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Trio  Shaham  Erez  Wallfisch

Hagai Shaham violin • Arnon Erez piano • Raphael Wallfisch cello

 Piano Trio in B-flat Major, Op. 97 ‘Archduke’ (1811) 41.14
1 I Allegro moderato 13.59
2 II Scherzo. Allegro 6.58
3 III Andante cantabile ma però con moto 12.28
4 IV Allegro moderato 7.49

 Triple Concerto, Op. 56 (1804) 35.35
5 I Allegro 17.49
6 II Largo 4.46
7 III Rondo 13.00

 Orchestra of the Swan (Leader, Pauline Lowbury)

 conducted by Eckehard Stier

   Total playing time  76.49

    
Photographs of the Trio by Michael Pavia

Cover image, Sketch of Beethoven in 1818 by Friedrich August von Kloeber (1793-1864)

Trio, recorded by Nimbus at Wyastone Leys, Monmouth UK on 23/24 April 2018
Triple Concerto, recorded at Cheltenham Town Hall on 25 May 2018

Concerto engineered by Simon Eadon and Dave Rowell

c 2019 Wyastone Estate Limited © 2019 Wyastone Estate Limited
www.wyastone.co.uk    
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Trio Shaham Erez Wallfisch on Nimbus

Piano trios have often been formed by a 
threesome of like-minded soloists: the 
fabled ‘Million Dollar Trio’ of Heifetz, 
Rubinstein and Piatigorsky springs to mind. 
The present ensemble, founded in 2009, 
belongs decidedly to this illustrious line. The 
players’ traversal of Brahms’s oeuvre for 
piano trio shows them as a perfectly attuned 
group; both string players are mercurially 
alive in their phrasing and dose their usage 
of vibrato in a consistently unanimous 
manner. A column could be filled 
enumerating the felicities of characterisation 
with which these readings are replete: 
Brahms’s ubiquitous hemiola rhythms lilt and 
bounce, his ‘hunting’ scherzos gallop merrily 
along and soaring legato phrases sweep 
over the fingerboard, carried by Shaham and 
Wallfisch’s seductive, almost tangible sound.

The three trios were recorded in Nimbus’s 
hall at Wyastone Leys, a most vivid acoustic 
that brings the three players straight into 
one’s living room. Balance with the piano is 
absolutely realistic. Throughout, Erez is 
considerate of his partners and beautifully 
dovetails his thematic exchanges with them. 

The ‘Double’ Concerto fills out the second 
CD, an inspired juxtaposition that highlights 
some compositional similarities with the 
near-contemporaneous C minor Trio. It 
comes across as almost chamber-like, 

Brahms

The Piano Trios

Concerto for Violin & Cello
Staatsorchester Rheinische Philharmonie

Daniel Raiskin, conductor

thanks to the sophisticated nuances Daniel 
Raiskin draws from his Koblenz-based 
orchestra, sticking faithfully to the soloists’ 
perfectly judged rubato. 

The Strad 
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Staatskapelle Halle, Munich Symphony Orchestra, Lahti Sinfonia, Netherland 
Philharmonic Orchestra, St. Petersburg State Orchestra, Robert Schumann Philharmonic 
Chemnitz among many others.

Maestro Stier has developed fruitful relationships with soloists such as Alina Ibragimova, 
Nicolas Altstaedt, Ragna Schirmer, Natalia Lomeiko, Gilles Apap, Cédric Tiberghien, 
Nikolai Demidenko, Andreas Boyde and Raphael Wallfisch.

With a broad repertoire of more than 100 operas Eckehard Stier is well known as an opera 
conductor. Eckehard Stier is a founding and board member of the General Music Director 
(GMD) and Chief Conductors Conference society.

Orchestra of the Swan was founded in 1995 and is based in Stratford-upon-
Avon, Warwickshire, with an annual programme of over 45 concerts throughout England 
and Wales. OOTS also has an international impact having toured to China, Turkey, 
Mexico, USA and throughout the UK alongside groups such as Steve Harley & Cockney 
Rebel and James.

The OOTS catalogue of over 20 recordings features works by Bax, Copland, Elgar, Finzi, 
Ireland, Mahler, Strauss and Shostakovich. The orchestra’s recording of the complete 
symphonies of Hans Gál received outstanding critical acclaim. 

OOTS is passionate about promoting new music and has premiered more than 70 works 
by Joe Cutler, Tansy Davies, Joe Duddell, Alexander Goehr, Roxanna Panufnik, Joseph 
Phibbs, Dobrinka Tabakova, Errolyn Wallen, Huw Watkins, John Woolrich and many 
others.

OOTS has been enormously successful in making a positive and effective contribution to 
the communities at the heart of its ‘immersive residencies’, with an ambitious program 
of work in care homes, schools and rural areas growing year by year. 

OOTS is proof that an orchestra really can be an indispensable and relevant part of the 
community with its aim to entertain, educate and engage in a way that truly makes it a 
living orchestra.
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Beethoven and the Piano Trio 
The German composer and organist Christian Gottlob Neefe (1748-98) was a major 
catalyst in Beethoven's musical development. He taught young Ludwig the piano, organ, 
thoroughbass and composition from the early 1780s and suggested (1783) that 
Beethoven 'would surely become a second Wolfgang Amadeus Mozart if he were to 
continue as he has begun … He plays the piano very skilfully and with power … and is 
deserving of help to enable him to travel.' Nine years later Beethoven did travel – to 
Vienna to study composition with Haydn (and, from 1794, Johann Georg Albrechtsberger) 
and to establish himself as a pianist and composer. He achieved his aims rapidly, making 
influential contacts with the aristocracy and astonishing them with his performances. In 
1794 the Jahrbuch der Tonkunst von Wien und Prag described him as 'a musical genius 
… universally admired for his particular virtuosity … he seems to have forced himself 
more or less into the inner sanctum of art, in which he excels through precision, 
expression and taste; in this way he has significantly elevated his fame.' 

Beethoven's plan to 'elevate his fame' as a composer was to publish as his Op.1 a set of 
three piano trios and dedicate it to Prince Karl Lichnowsky. Publication was by 
subscription with Artaria, the list of subscribers comprising 123 names, many of them 
members of the Viennese, Bohemian and Hungarian nobility rounded up by Lichnowsky, 
who also settled the printing costs. Anecdote suggests that these works were premiered 
informally in Haydn's presence in late 1793 or early 1794 at Lichnowsky's palace. 
Ferdinand Ries relates that 'Haydn said many appreciative things about them' but 
surprised and irritated Beethoven somewhat by advising him not to have no.3 in C minor 
published. Haydn probably considered the Viennese public ill prepared for it. His 
thoughts were duly confirmed. As recalled by Johann Friedrich Rochlitz (1828) in the 
Allgemeine Musikalische Zeitung (AMZ), a critic referred to these trios as 'confused 
explosions of the impulsive bravado of a talented young man.' Op.1 was eventually 
published during the summer of 1795 and was followed during the next thirty years by 
about twenty other editions, including arrangements for various combinations up to full 
symphony orchestra. Beethoven himself corrected Kaufmann's string quintet 
arrangement of Op.1 no.3 during the summer of 1817 and had it published as Op.104. 

Another early piano trio, in E flat major WoO38, was evidently originally destined for Op.1. 
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Clearly inspired by Mozart's Piano Trio in B flat major K502, it dates from 1791 and, 
according to an entry in Franz Gräffer's manuscript catalogue, was 'discarded by 
Beethoven as weak'; it was published posthumously by Dunst (Frankfurt, 1830). 
Beethoven's Variations in E flat major Op.44, issued by Breitkopf & Härtel in 1804, also 
looks back to earlier sketches (1792), as does his Op.121a Variations in G major on 
Wenzel Müller's 'Ich bin der Schneider Kakadu' (c1803). Revised in 1816, Op.121a was 
initially rejected by Breitkopf & Härtel, who eventually published it in 1824. 

Not until the summer of 1808 did Beethoven complete any more piano trios, dedicating 
his Op.70 no.1 in D major and Op.70 no.2 in E flat major to another of his patrons, 
Countess Anna Maria Erdödy. A first performance (probably of Op.70 no.1), given in the 
Countess's salon during December 1808 by Beethoven, violinist Ignaz Schuppanzigh 
and cellist Joseph Linke, earned enthusiastic praise from Johann Friedrich Reichardt 
(Vertraute Briefe auf einer Reise nach Wien, 1810) for the work's 'power and originality' 
and the 'great bravura and resolution' of Beethoven's playing'. Both piano trios were 
published in the summer of 1809. E. T. A. Hoffmann, whose celebrated article about 
Beethoven's instrumental music profoundly influenced attitudes towards his oeuvre, 
claimed (AMZ, 3 March 1815) that they 'demonstrate afresh how Beethoven possesses 
the romantic spirit of music deep in his soul, and with what high genius, what profound 
thought, he draws upon it to animate his works.'

The monumental 'Archduke' Trio Op.97 represents Beethoven at the peak of his creativity 
in the genre. Sketches for all four movements of this 'symphony scored for a trio' are 
included in a sketchbook of 1810 containing also drafts for the Egmont music and the 
String Quartet in F minor Op.95. The manuscript score was written out between 3 and 26 
March 1811. Three years elapsed before the work's public premiere, by Beethoven, 
Schuppanzigh and Linke, on 11 April 1814 as part of a charity concert in the hall of the 

'Hotel zum Römischen Kaiser' in Vienna. This concert sounded the death knell of 
Beethoven's public career as a pianist, owing to his profound deafness. Louis Spohr was 
saddened to report that 'there was scarcely anything left of the virtuosity of the artist 
which had formerly been so greatly admired. In forte passages the poor deaf man 
pounded on the keys till the strings jangled, and in piano he played so softly that whole 
groups of notes were omitted, so that the music was unintelligible.' The work's critical 
reception was understandably mixed, but the celebrated pianist Ignaz Moscheles 
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Classics, CRI and Biddulph labels. Arnon Erez heads the Chamber Music Department 
and is a piano professor at the Buchmann-Mehta School of Music, Tel Aviv University.

Raphael Wallfisch was born in London into a family of distinguished musicians, his 
mother the cellist Anita Lasker-Wallfisch and his father the pianist Peter Wallfisch. At the 
age of twenty-four he won the Gaspar Cassado International Cello Competition in 
Florence.  Since then he has enjoyed a worldwide career playing with the world’s greatest 
orchestras including London Symphony Orchestra, London Philharmonic Orchestra, 
Philharmonia, BBC Symphony, Halle, City of Birmingham Symphony Orchestra, Leipzig 
Gewandhaus, Berlin Symphony, Los Angeles Philharmonic, Indianapolis Symphony, 
Warsaw Philharmonic, Czech Philharmonic and many others.  He is regularly invited to 
play at major festivals such as the BBC Proms, Edinburgh, Aldeburgh, Spoleto, Prades, 
Oslo and Schleswig Holstein. With a discography of over 70 discs on EMI, Chandos, 
Black Box, ASV, Naxos and Nimbus, Raphael Wallfisch is one of the most recorded 
classical artists in the world.

The Shaham Erez Wallfisch trio has an exclusive contract with Nimbus Record. Releases 
to date include trios by Mendelssohn; Ravel, Debussy and Fauré; Arensky, Shostakovich 
and Rachmaninoff; Dvorak, Schumann and Grieg; the Brahms trios and Double concerto. 
Upcoming releases will include the complete Beethoven trios, Schubert complete works, 
Dvorak, Haydn and Bloch trios.

www.trioshahamerezwallfisch.com

Eckehard Stier was born and raised in Dresden, and he has gone on to make 
a mark on the global music scene. His career began as a member of the famous Dresden 
Kreuzchor, where he was the first-prize winner of the Rudolf Mauersberger scholarship. 
His first appointment as a music director was with Gerhart Hauptmann-Theater Görlitz. 
For many years he was Music Director and Chief Conductor of the Auckland 
Philharmonia Orchestra New Zealand.

He has since appeared as guest conductor with London Symphony Orchestra, London 
Philharmonic, Tokyo Philharmonic and the Melbourne Symphony Orchestra, Dresden 
Philharmonic, Staatskapelle Dresden, San Francisco Symphony, San Diego Symphony, 
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Trio Shaham Erez Wallfisch

Trio Shaham Erez Wallfisch was founded in 2009 and comprises three of the finest 
international instrumentalists performing today. Playing chamber music together at the 
Pablo Casals Prades Festival Hagai Shaham and Raphael Wallfisch recognised an 
immediate musical synergy. Arnon Erez joined them for trio concerts in Lucerne and the 
Netherlands later that year and the Trio Shaham Erez Wallfisch was established. Since 
its formation, the Trio has been invited numerous times to prestigious chamber music 
series at venues such as London’s Wigmore Hall, Amsterdam Concertgebouw, 
Rotterdam De Doellen, Hamburg Elbphilharmonie. The trio often appears in Spain, the 
UK, Ireland, the Netherlands, Belgium, Israel and Canada. The trio has been invited by 
the Wigmore Hall to present the complete Beethoven piano trios in 2020.

Hailed for his thrilling virtuosity, lustrous tone and profound artistic expression, Hagai 
Shaham is internationally recognized as one of the most exciting Israeli violinists. A 
student of the renowned Professor Ilona Feher. Among Shaham's awards is a first prize 
at the ARD Munich Competition. As a soloist he performed with the Royal Philharmonic 
Orchestra, BBC Philharmonic, English Chamber, Israel Philharmonic, Jerusalem, Prague 
Phil, Baden-Baden, São Paulo, Hong Kong, Taipei, Shanghai, Singapore and KBS Seoul 
Symphony orchestras. Hagai Shaham recorded 30 albums for Hyperion, Nimbus, Avie, 
Chandos, EMI, Champs Hill, Naxos and Decca which have been enthusiastically received 
by international press. Hagai Shaham is a professor at the Buchmann-Mehta School of 
Music at Tel Aviv University, as well as an Artist in Residence at Stony Brook University, 
New York. He is a co-founder and of the Ilona Feher Foundation for promoting young 
Israeli violinists.

Highly acclaimed for his sensitivity, virtuosity and profound musical interpretation, Arnon 
Erez has gained a worldwide reputation as an outstanding pianist. Erez partnership with 
violinist Hagai Shaham, winning the first prize at the Munich ARD International Duo 
Competition in 1990, has led to numerous concerts and recordings, highly praised by the 
critics. He has performed at many major venues including NY Carnegie Hall, Musikverein 
in Vienna, The Concertgebouw in Amsterdam and London's Wigmore Hall. Arnon Erez 
has recorded numerous CDs for Nimbus, Hyperion, Delos, Classic Talent, Eroica, Cello 
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praised its originality while expressing reservations about the 'clarity and precision' of 
Beethoven's pianism. Significantly, a repeat performance of the work a few weeks later 
was Beethoven’s final public appearance as a pianist.

Publication of Op.97 initially proved problematic – Beethoven had fallen out with 
Breitkopf & Härtel; not until September 1816 was the Viennese publisher S. A. Steiner & 
Co. persuaded to issue the work throughout continental Europe. Additionally, the 
German impresario Johann Peter Salomon assisted Beethoven in selling four works, 
including Op.97, to the London publisher Robert Birchall, entitling Birchall to issue the 
trio simultaneously in Britain. Beethoven dedicated Op.97 to his pupil the Archduke 
Rudolph of Austria, the youngest son of the Emperor Leopold II, one of his most 
generous and reliable patrons and the dedicatee of nine of his other major works. The 
work was described in the AMZ (19 March 1823) as being 'entirely in the manner of the 
true master who writes with complete knowledge, yet making no display of erudition'. It 

'shines as one of the brightest leaves in the laurel crown which [Beethoven] has earned 
long since; he did not describe this as a "grand" Trio, although it is incomparably more 
worthy of that description than a hundred other works of its kind, where such an epithet 
would refer at best to the number of their pages.' 

Shortly after Op.97, Beethoven composed a single-movement work for piano trio 
(WoO39), published posthumously by Dunst, with a piano part written especially for 
Maximiliane Brentano, one of the six children of Antonie Brentano, to whom, according 
to Maynard Solomon, Beethoven penned an intense love letter (unsent at least in its 
extant form) describing her as 'my Immortal Beloved'. The manuscript, with the piano 
fingering in Beethoven's hand, bears the heading: 'Vienna, 26 June 1812, for my little 
friend Maxe Brentano to encourage her in piano playing'. 

Although Haydn and Mozart contributed much to the piano trio's evolution, Beethoven 
breathed new life and dynamism into the medium, expanded its size and scale and 
enriched its thematic and tonal substance. His trios provided a benchmark for the further 
flowering of the genre in the nineteenth century, as exemplified in the works of Schubert, 
Mendelssohn, Schumann, Brahms and Dvorák.
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Beethoven's Trio in B flat major Op.97 has all the nobility and grandeur befitting an 
Archduke. Such characteristics are clearly evident in the expansive sonata structure of 
the opening Allegro moderato and its broad, lyrical theme (piano). Equally striking are the 
work's various departures from the expected. With the entry of the stringed instruments, 
for example, this theme is restated twice, not as a continuation of the initial mood but 
each time with a different texture and affect; and, following a new piano theme which 
effects the transition, the large second group, comprising four themes, settles 
surprisingly in G major. The movement's impressive middle section combines exhaustive 
development with techniques of progressive variation. In the recapitulation, the principal 
theme is skilfully re-scored, subtly varied and dramatically contracted. The remainder is 
fairly regular and is topped off by a brilliant coda.

The Scherzo and  'trio' are truly symphonic in scale, larger even than the corresponding 
movement of Beethoven's 'Eroica' Symphony Op.55. The carefree Scherzo begins 
contrapuntally and utilises the rising scale as a thematic element. The integral 'trio', 
starting in B flat minor but modulating widely, alternates between mysterious chromatic 
fugato wanderings and an exuberant waltz. Following the return of the Scherzo, the 
fugato idea furnishes the material for the coda.

The sublime slow movement, in the distant key of D major, comprises a series of 
variations on an expressive, sarabande-like melody presented in the piano. Four 
progressively elaborate variations follow in which note-values are diminished and 
textures are imaginatively varied. Instead of a fifth variation the theme returns, 
melodically unadorned but with new tonal interest, eventually reaching E major and 
requiring a large coda to effect restoration of the tonic key. A transition leads without a 
break, mezza voce, into the finale, a lively, energetic sonata rondo, alternating jovial 
passages with heroic outbursts. The main rondo idea appears five times, but its last two 
appearances are in altered form and in a galloping 6/8 tempo, bringing the work to a 
whirlwind conclusion.

Inspired by the sinfonie concertante for two or more soloists and orchestra, Beethoven 
transports the piano trio into an orchestral context with his Triple Concerto in C major 
Op.56. His choice of this particular solo combination was unprecedented in the literature 
and, in his words, 'really something new'; it was later to inspire composers Emanuel Moor, 
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Paul Juon, Alexander Tcherepnin and Alfredo Casella to follow suit. Sketchbooks for the 
work date from 1803-4, not long after Beethoven had penned his 'Heiligenstadt 
Testament' (6 October 1802), expressing his despair and misery at his increasing 
deafness. Having been rejected for publication by Breitkopf & Härtel in August 1804, the 
Triple Concerto was eventually issued by the Bureau des Arts et d'Industrie in 1807 with 
a dedication to another significant patron, Prince Franz Joseph von Lobkowitz. Its public 
premiere took place in Leipzig early in 1808. The critic of the AMZ (27 April 1808) 
disapproved of Beethoven's 'often extravagant imagination', the work's 'overflowing 
mass of figures … overladen first movement … sometimes ineffectual difficulties' and 
'bizarre association of conflicting elements'. A second performance, at an Augarten 
concert in Vienna in May 1808, fared little better. Greater enthusiasm was expressed, 
however, over a performance given at the Concert Spirituel in Paris in 1830 and the work 
gradually gained a place in the repertory (albeit on the fringes of the mainstream), 
assisted by Carl Reinecke's popular 'domestic' transcription (1866-7) for piano trio.

The orchestra commences the expansive opening Allegro with a full exposition of the 
principal thematic material, starting quietly in the bass with the main march-like idea. The 
solo cello, violin and piano enter in turn with an exposition of their own, the cello adding 
a significant extension to the second theme. They become the medium for most of the 
'development' of material ('restatement' would be a more accurate description), 
Beethoven introducing various forms of dialogue both within the trio and between it and 
the orchestra. Particularly notable in this regard is a passage between the end of the 
recapitulation and the brief coda which essentially substitutes for a cadenza.

The brief central Largo (A flat major) focuses almost entirely on the three soloists. A molto 
cantabile cello melody is followed by a varied restatement in the winds with piano 
decoration, and a further statement in which the violin takes the lead. Dramatic chords 
and portentous solo arpeggios lead not to a contrasting section but without pause into 
the jovial Rondo alla polacca, begun by the cello. Two contrasting episodes (the second 
in the minor mode) maintain the polonaise's energy and drive, which are re-emphasised 
in the coda when the rondo theme (3/4) is set in a boisterous duple metre. Following a 
cadenza-like dialogue between the soloists, the triple metre and rondo theme are 
restored for a rousing conclusion.

©2019 Robin Stowell
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German impresario Johann Peter Salomon assisted Beethoven in selling four works, 
including Op.97, to the London publisher Robert Birchall, entitling Birchall to issue the 
trio simultaneously in Britain. Beethoven dedicated Op.97 to his pupil the Archduke 
Rudolph of Austria, the youngest son of the Emperor Leopold II, one of his most 
generous and reliable patrons and the dedicatee of nine of his other major works. The 
work was described in the AMZ (19 March 1823) as being 'entirely in the manner of the 
true master who writes with complete knowledge, yet making no display of erudition'. It 

'shines as one of the brightest leaves in the laurel crown which [Beethoven] has earned 
long since; he did not describe this as a "grand" Trio, although it is incomparably more 
worthy of that description than a hundred other works of its kind, where such an epithet 
would refer at best to the number of their pages.' 

Shortly after Op.97, Beethoven composed a single-movement work for piano trio 
(WoO39), published posthumously by Dunst, with a piano part written especially for 
Maximiliane Brentano, one of the six children of Antonie Brentano, to whom, according 
to Maynard Solomon, Beethoven penned an intense love letter (unsent at least in its 
extant form) describing her as 'my Immortal Beloved'. The manuscript, with the piano 
fingering in Beethoven's hand, bears the heading: 'Vienna, 26 June 1812, for my little 
friend Maxe Brentano to encourage her in piano playing'. 

Although Haydn and Mozart contributed much to the piano trio's evolution, Beethoven 
breathed new life and dynamism into the medium, expanded its size and scale and 
enriched its thematic and tonal substance. His trios provided a benchmark for the further 
flowering of the genre in the nineteenth century, as exemplified in the works of Schubert, 
Mendelssohn, Schumann, Brahms and Dvorák.
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Clearly inspired by Mozart's Piano Trio in B flat major K502, it dates from 1791 and, 
according to an entry in Franz Gräffer's manuscript catalogue, was 'discarded by 
Beethoven as weak'; it was published posthumously by Dunst (Frankfurt, 1830). 
Beethoven's Variations in E flat major Op.44, issued by Breitkopf & Härtel in 1804, also 
looks back to earlier sketches (1792), as does his Op.121a Variations in G major on 
Wenzel Müller's 'Ich bin der Schneider Kakadu' (c1803). Revised in 1816, Op.121a was 
initially rejected by Breitkopf & Härtel, who eventually published it in 1824. 

Not until the summer of 1808 did Beethoven complete any more piano trios, dedicating 
his Op.70 no.1 in D major and Op.70 no.2 in E flat major to another of his patrons, 
Countess Anna Maria Erdödy. A first performance (probably of Op.70 no.1), given in the 
Countess's salon during December 1808 by Beethoven, violinist Ignaz Schuppanzigh 
and cellist Joseph Linke, earned enthusiastic praise from Johann Friedrich Reichardt 
(Vertraute Briefe auf einer Reise nach Wien, 1810) for the work's 'power and originality' 
and the 'great bravura and resolution' of Beethoven's playing'. Both piano trios were 
published in the summer of 1809. E. T. A. Hoffmann, whose celebrated article about 
Beethoven's instrumental music profoundly influenced attitudes towards his oeuvre, 
claimed (AMZ, 3 March 1815) that they 'demonstrate afresh how Beethoven possesses 
the romantic spirit of music deep in his soul, and with what high genius, what profound 
thought, he draws upon it to animate his works.'

The monumental 'Archduke' Trio Op.97 represents Beethoven at the peak of his creativity 
in the genre. Sketches for all four movements of this 'symphony scored for a trio' are 
included in a sketchbook of 1810 containing also drafts for the Egmont music and the 
String Quartet in F minor Op.95. The manuscript score was written out between 3 and 26 
March 1811. Three years elapsed before the work's public premiere, by Beethoven, 
Schuppanzigh and Linke, on 11 April 1814 as part of a charity concert in the hall of the 

'Hotel zum Römischen Kaiser' in Vienna. This concert sounded the death knell of 
Beethoven's public career as a pianist, owing to his profound deafness. Louis Spohr was 
saddened to report that 'there was scarcely anything left of the virtuosity of the artist 
which had formerly been so greatly admired. In forte passages the poor deaf man 
pounded on the keys till the strings jangled, and in piano he played so softly that whole 
groups of notes were omitted, so that the music was unintelligible.' The work's critical 
reception was understandably mixed, but the celebrated pianist Ignaz Moscheles 
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Classics, CRI and Biddulph labels. Arnon Erez heads the Chamber Music Department 
and is a piano professor at the Buchmann-Mehta School of Music, Tel Aviv University.

Raphael Wallfisch was born in London into a family of distinguished musicians, his 
mother the cellist Anita Lasker-Wallfisch and his father the pianist Peter Wallfisch. At the 
age of twenty-four he won the Gaspar Cassado International Cello Competition in 
Florence.  Since then he has enjoyed a worldwide career playing with the world’s greatest 
orchestras including London Symphony Orchestra, London Philharmonic Orchestra, 
Philharmonia, BBC Symphony, Halle, City of Birmingham Symphony Orchestra, Leipzig 
Gewandhaus, Berlin Symphony, Los Angeles Philharmonic, Indianapolis Symphony, 
Warsaw Philharmonic, Czech Philharmonic and many others.  He is regularly invited to 
play at major festivals such as the BBC Proms, Edinburgh, Aldeburgh, Spoleto, Prades, 
Oslo and Schleswig Holstein. With a discography of over 70 discs on EMI, Chandos, 
Black Box, ASV, Naxos and Nimbus, Raphael Wallfisch is one of the most recorded 
classical artists in the world.

The Shaham Erez Wallfisch trio has an exclusive contract with Nimbus Record. Releases 
to date include trios by Mendelssohn; Ravel, Debussy and Fauré; Arensky, Shostakovich 
and Rachmaninoff; Dvorak, Schumann and Grieg; the Brahms trios and Double concerto. 
Upcoming releases will include the complete Beethoven trios, Schubert complete works, 
Dvorak, Haydn and Bloch trios.

www.trioshahamerezwallfisch.com

Eckehard Stier was born and raised in Dresden, and he has gone on to make 
a mark on the global music scene. His career began as a member of the famous Dresden 
Kreuzchor, where he was the first-prize winner of the Rudolf Mauersberger scholarship. 
His first appointment as a music director was with Gerhart Hauptmann-Theater Görlitz. 
For many years he was Music Director and Chief Conductor of the Auckland 
Philharmonia Orchestra New Zealand.

He has since appeared as guest conductor with London Symphony Orchestra, London 
Philharmonic, Tokyo Philharmonic and the Melbourne Symphony Orchestra, Dresden 
Philharmonic, Staatskapelle Dresden, San Francisco Symphony, San Diego Symphony, 
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Staatskapelle Halle, Munich Symphony Orchestra, Lahti Sinfonia, Netherland 
Philharmonic Orchestra, St. Petersburg State Orchestra, Robert Schumann Philharmonic 
Chemnitz among many others.

Maestro Stier has developed fruitful relationships with soloists such as Alina Ibragimova, 
Nicolas Altstaedt, Ragna Schirmer, Natalia Lomeiko, Gilles Apap, Cédric Tiberghien, 
Nikolai Demidenko, Andreas Boyde and Raphael Wallfisch.

With a broad repertoire of more than 100 operas Eckehard Stier is well known as an opera 
conductor. Eckehard Stier is a founding and board member of the General Music Director 
(GMD) and Chief Conductors Conference society.

Orchestra of the Swan was founded in 1995 and is based in Stratford-upon-
Avon, Warwickshire, with an annual programme of over 45 concerts throughout England 
and Wales. OOTS also has an international impact having toured to China, Turkey, 
Mexico, USA and throughout the UK alongside groups such as Steve Harley & Cockney 
Rebel and James.

The OOTS catalogue of over 20 recordings features works by Bax, Copland, Elgar, Finzi, 
Ireland, Mahler, Strauss and Shostakovich. The orchestra’s recording of the complete 
symphonies of Hans Gál received outstanding critical acclaim. 

OOTS is passionate about promoting new music and has premiered more than 70 works 
by Joe Cutler, Tansy Davies, Joe Duddell, Alexander Goehr, Roxanna Panufnik, Joseph 
Phibbs, Dobrinka Tabakova, Errolyn Wallen, Huw Watkins, John Woolrich and many 
others.

OOTS has been enormously successful in making a positive and effective contribution to 
the communities at the heart of its ‘immersive residencies’, with an ambitious program 
of work in care homes, schools and rural areas growing year by year. 

OOTS is proof that an orchestra really can be an indispensable and relevant part of the 
community with its aim to entertain, educate and engage in a way that truly makes it a 
living orchestra.
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Beethoven and the Piano Trio 
The German composer and organist Christian Gottlob Neefe (1748-98) was a major 
catalyst in Beethoven's musical development. He taught young Ludwig the piano, organ, 
thoroughbass and composition from the early 1780s and suggested (1783) that 
Beethoven 'would surely become a second Wolfgang Amadeus Mozart if he were to 
continue as he has begun … He plays the piano very skilfully and with power … and is 
deserving of help to enable him to travel.' Nine years later Beethoven did travel – to 
Vienna to study composition with Haydn (and, from 1794, Johann Georg Albrechtsberger) 
and to establish himself as a pianist and composer. He achieved his aims rapidly, making 
influential contacts with the aristocracy and astonishing them with his performances. In 
1794 the Jahrbuch der Tonkunst von Wien und Prag described him as 'a musical genius 
… universally admired for his particular virtuosity … he seems to have forced himself 
more or less into the inner sanctum of art, in which he excels through precision, 
expression and taste; in this way he has significantly elevated his fame.' 

Beethoven's plan to 'elevate his fame' as a composer was to publish as his Op.1 a set of 
three piano trios and dedicate it to Prince Karl Lichnowsky. Publication was by 
subscription with Artaria, the list of subscribers comprising 123 names, many of them 
members of the Viennese, Bohemian and Hungarian nobility rounded up by Lichnowsky, 
who also settled the printing costs. Anecdote suggests that these works were premiered 
informally in Haydn's presence in late 1793 or early 1794 at Lichnowsky's palace. 
Ferdinand Ries relates that 'Haydn said many appreciative things about them' but 
surprised and irritated Beethoven somewhat by advising him not to have no.3 in C minor 
published. Haydn probably considered the Viennese public ill prepared for it. His 
thoughts were duly confirmed. As recalled by Johann Friedrich Rochlitz (1828) in the 
Allgemeine Musikalische Zeitung (AMZ), a critic referred to these trios as 'confused 
explosions of the impulsive bravado of a talented young man.' Op.1 was eventually 
published during the summer of 1795 and was followed during the next thirty years by 
about twenty other editions, including arrangements for various combinations up to full 
symphony orchestra. Beethoven himself corrected Kaufmann's string quintet 
arrangement of Op.1 no.3 during the summer of 1817 and had it published as Op.104. 

Another early piano trio, in E flat major WoO38, was evidently originally destined for Op.1. 
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Trio  Shaham  Erez  Wallfisch

Hagai Shaham violin • Arnon Erez piano • Raphael Wallfisch cello

 Piano Trio in B-flat Major, Op. 97 ‘Archduke’ (1811) 41.14
1 I Allegro moderato 13.59
2 II Scherzo. Allegro 6.58
3 III Andante cantabile ma però con moto 12.28
4 IV Allegro moderato 7.49

 Triple Concerto, Op. 56 (1804) 35.35
5 I Allegro 17.49
6 II Largo 4.46
7 III Rondo 13.00

 Orchestra of the Swan (Leader, Pauline Lowbury)

 conducted by Eckehard Stier

   Total playing time  76.49

    
Photographs of the Trio by Michael Pavia

Cover image, Sketch of Beethoven in 1818 by Friedrich August von Kloeber (1793-1864)

Trio, recorded by Nimbus at Wyastone Leys, Monmouth UK on 23/24 April 2018
Triple Concerto, recorded at Cheltenham Town Hall on 25 May 2018

Concerto engineered by Simon Eadon and Dave Rowell

c 2019 Wyastone Estate Limited © 2019 Wyastone Estate Limited
www.wyastone.co.uk    

NI 5978                                                                                                                   11

Trio Shaham Erez Wallfisch on Nimbus

Piano trios have often been formed by a 
threesome of like-minded soloists: the 
fabled ‘Million Dollar Trio’ of Heifetz, 
Rubinstein and Piatigorsky springs to mind. 
The present ensemble, founded in 2009, 
belongs decidedly to this illustrious line. The 
players’ traversal of Brahms’s oeuvre for 
piano trio shows them as a perfectly attuned 
group; both string players are mercurially 
alive in their phrasing and dose their usage 
of vibrato in a consistently unanimous 
manner. A column could be filled 
enumerating the felicities of characterisation 
with which these readings are replete: 
Brahms’s ubiquitous hemiola rhythms lilt and 
bounce, his ‘hunting’ scherzos gallop merrily 
along and soaring legato phrases sweep 
over the fingerboard, carried by Shaham and 
Wallfisch’s seductive, almost tangible sound.

The three trios were recorded in Nimbus’s 
hall at Wyastone Leys, a most vivid acoustic 
that brings the three players straight into 
one’s living room. Balance with the piano is 
absolutely realistic. Throughout, Erez is 
considerate of his partners and beautifully 
dovetails his thematic exchanges with them. 

The ‘Double’ Concerto fills out the second 
CD, an inspired juxtaposition that highlights 
some compositional similarities with the 
near-contemporaneous C minor Trio. It 
comes across as almost chamber-like, 

Brahms

The Piano Trios

Concerto for Violin & Cello
Staatsorchester Rheinische Philharmonie

Daniel Raiskin, conductor

thanks to the sophisticated nuances Daniel 
Raiskin draws from his Koblenz-based 
orchestra, sticking faithfully to the soloists’ 
perfectly judged rubato. 

The Strad 
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Rachmaninoff Elegaic Trio
Arensky Piano Trio in D Minor
Shostakovich Piano Trio No. 2
Mussorgsky ‘Une larme’

Ravel Piano Trio
Debussy Cello Sonata
Debussy Violin Sonata
Fauré Piano Trio

Mendelssohn Trio No. 1 & No. 2
Schumann Clavierstücke in canonischer form

'A superbly played collection of French Duos and 
Trios from a starry ensemble'  
The Strad

'The trio's sheer pleasure of playing is bouncing 
off this beautifully recorded CD'  
Kassieke Zaken

‘The deeper the music, the finer the vividly-
recorded performance from these distinguished 
players.'   BBC Music Magazine
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Beethoven
Trio Shaham Erez Wallfisch

Piano Trios Vol. 1

Trio Op. 97 ‘Archduke’
Triple Concerto




