WILLIAM HOWARD is established as one of Britain’s leading pianists, enjoying a
career that has taken him to over 40 different countries. His performing life consists of
solo recitals, concerto performances, guest appearances with chamber ensembles and
instrumentalists, and regular touring with the Schubert Ensemble of London, Britain’s
leading group for piano and strings and winners of the Royal Philharmonic Society
Award for Best Chamber Ensemble. He can be heard on over 30 CDs, released by
Chandos, Hyperion, ASV, NMC, Collins Classics, Black Box and Champs Hill.
His solo career has taken him to many of Britain’s most important festivals, including
Bath, Brighton and Cheltenham, and he has been artist in residence at several others.
He has performed many times at Wigmore Hall, the South Bank and at Kings Place in
London and has broadcast regularly for BBC Radio 3. For many years he has been
invited to perform and teach at the Dartington International Summer School. His
recording of Dvořák Piano Works was selected in the Gramophone Critics’ Choice, and
his recording of Fibich’s Moods, Impressions and Souvenirs won a Diapason D’Or award in
France. His most recent recording, released in April 2011, is of Pavel Zemek Novák’s
extraordinary 75-minute cycle of 24 Preludes and Fugues, described by David Matthews
as “one of the finest piano works of our time.” A double five-star review in the BBC Music
Magazine (October 2011) described the performance as “superb” and the music “a real
discovery”.
He is passionate about 19th century piano repertoire, especially Schubert, Chopin,
Schumann and Fauré. He also has a strong interest in Czech piano music, and has been
particularly acclaimed for his performance of Janáček, for which he received a medal
from the Czech Minister of Culture in 1986. Many leading composers of the present day
have written for him, including Sally Beamish, Petr Eben, Piers Hellawell, David
Matthews, Pavel Zemek Novák, Anthony Powers, Howard Skempton and Judith Weir.

William
Howard
piano
w orks by
me nd e l s s ohn
s c hu b e rt
s c hu ma nn
c hopin
david
ma tthe ws
wa gne r
(a r r . M a t t h e w s )

Wi l l i a m Howard

piano

1.

FELIX MENDELSSOHN (1809-1847)
Rondo Capriccioso Op.14
Andante - presto

6’ 41”

2.
3.

FRANZ SCHUBERT (1797-1828)
Impromptu in G flat major Op.90 No.3 D899
Impromptu in E flat major Op.90 No.2 D899

5’ 30”
4’ 59”

ROBERT SCHUMANN (1810-1856)
Nine pieces from Bunte Blätter Op.99
Drei Stücklein
4. I. Nicht schnell, mit Innigkeit
5. II. Sehr rasch
6. III. Frisch
Albumblätter
7. I. Ziemlich langsam
8. II. Schnell
9. III. Ziemlich langsam, sehr gesangvoll
10. IV. Sehr langsam
11. V. Langsam
12. Novellette – Lebhaft

THE SHORTER RING (2012) by David Matthews (Premiere recording)
At the end of a long day’s walking in the Lake District, and after a good dinner,
I had the idea of asking David Matthews if he could reduce all four operas of
Wagner’s Ring Cycle to a one-minute piano piece as a 70th birthday present for
Colin Senior, a mutual friend and a Wagner enthusiast. He embraced the challenge
brilliantly, although in the end he said couldn’t manage anything shorter than six
minutes. All the important motifs are present, almost all of them in the correct key.
Programme note by William Howard

2’ 04”
0’ 52”
0’ 58”
1’ 54”
0’ 48”
1’ 36”
2’ 26”
1’ 30”
3’ 00”

Recorded at Potton Hall, Suffolk February 23-25 2014
Producer: Jeremy Hayes
Sound Engineer: Ben Connellan
Steinway model D grand piano courtesy of Potton Hall
Cover photo: Edward Webb
CD booklet design: Heather Kenmure

DAVID MATTHEWS FOUR PORTRAITS (2012) (Premiere recording)
In these four piano pieces I have tried to portray William Howard and three
mutual friends - the English composer Anthony Powers, the Schubert Ensemble’s
Manager Ann Senior, and the Czech composer Pavel Zemek Novák. William’s
portrait, which comes first, is a somewhat Chopinesque slow waltz: I have always
felt that William has a special insight into Chopin’s music. Anthony Powers’s
piece is a nocturnal scherzo based on a fragment of a Welsh folksong about the
cuckoo (Anthony has lived near the Welsh border for many years). The portrait of
Ann Senior is also an evocation of her beautiful garden in Gloucestershire. It is
prefaced by a quotation from Eliot’s Burnt Norton:
And the bird called, in response to
The unheard music hidden in the shrubbery
The bird in question is a Song Thrush, and I have included some thrush song in
the piece. Lastly, Pavel Novák’s piece is based on two Moravian folksongs that he
sent me some years ago, and also includes a quotation from his Fourth Symphony,
which he dedicated to me.
Programme note by David Matthews

Four Portraits was commissioned by William Howard for his 60th birthday and for
David Matthews’s 70th with funds generously provided by the John S Cohen Foundation,
the Fidelio Charitable Trust and the Ralph Vaughan Williams Trust and first performed
by him at the Spitalfields Music Summer Festival in London in June 2013

FRÉDÉRIC CHOPIN (1810-1849)
13. Nocturne in A flat major Op.32 No.2
14. Ballade No.1 in G minor Op.23

5’ 31”
9’ 10”

15.
16.
17.
18.

DAVID MATTHEWS (b.1943)
Four Portraits (2012) (premiere recording)
I. Tempo di valse lente
II. Presto velato
III. Andante grazioso
IV. Molto vivace

3’ 33”
2’ 41”
4’ 12”
2’ 58”

19.
20.
21.
22.

RICHARD WAGNER (1813-1883) arr. MATTHEWS
The Shorter Ring (2012) (premiere recording)
I. Das Rheingold
II. Die Walküre
III. Siegfried
IV. Götterdämmerung

1’ 18”
1’ 21”
1’ 36”
1’ 45”

Disc total running time

67’ 10”

ABOUT THIS RECORDING:
The selection of music on this CD is very personal. I have chosen pieces which mean
a lot to to me for a variety of reasons, and which I feel work well side by side. At
the heart of this recording is Chopin’s G minor Ballade, which I have loved since
I was in my teens. I performed it in my first public solo recital in 1973 and have
continued to study it ever since. More than any other piano work it has helped me
to assess and to extend my own boundaries as a musician and and as a performer.
I envisage continuing to study it until the day I can no longer play.
Most of the works that I have recorded here were written in a fourteen-year period,
between 1827 and 1841. The exceptions are the two works by David Matthews,
which are the most recent pieces of many that I have commissioned over the years.
Playing works by living composers has been an extremely important part of my
life as a performer, and throughout my career I have always made a point of
programming contemporary works alongside music from the past. David’s pieces
also add to the personal flavour of this recital; in what is commonly known as a
‘portrait recording’ it seems appropriate to include his Four Portraits, which are
musical representations of myself and three friends. The final piece, David’s
brilliant reduction of Wagner’s Ring Cycle, was also written for a mutual friend.
I would like to thank all those who encouraged me to make this recording and
have supported the making of it in numerous ways.
William Howard

of Chopin’s most finely conceived works from an architectural point of view. The
coherence and sense of proportion in the development of his contrasting musical
ideas belong to the era of Mozart and Beethoven, whilst the passion, power, drama
and virtuosity of the piece place it firmly in the romantic era. This combination of
romantic freedom of expression with classical integrity of structure makes the
Ballade one of the greatest piano works of the 19th century.
Programme notes by William Howard

FRÉDÉRIC CHOPIN

Nocturne in A flat major Op.32 No.2
Ballade No.1 in G minor Op.23

Chopin’s Nocturne in A flat major was written in Paris in 1837. It has a
straightforward A-B-A structure, in common with many other of Chopin’s
twenty-one Nocturnes, and is notable for its economy and simplicity of gesture in the
outer sections, which are offset by a more turbulent and restless middle section. Some
musicologists have described this piece as one of Chopin’s ‘less important’
Nocturnes – inexplicably in my view. The marks of genius are evident throughout in
the grace and proportion of the work, and in the subtlety of detail in voicing and
pedalling.
Many previous composers had written pieces described as ‘Nocturnes’ (including
Schubert, who wrote a Notturno for piano trio in 1828), but Chopin was clearly
inspired by the those of the Irish composer John Field (1782-1837), who
published Nocturnes as early as 1812. These share, with Chopin’s, an expressive
right hand melody over an accompanying left hand which provides harmony and
motion. Although Chopin made the form utterly his own, he comes closest to
imitating Field in the central section of the A flat Nocturne, which echoes, in its
chordal motion and scoring, some bars of very similar writing in Field’s Fifth
Nocturne.
If Chopin had a model to follow in his Nocturnes, he was creating an entirely new
genre in his four Ballades. The First Ballade was written in 1830 while Chopin
was travelling across Europe after he left Warsaw and before he settled in Paris.
Whilst the title suggests a freely written romantic work, the Ballade is in fact one

FELIX MENDELSSOHN Rondo Capriccioso Op.14
Mendelssohn was one of the most naturally gifted musicians of the 19th century,
whose talent was developed at a prodigiously early age. Precocious already as a
pianist, artist and poet, he started composing at the age of 11 and wrote
prolifically throughout his early teens, acquiring a mastery of counterpoint and
classical forms. He was only sixteen he wrote his superb String Octet, one of the
great chamber works of that era, and one which has enjoyed enduring popularity
throughout the fluctuating attitudes of different generations to Mendelssohn’s
music. His first three published works were piano quartets, written at the ages of
thirteen, fourteen and fifteen. All of them moody works in minor keys, they
display a growing confidence and mastery of form, together with an astonishingly
mature emotional sensibility. The Rondo Capriccioso is thought by some to have
been conceived as early as 1824, the year of his Third Piano Quartet in B minor.
Certainly the presto section of the piece has an affinity to the devilishly tricky, fast
and light piano writing of the Quartet. What is more certain is that this part of
the piece was completed as an étude early in 1828 and that he added the andante
introduction in 1830. The finished work was dedicated to Delphine van
Schauroth, a talented pianist from Munich whom Mendelssohn had first met in
1825, when she was twelve and he was sixteen. When they met again five years
later, Mendelssohn was smitten, and wrote to his sister Fanny that he was thinking
of proposing to her. She didn’t get the proposal, but did become the first
interpreter of the piece, which Mendelssohn himself also performed with great
success. The Rondo Capriccioso is a superb example of the young Mendelssohn at his
best, combining elegance and balance with a virtuosity and a lightness of touch
that characterise many of his most popular works.

FRANZ SCHUBERT

Impromptu in G flat major Op.90 No.3 D899
Impromptu in E flat major Op.90 No.2 D899

Schubert’s Four Impromptus D899 were written in the second half of 1827, just
over a year before he died at the age of thirty one. Although the title ‘Impromptu’
suggests something improvised, Schubert’s works are in fact crafted with the
utmost care by a composer at the height of his creative powers. There is, however,
something fresh and immediate about the musical ideas of the four pieces, as if
they had come to the composer spontaneously at the keyboard.
The third Impromptu of the set, in G flat major, has an allure for anyone who
loves the challenge of of trying to coax the quality of the human voice out of the
piano, to be singer and accompanist at the same time. In Schubert’s songs, the
singer is allowed space to breathe, but here the melody is seamless from the
beginning of the piece to the final bar and the rippling accompaniment never
rests. For all the simplicity of this format, the Impromptu is full of dynamic
contrast and harmonic changes of breathtaking beauty. The key of G flat major is
unusual. For all the huge volume of music that Schubert wrote, it is a key he
scarcely ever used, a rare exception being his setting of Goethe’s Nähe des Geliebten,
one of his tenderest love songs.
The second Impromptu revels in a more virtuosic kind of pianism, together with
dramatic contrasts of key. The opening section, with its cascading and rising scales
in the home key of E flat major, gives way to strongly contrasted (although
motivically and rhythmically related) music in the distant and unexpected key of
B minor. After a reprise of the opening, the clash of tonalities is resolved, and the
piece concludes, stormily, in the common territory of E flat minor.

ROBERT SCHUMANN Nine Pieces from Bunte Blätter Op.99
Schumann wrote several cycles of short pieces, which he intended to be performed
together as a single connected work. The fourteen pieces called Bunte Blätter
(‘Coloured Leaves’), by contrast, were not created as a cycle, but written over a
period of many years and collected together for publication later in the composer’s
life. Schumann’s original idea, which inspired the title, was to publish the pieces
in groups bound with covers in different colours. The first three pieces (Stücklein)
were to be bound in lime green. The idea was dropped, but the title remained.
Although Schumann joked about these pieces as the ‘chaff’ of his compositional
output, they are exquisite miniatures that express a wide range of moods and
emotions. The nine performed on this recording were written in the years before
his marriage to Clara, between 1834 and 1841, the first was a Christmas present to
his beloved Clara in 1838. The second and third were written in 1839. The fourth,
dated 1841, is a theme closely associated with Clara, on which both she and
Brahms wrote sets of variations. Brahms uses the following piece (the fifth, dated
1838) as the basis of the ninth variation of his set of sixteen. The earliest of the
Bunte Blätter, the sixth, was written for Carnaval around 1834 but subsequently
discarded. The seventh, eighth and ninth are all dated 1838, the last of these
having the title ‘Novellette’.
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