
Petrof Piano trio

Beethoven  tchaikovsky  Mendelssohn

NI 6288

Beethoven Piano trio in d Major ‘Ghost’ oP.70 no.1

tchaikovsky Piano trio

Mendelssohn sonGs Without Words

Petrof Piano trio

www.petrofpianotrio.com

Recorded in Sound Studio HAMU, Prague   12 April and 7 May 2014
Producer: Jaroslav Rybář 

Sound Engineer: Ondřej Urban  
Design: www.doubletakedesign.co.uk

Photos: Marek Mucha 

© & P 2014 Wyastone Estate Limited
www.wyastone.co.uk



Petrof Piano trio
Jan 

Schulmeister
Kamil 
Žvak

Martina 
Schulmeisterová

7

Sicily. In 1991 the Wihan Quartet received both the First Prize and the Audience Prize in the London 
International String Quartet Competition. The foreman of the jury in the competition was Lord 
Menuhin and this competition launched the quartet’s international career.

Jan has recorded more than 40 CDs with the Wihan Quartet, including two complete Beethoven 
Quartet cycles. He has given many concerts in Europe, USA, Australia, New Zealand, Japan, Middle 
and Far East Countries. In addition, he has given chamber music masterclasses in Manchester, 
Birmingham, Bristol, Cardiff and the Menuhin School in the UK. He is a visiting tutor at Trinity 
College of Music in London. In 2006 he and his wife (pianist Martina Schulmeisterova) made a 
world premiere recording of the Bach Trio Sonatas for Organ (BWV 525 – 530) in a transcription for 
a violin and a piano by Ferdinand David.

Kamil Žvak was born in Vsetín in 1981. He started playing cello at the age of six with Mgr. Zdenka 
Pimkova. He then continued his studies at the P.J.Vejvanovský conservatory in Kroměříž. At the 
Academy of Performing Arts he studied with Professor Miroslav Petráš. He has also studied period 
music performance in Valtice (Prof.Irmtraud Hubarschk), in Internationale Sommerakademie 
Semmering (Prof.Tobias Kuhne and Prof.Tomasz Strahly) and in the masterclasses of Anner 
Bylsma, Peter Wispelwey and Lubomir Georgiev. As well as giving many chamber music concerts 
Kamil Žvak also performs in several European countries as a soloist. He has been a cello professor 
at the P.J.Vejvanovský Conservatory in Kroměříž since 2010.

Martina Schulmeisterová was born in Havlíčkův Brod in 1978. During her studies, she came to 
public notice with many successes in both national and international piano competitions. In 1993 
she was placed second in the international competition held in Kosice and she was a finalist in the 
international piano competitions hosted by Ettlingen, Germany (1994) and in the Czech Republic, 
“Beethoven´s Hradec“ (1996). She also won a medal in the international piano competition 
(A.M.A. Calabria) in Lamezia Terme, Italy (1999) and in “Musical Performance and Pedagogics“ in 
Helsingor, Denmark (2000). She performs frequently in the Czech Republic,Poland, England, Spain, 
France, the Netherlands, Italy, Slovakia, Denmark, China and Taiwan. Martina Schulmeisterová  
has been a piano professor at the P.J.Vejvanovský Conservatory in Kroměříž since 2002.
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LUDWiG Van BeetHoVen (1770 – 1827) 

Piano Trio in D Major ‘Ghost’  Op. 70 No. 1
1 Allegro con brio 7.12
2 Largo assai ed espressivo 11.40
3 Presto  6.15

PYotr iLYiCH tCHaiKoVSKY (1840-1893)

Piano Trio in A minor Op. 50
4 Movement 1   Pezzo elegiaco 19.41
5 Movement 2a   Tema con Variazioni 19.34
6  Movement 2b   Variazione Finale e Coda 

Allegro risoluto e con fuoco – Andante con moto 7.20

feLiX MenDeLSSoHn (1809-1847) 
(arr. JaKUB KoWaLeWSKi) (b. 1977)

Songs Without Words
7 Allegro con anima   Op.62   No. 4 2.02
8 Un poco agitato, ma andante   Op.102 No. 4 2.16
9 Andante con moto   Op. 19   No.1 3.06

 Total time: 79.17

tHe Petrof Piano trio
The Petrof Piano Trio was created in 2009 by Wihan Quartet violinist, Jan Schulmeister. The 
members are renowned chamber-music players, and together bring to the ensemble over sixty 
years experience of concert activity.

In the same year as it was formed, the ensemble became the resident trio of the PETROF Piano 
Company. The company, known for its long tradition and quality, immediately recognised that 
The Petrof Trio was an ensemble whose performances were at the highest level, and was keen to 
support it. 

Since 2011 the ensemble has been resident trio at the International Chamber Music Course in 
Zábřeh na Moravě (the Czech Republic), where the members are also instructors.

The Trio’s last CD release, containing trios by Mendelssohn, Bruch and Edouard Lalo, was released 
on NIMBUS ALLIANCE. The CD received many good reviews including The Strad who said: 
The scherzo is delightfully played, light and flowing, and in the finale the players demonstrate 
a masterly command of scale, negotiating its emotional turbulence with a prevailing sense of 
delicacy. There are also a number of reviews on Amazon.co.uk and the recording scores 5 stars in 
all the reviews: The Petrofs have got to be one of the finest Piano Trios around today; all three players are 
true masters of their instruments, and provide technically faultless yet intensely imaginative, passionate 
interpretations. • Superb disc • Their playing is just superb! • The Petrofs perform these works in an enviable 
style and are rewarded by an excellent recorded sound.

In November 2014, at the church St Vavrinec in Prague, The Petrof Piano Trio gave the premiere 
of Janáček´s “Kreutzer´s Sonata”, arranged for the Trio by the leading Czech musicologist, Miloš 
Štědroň, a professor at Masaryk University in Brno.

Jan Schulmeister was born on 5th February 1964 in Olomouc, Moravia. He comes from a family 
with a musical tradition stretching back more than 150 years. He became a founder member of the 
Wihan Quartet in 1985. In 1988, the Wihan won the Prague Spring Festival Competition and in 1990 
the Quartet was awarded First Prize in the Trapani International Chamber Music Competition in 



The piano trios of Ludwig van Beethoven (1770 – 1827) made a significant step towards artistic 
individuality and originality, in contrast with Haydn and Mozart, where one can find a range of 
occasional piano trios composed mainly for the purpose of private music performing.

Piano Trio in D Major Op70 No1 is the first of the two trios issued in 1809 and dedicated to Countess 
Erdödy. Of the two trios it gained more prominence, and is known as the ‘Ghost’. The author of 
this nickname was the major pianist and a composer, Karl Czerny, who – in 1842 – writing about 
the second movement, said that it reminded him of the apparition of the ghost in Shakespeare´s 
‘Hamlet’. However, this movement is also important from the compositional perspective as well, 
with its innovative harmonic procedures and overall mysterious, almost controlled atmosphere.

This trio is the only one, of all Beethoven´s trios, which consists of three movements, and it stands 
entirely on the contrast between the vast and grievous second movement and the other two, 
outermost, movements. Beethoven composed the D Major Trio immediately after writing the Sonata 
for Cello and Piano Op 69, where he wrote a distinctive part for the cello. This was unusual; even in 
baroque sonatas the cello was only given the part of accompanying continuo, and here it is visible 
that Beethoven is beginning a new phase, which involves great interpretational requirements, 
leading towards performing this chamber music in front of a wider musical audience. 

Pyotr Ilyich Tchaikovsky (1840 – 1893) did not write much chamber music; nevertheless his legacy 
is very distinct in this genre. Tchaikovsky´s patron, and his great admirer, Nadezhda Filaretovna 
von Meck wrote a letter to the composer at the beginning of 1880 and begged him to compose a 
piano trio, but he hesitated with this composition and the rich patron asked in writing again why he 
did not deliver the composition. Tchaikovsky wrote back in October of the same year:

“You ask why I am not writing a trio. Forgive me, my dear. I would love to vastly satisfy your 
wishes, but it is beyond my power. The problem is my acoustic apparatus hates the combination 
of piano together with violin or violoncello. It seems to me these sound colours do not go together 
well, and I assure you it is a great suffering for me to listen to a trio or to a sonata with violin 
or violoncello.” He also added: “I bow down deeply to skill and brilliant art with which such 
composers as Beethoven, Schumann and Mendelssohn overcome these difficulties.”
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One year later, Nadezhda Filaretovna von Meck, received another letter from the composer on the 
topic: “And now I have suddenly made up my mind – in spite of my antipathy – I will test myself in 
this kind of music which I have neglected up until now.” At the end of January 1882, Tchaikovsky 
finished the trio. It was created in Rome, where he was staying at the time. The premiere took 
place on 11 March, 1882, exactly one year after the death of Nikolai Rubinstein – a great friend of 
Tchaikovsky. Tchaikovsky dedicated the trio to Rubinstein and the composition therefore gained its 
subtitle “In memory of a great artist.”

The artists who gave the premiere were the composer´s friends: the excellent pianist and composer, 
Sergei Ivanovich Taneyev, the Czech violinist working in Russia, Jan Hřímatý and the cellist Wilhelm 
Fitzenhagen. The A Minor Piano Trio is magnificent not only for its scale, but for its compactness 
of expression as well. The two-movement formal arrangement of this composition is distinctive. Its 
first movement is composed in a free sonata form and the second consists of a theme and twelve 
variations ending with a coda. The last variation, together with the coda, forms an individual unit.

Tchaikovsky created a composition which stands – in his work – completely alone. Having 
composed this trio he never wrote another piano trio or any other chamber music with piano. 

During the productive part of his life Felix Mendelssohn (1809 – 1847) composed eight volumes 
of piano pieces named “Songs without Words”. Each opus consists of six songs in which the 
author uses various compositional characters. Some of them – over the years and during their 
public interpretation – became so well-known and popular, that transcriptions of them for various 
instrumental parts started to occur.

The three “Songs Without Words” which are added to this CD as a bonus, were arranged for piano 
trio by the Polish composer, Jakub Kowalewski (b.1977).

© Jan Schulmeister 2014
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Petrof Piano trio
 LUDWIG VAN BEETHOVEN (1770–1827)

 Piano Trio in D Major ‘Ghost’  Op. 70 No. 1 
1 Allegro con brio 7.12
2 Largo assai ed espressivo 11.40
3 Presto 6.15

 PYOTR ILYICH TCHAIKOVSKY (1840–1893)

 Piano Trio in A minor Op. 50
4 Movement 1   Pezzo elegiaco 19.41
5 Movement 2a   Tema con Variazioni 19.34
6  Movement 2b    Variazione Finale e Coda Allegro  

risoluto e con fuoco – Andante con moto 7.20

 FELIX MENDELSSOHN (1809–1847)
 (Arr. Jakub Kowalewski) (b. 1977)

 Songs Without Words
7 Allegro con anima   Op.62   No. 4 2.02
8 Un poco agitato, ma andante   Op.102   No. 4 2.16
9 Andante con moto   Op. 19   No.1   3.06

 Total time: 79.17

www.petrofpianotrio.com


