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Be not afeard: the isle is full of noises,
Sounds and sweet airs, that give delight,
and hurt not.
The Tempest
William Shakespeare
NI6195

A EUROPEAN ODYSSEY

What the composers said:

This particular project stood out from
the others because of its reference
to the classical music repertoire and
of the musical calibre of its models –
something that is very rare in these
modernistic and “objective” times.
The trigger for my contribution
was imagining my own work being
compared to or put next to a
landmark piece.
Bjørn Bolstad Skjelbred
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Soprano, Piano, String Quartet, Double Bass
Peter Nickol Sea, Shore and Tide
Irina Odagescu Continuum Y
Sviatlana Rynkova La Pioggia Nel Pineto

Introduction

Solo Viola, Solo Piano, String Quartet, Double Bass
Jonathan Östlund Three Poems
Piano Four Hands, String Quartet, Double Bass
Ivan Bozicevic Spring passes
Recording producers and sound engineers
London: Kirsten Cowie, Tom Leader
Bucharest: Gabriela Dina, Andrei Cazan, Andrei Barbu, Rodinel Popa,
Viorel Ioachimescu

A European Odyssey is the fruit of the London Schubert Players’ international
project Invitation to Composers – one of the 87 selected from 296 by the
European Commission in 2009 for its innovative, creative and educational proﬁle.
The two-year project challenged composers to write for speciﬁc instrumental
combinations that were missing or seldom encountered in the chamber
music repertoire. For some of these, they were asked to draw inspiration from
masterworks of classical composers from the 18th, 19th and 20th centuries.
The models were: Schubert’s Trout Quintet, Mendelssohn’s Concerto for Piano,
Violin and Strings, Saint-Saëns’s Septet, Enescu’s Chamber Symphony for
12 Solo Instruments and Messiaen’s Quatuor pour la Fin du Temps.
Performances of the contemporary works alongside their models proved to
be a revelatory experience for the audience, players and composers alike,
stimulating comparison between the model and its offspring and curiosity
as to how it was achieved.
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Other themes in the project focused on the voice and the solo viola accompanied
by piano and string quintet (two violins, viola, cello, double-bass). These unusual
combinations were the matrix for the formation of new ranges of textures, colours
and moods as well as nurturing inspiration for the creation of original subjects.
Cultural elements from the composers’ own indigenous heritage and their
signiﬁcant references to poetry, nature and the visual arts increased the new
character of the works and the degree of spark and spirituality in the music.
Inspiration came from Baudelaire, Tennyson, D’Annunzio, Edgar Allan Poe,
Gustave Doré, Jackson Pollock, Mark Rothko, the Byzantium, Bali, folk melodies,
clouds, birds and animals, the oceans and many other sources.
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The following is a list of additonal works that were part of the project and are
available to buy on CD from www.invitationtocomposers.co.uk or to download from
www.wyastone.co.uk/a-european-odyssey.html
Piano, Clarinet, Violin, Cello
Roberto Brisotto Evocations Rituelles
Carmen Maria Cârneci Quatuor pour Marguerite
Massimo Ferrini Ascoltando luci eterne
Lorena Fontana/Daniele Garuti The Link
Bjørn Bolstad Skjelbred Crystals
Salvador Torre Clouds. Homage to Messiaen

The project presented 36 World Premières and produced an impressive number
of concerts, recordings, seminars, workshops and forums. Events took place in the
UK, France and Romania on prestigious stages, in palaces, old English churches
and prestigious international festivals such as the George Enescu in Bucharest and
the Edinburgh Fringe: Les Enfants du Paradis, As You Like It, Le Jardin Enchanté,
The Song That Never Ends, Enescu’s Farewell, Ave Maria, Les Adieux – to name
a few. Composers and performers worked together sharing an interesting
experiment and a wondrous adventure into the world of phantasy and sound to
the very roots of inspiration and performance. The concept has caught the interest,
imagination and admiration of professional composers, performers, music
promoters and music lovers worldwide.

Solo Piano, Solo Violin, String Quartet, Double Bass
Jonathan Östlund The Outermost Gate
Ondrej Sarek Two Concertante Waltzes
Nathan Shirley Annabel Lee

The present CD set offers a selection of 17 works from a total of 37 recorded by
the project. The remaining 20 are available on CD or to download – full list on
pages 27 – 28.

Soprano, Piano, Viola
Philip Cashian Three Baudelaire Songs

2

Twelve Solo Instruments
Aurelian Bacan Three Sketches
Hugh Collins Rice A Melancholy Pavan
Martin Loridan Les Lamentations du Phoenix
Jonathan Östlund A Northern Symphony
Luca Vanneschi Pagine di un poema dimenticato
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What the composers said:

The range of ‘models’ was most
stimulating and will add a number
of important works to the few pieces
written for these particular instrumental
combinations.
John Reeman

The suggestion to composers to get
inspiration from a very well known
work in the classical music repertoire is
very original and an inspiration in itself.

A REMARKABLE MUSICAL ADVENTURE WITH THE LONDON SCHUBERT PLAYERS

The importance of
music in the cultural
heritage of Europe
cannot be overestimated.
A European Odyssey taps into
this wonderful tradition, making a
serious and passionate contribution
to its repertoire.
Pianist Anda Anastasescu, project and
artistic director of the London Schubert Players.

Salvador Torre
26
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What the composers said:

Having a particular line-up to write
for is a major stimulus in itself. If it’s
an unusual line-up, without an existing
body of work, then that opens up a
new vista.
Peter Nickol

It seemed to me that the Invitation to
Composers contained a genuine
quest for beauty in new music.
Ivan Božičević

A REMARKABLE MUSICAL ADVENTURE WITH THE LONDON SCHUBERT PLAYERS

Lucian Zbarcea (b. 1983)
A Lover’s Promise (2009)
Lucian Zbarcea was born in Bucharest, Romania. He studied piano at the George
Enescu Music School and composition at the National University of Music in his
home city. After graduating he was offered a scholarship at the High Institute of
Arts in Bali, Indonesia. He won several prizes in Romanian national composition
competitions including the Composers’ Union Special Prize.
‘A Lover’s promise is based on a Balinese story: a boy and a girl, very much in
love, promised they would never cheat on each other and if one of them did so,
he or she would die. When the boy breaks the promise he dies in a motorcycle
accident. The girl, unable to live without him, dies of a broken heart. The piece is
structured in ﬁve sections (First sight, Playing, The Promise, Deceived, Last sight)
and its rhythm, harmony, polyphony, melody and ﬁve-tone modes are strongly
inﬂuenced by the traditional music of Bali.’
World Première: 8 July 2010, Romanian Cultural Institute, London
Recorded: January 2011, Royal Academy of Music, London

© John Gritten 2012
© 2011 LSP Trust, Registered Charity No. 1000053 The RMA word mark and logo
is a trade mark of Romanian Musical Adventure company.
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Salvador Torre (b. 1956)
Clouds. Homage to Messiaen (2009)
Salvador Torre was born in San Luis Potosí, Mexico. He graduated in composition,
ﬂute and chamber music at the National Music Conservatoire in Mexico City,
continued his composition studies in Paris where he completed his doctorate at
the Sorbonne University and received a First Prize in Composition and a diploma
in Electroacoustic music. He also took part in research at the Acoustical and
Musical Research Institute in Paris. In 2009 his work Clouds. Homage to Messiaen
was awarded in London the ﬁrst Constantin Silvestri Composition Prize. Torre
represented Mexico at the UNESCO International Rostrum of Composers in
Amsterdam and at the World Music Days festival in Japan and Slovenia. He is
a Professor at the National Conservatoire in Mexico City and a member of the
National Creators of Art System.
‘The work is a simple and respectful tribute to Olivier Messiaen using the limited
transposition modes of his Quatuor pour la Fin du Temps. In describing various
kinds of clouds, I thought of the behaviour of particles of vapour forming the
clouds and the tiny drops they produce. Musically, one could associate the idea
with a certain minimalism. Rhythmically, the moving particles form micro-rhythmic
structures mirrored in the articulations between instruments, each with their own
independent rhythm patterns. (Introduction: Cumulus 1. Inﬁnity drops. Limited
transposition cloud. Transition: Cumulus 2. Brownian cloud. Gershwin Tornado.
DebussyClaude)’
World Première: 31 March 2010, Royal Academy of Music, London
Recorded: September 2010, Royal Academy of Music, London
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The London Schubert Players
and friends

Disc 1 72.30
Three of the project’s composition ‘models’
Felix Mendelssohn (1809 – 1847)
Concerto for Violin, Piano and String Quintet (1823)
1
Allegro 18.01
2
Adagio 9.33
3
Allegro molto 9.59
Anda Anastasescu Solo Piano, Ken Aiso Solo Violin,
Yuri Zhislin, Dominika Rosiek Violins; Mariya Sotirova Viola;
Matthew Huber Cello; Michael Cretu Double Bass
Camille Saint-Saëns (1835 – 1921)
Septet Op. 65 for Trumpet, Piano and String Quintet (1881)
4
Préambule 4.14
5
Menuet 4.19
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6
7

Intermède 4.24
Gavotte et Finale 3.45
Anda Anastasescu Piano; Natalia Lomeiko, Dominika Rosiek Violins;
Yuri Zhislin Viola; Nikolay Ginov Cello; Ivan Zavgorodniy Double Bass

George Enescu (1881 – 1955)
Chamber Symphony Op. 33 (1954) for 12 solo instruments: Flute,
Oboe, Cor Anglais, Clarinet, Bassoon, Horn, Trumpet, Violin, Viola, Cello,
Double Bass, Piano
8
Molto moderato, un poco maestoso 6.55
9
Allegretto molto moderato 4.40
10 Adagio 2.09
11 Allegro molto moderato 4.28
Hu Kun Conductor; Wissam Boustany Flute; Andrew Knights Oboe;
Ruth Berresford Cor Anglais; Florian Popa Clarinet;
Tom Hardy Bassoon; Mark Wood Horn; Huw Morgan Trumpet;
Anda Anastasescu Piano; Florin Szigeti Violin; Vladimir Mendelssohn Viola;
Dorel Fodoreanu Cello; Michael Cretu Double Bass
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Head of the Information Laboratory at the Institute of Higher Music Studies
in Reggio Emilia.
‘Foglie d’Autunno has discreet polyphonies and a harmonious texture. Regularity
– as opposed to monotony – helps the variations of the modal colours to a greater or
less extent and gives the piece a dream-like quality.’
World Première: 8 July 2010, Romanian Cultural Institute, London
Recorded: January 2011, Royal Academy of Music, London
Adina Dumitrescu (b. 1964)
J’ai trouvé les Histoires (2009)
Adina Dumitrescu was born in Bucharest, Romania. Since early childhood she has
been (was) attracted by both music and mathematics. She studied at the Academy
of Music and in the department of Automatic Control and Computers in Bucharest.
She has composed over ﬁfty works – symphonic, choral, concertos, vocal and
instrumental chamber music, music for the theatre, radio and television – which
won awards in many European countries and have been performed, published and
broadcast. She has taught musical informatics and Romanian folklore and obtained
a PhD in musicology with her thesis On melodies and melody. She lives in Finland
devoting most of her time to the phenomenology of contemporary music.
‘These Stories I have found are old stories, picked at random, without any
chronological order, just fragments of recollections connected by the impression left
by the oldest of them: an event that took place in 1823. Even that is forgotten. Yet
both the events themselves and our impression of them are real: the reality of two
worlds. We remember an event and think we have recaptured it as it was. In fact we
are living with impressions without being aware of it or the chemistry that produces
this state. Let it be and feel positive about it – that’s essential!’
World Première: 13 November 2010, Cité Internationale des Arts, Paris
Recorded live: 28 November 2010, Royal Academy of Music, London.
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Eberhard Eyser (b. 1932)
The Nightingale was singing all night long (2009)
Eberhard Eyser was born in Marienwerder, Germany. He studied at the Music
and Theatre Academy in Hannover, at the Salzburg Mozarteum, Austria, and at the
Accademia Chigiana in Siena, Italy. He has won many composition prizes, among
them: Stockholm Culture Capital of Europe 1998 Award; First Prize in Florilège
Vocal de Tours (France), the Carl-Maria von Weber Chamber Opera Prize (Dresden);
and Third Prize at the 50th Anniversary Competition of the Prague Broadcasting
Orchestra. Eyser has written some 400 works of all genres and many of them have
been recorded.
‘The Nightingale was singing all night long is based on variations on a theme
formed by four triads: F#-major, d-minor, E-major, c-minor containing all 12 tones
of the chromatic scale; and on two interspersed tempos: a fast one, presenting
a ‘dodecaphonised’ variation on a theme by Alban Berg (Was macht, es hat
die Nachtigall from Seven Early Songs) and a slow one making this theme a
dodecaphonic series used for variations in a dodecaphonic manner. The work
ends with a poetic and unusual cadenza section.’
World Première: 24 July 2010, St Nicholas’s Church, North Walsham, UK.
Recorded: February 2011, Royal Academy of Music, London
Uberto Pieroni (b. 1952)
Foglie d’Autunno (2009)
Uberto Pieroni was born in Correggio (Reggio Emilia), Italy. He graduated from the
Arigo Boito Music Academy in Parma with a degree in choral music and choir
conducting and later attended courses in music analysis and composition. He was
awarded the Julije Bajamonti Prize at the Spoleto International Music Festival and
the second prize of Città di Savona. Pieroni is president of the Orchestra and Choir
of Reggio Emilia and of the Ferruccio Tagliavini Cultural Association, as well as
22
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DISC 2 77.17
Sviatlana Rynkova (b. 1985)
Three Allegories (2009)
Violin, Clarinet, Cello, Piano (model: Messiaen)
1
Cat on Laurels 2.54
2
The Ox and the Gadﬂy 4.56
3
Father Hare 3.00
Sasha Grynyuk Piano; Alicja Smietana Violin; Sagi Hartov Cello;
Helen Pierce Clarinet
Jonathan Östlund (b. 1975)
From Three Poems (2010):
Viola, Piano, String quintet
4
Pierrot, too tired to sleep 4.40
5
Remembrance 5.52
Anda Anastasescu Solo Piano; Milena Pajaro-van de Stadt Solo Viola;
Emil Huckle-Kleve, Francesco Ionascu Violins; Mihai Cocea Viola;
Peter Rayner Cello; Michael Cretu Double Bass
Drew Wilson (b. 1960)
6
Nocturne with Cloudscape (2009) 12.09
violin, piano, string quintet (model: Mendelssohn)
Danny Driver Solo Piano; Ken Aiso Solo Violin; Amelia Jones, Helen Tonge
Violins; Amy Wein Viola; Helen Downham Cello; Michael Cretu Double Bass
Ana-Maria Avram (b.1961)
Ten Romanian Songs from Béla Bartók’s folk music collection (2010)
Viola, Piano, String quintet
7
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7
8
9
10
11
12
13

“Mare-i noaptea...” 4.27
“…Că de-aş muri primăvara…” 4.44
“Asta-i fata uomului”
1.45
“S-alei Mândro…” 1.39
“Hai li li, Mândrili meli” 2.11
“Mioriţa” 3.29
Christmas Carol 3.12
Yuri Zhislin Solo Viola; Anda Anastasescu Solo Piano;
Constantin Bogdanas, Florin Szigeti Violins; Vladimir Mendelssohn Viola;
Dorel Fodoreanu Cello; Wolfgang Güttler Double Bass

John Reeman (b. 1946)
14 Tableau (2009) 8.48
Violin, Clarinet, Cello, Piano (model: Messiaen)
Alberto Portugheis Piano; Geoffrey Silver Violin; Nikolay Ginov Cello;
Sarah Watts Clarinet
Bjørn Bolstad Skjelbred (b.1970)
15 Echoes of Times Lost (2010) 13.31
Flute, Oboe, Cor Anglais, Clarinet, Bassoon, Horn, Trumpet, Violin, Viola,
Cello, Double-Bass, Piano (model: Enescu)
Performers: please see Enescu, Disc 1, Alberto Portugheis Piano
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Dumfries & Galloway Silver Arts Festival and his complete solo piano works
were recorded by Murray McLachlan for the Dunelm label.
‘Two Serenades were inspired by holidays: the ﬁrst on the beautiful Gower
coast in South Wales, the second in a foggy autumnal Venice.’
World Première: Edinburgh Fringe Festival, 26 August 2010, Performing
Arts Centre
Recording: September 2010, Royal Academy of Music, London
Rodney Waschka (b. 1958)
Winter Concerto (2009)
Rodney Waschka II was born in Memphis, Tennessee, USA. He received his
doctorate from the University of North Texas and also studied at the Institute of
Sonology in the Netherlands Royal Conservatoire and at Brooklyn College, New
York. His music has been supported among others by the National Endowment
for the Arts, The North Carolina Arts Council and The Texas Composers’ Forum;
published by Borik Press and American Composers Editions; and recorded by
many labels in the US, Portugal and Canada. Waschka is Professor of Arts Studies
at North Carolina State University where he teaches composition, computer music,
and directs the Arts NOW Series.
‘The instrumentation of the Winter Concerto is the same as that of the Septet Op.
65 of Saint-Saëns. Rather than make direct reference to the Saint-Saëns, I set up a
trumpet-concerto-type structure and drew inspiration from two additional sources.
First, I thought of Manuel De Falla’s Harpsichord Concerto. My second inspiration
was the folk song Jiana, which a number of sources describe as a Romanian
folksong. In this way the Concerto attempts to pay a small homage to part of the
Romanian musical heritage.’
World Première: 8 July 2010, Romanian Cultural Institute, London
Recorded: July 2010, Royal Academy of Music, London
21
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DISC 3
Ivan Božičević (b. 1961)
Marittimo (2009)
Ivan Božičević was born in 1961 in Belgrade, Serbia. He studied piano and
composition at the Belgrade Faculty of Music where he obtained a Master’s degree.
He also attended composition courses in Darmstadt, studied the organ at the
Frankfurt Music Academy and specialised in early music at Salamanca University,
Spain. He received numerous composition awards and his works are frequently
played in concerts, on radio and TV. He taught counterpoint, analysis and harmony
at the Belgrade Faculty of Music and at the Academy of Arts in Novi Sad. He lives in
Croatia and is a founder member of the Split Society for Contemporary Music.
‘Marittimo is an exploration of the mystery of the sea which, although it appears
complex – the constant play of water, air, light, and tang – has a hidden but simple
essence. By using reduced (sometimes minimalist) means it strives for a music space
devoid of the superﬂuous, hoping to focus on this mysterious essence. The soloists
and the ensemble complement each other in a uniﬁed texture, with no concertante
ambitions: the central harmony continuum of the piano transforms itself calmly into
the warmth of the strings on one hand, and into the melodiousness of the trumpet
on the other.’
World Première: 8 July 2010, Romanian Cultural Institute, London
Recorded: July 2010, Royal Academy of Music, London
Marcus Blunt (b. 1947)
Two Serenades (2009)
Marcus Blunt was born in Birmingham, UK and studied composition at University
College of Wales. He was a featured composer at the Victoria International Arts
Festival, Gozo (Malta) and his works have been performed internationally and on
BBC Radio 3 and Classic FM. He was commissioned to write a work to open the
20
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DISC 3 77.09
Ivan Božičević (b. 1961)
Marittimo (2009)
Trumpet, Piano, String quintet (model: Saint-Saëns)
1
Moderato 7.21
2
Largo meditativo 2.34
3
Allegro vigoroso 4.21
Huw Morgan Trumpet; Eralys Fernandez Piano; Ivo Stankov,
Lisa Oberg Violins; Ricardo Zwietisch Viola; Sebastian Millett Cello;
Michael Cretu Double Bass
Marcus Blunt (b. 1947)
4–5 Two Serenades (2009) 5.12
Violin, Clarinet, Cello, Piano (model: Messiaen)
Helen Pierce Clarinet; David Juritz Violin; Sebastian Millett Cello;
Anda Anastasescu Piano
Rodney Waschka II (b. 1958) Winter Concerto (2009)
Trumpet, Piano, String quintet (model: Saint-Saëns)
6
Movement 1 2.59
7
Movement 2 4.46
8
Movement 3 3.08
Performers: please see Božičević, Disc 3
Lachezar Stankov Piano
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Eberhard Eyser (b. 1932)
9
The Nightingale was singing all night long (2009) 14.52
Piano, Violin, Viola, Cello, Double-Bass (model: Schubert)
Anda Anastasescu Piano; Dominika Rosiek Violin; Mariya Sotirova Viola;
Sagi Hartov Cello; Ivan Zavgorodniy Double Bass
Uberto Pieroni (b. 1952)
10 Foglie d’Autunno (2009) 3.03
Trumpet, Piano, String quintet (model: Saint-Saëns)
Huw Morgan Trumpet; Anda Anastasescu Piano; Dominika Rosiek,
Alicja Smietana Violins; Mariya Sotirova Viola; Sagi Hartov Cello;
Kai West Double Bass
Adina Dumitrescu (b. 1964)
11 J’ai trouvé les Histoires (2009) 15.30
Violin, Piano, String quintet (model: Mendelssohn)
Performers: please see Wilson, Disc 2
Alberto Portugheis Solo Piano; Yuri Zhislin Solo Violin
Salvador Torre (b. 1956)
12 Gershwin Tornado 1.40
From Clouds. Homage to Messiaen (2009):
Violin, Clarinet, Cello, Piano (model: Messiaen)
Performers: please see Blunt, Disc 3
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World Première: 18 February 2010, Bolivar Hall, London
Recorded: August 2011, London Schubert Players’ Studio
Bjørn Bolstad Skjelbred (b. 1970)
Echoes of Times Lost (The Persistence of Memory II) (2010)
Bjørn Bolstad Skjelbred was born in Oslo, Norway. He studied piano at Foss
College in Oslo and received a Bachelor’s Degree and a Master’s Degree in
Composition from the Norwegian Academy of Music.
He has written over 50 works including solo, chamber, choral, orchestral, music
for ﬁlm and theatre and electro-acoustic music. He has collaborated with De
Utvalgte, Fakta Morgana and Fabula Rasa groups. He teaches composition and
improvisation and is a board member of the Norwegian Composers Society.
‘I have always wondered why music and art from a distant past, often very old
music, seems to affect me in the same way as meeting an old and wise friend I
haven’t seen in a long time. And why is it that old, almost forgotten folk or church
music from western European culture somehow seem to be familiar to me – even
when I come across it for the ﬁrst time? Could it be that we carry with us memories
from a time embedded in our genes? The work is based on and inspired by a 17th or
18th century folktune, probably a psalm, from the Valdres district north-west of Oslo:
‘Oh you beautiful years of youth, that disappear so swiftly; I wanted to run on roses
and lillies, but in our world there is no chance of that.’
The piece is also inspired by George Enescu’s Chamber Symphony Op.33.
World Première and live recording: 19 September 2011, Kings Place, London

Lucian Zbarcea (b. 1983)
13 A Lover’s Promise (2009) 11.43
Trumpet, Piano, String quintet (model: Saint-Saëns)
Performers: please see Pieroni, Disc 3
10
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I avoided choosing any melodies that Bartók himself used in his works – therefore
these ten will be heard for the ﬁrst time. They are songs and carols I orchestrated
keeping however Bartók’s citation complete and intact. At times, the resultant style
coincides with Bartók’s solutions but, depending on the material, it can also appear
to be Enescian or Stravinskian. The suite follows the alternating pattern Parlando
rubato – Giusto.
World Première and live recording: George Enescu International Festival,
4 September 2011, Romanian National Broadcasting House, Bucharest
John Reeman (b. 1946)
Tableau (2009)
John Reeman was born in Horwich, Lancashire, UK. He studied ﬂute and
composition at Hull University where he was awarded an Honours degree and
a Master’s Degree in composition. He won the Gregynog Composers’ Award of
Wales and ﬁrst prizes in the Vanguard Voices Premières competition in the US and
In Memoriam Zoltan Kodaly International Composers’ Competition in Hungary.
His Flute Concerto reached the ﬁnals of the International Concerto Composition
Competition of Morley College in London and his work When the wind blows
for violin and piano was selected for performance and recording by UK and Eire
Composition Platform.
‘Tableau is like a little scene or a musical discussion, sometimes heated other times
conciliatory. Along the way, liaisons are formed, broken and re-formed. The opening
piano idea is initially diverted by the other instruments and eventually quite forcefully
interrupted by a more extended section consisting of duets between cello and violin
and then, later, piano and clarinet. The movement gradually gains momentum and
moves toward a violent climax. The coda is dominated by alternating loud piano
chords and hushed replies by the other instruments. After recollections of some of
the opening material the ‘scene’ closes inconclusively with the piano’s opening bars.’
18
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Composers and works

DISC 1
Felix Mendelssohn (1809 – 1847)
Concerto for Violin, Piano and Strings in D minor (1823).
Not since Mozart had there been a boy prodigy, both as pianist and composer,
of the calibre of Mendelssohn. That Robert Schumann should have praised him
two years after his death at the tragically early age of thirty-eight as the Mozart of
the nineteenth century is a testimony to the development of the prodigy into a
composer of works of emotional depth and of transcendental beauty.
By the time he wrote Concerto for Violin, Piano and Strings in D minor he had
composed two concertos and in the same year, 1823 aged fourteen, the Concerto
for Two Pianos and the Violin Sonata op 4.
The Concerto for Violin, Piano and Strings combines the virtuosity and lyricism
of Mendelssohn’s solo concertos with the effervescence of his chamber music
infused throughout by rich melodic inspiration. After the orchestral introduction the
piano announces the Allegro’s dramatic ﬁrst subject, with its bold rising arpeggio.
The violin repeats it and the movement culminates with a dramatic cadenza with
virtuoso display. The adagio is a touching song, mainly for the duo, with the aria11
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like melody presented by the orchestra at the beginning and the end. The piano
solo starts the last movement in a spirit of excitement which is soon taken up by
the violin. Both instruments chase and follow each other in breathtakingly rapid
sequences which are interrupted at times by the recurrent intervention of the
solemn tutti and by the innocently playful second subject. Eventually, the violin
brings in the latter in D major, dolce, producing a feeling of serenity and sweetness
for a short while. The dramatic chase makes a comeback and the concerto ends
on a very dramatic note.
Recorded: October 2010, Romanian National Broadcasting House, Bucharest
Camille Saint-Saëns (1835 – 1921)
Septet Op. 65 in E ﬂat (1881).
Saint-Saëns had one of the longest careers in music history, stretching from
Beethoven’s traditions to the modernism of the 20th century. In his lifetime he
was acclaimed as a genius. He had been a child prodigy comparable to Mozart
and remained a most conscientious performer (organist and pianist) until the end.
At 86, he was still practising the piano every day.
The Septet was written for an ensemble of amateur musicians called La
Trompette, thus inspiring him to add the sound of a trumpet to a more standard
chamber music formation of strings and piano. Sometimes labelled the French
Mendelssohn, Saint-Saëns had a gift for mixing instrumental timbres and creating
colourful textures. These are evident in the Septet which combines virtuosity
with delicate melodies, instrumental dialogue, intense emotions, humour and
piquanterie.
A short while before his death in Algeria, he played the piano part in the Septet
in a concert in Paris. Noticing how nervous he was before the performance a pupil
asked how this was possible for someone so accustomed to such brilliant successes.
‘It is not fear’, Saint-Saëns replied. ‘In the war of 1870 I was ﬁring on the battlements
12
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moonstruck. He supposed that he saw lakes and rivers and a city with an inviting
harbour on the moon, and having directed the ship toward it with his cries, imagined
in his delirium that the ship ﬂoated clear of the sea, rose with a creaking of planks
and straining of ropes as if before a following wind, and sailed through the sky. Later
the ship came safely to its intended port, but the sailor never recovered his sanity
and for the rest of his days believed that he was living with the citizens of the moon.’
World Première: 21 October 2010, Music Academy, Cluj, Romania
Recorded live: 28 November 2010, Royal Academy of Music, London
Ana-Maria Avram (b. 1961)
Ten Romanian Songs from Béla Bartók’s folk music collection (2010)
Mare-i noaptea..., Ca de-as muri primavara..., Asta-i fata uomului. Doina.
Songs from Bihor, Mioritza. Colind.
Composer, pianist and conductor Ana Maria Avram was born in Bucharest,
Romania. She graduated from the Music Academy in Bucharest and studied
musical aesthetics at Sorbonne University in Paris. Since 1988 she has been a
member of the Hyperion Ensemble in Bucharest – a group of composers and
performers who pioneered experimental and innovative trends in Romanian music.
She was awarded the Romanian Academy Grand Prize for Ikarus, commissioned
by the Kronos Quartet. Other works have been commissioned by Radio France,
l’Orchestre National de France, the Bucharest Philharmonic, the Romanian National
Radio Orchestra and the ensemble 20 Jahrhundert,
‘The work, a suite in seven movements, is based on ten Romanian folk melodies
I selected from the 5,000 that Bartók published. This monumental ﬁgure of twentieth
century music – a Hungarian composer born on Romanian soil who became a
passionate analyst and meticulous transcriber of Romanian, Magyar and Bulgarian
folklore until his death – brought to light in ﬁve volumes a fascinating musical
heritage, with hitherto unknown rhythmic and melodic riches.
17
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Tonight upon a time and place, beyond all rhyme and reason days
The twilight falls like dreamy rains, which, gently, softly, never drains.
The sandman’s sanding lulls Pierrot, who’s celebrating in Bordeaux
“Sandenly” he wants to sleep, so far, so long, too glad to weep.
His jolly friends, his Joy and Cheery, prepare to go, just like Fairy
No one stays, except Remembrance, who aims to pay a long attendance.
World Première and live recording: 23 October 2011, Royal Academy of Music,
London
Drew Wilson (b. 1960)
Nocturne with Cloudscape (2009)
Drew Wilson was born in Plymouth, England. He studied English Literature at
Cambridge and Music at the Royal College of Music and at Goldsmiths College,
where he obtained a Master Degree in Composition. Whilst at the RCM, he received
the Cobbett and Hurlstone Prize and was the ﬁrst to be awarded the Doctorate
of Composition for an opera, The Journey to the West, written to his own libretto.
His music has been played by members of the London Sinfonietta and the Aurora
orchestra, the Composers Ensemble, the Psappha and the Lontano ensembles.
He has also worked as an artist and writer.
‘The title Nocturne with Cloudscape is derived from an 1870 wood engraving by
Gustave Doré (an artist I associate primarily with his illustrations for Coleridge’s Rime
of the Ancient Mariner) called Folktales – A Voyage to the Moon, in which a sailing
ship is lifted into the sky, it would seem by the gravity of a vastly enlarged moon.
I am not familiar with the particular folktale which Doré cites in his title, so I wrote
the following narrative for my own amusement and in order to enrich my store of
images whilst composing:
A ship was once becalmed in mid-ocean. For lack of water and nourishment,
a sailor, watching on the night of a full moon from the crow’s nest, became
16
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of Paris and bullets whistled around me. I was not afraid. But when, after the war,
I had to play my concerto in G minor my heart beat so fast it seemed as if it would
burst. Is that fear? Is it vanity? At such moments the virtuoso is a martyr.’
Recorded: April 2011, Royal Academy of Music, London
George Enescu (1881 – 1955)
Chamber Symphony for 12 Solo Instruments Op. 33 (1954)
"Music must go from heart to heart… Although my musical language may resemble
that of my contemporaries, it does in fact differ radically from theirs. At a profound
level it bears the mark of the past from which it has grown; it does not share their
attitude of repudiation.”
Enescu’s last work, ﬁnished two months before the stroke that crippled him, is a
poignant testimony to the composer’s pain, regret and acceptance of his imminent
mortality. Written in a gigantic and very complex sonata-form encompassing all
four movements, the Chamber Symphony is an unusual composition where the
major roles are played by the winds, horn and trumpet, while the piano sustains
the harmonic resonances and the strings have a coloristic importance. It bears
similarities with his Quartet No 2 and the great aria of the Sphinx from his opera
Oedipe in the dark, intense and foreboding atmosphere of the Scherzo and the
Adagio. However, the trajectory of the work travels from darkness to light and
the fourth movement encapsulates all the signiﬁcant moments from the previous
movements.
Romania’s most famous musician – violinist, conductor and pianist – Enescu was
primarily one of the 20th century’s pre-eminent composers. He himself remarked:
‘Anything positive said about one of my compositions pleases me more than
dithyrambics on my achievements as an instrumentalist.’ His tremendous talent
brought him at the age of eight to the Conservatoire of Vienna; three years later,
13
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he was already playing in the Vienna Philharmonic under Brahms and Mahler. He
moved on to Paris, where he absorbed that last degree of elegance, reﬁnement
and wit.
In 1940 – unlike Bartok and Casals who left their countries as a sign of protest
against fascism – Enescu gave up his international concert tours and returned to
Romania to be with his people for the whole length of the war. He said: As long
as my country is suffering I don’t want to stay away from it; and he only ﬁnally left
Romania in 1946 for health, personal and political reasons.
This is what Yehudi Menuhin, who studied with Enescu, had to say about
Romania’s most famous musician: He inherited, like Bartok, a rich folk tradition,
the colour and sound in music of an almost sensual feeling, which only comes to
the born and indigenous musician. The violin is indigenous in this sense to that
whole region of the Danube basin where he spent his earliest years, and nowhere
in the world is there a stronger sense of belonging to the earth.
Lord Menuhin’s appreciation in the ﬁfties sounds today like prophecy:
I feel it will be with Enescu, as it has been with Bartok, that his deepest
contributions to our culture will only be appreciated as the fruit of his life’s work
comes to be heard by an ever-widening public.
Recorded live: 19 September 2011 in Kings Place, London
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DISC 2
Sviatlana Rynkova (b. 1985)
Three Allegories (2009)
Cat on Laurels. The Ox and the Gadﬂy. Father Hare.
Sviatlana Rynkova was born in Gomel, Belarus. She studied piano and composition,
graduating with honours at the Academy of Music in Minsk. She has won several
composition awards including third prizes in the Farbatony and the Maestro
competitions in Ukraine; and the Special Prize of the President of Belarus.
‘Three Allegories are inspired by the fables of Belarussian writer Kandrat Krapiva
(1896 – 1991). Portrayed here are: a fat, lazy cat who rests on his laurels; a mean
and cowardly gadﬂy which wants to sting a big, strong, noble ox; and a would-be
lecherous hare who boasts of his ‘conquests’. In my pieces I wanted to embody the
ideas of the fables in music sounds. To make the images more visible I sometimes
used ‘animal sounds’ such as a gadﬂy’s buzz or a cat’s mewing. But the idea of the
pieces is not to imitate the external features of their personalities, but to express
the essence of their characters.’
World Première: 25 July 2010, St Edmund’s Church, Acle, Norfolk
Recorded: February 2011 in the Royal Academy of Music, London
Jonathan Östlund (b. 1975)
Three Poems (2010)
Jonathan Östlund was born in Skellefteå, Sweden, and studied composition at the
University of Music in Piteå. Two of his mentors, Rolf Martisson and Fredrik Högberg
expressed these opinions to him: ‘I really like the music you make and you present
a lot of good ideas with both dramatic and lyrical character’; ‘You have a nice feeling
for melodies and also a completely natural understanding of the musical form. You
are composing warm and sincere music.’
Three Poems (Beyond the twilight. Pierrot, too tired to sleep. Remembrance) are
based on the composer’s own rhymes:
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