer 3.58
9 II  Supplication 2.50
10 III  Jewish Song 2.39

11 Méditation hébraïque (1924) 6.36

  Total playing time : 70.14

Recorded by Nimbus Records at Wyastone Leys, Monmouth, UK 23/24 April 2015
Cover image : Isidor Kaufmann (1853-1921) Portrait of a Jewish Boy
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John York  Following studies in London, Paris (where he won the International Debussy
Prize) and Vienna, John York’s career has taken him around the world, the majority of his
work being with cellist Raphael Wallfisch and York2 piano duo.  His most recent recordings
are all on Nimbus.  York2 were recently released in their unique four-hands repertoire of 20th
century ‘orchestral’ blockbusters including Le sacre du printemps and The Planets.  With Raphael
the catalogue grows exponentially from the complete Beethoven cycle to the works of
Schnittke and James MacMillan, and includes world premières, rarely heard 19th century
works and major cello and piano masterpieces.  They are constantly adding new things to this
ever-growing catalogue.

Before these duos became established, some 25 years ago, he had played concertos with such
orchestras as the London Mozart Players and the LPO, founded the successful York Piano Trio
and Piano Quartet and accompanied a list of illustrious performers in the UK, Canada,
Australia, the USA and many other countries.  He was, for 33 years, Professor at the Guildhall
and, for 20 years, Senior Music Head at St Paul’s Girls’ School in London, a position from which
he has only just retired.  He continues to work for the annual  Astona International Music
Academy of Switzerland, a summer session for highly talented musicians from all over the world.

He is a composer, a consultant for Trinity Guildhall examinations, festival adjudicator and
lecturer – and he has no intention of letting up on any of these activities, even though his
commitment to St Paul’s Girls’ School has come to an end.  He fully intends to develop these
aspects, especially composition, and enjoy his new grandchildren, now that he has a little more
time.
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Raphael Wallfisch is one of the most celebrated cellists performing on the international
stage. He was born in London into a family of distinguished musicians, his mother the cellist
Anita Lasker-Wallfisch and his father the pianist Peter Wallfisch.

At an early age, Raphael was greatly inspired by hearing Zara Nelsova play, and, guided by a
succession of fine teachers including Amaryllis Fleming, Amadeo Baldovino and Derek Simpson,
it became apparent that the cello was to be his life's work. While studying with the great
Russian cellist Gregor Piatigorsky in California, he was chosen to perform chamber music with
Jascha Heifetz in the informal recitals that Piatigorsky held at his home.

At the age of twenty-four he won the Gaspar Cassadó International Cello Competition in
Florence. Since then he has enjoyed a world-wide career. Teaching is one of Raphael's passions.
He is in demand as a teacher all over the world holding the position of professor of cello in
Switzerland at the Zürich Winterthur Konservatorium and at the Royal College of Music in
London.

Raphael has recorded nearly every major work for his instrument. His extensive discography
on EMI, Chandos, Black Box, ASV, Naxos and Nimbus explores both the mainstream concerto
repertoire and countless lesser-known works by Dohnanyi, Respighi, Barber, Hindemith and
Martinu, as well as Richard Strauss, Dvorak, Kabalevsky and Khachaturian. He has recorded a
wide range of British cello concertos, including works by MacMillan, Finzi, Delius, Bax, Bliss,
Britten, Moeran, Walton and Kenneth Leighton. Britain's leading composers have worked
closely with Raphael, many having written works especially for him including Sir Peter Maxwell
Davies, Kenneth Leighton, James MacMillan, John Metcalf, Paul Patterson, Robert Simpson,
Robert Saxton, Roger Smalley, Giles Swayne, John Tavener and Adrian Williams.

He lives in London with his wife, the violinist Elizabeth, and has three children, Benjamin, Simon,
and Joanna. www.raphaelwallfisch.com
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These five works, covering the range from Bloch’s student days in Brussels and through his first
decades in the USA, bear witness to a fertile and expanding imagination.  Central to any survey
of Bloch must be the so-called ‘Jewish’ music which occupied him for just a decade around the
time of the First World War and into the 20s and which includes his greatest and most popular
score, Schelomo – Rhapsodie hébraïque for cello and orchestra from 1916.  He did not invent
the style, however, nor did he always inhabit this world, as evinced by the early Sonate and the
big Suite 1919, neither of which could be labelled ‘Jewish’.

Bloch studied composition with the Swiss composer Emile Jaques-Dalcroze and violin with
Ysaÿe in Brussels.  It was possibly as a composition exercise or submission to his teacher that
he wrote, aged 17, the piano and cello sonata, impeccably hand-written but unpublished
ever since 1897.  The discipline with which it is worked out, the thoroughness of the
developments, the thematic economy where everything derives from the first few bars, to the
point of obsession, is astonishing and very attractive.  The music has the French flavour of
Fauré and the Germanic heroics of Richard Strauss, modulating anywhere it wants to go,
building many huge climaxes along its 12-minute path.  When the Adagio is introduced by a
falling phrase yet again derived from the main theme, one might be forgiven for smiling a little
condescendingly at the zealousness of the student – but then several new ideas take the music
to some fascinating places before the work gently winds down.

Raphael and I certainly felt no hesitation in making a few ‘improvements’ in the writing and
making decisions where there were ambiguities in the generally very neat manuscript.  At two
places, for unknown reasons, Bloch omits the cello from important climaxes.  I have created a
solution in both cases, fully aware that some might disagree with, or criticise, my
‘presumption’…

The Suite is another matter entirely – a brilliant embarras de richesses of themes with strongly
characterised and varied material throughout.  According to the composer, the underlying
influence is Balinese and the opening dissonant shriek from the piano is the cry of an exotic
bird of prey.  There are so many characterful motifs introduced in the slow introduction
together with whole melodies which will recur throughout.  The initially gloomy atmosphere
eventually lightens and a modal dance begins which seems unstoppable but does subside
latterly to a slow and very beautiful coda.
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A savage scherzo follows with some violent accentuation and some wild canonic writing,
punctuated by slow and decidedly weird episodes – all very unsettling but very compelling.

What is needed now is calmness and quietness – and Bloch gives us a superb slow movement,
a seamless meditation which barely rises above p.  His harmonic palette is wonderful here, very
complex and personal, and the melodies are sinuously luxurious.

The finale is a tour de force of bravura and speed for both players.  The music hurtles along
for almost the whole movement before braking suddenly, broadening into a wonderful melodic
episode which in turn simply rushes off again in an almost unstoppable stretto to the end.

I can readily group my thoughts on all three remaining works into a short paragraph.  Here, in
the ‘Schelomo’-like Méditation (composed for Casals), the three beautiful miniatures of the
suite From Jewish Life and the famous Nigun (Improvisation, in the cello version by Joseph
Schuster), we have the epitome of Bloch’s ‘Jewish’ style.  Minor keys dominate, plangent
quarter-tones figure occasionally, intervals are often diminished, mordents are used liberally,
all in imitation of Kantor singing, and cadences are rarely Classical.  The music certainly has a
unique character and appeal, instantly recognizable as being Bloch’s.

 At the time of writing all these ‘Jewish’ pieces and for the next three decades, Bloch held
important academic positions in various major cities of his new homeland and numbered some
leading US avant-gardistes among his students.  He also tried living back in Switzerland for a
few years before the Second World War – but returned to the USA for obvious reasons.
Switzerland has never tried properly to celebrate or even claim its famous son.

Bloch’s later works, the large symphonies, concertos, chamber music and unaccompanied solo
string suites etc., have not, for some reason, achieved the same popularity as the works in our
cello and piano collection.  Those golden decades were over – but he seems not to have
resented that fact, contentedly adopting the role of mentor to many younger composers.

John York, London, June 2015
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Made in the UK by Nimbus Records
c & © 2017 Wyastone Estate Limited

www.wyastone.co.uk
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Ernest Bloch (1880 - 1959)

MUSIC FOR CELLO & PIANO

Raphael Wallfisch, cello
 John York, piano

1-2 Sonate pour piano et violoncello (1897) 15.16

3-6 Suite for cello and piano (1919) 32.04
transcribed from the Suite for viola, by Gabor Rejto & Adolph Baller

7 Nigun
 Improvisation from Baal Shem, Pictures of Chassidic Life, 1923) 6.50

arranged by Joseph Schuster

8-10 From Jewish Life : Prayer, Supplication & Jewish Song (1925) 9.27

11 Méditation hébraïque (1924) 6.36

  Total playing time : 70.14


