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by Martinu. In 1995 Richard was appointed Principal cello with the Irish Chamber Orchestra 
and during his three years with the orchestra performed on many occasions as soloist. In 
1998 he was appointed Principal cello with the City of Birmingham Symphony Orchestra and 
since this time has been guest principal with the BBC Scottish, Halle, Northern Sinfonia, 
Philharmonia and Royal Liverpool Philharmonic Orchestras. He has played concertos with 
many orchestras including BBC Concert, CBSO, Irish Chamber and the Venezuelan 
Symphony in Caracas.

Richard is a keen chamber musician and plays regularly in a duo with Benjamin Frith, the 
Innovation Chamber Ensemble, the Pro-Musica String Trio and in 2012 became a member 
of the Dante String Quartet. 

He plays on a cello by G B Grancino of Milan circa 1697.
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Louise Williams – viola
Louise Williams has devoted much of her life, mind and heart to chamber music, with 
intervals dedicated to organic gardening and travelling, and later to raising children.

Louise studied the violin in London with Manoug Parikian and at the Juilliard School in New 
York with Ivan Galamian. She started her career as a founding member of the Endellion 
quartet in 1979. With the Endellion she toured both hemispheres during five years. In 1986, 
returning from long travels in India, she joined the Chilingirian quartet, reinventing herself 
as a violist. Together they toured Europe, America and Asia for the next five years and 
recorded the complete Bartók and Dvorák quartets for Chandos. 

Three children later, in 1995, she returned to her passion for the quartet/quintet form playing 
as guest violist in the Takacs, Lindsay, Coull and Sorrel Quartets, and began a long and 
extremely fruitful quintet relationship with the Lindsays with whom she played extensively until 
their final concerts. With them she recorded Mozart and Beethoven quintets. 

Louise’s love of chamber music goes beyond the quartet and quintet forms. She was a 
member of the Raphael Ensemble (sextet), and as well as the piano quartet plays in Arpège 
(flute, viola, harp and horn). She has made guest appearances with the Florestan Trio, the 
Nash Ensemble, Manchester Camerata, the Britten Sinfonia and Andras Schiff’s orchestra 
Capella Andrea Barca, among others.

Louise plays a brothers Amati viola made in Cremona in 1616.

Richard Jenkinson – ‘cello
Richard Jenkinson started to play the ‘cello at the age of five and after winning a Scholarship 
from Derbyshire County Council studied with Florence Hooton, William Pleeth and Raphael 
Wallfisch. He was awarded a scholarship to the Guildhall School of Music & Drama and in 
1994, after a performance of the Dvorák Concerto in the Barbican, he was awarded the 
coveted Gold Medal. In the autumn of 1994 Richard was awarded a top prize in the Vittorio 
Gui Chamber Music Competition in Italy and recorded the Complete Sonatas and Variations 

NI 6183                3

 William Walton (1902-1983) Piano Quartet in D minor
1  I Allegramente   6.29
2  II Allegro scherzando 4.53
3  III Andante tranquillo 9.00
4  IV Allegro molto  8.27

 Frank Bridge (1879-1941) Phantasy in F sharp minor  
5  Andante con moto – Allegro - Andante con moto 12.24

 Guillaume Lekeu (1870-1894) Piano Quartet 
6  Dans un emportement douloureux (très animé) 13.25
7  Lent et passionné 11.00

   Total timing 65.38

William Walton (1902-1983)
Piano Quartet in D minor
Allegramente
Allegro scherzando
Andante tranquillo
Allegro molto

Talk about a coming-of-age.  In 1917, William Walton was a broken-voiced ex-chorister at 
Christ Church, Oxford, struggling to conceal his Oldham accent and clinging to his place 
at the Choir School through scholarships and the indulgence of his teachers.  Five years later, 
still aged only nineteen, he was the notorious composer of Façade, the hilarious, surrealist 
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succès de scandale that lifted British music out of its Edwardian reveries and booted it 
unceremoniously into the Jazz Age.  So what happened in between?  The answer, rather 
surprisingly, is this Piano Quartet, written at Christ Church in 1918.  

It’s easy to assume that the Oxford of Walton’s era was an artistic backwater.  Yet Walton’s 
experience, and that of many other music undergraduates of the era, was anything but 
conservative.  Walton’s mentor, Dr Thomas Strong, played Schoenberg with sherry at his 
weekly musical lunch-parties; Walton’s music tutor introduced him to Bartók, Stravinsky and 
Ravel.  Vaughan Williams sat on the panel that examined him for his B.Mus., and the paper 
included questions on Gurrelieder, Ariadne auf Naxos, The Firebird and Holst’s Hymn of 
Jesus.  These works were all less than ten years old, and none had been recorded.  (Imagine 
a modern exam panel expecting undergraduates to have a working knowledge of Doctor 
Atomic, Tévot, Into the Little Hil, and Sonntag aus Licht!) In this environment, Walton’s talent 
was both stimulated and nurtured - “I have a most lovely Bechstein upright in my room” he 
told his mother.  The Piano Quartet was completed in 1919 and, although its manuscript 
was lost in the post for two years between Britain and Italy, it was recognised by Walton’s 
seniors as a work of real quality and originality.  On Vaughan Williams’ recommendation it 
was published in 1924 as part of the Carnegie Trust’s series devoted to the best of new 
British music.   Walton dedicated it to Dr Strong.  

By then, of course, the world had heard Façade.  “When [the Quartet] was played” notes 
Walton’s biographer Frank Howes, “some astonishment and relief was expressed at the 
mildness of a work from the pen of one who was becoming known as a forcible, perhaps 
formidable, writer”.   Most commentary has focussed on how “un-Waltonian” the Piano 
Quartet sounds, and it’s easy to hear the influences – Fauré (the limpid Andante tranquillo 
evokes Copland’s comments about the French composer: “intensity on a background of 
calm”); Frank Bridge, and the windswept, impressionistic Vaughan Williams of On Wenlock 
Edge.  Yet what’s more remarkable is just how much of this work prefigures the mature 
Walton.  The mordant Allegro scherzando could date from a decade later (it could easily 
carry the marking con malizia), and there’s an unmistakably jazzy kick to the finale.  Less 
obviously, but no less powerfully, the taut, concise outer movements of the Quartet show the 
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Benjamin Frith - Piano
Benjamin Frith was encouraged by his teacher, Fanny Waterman, to pursue a musical career 
after winning the UK Dudley National Piano Competition at 14. Today he has made 17 solo 
discs and performed with many of the great orchestras including Israel Philharmonic, 
Warsaw Philharmonic, Halle, CBSO & many of the BBC Orchestras. Benjamin has appeared 
with some of the great conductors including Zubin Mehta, Antoni Wit, Sir Mark Elder, Mattias 
Bamert and Mosche Atzmon. At 20 he became a Mozart Memorial Prize winner and was 
invited by Sir Peter Pears to appear at the Aldeburgh Festival. He achieved international 
recognition by sharing top prize in the 1986 Busoni International Piano Competition, and 
1st prize in the 1989 Artur Rubinstein International Piano Masters Competition, making his 
debut at the Edinburgh Festival in 1992 with Beethoven's Diabelli Variations. A life long 
interest in chamber music was realised in his becoming a member of the Gould Piano Trio 
in 1998. 
 
Robert Heard - Violin
Robert Heard was born in Ebbw Vale, South Wales and grew up in Leicestershire where he 
was able to take full advantage of the thriving and enlightened County School of Music. After 
Cambridge University and the Royal Academy of Music, where he studied with David Martin, 
he became a member of the Royal Philharmonic Orchestra and also played regularly with 
the London Symphony Orchestra and English Chamber Orchestra. After a few years working 
in Brussels he returned to London playing with the RPO, LSO and the Academy of St Martin 
in the Fields in addition to spending a short time as Principal 2nd violin with the Philharmonia 
Orchestra. In 1990 he joined the City of Birmingham Symphony Orchestra as Deputy Leader 
whilst also working regularly with the ASMF Chamber Ensemble and then later with the 
Birmingham Contemporary Music Group. During his time in Birmingham, where he 
eventually became Associate Leader, he was always very active with chamber music projects 
and the piano quartet began to figure more prominently. In 2007 he left the CBSO to pursue 
various agricultural interests, which he combines with chamber music and occasional forays 
back into the orchestral world. Robert plays on a Matteo Gofriller violin made around 1700.
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of the Quartet, and arranged for its première the following year.  Lekeu was buried in a small 
suburban graveyard back in his boyhood home of Vervier; but his music – above all, the 
magnificent torso of this extraordinary Piano Quartet – swiftly entered the repertoire, where 
it remains just as fresh, as original and as astonishing as the six all-too-short years of its 
creator’s musical life.

Richard Bratby

Frith Piano Quartet
The Frith Piano Quartet was formed in 2001, and since its inception has played concerts 
throughout the United Kingdom. Recent performances have included King’s Place, London, 
Cardiff and Birmingham as well as several tours of Scotland. The quartet has appeared at 
many festivals and has a special relationship with the Fishguard International Festival in 
Wales where they are regular performers. One of the Quartet’s goals has been to perform 
new and unjustly neglected works. In 2009 they gave the premiere of Michael Finnissy’s 
Piano Quartet, gave some of the first performances of Mark Anthony Turnage’s Quartet 

‘Three for Two’ in 2011 and in 2012 the world premiere of the Piano Quartet by Richard 
Roderick Jones. Their programmes reflect a huge diversity of music from the quartets of 
Brahms, Dvorak, Fauré, Mendelssohn and Mozart alongside less known pieces by Bridge, 
Bliss, Gordon Jacob and William Walton.

The quartet has been chosen for Making Music Concert Promoters’ Network and has 
appeared several times on BBC Radio 3. Future performances include concerts around the 
U.K. and at the Wigmore Hall.

For more information, please see: www.frithpianoquartet.co.uk 
or contact Michael Brewer at mbam@dsl.pipex.com
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same classical concern with form and proportion that would shape Walton’s adult music.   
But above all, running through the Piano Quartet is the same current of inspiration – that 
bittersweet, hot-blooded romanticism - that courses below the surface even of Walton’s 
steeliest inter-war masterpieces.   And that achievement is entirely his own. 
 

Frank Bridge (1879-1941)
Phantasy in F sharp minor for violin, viola, cello and piano
Andante con moto – Allegro - Andante con moto

“Bridge’s music has not yet had the recognition it deserves” concluded the musicologist David 
Cox in 1957 and, while recordings and concert performances have gone some way to 
re-establishing his reputation, Bridge’s achievement is still undervalued.  There’s a case to 
be made for Frank Bridge as the finest composer of chamber music Britain has yet produced.  

Chamber music was central to his life’s work, with six string quartets, three piano trios, two 
piano quartets, a string sextet and numerous shorter works all to his credit.  But what marks 
his chamber music out is not so much its quantity, or even its consistently high level of 
inspiration, but its all-round mastery.  For over twenty years from 1902 Bridge was the viola 
player of the English String Quartet, and even deputised on occasion in Joseph Joachim’s 
quartet.  He was therefore one of the select list of chamber-music composers whom Hans 
Keller calls “insiders”: composers like Mozart, Haydn and Mendelssohn, whose chamber 
music, completely informed by their own experience as performers, achieves a special 
command of colour, texture and playability.  Combined with Bridge’s lyrical, expressive and 
ever-fresh melodic gift, this makes for chamber works with an enduring capacity to move and 
delight.

The Phantasy Piano Quartet, Bridge’s second essay in the medium, was written in the summer 
of 1910 to a commission from the businessman Walter Wilson Cobbett.  From 1905 
onwards Cobbett had sponsored a series of composition competitions for chamber works in 
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the old English form of the “Fancy” or “Phantasy”, a single-movement work containing 
several contrasted sections.  These competitions – which also helped the early careers of 
John Ireland, Herbert Howells and Vaughan Williams – had proved particularly fruitful for 
Bridge.  As well as winning prizes in 1905 and 1907, he discovered in the phantasy form a 
wholly original vehicle for musical expression, quite apart from the continental sonata 
tradition.  So when, in 1910, Cobbett commissioned new chamber works from eleven of his 
favourite competition entrants, Bridge turned naturally to the phantasy. 

His patron approved; in fact, the finished Piano Quartet‘s second performance was given 
during a lecture by Cobbett at the Royal Academy of Music on 1 February 1911 (The 
premiere had taken place eleven days earlier at the Steinway Hall, London.). Its form is easy 
to follow.  A short Andante first movement containing a declamatory opening flourish, and 
a glowing, more lyrical second melody, leads directly into the Quartet’s central movement, 
a restless scherzo with a rapturous poco tranquillo central section, the heart of the Quartet. 
After a varied repeat of the Allegro, the music of the first movement returns, and the lyrical 
material is developed at greater length, building to a windswept climax and a long, 
melancholy decrescendo. The opening rhythm of the Allegro glints in the background as the 
Quartet fades to a quiet close.

              
Guillaume Lekeu (1870-1894)
Piano Quartet
Dans un emportement douloureux (très animé)
Lent et passionné

“Music has buried here a great treasure, but still greater hopes”.  Schubert’s epitaph could 
serve just as well for the Belgian composer Guillaume Lekeu.  Born in Vervier near Liège, 
Lekeu came late to music; a chance encounter with Beethoven’s Quartet Op.132 at the age 
of 18 shaped the course of his brief remaining life.  “I quiver still with fever produced in me 
by this work” he wrote. “It was as if a blind man had been operated upon for a cataract”.  
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His musical development was swift and spectacular. In October 1888 he began studies in 
Paris with his compatriot César Franck, and (after Franck’s death in 1890) continued with 
Vincent d’Indy.  And the music started to flood out - a cello sonata (1888), a piano trio 
(1891), and a violin sonata for Lekeu’s friend and mentor Eugène Ysaÿe (1892-3): 
impassioned, harmonically bold, and driven by a lyrical urge that felt like a force of nature.  

“Is it not the artist’s mission” he asked “to toil all his life to bring to perfection one single ideal, 
which each individual work is but an attempt to realize?”

That was exactly what he did with his final work, a Piano Quartet which was to be “a thing 
of beauty, of audacity, besides which my violin sonata will be but a penny toy”. “Perhaps”, 
he added, “my quartet will be accused of extravagance.  What matter?  I shall continue on 
my course, with no other thought than to write down what is within me”.  He began the 
quartet early in 1893, and it’s clear from the two completed movements that it was to be a 
work on a grand, indeed, Beethovenian scale.  The expansive first movement is headed Dans 
un emportement douloureux (with a pained manner).  “A poem from the heart, where a 
million sentiments collide”, as he described it to his mother: “My dream of the keenest, the 
most sacred love and passion”.  Few of his achievements gave him more pride than its 
surging first subject: “wild, impetuous, a burst of melody of some 47 bars”.

The second movement, by contrast, was “at once a nocturne and a love-scene”.  Lent et 
passionné (slow and impassioned) is its heading, and its quiet rapture is a luminous contrast 
to the chromatic angst of the first movement.  But the contrast is deceptive; this movement 
was intended “to indicate Love as the source of [the first movement’s] sorrow” – and discreet 
thematic inter-relationships make it clear that Lekeu saw his quartet as a single emotional 
and structural narrative.  It seems likely that a further movement (if he was emulating Franck’s 
Piano Quintet) or movements (if he was following his beloved Beethoven) would have 
completed the drama.

But we can never know.  At the age of 23, Guillaume Lekeu contracted typhoid fever after 
eating sherbet made with contaminated water in a Paris restaurant.  He died one day after 
his 24th birthday.  A devastated Vincent d’Indy completed the unfinished second movement 
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Benjamin Frith – piano    Louise Williams – viola
Robert Heard – violin     Richard Jenkinson – ‘cello

William Walton (1902-1983) Piano Quartet in D minor
1 I Allegramente  6.29
2 II Allegro scherzando 4.53
3 III Andante tranquillo 9.00
4 IV Allegro molto 8.27

Frank Bridge (1879-1941) Phantasy in F sharp minor  12.24
5 Andante con moto – Allegro - Andante con moto

Guillaume Lekeu (1870-1894) Piano Quartet
6 Dans un emportement douloureux (très animé) 13.25
7 Lent et passionné  11.00

 Total playing time : 65.38

Recorded at The Oak Hall, Rhos-y-Gilwen Mansion on 24th-26th October 2010
Produced by Annette Isserlis   Engineered and edited by Andrew Hallifax   Photography by Chris Nottingham


