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Leoš Čepický violin
Ivan Klánský piano

 Mozart  Sonata  in E minor, KV 304 for Violin and Piano
1 Allegro 6:53
2 Tempo di Menuetto 5:01

 Brahms  Sonata No. 2 in A major, op. 100 for Piano and Violin
3 Allegro amabile  7:43
4 Andante tranquillo. Vivace 6:09
5 Allegretto grazioso 4:51

6 Kukal    ‘The Late Hour’  (Afterstund)  for Solo Violin, op. 30 5:46

7 Fišer Sonata  ‘The Hands’  (1959) for Violin and Piano 11:29

 Martinů  Sonata  No. 3 for Violin and Piano
8 Poco Allegro 5:41
9 Adagio 6:55
10 Scherzo 6:28
11 Lento Moderato. Allegro 7:35

 Total playing time:   74:31
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This CD was produced with the kind support of Mr. Jan Kohout,  
partner at PRK Attorneys-at-Law, Prague, and Mrs. Ivana Kohout. 

It is dedicated to the memory of Professor Antonín Kohout, cellist of the Smetana Quartet.

Professor Ivan Klánský has been a sought-after chamber music partner since his earliest 
student years. This is not only due to his brilliant soloist abilities (first prizes in Bolzano and 
Barcelona, finalist of the Chopin competition in Warsaw, etc.), but also to his extraordinary 
memory and flawless technical abilities. He has collaborated with renowned soloists and 
chamber music ensembles all over the world, while at the same time performing as pianist  of 
the Guarneri Piano Trio (Čeněk Pavlík, violin, Marek Jerie, cello). This ensemble has played in the 
most famous concert halls in the world. Ivan Klánský has released over 50 CDs (as a soloist and 
as a member of  trios and piano quintets, etc.). His exceptional sight-reading ability, and deeply 
felt musicality, as well as perfect artistic flexibility makes him one of the best chamber music 
collaborators of the present day.

© & P 2014 Wyastone Estate Limited

www.wyastone.co.uk       www.wihanquartet.com

Recorded on 1st and 16th September 2013, Martinů Hall, Academy of Performing Arts, Prague.

Producer and Sound Engineer: Ondřej Urban, Sound Studio HAMU
Mastering: Ondřej Urban

Design: www.doubletakedesign.co.uk
Photos: Libor Makrlik
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Wolfgang Amadeus Mozart      Sonata  in E minor, KV 304 for Violin and Piano

It´s normally thought that  Mozart´s  Sonata E minor KV 304 (composed  in Paris in 1778), was 
a reaction to the death of his mother, Anna Marie, but Köchel dates the birth of this Sonata 
around the beginning of Spring 1778, whereas Mozart´s mother died on 3rd July 1778. 
Therefore the background of this sad, even bitter, music (one of only two minor sonatas out of 
a total of 40), could be the unease of Mozart´s 22 year old mind. In one of his letters dated 1st 
May 1778 and addressed to his father, Mozart says he is bitterly disappointed by the unfairness 
and hypocrisy of his French audience. Listening to his music, they were enthusiastic and patted 
him on the shoulder – but that was it! He had to play on low quality pianos, wait in unheated 
rooms and play for musically incompetent people, who didn´t understand the qualities of his 
music – if they were listening at all! They somehow overlooked the fact that a composer needs 
to pay his bills and eat too. Mozart felt lonely and defiant, and this might have been the cause 
of the elegiac mood and disappointment that can be heard in this atypical two-movement 
Sonata. A more sympathetic feeling is produced with the contrasting middle part of the second 
movement in E major – one of the heavenly miracles of music!

10



   94

Johannes Brahms      Sonata No. 2 in A major, op. 100 for Piano and Violin

The Sonata in A Major op.100 was created in 1886, during Brahms’ summer holiday by Lake 
Thun in Switzerland. Brahms was charmed by the Swiss landscape and enjoyed the totally 
peaceful working conditions of his flat on the first floor of the tradesman, Johann Spring‘s 
house. According to local witnesses, Brahms used to spend nearly every afternoon in the park, 
sitting by himself enjoying a beer and a cigar, and listening to the spa orchestra. On Saturdays, 
Brahms went to Bern, to visit his friend, Widman, or, if the weather was fine, Widman came to 
Thun, and together, they made trips to the beautiful countryside. In such happy circumstances 
was this graceful music born, which has the power to move its listeners to tears. The intense, 
although purely platonic feelings of Brahms towards Clara Schumann, were the inspiration for 
many compositions, and the A Major sonata is no doubt one of them. In the whole Sonata, 
there is not a single sombre tune, even the second theme shines with intense emotion and all 
dramatic conflicts resolve in an apotheosis. The impression is given that the Sonata has three 
movements, but in fact the lyrical second movement is twice interrupted by a ‘scherzo’.

Ondřej Kukal      ‘The Late Hour’ (Afterstund) for Solo Violin, op. 30 

Concerning his piece ‘The Late Hour’ (Pozdní hodina) op. 30, the composer Ondřej Kukal (born 
1964) wrote the following comment: 

“A picture by Edward Munch was sent to me from Norway, named ‘Afterstund’ and I was asked 
to compose a complementary piece for violin solo. Thanks to this request, I was able to return 
once again to my original instrument – the violin. It was a delight to look at the picture and 
improvise a kind of dialogue of the couple portrayed. A somewhat gloomier version was first 
performed by a Norwegian violinist, H. Kraggerundt. Later, I enlarged the piece a little – and 
that´s when Leoš Čepický made acquaintance with it.”

Leoš Čepický graduated from the East-Bohemian Conservatoire in Pardubice in 1985 under 
Professor Ivan Štraus. At the Prague Academy of Performing Arts, he studied violin with Jiří 
Novák and Chamber Music with Antonín Kohout – both of these musicians were members of 
the world-renowned Smetana Quartet.

He started his promising career in his early teens, when he won the first prize and Laureate title 
at the Jaroslav Kocian International Violin Competition. Other prizes followed at the Gorizia 
Competition and the Václav Hummel Competition in Zagreb. In 1994 he was the outright 
winner of the Ludwig van Beethoven International Violin Competition in Hradec nad Moravicí. 
Since that time, he has given many recitals as well as solo concerto performances with various 
orchestras. In J.S.Bach´s 250th Jubilee Year in 2000, he performed in concert Bach‘s complete 
Sonatas and Partitas for solo violin and two years later he released the whole cycle on CD.

In 1985 the Wihan Quartet was formed at the Prague Academy of Performing Arts. In 1988 the 
Quartet won the first prize at the prestigious Prague Spring Competition and three years later 
they won the London International String Quartet Competition, whose chairman was Yehudi 
Menuhin. After this success, the door to the whole world, from the USA to New Zealand, was 
wide open to the Wihan. During their career, they have released over 40 CDs, including the 
complete set of Beethoven´s 16 Quartets, which were recorded live for the British label Nimbus 
Alliance between October 2008 and March 2009. Another unique CD, a recording of  Paganini´s  
24 Caprices, arranged for string quartet by William Zinn, was released in 2009 on the same label.

Leoš Čepický was appointed Head of Strings at the Prague Academy of Performing Arts in 2010, 
having taught violin there for several years.

He plays on a copy of   Guarneri del Gesu 1741‚ ‘Vieuxtemps’, made in 1990 by Jan Baptista 
Špidlen.
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Luboš Fišer      Sonata  ‘The Hands’ (1959) for Violin and Piano   

It was during the university studies of the Czech composer, Luboš Fišer (1935 – 1999), that he 
wrote this Sonata in 1959. In the same period, Fišer was changing his composing style, shifting 
from the more traditional patterns towards the discovery of the ‘New Music’ that he was just 
making acquaintance with. As in many of his later compositions, the composer chose to use 
the intervals which had the greatest harmonic tension: the major seventh, major and minor 
second and the tritonus – the diminished fifth. Among other intervals, he uses the attacking 
interval of the fourth. 

This Sonata was originally meant to be called ‘Crux’, as it is supposed to be an allegoric 
description of Jesus Christ´s suffering on Golgotha, including his later resurrection. However, 
during the ‘Dark Fifties’ of the Communist dictatorship, it was impossible to use such a title, 
therefore Fišer chose a more ‘harmless’ name ‘The Hands (Ruce)’. This refers not only to the 
social poem by Otokar Březina, but can also be understood as a symbol of any hands, therefore 
also of the hands of Christ. The name Crux was used only much later, in 1970, for a dramatic 
composition for violin, timpani and bells.
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Bohuslav Martinů      Sonata No. 3 for Violin and Piano 

The Sonata No 3 by Bohuslav Martinů (1890 – 1959) was created in New York during November 
and December 1944.  It was evident that as World War II came to an end, France would be 
liberated. When listening to this greatest of Czech sonatas, one can feel that the renewed 
contact with Europe contributed a great deal to the optimistic mood and energy of its composer. 
Arthur Honegger once wrote: “In the moment of creation, the composer is half unfathomable 
to himself.” This is what happened to Martinů when he finished the second movement and 
explored the material for the final movement (the Sonata was originally meant to have only 
three movements). It was only when he composed the Scherzo that the shape of the final, now 
fourth movement, rose clearly in front of him. Its immensely rhythmically rich main theme, as 
well as the long uninterrupted line of changes of speed leading into the brilliant Coda, make 
this movement not only unique in the Czech repertory, but also a challenge for every chamber 
duo performing it. 

© Ivan Štraus 2013



NI 6265

NI 6265

M
o

zart • Brah
M

s • Ku
Kal • Fišer • M

artin
ů

leoš Čepický violin / ivan Klánský piano

M
o

zart • Brah
M

s • Ku
Kal • Fišer • M

artin
ů

leoš Čepický violin / ivan Klánský piano

Producer, sound engineer and Mastering:  
ondřej urban, sound studio haMu
Design: www.doubletakedesign.co.uk
Photos: libor Makrlik 
www.wyastone.co.uk 
www.wihanquartet.com

Leoš Čepický violin
Ivan Klánský piano

 Mozart  Sonata  in E minor, KV 304 for Violin and Piano
1 allegro 6:53
2 tempo di Menuetto 5:01

 Brahms  Sonata No. 2 in A major, op.  100
 for Piano and Violin
3 allegro amabile  7:43
4 andante tranquillo. Vivace 6:09
5 allegretto grazioso 4:51

6  Kukal  ‘The Late Hour’ (Afterstund) 
 for Solo Violin, op. 30 5:46

7 Fišer Sonata  ‘The Hands’  (1959)  
for Violin and Piano 11:29

 Martinů  Sonata  No. 3 for Violin and Piano
8 Poco allegro 5:41
9 adagio 6:55
10 scherzo 6:28
11 lento Moderato. allegro 7:35

 Total playing time:   74:31

Made in the UK by Wyastone Estate Limited
Produced under an exclusive license 
from Leoš Čepický
P 2014 Wyastone Estate Limited
© 2014 Wyastone Estate Limited
www.wyastone.co.uk


