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Jim Clements. Jim began his musical education as a chorister in Rochester Cathedral, and 
his first choral work was performed by the choir in his last year as a chorister there. Following his 
graduation from Manchester University degree in 2005, Jim received commissions from various 
vocal ensembles, and became the resident composer/arranger for Voces8 in early 2007. He 
has written a cappella arrangements for the BBC, The King’s Singers, The Coupland Consort, 
Manchester Chamber Choir, and Worcester Cathedral Chamber Choir, and instrumental 
arrangements for the BBC and The Maraini Quartet. 

Ian Stephens. Ian began composing while in his early teens and after graduation from Bristol 
University, he worked as an editor on the New Grove Dictionary of Music and Musicians then 
lectured in at the University of Liverpool and at Liverpool Hope University.  Ian’s compositions 
have been widely performed both here and abroad and between 2002-2006 he created 15 
pieces for the RLPO family concerts.  The fanfare “A World in One City”, written to celebrate 
Liverpool’s Capital of Culture success has been performed in Liverpool and London and his 
many arrangements include a Schubert Serenade for a recording by Nicola Benedetti, an 
orchestral song for The Christians and several pieces for Palestinian vocalist  Amal Markus. 

Paul Whittall. Born into a musical household in 1949 (his father being a renowned trumpet 
player) Paul Whittall is largely self taught. He has composed music for corporate videos and 
documentaries. He has had a life-long interest in film music, and contributes to an international 
industry magazine on film composers. He has produced a number of CD’s the most recent, 
“The Silver Swan” and “Fleet Majestical”, inspired by poetry of the Elizabethan period and in 
1999 he was shortlisted in a competition to compose a score for a silent film.

The Royal Liverpool philharmonic
clark Rundell Conductor
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1. Adagio for Strings   Arranged by Jim Clements 3.29
2. The Blue Nile   Arranged by Jim Clements 3.22
3. The Ludlow Air   Arranged by Paul Whittall 4.28
4. Glencoe  Arranged by Piers Tattersall 3.33

 The Egyptian Suite   Arranged by Ian Stephens 19.24
5.  i The discovery of the tomb  3.27
6.  ii  Greed  6.01
7.  iii  The spirits awaken  3.47
8.  iv  Retribution  6.07

9. The Prairie Whistler   Arranged by Jim Clements 3.00
10. The Refugees’ Lament   Arranged by Gavin Higgins 3.08
11. The Phantoms’ Waltz   Arranged by Paul Whittall 3.07

12. Plain Sailing   Arranged by Louis Johnson   22.07
   / James Wishart 

 Playing time   64.46

David Jephcott
Royal Liverpool Philharmonic Orchestra
Clark Rundell conductor
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Piers Tattersall is a composer, orchestrator and pianist based in Manchester currently 
completing his studies with Gary Carpenter at the Royal Northern College of Music. In October 
2006 his clarinet concerto Voice was premiered by Paul Vowels and the RNCM Symphony 
orchestra conducted by Matthew Wood.   

Gavin Higgins. Born in Gloucestershire 1983, Gavin was awarded a place at Chethams 
School of Music in 1999 where he studied French horn and composition In 2001 he received a 
scholarship to study at the Royal Northern College of Music with Gary Carpenter, Frank Lloyd 
and Pete Francombe. An active orchestrator and arranger for screen and stage, Gavin’s music 
has been performed by various ensembles and soloists in venues including the Wigmore Hall 
and the Royal Albert Hall and he is regularly commissioned to produce new work.

Louis Johnson. Born in 1980, Louis Johnson has been composing since childhood. Educated 
at Calderstones School in his home city of Liverpool he later went on to receive a BA (Hons) 
in music from Cambridge. In 2005 he received an Mmus in composition from the University of 
Liverpool. He is currently undertaking an MPhil/PhD in composition at Liverpool where he also 
teaches orchestration and arrangement. 

James Wishart. Born in Birmingham in 1956 James was educated at the universities of 
Oxford and Surrey.  He has been on the staff of the University of Liverpool since 1980 and has 
had many performances of his works in the UK and abroad. His recent works have included a 
piano trio (‘topologies of sound and silence’) played by members of the RLPO’s 10:10 ensemble 
in November 2006 and 23 songs for a madwoman - a music-theatre work for female vocalist 
and small ensemble. 



3

Adagio for Strings
The rich string textures and melodic invention in the music of Sir Edward Elgar has 
been a constant source of inspiration. This piece casts a nostalgic, backward glance 
to the turn of the 20th century, conjuring that atmosphere of calm which belongs to an 
era far less frantic than our own.

The Blue Nile
This piece was inspired by Egypt’s great river, its ebbs and flows as it journeys to the 
sea. The lush orchestral textures and gentle countermelodies support the singing of a 
simple flute melody.  

Ludlow Air
The glory of the county of Shropshire is crowned by the stunningly beautiful town of 
Ludlow. The Ludlow Air is dedicated to this ancient town, enclosed by the serene 
beauty of the river Teme and with its medieval castle at the centre. This is an orchestral 
arrangement of the original piano work and the expanded treatment it receives here 
has emphasized the folk like qualities of the Airs main melodies.  

Glencoe
This Celtic Fantasy for orchestra, inspired by a trip to the magnificent Alnwick Castle in 
Northumberland draws heavily on the traditional folk music idioms which have always 
been strong influences on David’s music. A lively introduction is followed by a haunting 
melody for the strings, (accompanied by elegant woodwind figurations) which is briefly 
interrupted by a swirling syncopated harp solo before the theme returns for a final 
flourish.
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Royal Liverpool Philharmonic Orchestra
The award-winning Royal Liverpool Philharmonic Orchestra is the UK’s oldest surviving 
professional symphony orchestra and has been at the heart of Liverpool’s cultural life 
since 1840.

The Orchestra gives approximately 70 concerts each season (September – June) in its 
home, Liverpool Philharmonic Hall, as well as concerts in venues across the city, including 
Liverpool’s two cathedrals. 

The Orchestra’s Chief Conductor, Vasily Petrenko, joined in 2006 and is committed to 
stay with the Orchestra till 2015. Born in 1976, he is recognised as one of the exceptional 
musicians of his generation.

The Orchestra tours regularly throughout the UK and world-wide and has an extensive 
discography featuring many critically acclaimed recordings.

The contemporary music group, Ensemble 10/10, also award-winning, is at the cutting 
edge of classical music, commissioning and performing new music by many of today’s 
leading composers.

The Rodewald Concert Series presents the world’s finest quartets, vocalists and recital 
artists in the beautiful setting of St. George’s Hall Concert Room. The TalkTalk Family 
Concerts offer children aged 4-10 and their families the opportunity to experience 
orchestral music in a fun and interactive setting.
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The Egyptian Suite
This four movement suite depicts the serendipitous discovery of a Pharaoh’s tomb by 
a small group of desert nomads. Following a fierce sandstorm the nomads come upon 
the opening of the tomb which has been left exposed.

The first movement is an illustration of the bleak landscape in which the tomb sits. The 
nomads move inside and in the second movement they discover the treasures buried 
within. The music describes the sparkle and glittering of the artefacts crafted in gold 
and encrusted with jewels as well as the avaricious desires of the nomads.

The third movement ‘Spirits Awakening’ describes the arousal of the spirits guarding 
the tomb; their anger at the desecration of the Pharaoh’s final resting place, and a dark 
awakening as they come to protect their king.

The fourth movement ‘Retribution’ depicts the reburial of the tomb in a sandstorm 
created by the spirit guardians. With deadly irony the nomads, continuing in their 
search for loot, are entombed with the Pharaoh and their spoils. 

The Whistler
This melody, with its Ennio Morricone ‘spaghetti western’ character, draws its inspiration, 
as does much of David’s music, from visual imagery. During the development of the 
piece several solo instruments were tried but it was not until it was performed by a 
whistler, with his unique human quality, that David knew that he had found the right 
mood setting “solo voice”.
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David Morris is a professional whistling artist. He performs as a soloist with orchestra, concert 
and brass band and has won the title of World Whistling Champion at the global event in the 
USA.

David Morris’ roots lie in playing the cornet from the age of 13, subsequently he played principal 
cornet and became the Cornet Champion of Great Britain. He has performed with the highly 
acclaimed Kings Of Brass & Virtuosi Brass of Great Britain & was Musical Director with many 
Northern Bands leading them to National competition Finals and Championships.

Long before David started playing the cornet in Saddleworth where he has lived all his life, it 
was his whistling that first caught the ear of his music teacher, innocently whistling  in the back 
of the car he was completely unaware of what his teacher had noticed – he had perfect pitch 
and great style.

David used to whistle occasionally as a party piece. This lead to a strong demand for bookings 
& he then decided to record the first CD “Whistling Down the Wind”. After winning the title of” 
World Champion Whistler” he released his 2nd album “World Champion Whistling” backed by the 
Scottish Coop Band. Both CD’s have enjoyed buoyant sales. Since turning professional, David 
has made 5 visits to the USA appearing in concerts in Chicago and St Louis, two concerts in 
New Zealand and a week’s tour in Malta. He has also appeared throughout the UK with many 
repeat performances. Most recently he has performed with the BBC Concert orchestra on BBC 
Radio 2” Friday Night is Music Night” and with the RTE concert orchestra in Dublin. David took 
part in the Chris Evans’ drive time show on BBC Radio 2, with a weblink from the show web 
page and the opportunity to do some more work with Chris in the future. Sarah Kennedy has 
also featured David’s tracks on her show and also Alan Titchmarsh.
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The Refugees Lament
This lament was written as a direct response to a documentary on the displacement 
of civilians during the Balkan conflict, but it equally represents David’s feeling for 
the suffering of all displaced persons across the vastness of time. It was originally 
conceived as a piece for solo cello with the accompaniment of a chorus of mens’ 
voices. In the version recorded here RLPO principal cellist Jonathan Aasgaard is 
accompanied by the lower strings of the orchestra plus percussion.

The Phantoms’ Waltz
This waltz is an excerpt from a ballet score. It precedes the moment when the Gods 
attempt to reunite two spirit beings who were former lovers. On the eve of their 
wedding anniversary they are given the opportunity to forgive the infidelity which drove 
them apart or to spend eternity alone. This waltz depicts the tentative nature of their 
dance together as they meet in a forest glade. 

Plain Sailing
This seascape depicts the exhilaration and the perils of being on the high seas. It 
begins with an excited crew at dawn on the day of departure as they prepare to 
embark on their immense voyage followed by the sounds of the ship as it moves into 
the open seas. Hints of well known shanties e.g. The Leaving of Liverpool conjure up 
images of the sailors working together before the ship is engulfed in a terrifying storm. 
The romance of the high seas and the beauty of the tall ships in full sail is depicted by 
a piano theme which symbolizes, in the mind of the composer, the crashing of the ship 
through the waves set against the languid calm of tropical waters suggested by the 
strings. Plain Sailing honours the bravery of the mariners from the days of sail and of 
those who throughout the world, continue to work the dangerous seas today.  
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Clark Rundell is Director of Contemporary Music and Head of Conducting at the Royal Northern 
College of Music, Manchester, and Artistic Director of the Royal Liverpool Philharmonic’s music 
group, Ensemble 10/10. 

He studied at Northwestern University, Chicago, USA, studying conducting with John P Paynter 
and trombone with Frank Crisafulli of the Chicago Symphony Orchestra, and  was subsequently 
awarded a Junior Fellowship to study conducting with Timothy Reynish at the RNCM.  

He regularly conducts the Royal Liverpool Philharmonic Orchestra, with whom he made his 
debut in 1987, as well as the BBC Philharmonic, Northern Sinfonia, BBC Concert Orchestra, 
Hallé Orchestra and the Philharmonia Orchestra, with whom he recently performed at the 
Royal Albert Hall. In September 2005 he conducted the Residentie Orchestra in the Hague 
in a programme which included the world premiere of the suite he made in collaboration with 
Louis Andriessen of the composer’s recent opera Writing to Vermeer. Clark also worked with  
Mark-Anthony Turnage on an expanded version of Turnage’s Invention on Solitude and  recently 
collaborated with Dutch Latin jazz group Zuco 103 on a joint concert with the Residentie 
Orchestra. 

Deeply committed to the performance of new music, Clark has given world premières of works 
by composers such as Louis Andriessen, Elizabeth Barratt, Django Bates, David Bedford, Sir 
Richard Rodney Bennett, Derek Bermel, Judith Bingham, Gerard Brophy, Alan Bush, Martin 
Butler, Gary Carpenter, Ian Gardiner, Tim Garland, Adam Gorb, Sam Hayden, Kenneth Hesketh, 
David Horne, Julian Joseph, Gyumah Labi, Steve Mackey, Roger Marsh, Steven Pratt and 
Mark-Anthony Turnage, in addition to dozens of British premieres. 

A highly versatile musician, Clark served for fourteen years as Director of Jazz Studies at the 
Royal Northern College of Music, and has performed with artists such as John Dankworth, 
Bob Brookmeyer, Victor Mendoza, Guy Barker, Julian Argüelles, Ed Thigpen, Cleo Laine, Andy 
Sheppard, Lew Tabakin and Michael Gibbs. 
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David Jephcott began composing music as an antidote to the stresses of his commercial 

and academic life in the 1990s. He is entirely self taught as both pianist and composer and 

uses modern music technology to produce beautiful melodies. He then collaborates with a 

hand picked team of skilled arrangers to produce the finished work as heard on this album. 

A Fellow of the RSA, David’s primary field of expertise was technology and he was 

responsible for one of the most significant technological developments of the last century, 

the bead drive. This invention is currently being adapted for various industrial scenarios 

through the commercial world.

David’s music has been appreciated by audiences at performances throughout his native 

UK and further afield and his natural flair for producing unforgettable melodies is frequently 

remarked upon by audiences and critics.

A performance at the Edinburgh Fringe in 2004 by pianist Robin Hutt, “Big Chopin and 

Little Jephcott” in which he interleaved works by the two composers, was well received by 

both audiences and critics. Also in 2004 the internationally renowned Fron Male Voice Choir 

performed “When I am called to Thee” a hymn for which David created both music and the 

words; two of David’s other choral compositions were performed at a Classic FM Christmas 

concert in Liverpool’s Anglican Cathedral in 2002 and his piano music features frequently in 

recital programmes.

Born in Staffordshire in 1949, David lives in Shropshire with his wife Ann and close to his 

two daughters and grandson. Ann, who enjoys Egyptology, assisted David in the creation 

of the Egyptian Suite.

7



NI 6140

NI 6140

A D
iffer

en
t View

 • th
e M

u
sic

 o
f D

AViD
 Jeph

c
o

tt
r

o
yAl liVer

po
o

l ph
ilh

Ar
M

o
n

ic
 o

r
c

h
estr

A • r
u

n
D

ell

Made in the UK by Wyastone Estate Limited
P 2011 Wyastone Estate Limited
© 2011 Wyastone Estate Limited
www.wyastone.co.uk

A D
iffer

en
t View

 • th
e M

u
sic

 o
f D

AViD
 Jeph

c
o

tt
r

o
yAl liVer

po
o

l ph
ilh

Ar
M

o
n

ic
 o

r
c

h
estr

A • r
u

n
D

ell

A Different View
T h e  M u s i c  o f  D a v i D  J e p h c o T T

1. Adagio for Strings   3.29
2. The Blue Nile   3.22
3. The Ludlow Air   4.28
4. Glencoe  3.33

 The Egyptian Suite   19.24
5.  i The discovery of the tomb 3.27
6.  ii  Greed 6.01
7.  iii  The spirits awaken 3.47
8.  iv  Retribution 6.07

9. The Prairie Whistler   3.00
10. The Refugees’ Lament   3.08
11. The Phantoms’ Waltz   3.07

12. Plain Sailing   22.07

  Playing time  64.46

David Jephcott
Royal Liverpool Philharmonic Orchestra
Clark Rundell conductor

David Jephcott began composing music as an 

antidote to the stresses of his commercial and 

academic life in the 1990s. He is entirely self taught 

as both pianist and composer and uses modern 

music technology to produce beautiful melodies. He 

then collaborates with a hand picked team of skilled 

arrangers to produce the finished work as heard on 

this album. 


