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SPRING
1 Spring has come
0:30 The birds celebrate 

with their joyful song
1:08 Gentle breezes and 

zephyrs, trickling springs
1:35 A sudden storm. 

Thunder and lightning, 
the sky grows black

2:07 The birds return

2
Solo violin A sleeping shepherd
Violins The quiet murmurs of 

plants and insects 
Viola The shepherd’s dog 

barks noisily

3 The shepherds dance 
under a brilliant canopy 
of stars to the sound of 
bagpipes [listen for the 
long held notes in the celli]

1:32 The drone of bagpipes

SUMMER
4 Shepherd and flock

languish in the 
shimmering heat

1:18 The cuckoo’s song
2:13 The turtledove
2:35 The goldfinch
2:44 Zephyrs (breezes from 

the west) blow gently
2:58 Boreas (the north wind) 

bursts out in opposition
3:36 The shepherd weeps in 

despair, fearing a storm 
and the ruin it will bring

5
Solo violin The disturbed sleep 

of the shepherd
Violins Buzzing of flies and wasps
Tutti Rumble of approaching 

storm

6 The storm breaks, hail 
destroys the harvest
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Antonio Vivaldi 
The Four Seasons
Il cimento dell’armonia 
e dell’inventione, op.8 n° 1-4

Spring 9.30
Concerto in E major, 
op.8 no.1, RV 269
1 Allegro 3:07
2 Largo e pianissimo 2:34
3 Danza pastorale. Allegro 3:43
Summer 10.10
Concerto in G minor, 
op.8 no.2, RV 315
4 Allegro 5:10
5 Adagio 2:17
6 Presto 2:40
Autumn 10.21
Concerto in F major, 
op.8 no.3, RV 293
7 Allegro 5:03
8 Adagio 2:07
9 La Caccia, Allegro 3:04
Winter 8.00
Concerto in F minor, 
op.8 no.4, RV 297
10 Allegro non molto 3:09
11 Largo e cantabile 1:40
12 Allegro 3:04

Concerto in D major for violin and
double orchestra, RV 582 11.52
‘The Assumption of the Virgin Mary’
13 Allegro                             5:04
14 Grave                               1:47
15 Allegro                             4:52

Concerto in C major for violin and
double orchestra, RV 581 12.14
‘The Assumption of the Virgin Mary’
16 Adagio e staccato –

Allegro ma poco, poco        4:43
17 Largo                               2:39
18 Allegro                             4:42
Total time 62:39

Recorded at St Silas the Martyr, 
Chalk Farm, London NW5 
on 1st and 2nd March, 1999
K&A Productions
Producer Andrew Walton
Engineer Andrew Lang
Post production 
Eleanor Thomason/Andrew Walton
Design Jane Davies
Photography Graham Harrison
This recording was recorded and 
edited at 20 bit resolution
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AUTUMN
7 The peasants 

celebrate harvest with 
wine and song

1:23 The drunkards cavort
2:25 They stagger around 

very much the 
worse for wear

3:27 They fall into a 
drunken sleep 

8 They continue sleeping

9 The hunters gallop 
to the hunt

0:32 The hunters’ horn call
1:21 The quarry flees followed 

by the hunters
1:27 Gunshots
1:30 The hunters’ dogs growl
2:18 The exhausted prey tries 

to escape but each turn is 
blocked by the snarling dogs

2:30 The exhausted animal 
dies of its wounds

WINTER
10 Trembling in the 

freezing snow
0:31 Icy winds blow
0:56 The shivering gets worse
1:03 Stamping feet to warm up
1:36 The icy winds blow unabated
2:16 Teeth begin to chatter

11 Sitting happily by a warm 
fire while the rain pours 
outside [plucked strings]

12 Carefully walking on ice
0:40 Walking more boldly
0:51 Running
1:27 The ice starts to crack
1:32 Falling over
1:43 We return home, shutting 

the iron gates
2:21 The Sirocco (south 

wind) and Boreas 
(north wind) blow

2:53 Such is winter, but what 
joy it brings!

the hunt in Autumn? Violinistically, the 
concertos offer the widest possible canvas
ranging from expressive cantabile to the
brilliantly virtuosic, making them favourites
with both audiences and performers alike.

Vivaldi was a great innovator, one of the
first composers to use clarinets and the
assembler of some truly outlandish 
combinations of instruments. But in the 
two concertos written for the Feast of the
Assumption of the Virgin Mary, for solo 
violin and two separate orchestras 
(placed on either side of the soloist in 
this recording), Vivaldi was following 
an old Venetian tradition. 

In this combination, he leaves no possibility
unexplored. The solo parts are packed with
violinistic fireworks and the two orchestras
are used layer on layer to build up a 
fantastic web of sound. By way of contrast,
in the central movement of both concertos
the soloist is accompanied by the simplest
possible unison line of violins, perhaps a

representation of the spiritual purity of the
Virgin Mary. Both concertos have cadenzas
in the last movement, written by Vivaldi in
the C major concerto, in the D major, left to 
the soloist to improvise. 

Much of the material for both orchestra and
soloist is bright and brilliant, although in
both concertos there are tortured passages
where Vivaldi introduces a tritone interval,
known in his day as the devil’s interval, 
into the thematic material. In the first case
[track 13 4:12] it is an expressive way of
delaying and intensifying the following 
resolution. In the second, [18 3:55] it 
creates a tension which is not properly
resolved, ending the last solo passage 
with an air of resignation, immediately 
contrasted by the bustling and jubilant 
last tutti of the combined orchestras.
©David Juritz
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Antonio Vivaldi
(1678-1741)

Brilliant, unconventional and vain, it 
was Antonio Vivaldi’s boast that he could 
compose a complete concerto in less time
than it took to copy out the parts. Ordained
as a clergyman, he sported a head of 
flaming red hair that earned him the 
sobriquet ‘The red priest’. As a composer
and virtuoso violinist he was famed
throughout Europe.

His first appointment was as violinist at the
Pio Ospedale de Pietà, a Venetian institution
that cared for and offered musical training
to orphaned and abandoned girls. The
musical abilities of the girls were so
remarkable that services at the Pietà
attracted not only Venetian nobility but 
foreign visitors as well. Soon after his
arrival, Vivaldi found himself in trouble 
with the ecumenical authorities. While 
celebrating a mass, he suddenly 
disappeared into the sacristy (he claimed 

it was due to the asthma that had plagued
him since childhood, others said he had
retired to write down a fugue before he 
forgot it). The incident led to his being 
forbidden to say the mass thereafter. But
while his piety may have been questioned
by some, his musical worth to the Pietà 
was undoubted, and it was here that he
wrote some of the most influential music 
of the eighteenth century.

Vivaldi had an unfailing ability to attract
controversy throughout his life, and as 
the most famous Italian composer of his 
generation, he was never short of critics.
Whereas one contemporary ascribes his
perceived compositional shortcomings to
‘having too much mercury in his 
constitution’, his mastery of the violin 
was indisputable. Another describes him
playing passages which ‘really terrified me,
for such has not been nor can ever be
played; he came with his fingers within a
mere grass-stalk’s breadth of the bridge 
so that the bow had no room – and this

on all four strings with imitations and at
incredible speed’.

His first major publication, a series of 12
concertos for one or more soloists entitled
‘L’estro armonico’, was published in
Amsterdam in 1711. The set was a musical
landmark setting the course for the devel-
oping concerto form and turning it into a
brilliant display piece for the soloist. Such
was their impact that older, established
composers felt compelled to change their
own styles in response. In Germany, where
the concertos were particularly highly
regarded, even the great Johann Sebastian
Bach transcribed five for harpsichord.

By the time the set of concertos entitled 
Il cimento dell’armonia e dell’inventione
(literally, the conflict of harmony and 
invention) appeared in 1725, Vivaldi was at
the height of his fame. This is the set 
containing the Four Seasons, one concerto
representing each season. These pieces
have become so familiar that it is easy to

overlook the incredible inventiveness that
has gone into their composition. Vivaldi
takes all manner of non-musical ideas and 
elements, whether they be drunkards 
stumbling, a shepherd in despair, or the
oppressive heat of an Italian summer, and
contrives to integrate them into as perfectly
balanced a piece of music as exists. In fact,
Vivaldi seems determined to stretch the
boundary of the musical form to its limit in
the quest to realise its full artistic potential. 
It is testament to his genius that in this
conflict of harmony and invention, both
sides seem to win.

The score of each concerto is annotated
with a sonnet, each line written next to the
musical element describing it, for example
the buzzing of insects and a barking dog in
the second movement of Spring. These
instructions challenge the performer to
transcend the purely musical and approach
the work from a wider angle. How to 
characterise the bird calls in Summer
or capture the terror and excitement of



The Four Seasons

Il cimento dell’armonia 
e dell’inventione, op.8 n° 1-4

Spring 9.30
Concerto in E major, op.8 no.1 RV 269
1 Allegro 3:07
2 Largo e pianissimo 2:34
3 Danza pastorale. Allegro 3:43

Summer                              10.10
Concerto in G minor, op.8 no.2 RV 315
4 Allegro 5:10
5 Adagio 2:17
6 Presto 2:40

Autumn                                10.21
Concerto in F major, op.8 no.3 RV 293
7 Allegro 5:03
8 Adagio 2:07
9 La Caccia, Allegro 3:04

Winter 8.00
Concerto in F minor, op.8 no.4 RV 297
10 Allegro non molto 3:09
11 Largo e cantabile 1:40
12 Allegro 3:04

Concerto in D major for violin and
double orchestra, RV 582      11.52
‘The Assumption of the Virgin Mary’
13 Allegro 5:04
14 Grave 1:47
15 Allegro 4:52

Concerto in C major for violin and
double orchestra, RV 581     12.14
‘The Assumption of the Virgin Mary’
16 Adagio e staccato - 

Allegro ma poco, poco 4:43
17 Largo 2:39
18 Allegro 4:42
Total time 62:39
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“Compared with other 
leading modern-instrument
versions .... Juritz’s account 
is markedly superior"  
The Times 
(Vivaldi Four Seasons)

“Refreshingly spontaneous ...
among the most pleasing I’ve
encountered ... Recommended,
even to die-hard periodists”  
BBC Music Magazine 
(Vivaldi Four Seasons)

“A born rhetorician ... telling 
a story ... at every moment”
Culture Kiosque 
(Vivaldi Four Seasons)

“David Juritz’s performance 
on this recording is simply 
scintillating ... full of virtuoso
fireworks which Juritz takes
completely in his stride”
Nigel Pond HighfidelityReview.com

Made in the UK by Nimbus Records
p2012 Wyastone Estate Limited  
http://www.wyastone.co.uk
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