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Barbara Thompson composer
and soprano sax soloist on Dear Bach... Epitaph  

Born in Oxford in 1944, Barbara started 
playing recorder aged 6, and was to finish 
her academic career studying clarinet, flute, 
piano and composition at the Royal College 
of Music. 

Whilst retaining a strong interest in classical 
music, she commenced a working career  
as a jazz saxophonist and played with most 
of the great UK jazz musicians. She finally 
formed her own group Paraphernalia in  
1977 and by the early 1980s the band 
became one of the major instrumental 
attractions on the European concert scene 
where it toured for over 30 years. She 
has recorded more than 20 albums under 
her own name, as well as appearing on 
numerous others. She worked with Andrew 
Lloyd-Webber for several years, on projects 
including Variations, Tell me On A Sunday, 
and Cats. Viewers of the popular TV series 
‘A Touch of Frost’ will recognise the sound  
of her haunting saxophone playing the 
opening theme.  

Barbara was diagnosed with Parkinson’s 
disease in 1997 and thought she would  
have to abandon playing, so she made the 
decision to return to her early love and 
embark on a composing career. However,  
the continually evolving advances in 

treatments have meant that as well as 
continuing to write she has also carried on 
performing; her latest albums are Never  
Say Goodbye (released 2007) featuring 
herself with her group Paraphernalia and the 
live double album  “Live 05” featuring herself 
with her husband’s group Colosseum.

Barbara’s classical compositions include 
works commissioned and played by 
ensembles such as the Apollo Saxophone 
Quartet (Three Quartets), the Goldberg 
Contemporary String Ensemble (Concerto 
No.1 for Saxophone Quartet and String 
Orchestra), Camerata Bern and the Rascher 
Saxophone Quartet (Concerto No.2 ‘Mirages’ 
for Saxophone Quartet and String Orchestra), 
the Hanover Radio Symphony Orchestra 
(Concerto for 3 saxophones), Evelyn Glennie 
(Rhythms of the Gods), and the Medici String 
Quartet (the album Barbara Song featuring 
the music of Kurt Weil.) Choral works 
include, Love Songs in Age, commissioned 
by Radio 3 and featuring the BBC Singers 
with the Medici String Quartet, based on 
the poetry of Philip Larkin, and broadcast 
live from the Queen Elizabeth Hall, and the 
album Journey to a Destination Unknown, 
based on the poetry of Tagore and featuring 
the 100 voice choir, Big Sky.

Barbara was awarded an MBE for services  
to music as musician and composer in The 
Queen’s Birthday Honours List 1995.
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A new ensemble was born and its unique voice was apparent with 
everything falling into place, right from the start. The musicians came 
from far and wide and loved having music that was specifically written  
for saxophones. The power of the twelve saxes was awesome in the concert  
hall at the Royal Northern College of Music – truly orchestral beyond its size.

Andy Scott and Rob Buckland suggested I write and arrange enough pieces 
to make a CD for a large saxophone ensemble back in July 2011 and I was 
immediately enthusiastic without really realising the magnitude of the project.

I came up with the idea of calling the 12-piece ensemble the ‘Apollo 
Saxophone Orchestra’, as both Andy and Rob were founder members 
of the original Apollo Saxophone Quartet, one of the finest and most 
adventurous saxophone quartets in the world. We met around the year 
2000, when the ASQ commissioned me to write a saxophone quartet  
for the Brighton Festival – this became the first of three quartets, which 
were subsequently all recorded and released on the Celestial Harmonies 
label. Since then we have worked together on several other projects 
including another commission for the ASQ and the Goldberg String 
Ensemble. Andy Scott and I have written an album of music featuring  
the virtuosi tuba players Jim Gourlay and Les Neish with the Foden’s  
Brass Band. We have built up a friendship over the years and this latest 
project is a natural progression from our first collaboration.   
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1. Perpetual Motion 
This piece is orchestral in concept and from 
the beginning it took a positive direction of 
its own. At times I felt like a mere onlooker. 
It introduces the many colours and textures 
possible from the saxophone orchestra,  
with contrapuntal lines interweaving, 
ebbing and flowing like tides.

2. Dear Bach…  
thank you notes to JSB

I had the idea of a long slow theme 
accompanied by organ-like chords, but 
once again the piece took over as Bach’s 
influence turned up both in the melodic 
lines and chords. Two cadenzas from 
individual saxophones take the piece  
to a climax as the two visions combine  
with the whole orchestra playing in  
grand unison. Finally, repeated chords  
fade into the distance.

3. Celebration 

This is a Latin dance with jazzy overtones 
where the rhythm is king, arranged 
beautifully by Rob Buckland, who also  
plays the virtuoso sopranino solo.

The next 3 pieces are arrangements for 
this larger ensemble from my Saxophone 
Quartet No 2 ‘From Darkness Into Light’

4. Black  (features multiphonics)

Throughout the piece each saxophonist  
has to produce chords obtained by  
playing lower notes and over-blowing.  
It is an awesome effect with 12 saxophones 
producing a cacophony of sound.  
The rising tension is finally resolved  
with a strong unison chord at the end.

5. Red 
Red is full of the moods and emotions  
that modern day living forces on human 
beings, beginning with a primeval  
sounding scream that only saxophones 
can produce. There follows an aggressive 
passage, almost militaristic in its intent  
and then the mood gradually changes  
and a carpet of soft beautiful arpeggios  
take over, fading away gradually into  
the ethos.

Michael Brogan baritone sax

A graduate of the Guildhall School of Music 
and Drama, Michael enjoys a busy and varied 
freelance career as a performer and educator, 
including posts as Chairman and Principal 
Baritone of the National Saxophone Choir of 
Great Britain, and Assistant Director of the 
16th World Saxophone Congress, hosted in 
Scotland, 2012. He is a founding member 
of Quadrophonia Saxophone Quartet and 
the Scottish Saxophone Ensemble, and has 
performed in Europe and Asia with both 
groups. Michael is co-Director of Transgressive 
North, a leading Scottish arts company that 
has collaborated with many acclaimed artists 
including Jarvis Cocker, Bat For Lashes, Owen 
Pallett, Margaret Bennett, and Irvine Welsh. 

Huw Wiggin baritone sax

Huw is currently busy performing throughout 
the UK as a selected artist on the Countess of 
Munster Musical Trust recital scheme. Recent 
achievements include winning the Philip 
and Dorothy Green Award run by Making 
Music, winning the prize for ‘Highest placed 
Woodwind or Brass Player’ at the Haverhill 
Sinfonia Young Soloist Competition and 

winning the concerto competition at the  
Royal College of Music. Other successes 
include: selection from the Park Lane  
Group as a New Year Artist 2009, winning  
a ‘Star Award’ from the Countess of Munster 
Musical Trust, a Music Education Award 
from the Musicians Benevolent Fund and 
a Martins Musical Scholarship Fund award 
including a recital at the Purcell Room.

Jim Fieldhouse bass sax

Jim is a graduate of the Royal Northern 
College of Music, and now has a busy 
performing schedule, playing with many  
of the UK’s leading jazz and classical 
ensembles. Alongside playing baritone 
saxophone with the Apollo Saxophone 
Quartet, he spends much of his time touring 
with the UK’s leading Big Band shows.   
As a composer and arranger he writes for a 
variety of ensembles. He has scored music 
for publishers ‘Edition Peters’ and produced 
music for scenes of the BIFA nominated 
Paramount production ‘Asylum’. He has 
written for Andy Scott’s band ‘Sax Assault’, 
in which he is the bass saxophonist and his 
music can be heard on their latest album  
‘Sax of Gold’. 
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6. Green 
Green has been one of the most popular 
pieces I’ve ever written. The saxophones 
build up a harmonic bed of ringing tones 
accompanying a haunting climatic theme, 
which comes and goes on different 
saxophones and contrasts with a grounded 
middle section. I take little credit for this 
composition – it wrote itself!

7. iTango 
I couldn’t resist writing a tango especially 
for this line-up. As everyone knows when 
you’re writing a tango there are no rules.  
As long as the ambiance is there, anything 
goes. I can imagine a couple dancing to  
this and their response to the middle section 
in particular would be fascinating to see.

8. Adagio 
This features Andy Scott on tenor saxophone 
and is an adaptation of the 2nd movement 
from my ‘Concerto No 1 for 3 Saxophones’.  
I was amazed how well the saxophones 
sounded – beautifully reproducing similar 
textures to the symphony orchestra for 
which it was originally scored. 

9. Bulletproof 
This piece started off as an idea for a 
raucous party piece featuring a lot of 
rumbustious playing by the saxophone 
orchestra. There is a rousing alto solo  
by Carl Raven with a rhythmical backing  
led by the driving force of Jim Fieldhouse  
on bass sax. The soprano saxes led by  
Rob Buckland on sopranino sound like 
trumpets and the instructions are ‘to play  
it as fast as you dare!’

10. Dear Bach… Epitaph   
Finally it seemed appropriate to sign  
off with a recapitulation of Dear Bach…  
and I could not resist improvising on my 
Yanagisawa Soprano Sax over the long, 
languorous chords. The album comes  
full circle.

Barbara Thompson April 2012

 

Michael Brogan Huw Wiggin Jim Fieldhouse
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If you just happened to hear this music, out of the blue, 
without knowing anything about it, would you instantly think – 
“saxophones”? Fairly unlikely, I’d say, for a variety of reasons. In  
the first place, because you don’t often hear twelve of them, from 
sopranino to bass, playing together; secondly, because it sounds 
more like several times that number of instruments; and thirdly, 
because the music – original, absorbing and hugely diverse –  
simply doesn’t fit in with most people’s idea of what saxophones 
do. And, to be fair, until quite recently it wasn’t what saxophones 
did. They were not admitted into polite society. The late Sir John 
Dankworth, when he was a clarinet student at the Royal Academy, 
would not admit that he even owned one, for fear of being hauled 
up before the authorities. That was back in the late 1940s, but 
even twenty years later things hadn’t changed much. That’s when 
Barbara Thompson was studying clarinet and flute at the Royal 
College. Although she could now own up to playing the saxophone, 
she was the only one who did, and she had to take private lessons 
because there was no-one there to teach it. “The only time it was 
acknowledged that I played the saxophone,” she recalls, “was when 
the orchestra was planning to perform one of the rare classical pieces 
with a saxophone part, like Bizet’s L’Arlésienne. Then they had to  
ask me.”     

Christoph EnzelNeil  Crossley 
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How things have changed! Not only is the saxophone now officially 
studied at all the major colleges, it is one of the most popular of  
all instruments for beginners to take up, and some of these go on  
to become students and professional players in their turn. Perpetual 
Motion had its beginnings at the Royal Northern College of Music 
(RNCM), where Rob Buckland and Andy Scott, of the Apollo 
Saxophone Quartet, are in charge of saxophone studies.
 
“The World Saxophone Congress, was due to be held in the 
university town of St. Andrews, Scotland in 2012, attended by a 
thousand saxophonists from around the world. It was an opportunity 
to do something really special, a saxophone orchestra!” says Rob. 
“We knew Barbara very well, through playing her fine saxophone 
quartets and other pieces, so she was the obvious person to ask.  
She was very keen on the idea and, Barbara being Barbara, it seemed 
no time at all before she’d written it! Amazing woman! It was 
demanding music to play – some of it very demanding indeed –  
but we had a hand-picked team, mostly drawn from among our  
own ex-students. The instrumentation was: one sopranino, two 
sopranos, three altos, three tenors, two baritones and bass. All of  
us have a lot of experience of playing in saxophone quartets, which 
helped. There’s a kind of telepathy that develops among chamber 
music players.”    

Neil Crossley tenor sax

Neil studied at The University of Manchester 
and RNCM. As a saxophone/woodwind 
player, he now works mainly in London’s 
West End. Shows include: ‘Shrek the 
Musical’, ‘Passion’ (Donmar), ‘The Rat 
Pack’, ‘Wicked’, ‘Shall We Dance’ (Sadler’s 
Wells), ‘Oliver!’, ‘Billy Elliot’, ‘Les Mis’, 
‘The Producers’ and ‘The Wizard of Oz’ 
(RFH). Freelance engagements include: 
BBC Concert Orchestra, Northern Chamber 
Orchestra, Manchester Concert Orchestra 
and Sax Assault. He has also appeared on 
numerous TV and radio shows.

Neil tutors for the National Youth Wind 
Orchestra, Benslow Music, and adjudicates 
for the ‘Pro Corda’ National Chamber 
Music Festival. He is a reviewer for ‘Music 
Teacher’ magazine and runs the Freelance 
Woodwind Benefit Society.

Christoph Enzel tenor sax

Christoph Enzel is a Berlin based freelance 
saxophone player, arranger and teacher.
With his award winning saxophone quartet 
clair-obscur (www.clair-obscur.de) he plays 
all over Europe, performing mostly classical 
and contemporary music.

He has played in orchestras such as the 
Berlin Philharmonic, Bayrischer Rundfunk, 
Filmorchester Babelsberg etc. and thus 
worked with Sir Simon Rattle, Peter Eötvös, 
Seiji Osawa etc.
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When it came to recording Perpetual Motion, the obvious person 
to ask was the one who knows Barbara and her music best of all, 
her husband, Jon Hiseman. They have worked together over many 
years, notably in Barbara’s band, Paraphernalia, in which Jon played 
drums, and latterly, in his jazz-rock band, Colosseum. More to the 
point, Jon is a highly respected recording engineer and producer. 
“The way the saxophone is usually recorded,” he says, “is the jazz 
and popular-music way, with instruments close-up to their own 
microphones, the sound being mixed afterwards. But you can’t get 
a real, spacious orchestral sound like that. What you need is a good 
acoustic with the right resonance. The sounds combine naturally in 
that environment and you record them that way. The concert hall at 
the RNCM proved to be the perfect place to do it.”
 
“Jon captured the sound beautifully,” commented Rob. “I knew it 
would be good, but I didn’t expect this! I could almost believe I  
was hearing strings, flutes, horns. It really was something greater  
than the sum of its parts. It sounds so much bigger, full of that 
orchestral warmth.”
 
Among the long list of Barbara’s compositions are three concertos 
for saxophones. The first calls for a different instrument for each of 
its three movements – soprano, alto, tenor – all of which she played 

Meriel Price soprano sax
 
Meriel Price studied at the RNCM, 
Manchester with Rob Buckland before  
being awarded a DAAD scholarship to  
study at the Universität der Künste,  
Berlin with Johannes Ernst. She has won 
numerous scholarships and is currently  
a Elsa-Neumann-Scholarship holder.  
For this she is working on her Mulltimedia 
concert, Stimuli, which combines new 
works for saxophone with her experimental 
video, theatre and text. She has worked  
with the Berlin Philharmonic Orchestra 
under the baton of Sir Simon Rattle.
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at its debut with the Hanover Symphony Orchestra, recorded live for 
radio. The second and third are for saxophone quartet (the Apollo 
and Rascher Quartets respectively) and string orchestra.

“There’s nothing like hearing your work played by the best people, 
and most of mine has been played by the best. I’d love to hear 
Perpetual Motion played by different groups of musicians, but they’d 
have to be jolly good, because it was written for virtuosi. That’s 
what these twelve players are. They’ve devoted their lives to their 
instruments, and can bring out all the saxophone’s variety. Rob and 
Andy were the first I’d met who were like me – classically trained,  
but could play everything”.
 
The only melodies the average person immediately associates with the 
saxophone are Take Five, Baker Street and Barbara’s own haunting TV 
theme tune for A Touch of Frost. She is a leading pioneer of composing 
for the saxophone, and the remarkable Perpetual Motion is a major 
contribution to the ever expanding saxophone repertoire.

Dave Gelly 2012

Dave Gelly is an award-winning writer, broadcaster and working jazz musician whose 
‘saxophone playing is like his writing – thoughtful, carefully crafted and always to the 
point.’ – Jazz UK

Sally MacTaggart soprano sax
 
Sally graduated from the Royal Northern 
College of Music with First Class Honors  
in 2010. During her time at the RNCM 
she was a winner of the Creative Soloist 
Competition and was invited to perform  
the Dahl Saxophone Concerto with the 
RNCM Wind Orchestra. She is a member  
of Quadrophonia Saxophone Quartet  
who were winners of the Clarinet and 
Saxophone Society Quartet competition 
and finalists in the St.Martin in the Fields 
Chamber Prize. 
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Fiona Asbury alto sax

Fiona Asbury is a versatile saxophonist,  
in demand not only as a classical musician  
but also as a jazz and pop player. As a 
soloist Fiona has appeared at prestigious 
venues such as London’s Purcell Room, 
St. James’ Piccadilly and St. Martin-in-the-
Fields. As a chamber musician she has 
broadcast live on BBC Radio 3 as part  
of the BBC Proms 2004, in Scotland as  
a Tunnell Trust artist, and in America, on 
a tour funded by the Hattori Foundation. 
Recent work has included several European 
tours with the electro band, Planningtorock, 
as well as with Abba The Show. She is 
currently working with producer Matt  
Steele on a groundbreaking collaboration  
of orchestral electronic music, with an 
album due for release in 2012.  
www.fionaasbury.com 

Ruth Bourn alto sax

Ruth Bourn graduated from the Royal 
Northern College of Music in 1997, with 
a Bmus(hons) and performance diplomas 
(PPRNCM) in both solo performance and 
chamber music.

She plays soprano saxophone with the 
Kintamarni Saxophone Quartet that has 
performed at venues including The Wigmore 
Hall, The Purcell Room and The Bridgewater 
Hall. They’ve also had the privilege of 
playing for President Clinton at Blenhiem 
Palace. Ruth’s solo experience includes 
performances at the Park Lane Group 
series and the Huddersfield Contemporary 
Music Festival. She is a regular extra on all 
saxophones with orchestras including the 
Hallé, the BBC Philharmonic, the RLPO, 
and the Northern Sinfonia. Ruth is currently 
Tutor in Saxophone at the Junior RNCM. 

Carl Raven alto sax 

Carl is a freelance saxophonist and 
educator in Manchester, U.K. As well as 
being a member of the Apollo Saxophone 
Quartet, Carl has performed with numerous 
ensembles including the BBC Philharmonic,  
Ensemble, Manchester Camerata, Opera 
North, Northern Sinfonia and is also 
a member of ‘House of Bedlam’. Carl 
currently is a saxophone and improvisation 
tutor at the Royal Northern College of 
Music, Manchester and at Leeds University.

Apollo Saxophone Orchestra

Meriel Price soprano sax
Sally Mactaggart soprano sax

Carl Raven alto sax
Fiona Asbury alto sax

Ruth Bourn alto sax

Rob Buckland soprano/sopranino saxes

ASO BOOKLET 4.indd   19-20 21/06/2012   11:21



Fiona Asbury Ruth Bourn Carl Raven

Andy Scott tenor sax

Jim Fieldhouse bass sax
Michael Brogan baritone sax

Huw Wiggin baritone sax

Neil Crossley tenor sax
      Christoph Enzel tenor sax
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Rob Buckland soprano/sopranino sax 

Rob has been an inspiration to all who 
work with him – for his virtuosi saxophone 
playing, his general musicianship and  
above all for his enthusiasm and energy  
in supporting new projects in music, which 
are of great benefit for the development 
of contemporary music as a whole. His 
musical activities cover a broad spectrum, 
performing as concerto soloist, recital soloist, 
with his Equivox Trio, and with the Apollo 
Saxophone Quartet. He is also Professor of 
Saxophone at the RNCM in Manchester, is 
co-Artistic Director (with Andy Scott) of the 
RNCM Saxophone Day (the UK’s largest 
annual saxophone event) and directs several 
Saxophone Summer Schools. Rob is a Henri 
Selmer Paris artist, endorsee for Vandoren 
Reeds, and plays a Yanagisawa Sopranino 
Saxophone on this CD. www.robbuckland.com

Andy Scott  tenor sax

Andy is recognised throughout the 
saxophone world not only as a performer 
and composer, but also as someone who 
initiates creative projects, and has made 
the transition from freelance musician to 
someone that is able to work almost full  
time on his own projects.

He is a founder member of the Apollo 
Saxophone Quartet (est.1985), leads, 
performs & writes for his group SaxAssault, 
has since 1994 worked in a Duo with 
percussionist Dave Hassell, all of which has 
taken him worldwide, coupled with a series  
of acclaimed CD recordings and broadcasts.

Andy received a British Composer Award  
for his Concerto for Saxophone, Dark Rain, 
& has had commissioned works premiered 
at Carnegie Hall NYC & the Southbank 
Centre, London.

Published by Astute Music, Andy is an 
endorsee of Selmer Paris Saxophones 
& Vandoren, is Vice President of the 
International Saxophone Committee, 
leading a Tenor Saxophone Focus at the  
XVI World Saxophone Congress in 2012,  
is a recipient of an RNCM Teaching Award 
to establish the Tenor Saxophone Index  
(an online repertoire resource that is 
available to saxophonists worldwide),  
and is Tutor of Saxophone for more than 
a decade at the Royal Northern College 
of Music, working alongside his musical 
partner in crime, Rob Buckland!            
www.andyscott.org.uk

Rob Buckland

Andy Scott
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