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1  The Gale of Life
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3  Symphony No. 1
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Steinberg Duo
Louisa Stonehill & Nicholas Burns

1  Violin Sonata No.1 (1969)
2  Violin Sonata No.2 (2011)
3  Elgar, Violin Sonata in E minor

Edward Greenfield, , Dec. 2013

Also available on Nimbus Alliance
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Maja Bogdanovic

Steinberg Duo
    Louisa Stonehill
    Nicholas Burns

Kenneth Woods



2                 NI 6281

Philip Sawyers

Maja Bogdanovic, cello
Steinberg Duo :
     Louisa Stonehill, violin
     Nicholas Burns, piano

Orchestra of the Swan
Kenneth Woods, conductor

 (2010)
1 Allegro 9.15
2 Adagio 9.24
3 Allegro 7.41

4 (2008) 21.30

5 (2006) 11.12

 Playing time 59.42

Recorded at Civic Hall, Stratford-upon-Avon, England  14-15 May 2013
Recording produced, engineered and edited by Simon Fox-Gál

Cover Art: Philip Groom. Photograph of Philip Sawyers by Ashwood Photography London
c & © 2014 Wyastone Estate Ltd.

Issued under exclusive license from the copyright holder
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Errollyn Wallen, Shu Wang, John Woolrich and many others. In 2011, the Orchestra of the Swan
was selected by the Royal Philharmonic Society as recipients of the prestigious ‘Composer in the
House’ award, supporting a commissioning partnership with Huw Watkins in 2012–14.

OOTS’ recording of concertos for shakuhachi and koto on the MSR Classics label was  a
MusicWeb International 2012 Disc of the Year, their 2011 Somm recording of Schoenberg’s
arrangements of Mahler’s  and  won an IRR
Outstanding rosette from , and their Avie recording of Hans Gál’s Fourth
Symphony and Schumann’s second was  a  Choice. In 2014, the Orchestra of the
Swan made history by completing the first recorded cycle of the symphonies of Austrian emigrée
Hans Gál under the baton of their Principal Guest Conductor, Kenneth Woods. OOTS’ also record
for Signum and Naxos.

Born in London
in 1951, Philip Sawyers studied violin
with Colin Sauer, Joan Spencer and Max
Rostal, and composition with Helen
Glatz (a pupil of Vaughan Williams and
Bartok), with guidance from Buxton Orr,
Patric Standford and Edmund Rubbra.
Between 1973-1997  he was a member
of the Royal Opera House Orchestra,
Covent Garden. He now works as a
violinist, composer, and teacher.
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ing Corporation. In 2013, he was appointed Principal Conductor and Artistic Director of the English
Symphony Orchestra, succeeding Vernon Handley.

Kenneth Woods was appointed Principal Guest Conductor of the Stratford-upon-Avon based
Orchestra of the Swan in 2010. He and the orchestra have recorded the first complete cycle of the
symphonies of Austrian composer Hans Gál, paired with those of Robert Schumann for Avie
Records. This series has been among the most widely praised classical recording projects in
recent years, highlighted in National Public Radio’s All Things Considered, Performance Today,
BBC Radio3, the , the ,  and was an
Editor’s Choice in . Among his other recordings are Schoenberg’s chamber ensemble
versions and (for Somm) by Gustav Mahler,
which won the coveted IRR Outstanding rosette from International Record Review, and

(for MSR), a MusicWeb ‘Record of the Year’. CD releases in 2014 include a
disc of new trumpet concerti for Signum, music of Brahms and Schoenberg for Somm and a disc
of new works for violin, cello and narrator for Avie.

A cellist active as both chamber musician and soloist, Woods is a member of the string trio
Ensemble Epomeo, whose debut CD on Avie featuring the complete trios of Hans Gál and Hans
Krása was a  Critic’s Choice and MusicWeb CD of the Month.

Woods is also a composer, writer and lecturer. He was a featured speaker on Mahler at the 2013
BBC Proms, and commentates regularly for the BBC on music, conducting and performance, and
has written features for ,  and  magazines His blog,

, is one of the 25 most popular classical music blogs in the world.

The is resident at the Civic Hall in Shakespeare’s Stratford-upon-
Avon and is Associate Ensemble at Town Hall, Birmingham. Cellist Raphael Wallfisch is the
orchestra’s current Associate Artist, a position previously held by Benjamin Grosvenor, Tamsin
Waley-Cohen, Tasmin Little and Julian Lloyd Webber.  Orchestra of the Swan perform at major
concert venues and festivals throughout England and Wales including Cadogan Hall London,
Symphony Hall Birmingham, Warwick Arts Centre, St John’s Smith Square, the Three Choirs
Festival, St George’s Brandon Hill Bristol, Lichfield Festival and Deal Festival.

OOTS is a champion of new music, and the orchestra has commissioned work from Joe Cutler,
Tansy Davies, Alexander Goehr, John Joubert, Joanna Lee, Roxanna Panufnik, Dobrinka Tabakova,
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It’s a perfectly natural response when encountering a composer’s work for the first time to
compare it to music we already know. We all do it, and this instinct to relate the new to the
familiar can help us begin to understand new musical languages and idioms. However, if we
really want to get to grips with new voices, to fully understand what we’re hearing and how
it’s affecting us, I think it’s important to move past reacting to music in terms of

, and to move on to engaging with as quickly as we can.

So, for those of you who may be new to the music of Philip Sawyers as well as those of you
who may have encountered his music before but are hearing these works for the first time,
I’d like to use this space to provide a general “performer’s-eye view” of what these three
pieces : how they’re made and what they say.

The cello concerto was commissioned by the Sydenham International
Music Festival in 2010  and written for cellist Maja Bogdanovic. The work is in 3 movements
and is scored for a classical-size orchestra.
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This CD begins with the most recently completed of the three works herein, Philip Sawyers’s
Cello Concerto.  I would a bit surprised if the thing that strikes many listeners about the first
movement were not how bravely melodic it is, opening as it does with an instantly gripping
and memorable tune. To me, this is the kind of melody that seems to pose a question,
possibly several. It also seems to me that this tune dominates the mood of the entire
movement, and that all the other richly detailed material—some of it playful, some of it
thorny and some of it quite stormy—is there to frame, contextualize, challenge and refract
that melody. The opening is striking in the simplicity with which Sawyers presents this tune-
over a gently rocking D minor accompaniment such as one might hear in a song. However,
I think that as one gets to know the movement in more detail, the highly contrapuntal nature
of the writing, and the equality of the interplay between soloist and orchestra become most
striking. Also in contrast to the wide melodic leaping sevenths and octaves that outline the
main theme are the many more compact and chromatic cells which make up the balance of
the movement’s motivic DNA. Although the cello writing is virtuosic, and the cadenza serves
as the emotional focal point of the movement (note the wonderful way Sawyers makes his
way out of the cadenza via a duet between the solo cello and solo horn, later joined by the
orchestral celli and basses), it is the soulful  quality of the cello that is to the fore
throughout.  The movement ends abruptly, with its many tensions unresolved, its central
question remaining unanswered.

The first movement of the Cello Concerto is a marvellous exemplar of Sawyers’s interesting
and expressive approach to tonality and harmony. He has a knack for moving between quite
traditional chords and a highly chromatic, freely dissonant harmonic vocabulary, and is
equally capable of writing music that is lyrical, playful, sardonic or violent at either extreme
and anywhere in between. The opening of the Adagio is not only atmospheric and beautiful,
it also showcases a key aspect of Sawyers’s harmonic language - the way in which he
creates vertical sonorities using a mixture of wide, perfect intervals (fourths and fifths)
juxtaposed with narrower ones that creates chords full of intent and possibility- these are
harmonies that may be freed from traditional functional harmony, yet desperately want to
go somewhere. Growing out of this opening chorale is another beautiful melody, heard first
in the solo oboe, then the solo cello. To me, this movement is music of incredible depth of
feeling and real honesty, all developed with great skill and rigour.  The middle section of the
movement is quite a departure from the lyricism of this opening - it’s full of anger and
tension, powerful emotions Sawyers handles with great confidence throughout his music.
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Recently
described by  as having both ‘warm musicality’ and ‘virtuosity”, and by

 magazine as ‘passionately committed advocates’, the Steinberg Duo has performed
in Canada, Spain, Germany and throughout the UK. 2013 marked the release of their first
commercial recording for the Nimbus Alliance label, their first live broadcast on BBC Radio 3, their
first concerto appearance with the Orchestra of the Swan, as well as recitals at Blackheath Halls,
Fairfield Halls, 1901 Arts Club and various music clubs around the UK. A further recording of works
by Dvorak, Grieg and Franck took them back to the Banff Centre in Canada for a residency in
January 2014.

Formed in 2007, the duo are passionate about presenting the wonderful violin & piano repertoire
as an equal partnership. Since 2009 they have curated their own recital series in the beautifully
intimate setting of the 1901 Arts Club on London’s Southbank and for the past three years, the duo
have spent each January in residence at The Banff Centre in Canada, generously supported by the
Musicians’ Benevolent Fund, the Richard Carne Trust & The Banff Centre. Committed to
supporting high quality contemporary music, the duo enjoy a particularly close association with
composer Philip Sawyers, from whom they commissioned a second violin sonata in 2011.

The duo have studied intensively with eminent chamber musicians at home and abroad. They were
regular participants in the ChamberStudio masterclasses at Kings Place 2010-12 and at IMS
Prussia Cove in 2010. Louisa plays on a wonderful English violin made in early 2010 by Glen Collins.
It is based on the Lord Wilton Guarneri del Jesu violin owned by the late Yehudi Menuhin. The Duo
takes its name from Louisa’s original Polish surname which was anglicised by her father in the
1940s.

Hailed by  Magazine as a ‘symphonic conductor of
stature’, conductor, cellist, composer and author Kenneth Woods has worked with many orches-
tras of international distinction including the National Symphony Orchestra, English Chamber
Orchestra, Cincinnati Symphony, BBC National Orchestra of Wales, Northern Sinfonia, New
Queen’s Hall Orchestra, Royal Philharmonic Orchestra and the State of Mexico Symphony. He has
also appeared on the stages of some of the world’s leading music festivals, including Aspen,
Lucerne, Round Top and Scotia. His work on the concert platform and in the recording studio has
led to numerous broadcasts on BBC Radio 3, National Public Radio and the Canadian Broadcast-
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Finally, the disc ends with the Concertante - a wonderful example of a work written
somewhat “to order” which still manages to encapsulate all that is so compelling and
rewarding about his music. There’s that keen sense of identification with each instrument,
not least the piano, which we hear for the first time here. There’s that uncanny ability to
move between different harmonic territories, and those vintage “Sawyers” chords, which
seem so strongly directed even if we’re hearing them for the first time. But most
compellingly, I love the way in which a work that could have ended up “modest” in all the
wrong ways packs such a powerful emotional punch.

© 2014

Maja Bogdanovic is a Serbian-French cellist, born in Belgrade. After
finishing music school in Belgrade, she graduated from the Conservatoire National Superieur de
Musique de Paris, with 1st prizes for cello and chamber music. In Paris, where she now lives, she
studied in the class of Michel Strauss.  As a post graduate she worked with Itamar Golan and
Pierre-Laurent Aimard, and at the Universität der Künste Berlin with Jens Peter Maintz.

Maja has won many prizes in international competitions, including 2nd prize and the Audience
Award at G. Cassado competition in Japan, and 3rd prize at Jeunesses Musicales in Serbia. After
winning the 1st prize at the Aldo Parisot competition in Korea in 2007, Maja gave a recital at New
York’s Carnegie Hall which was described in magazine as ‘a performance of exceptional
beauty of sound and great maturity of interpretation’. As a devoted chamber musician, her
partners have included Masha Belooussova, Julien Gernay, Gil Sharon, Nemanja Radulovic,
Vladimir Mendelssohn, Mate Bekavac, Sandrine Vasseur, and the string quartets Ebene and Talich.
The 2013/14 season was particularly noted for a performance of Penderecki’s Cello Concerto with
the composer conducting. She has played with many orchestras including Tokyo Philharmonic,
Belgrade Philharmonic, Serbian Radio Orchestra, Garde Republicaine, Munich Chamber, and
Sejong Soloists.

Maja Bogdanovic plays a violoncello custom made for her by the French violin and cello maker
Frank Ravatin.
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At the risk of resorting to comparisons with other works, I think that the lyrical and often
introspective character of these first two movements put this Concerto in the tradition of

“confessional” cello concerti such as those by Schumann, Dvorak, Elgar and Walton. In all
but the Walton, these most personal statements often seem to end with their authors turning
away from introspection,  with endings that range from grandiose (Dvorak) to slightly stoic
(Elgar) to capricious (Schumann). Capricious is not a bad way to describe the Finale of this
Concerto. The opening (one of several twelve-tone ideas) is playfully deceptive on a few
levels - the atmosphere is clearly more light-hearted than the prevailing mood of the
Concerto thus far, yet the main theme is one of the more sophisticated motivic ideas in the
piece, built on a twelve tone row. There are at least two very interesting things about this
twelve-tone theme - first, it’s not at all severe in character, and second, it has a “stutter” in
which the first two notes of the theme (G and D) are repeated, creating a strong tonic-
dominant impression, one that elicits a highly tonal affect, before moving on to the body of
the row.  If Sawyers’s contrapuntal chops gradually emerge from the tuneful shadows in the
first movement, here they are completely central to the musical discourse. The musical and
emotional landscape of the Finale, with its mixture of humour, whimsy and fire, is not as
direct as that of the first two movements - it took me longer to get to grips with this
movement than anything else on this disc -  but I’ve come to absolutely love it.

Commissioned by the Sydenham International Music Festival, it was
premiered in June 2008 by the London Mozart Players conducted by Robert Trory. The only
stipulation on the commission was that the orchestral forces were the same as in
Beethoven’s Seventh Symphony, the last piece on the programme.
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Sawyers’s Second Symphony shows in spectacular fashion that there is still a lot of life in
the Beethovenian orchestra.  The orchestration of the Cello Concerto is also colourful,
characterful, idiomatic and expressive, but with the orchestra here completely freed of the
need for deference to a soloist (or soloists, in the case of the Concertante), the Second
Symphony emerges as an orchestral .  Sawyers’s understanding of the
orchestra is grounded in a vast lifetime of experience as an elite orchestral musician at the
Royal Opera, and an inspiring orchestral pedagogue who has helped train many generations
of young violinists through the Kent County Youth Orchestra. Any casual listener to this
Symphony will soon recognize how it embodies his ability to generate a huge range of
dynamics, colours and characters from a Classical orchestra, but what may not be apparent
is the easy mastery with which he achieves that breadth of effect and impact. The individual
parts in his music are always challenging, physical and intense, but they’re also idiomatic in
a way that reminds one of the orchestral command of earlier composer-performers like
Strauss and Elgar.

But the Second Symphony is more than an orchestral showpiece - in fact, although I
suspect one can’t help but be wowed by his use of the orchestra on first encounter,
orchestral virtuosity is perhaps the least of this piece’s many strengths. Just as the Concerto
wears lightly the mastery of orchestration that is more conspicuous here, so too the
Concerto highlights the centrality of counterpoint to his musical discourse- a facility that is
elevated to staggering levels of sophistication and complexity in the Symphony. The
Second is part of a long and distinguished line of “symphonies in one movement” from
Schumann’s Fourth through Sibelius’s Seventh and the Schönberg Chamber Symphony (a
work Sawyers quotes from briefly here). As with the best of those works, it combines the
qualities of the traditional four-movement symphony, with its mixture of Sonata form, slow
movement, dance movement and finale, with the unifying power of a single underlying
developmental process.
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The Second Symphony is a work that manages to be motivically taut and thematically rich
at the same time, and it is music in which the musical ideas are constantly being developed,
renewed, recombined and reformed. Ideas move effortlessly from the foreground to
background, chords become themes and themes become ostinatos. On one level, this is
music that is evolving so continuously that one could easily be expected to lose the thread
of the musical argument, but  Sawyers’s ability to place and articulate points of structural
clarity (often in opposition with moments of disruption, or sudden, intense surges of volcanic
power), and to create coherent musical paragraphs, means that the piece, for all its density
and intricacy, is very easy to follow.

But, just as Sawyers’s handling of his musical materials eclipses even the mastery of his
handling of the orchestra in its originality and sophistication, it is really his gift as a musical
communicator, surely the gift that all the great symphonists share, which is the most
important and remarkable facet of this powerful score. Each listener will find his or her own
emotional understanding of any good work - a relationship a commentator tampers with at
their peril - but after living with this piece for some years, I remain struck by the sheer
emotional power of it. This is music that communicates big emotions with fearless intensity,
music in which technical command and originality of utterance are completely in service to
the human narrative of the work, with all its anger, courage, pathos and determination. As
with the Concerto, this is music in which head and heart work together.

This Concertante was commissioned
by the Czech violinist Tomas Tulacek in 2006 as a welcome addition to the limited number
of works, including examples by Haydn and Mendelssohn, for this somewhat unusual
combination of instruments.
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