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Christopher Wright 
Four String Quartets 

Quartet No. 1 (1978-80) 20.06
1 I  Lento e tranquillo - Agitato  8.14
2 II Adagio - Poco animato -Adagio  6.58
3 III Presto ritmico - tempo di valse - tempo I 4.54

Quartet No. 2 (1995) 19.54
4 I  Allegretto - Allegro aggrevemente  5.07
5 II Aria Lementoso  8.25
6 III Allegro - energico con fuoco - Meno mosso - Vivace 6.22

Quartet No. 3 (2005) 16.12
7 I Molto Allegro - Lento - Molto Allegro, (attacca)  4.06
8 II Lento doleroso - Sostenuto - Teneramente 7.20
9 III Presto ritmico - Andante - Lento - tempo di primo 4.46

Tamás Fejes & Patrick Curlett, violins
Mike Lloyd, viola  Rachael Lee, cello
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involved in a number of successful projects, working together with Enterprise Music 
Scotland, providing workshops on quartet playing in schools and a collaborative project 
with the percussion duo Owen and Olly. This will continue, with a number of projects 
planned for Spring 2015. The quartet have toured in Hungary and Italy, both of which have 
resulted in invitations to return. 

In June 2014 work was completed on a project to record the four string quartets of the 
English composer Christopher Wright, the fourth of which was commissioned by and written 
for them. In July they shall be making their fourth visit to the “Les Heures Musicales” festival 
in the South of France. 

Classical Musicians Scotland partly manage the quartet who are all members of the RSNO 

Fejes Quartet with, seated, Michael Ponder and Christopher Wright
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Alwyn Festival 2013, and a Cello Concerto commissioned by and dedicated to Raphael Wallfisch, 
recorded by the BBC National Orchestra of Wales conducted by William Boughton, and released on 
the Lyrita label in 2014. 

Fellow composer and close friend Elis Pehekonen commissioned a work for trumpet & organ 
Jeroboam, in 2004, the first of four commissions including Four East Coast Sketches for Harp, 
‘Spirit of the Dance’ a chamber piece for recorder, violin, cello and harpsichord, premiered at the 
Bridgewater Hall Manchester 2006. Munrow's Muse for soprano, counter-tenor, recorder, 'cello, 
percussion and piano/harpsichord, was included in the Cameo Classics CD 'Pied Piper' 
commemorating the life of the late David Munrow. That same year saw the start of an on-going 
project to record his music, so far resulting in three chamber music CDs (including this one); A Vision 
of Heaven (Merlin Classics), Pandora's Last Gift (Metier), Evocation orchestral and string music 
(Dutton). Christopher’s Sonata for Treble Recorder & Piano, has been recorded by John Turner & 
Harvey Davies (Metier), his Oboe Concerto by Jonathan Small & the Royal Liverpool Philharmonic 
(Dutton), and his Violin Concerto, in memory of the conposer’s wife, by Fenella Humphreys and the 
Royal Scottish National Orchestra (Dutton), both concertos conducted by Martin Yates.

The Fejes Quartet
Formed in 2006, the Fejes Quartet first came to know each other initially as members of the 
Royal Scottish National Orchestra. A chance opportunity to work together as a quartet 
established a musical collaboration of the highest quality. Following their first concerts, the 
quartet quickly gained a reputation for their lively performances and engaging approach, 
resulting in invitations to perform at many music societies throughout Scotland. 

The Quartet made a highly successful tour of Northern Scotland in January 2011 where they 
promoted their debut CD and in July 2011 they were quartet in residence at the “Les Heures 
Musicales” festival in the South of France, giving a number of concerts, the highlight of 
which was a performance of Schubert’s C major Cello quintet in which they were joined by 
the great cellist Raphael Wallfisch. 

The Fejes Quartet currently has residencies at both the Glasgow Art Club and The 
Mackintosh Church in Glasgow. Not only confined to the concert hall and music club 
environment the Fejes quartet is well known for its versatility. They have recently been 
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Quartet No. 4 Beacon Fell (2012) 21.50
10 I Con Appassione  6.32
11 II  Scherzo 3.15
12 III  Lento e sostenuto - Molto pesante 8.22
13 IV  Allegro deciso e ritmico - Molto Allegro 3.41

 Total playing time : 78.02

Recorded 16-19 June 2014  in St Ninian’s  Church, Troon, Scotland
With grateful thanks to the church authorities

Produced by Michael Ponder.  Photography by Linda Rayner
Cover photo : Beach Huts at Southwold, Suffolk, istockphoto.com

Released under exclusive licence from the copyright holder        
c & © 2014 Wyastone Estate Ltd 

www.wyastone.co.uk

The four string quartets largely span my adult composing career (of forty years) from my early 
twenties to the present and are the only single genre to which I have consistently returned. Their 
combined narrative represents a 'compositional journey' which has consisted of two parallel paths 
that in a sense glancing retrospectively over music’s 20th-century development, shadow it. Those 
two paths have both conflicted with and complemented each other; I refer to their lyricism-tonality 
on the one hand contrasted with starkness-atonality on the other, traits that have become far more 
focussed musically in a 21st-century post-modern world. From this perspective, these four individu-
al works may be better appreciated as one entity through similarities - not initially intentional but now 
apparent - and their differences.

Each quartet was conceived as non-programmatic abstract pieces of music however the first and 
fourth are 'descriptive' in that they were inspired by specific landscapes: respectively the East Suffolk 
Coast, and Beacon Fell Lancashire. Only the fourth quartet has a title and four distinct movements. 

The central slow movement forms the musical 'heart' of each quartet, and the finales always contain 
ideas and sounds of unexpected contrast to the other movements; the first uses a humouresque 
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valse, the second a fugue, the third a catchy tune and in the fourth an unusual time signature of four 
and a half crotchet beats. Extensive use of sul ponticello (playing the bow over the bridge) is a 
technical feature in all the quartets, as, in the first three, is homogeneity between the movements 
achieved by reference to and reworking of musical material stated in the first movement.

This first quartet was the result of studying Bartok's quartets - especially the fourth and fifth - and 
inspired by East Suffolk coastal walks. The writing is the closest I have come to composing in a 
purely atonal (or more accurately dodecaphonic) musical language. The first movement alternates 
between tranquil and agitated moods, the first diminishing, the second becoming the more dominant, 
aggressive character. In contrast the second movement is lyrical, opening with a long solo cello 
theme followed by a set of three variations that explore differing textures into which the theme is 
woven by the other instruments. The third movement returns to more percussive string writing (still 
aggressive in character) but is interrupted by a sardonic valse which sneeringly comments on the 
proceedings. A brief reference to the opening movement's tranquillo is then heard, leading to a coda.

I started composing my second quartet in the autumn of 1994 having just completed a Wind 
Quintet (The ceremony of innocence is drowned); both works are of similar character - despondency 
followed by hope. This quartet mirrors much of the first quartet's structure in that the first movement 
contains material also used in the other two movements. Its form consists of two distinct halves, an 
Allegretto and Allegro aggrevemente. The second movement Aria is built over a pizzicato cello ground 
bass with a viola theme accompanied by 'sighing' violins. This 'disturbing' music gradually plunges 
(both musically and emotionally) nihilistic depths. A triumphant third movement emerges to dispel 
this mood - after a brief reference to the opening of the first movement - leading to a four-part fugue, 
interrupted by a strict four-part canon. The fugue resumes in stretto, ending with a coda reiterating 
the opening idea. This work was premiered at the BMIC London in 1995 by the Kingfisher Quartet.

The third quartet marks a turning point both in my quartet canon and compositional style, apparent 
from the middle of the second movement where the abrasive/dissonant Bartok sound is replaced by 
smoother/consonant music. The first two movements are linked as one, contradicting each other in 
style, mood and speed. The first movement is brash with striving rhythms. The second movement, 
thoughtful with ‘soul-searching’ harmonies, eventually settles on a chord of F major over which the 
violin plays a 'sanitised' version of the viola theme from the first movement which rises to a high E 
natural supported by a C major chord. This moment could be described as an arrival. The third 
movement displays 'joy' at having arrived, in the form of a 'catchy' violin tune with jazzy accompa-
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niment. A brief respite (Andante) leads the listener back to the opening idea along with a passing 
(reminder) reference to the first movement's opening figure before a coda.

Beacon Fell    the fourth quartet    is the culmination of several visits, made over many years, to this 
rather unique place near the Pendle range of hills in Lancashire. The music both describes and 
represents personal and seasonal change encountered over this time. Each of the four movements 
has its own distinctive character and is the only one of the quartets not to make continued reference 
to the opening movement. The first is passionate containing several contrasting sections, all linked 
by the interval of a sixth. The second, a wistful scherzo marked con sord throughout, employs 
extensive imitative writing. A much longer slow and brooding third has sharp mood contrasts but also 
explores more intense, almost orchestral, sounds. The finale, built around complex rhythmic struc-
tures, drives the music to a climatic conclusion. This quartet was commissioned by and dedicated 
to the Fejes    Quartet (members of the Royal Scottish National Orchestra) who premiered it in May 
2014 in York.

Christopher Wright, 2014

Christopher Wright (b. 1954)
Christopher was born in and is a native of Suffolk (England) where he has resided for the greater part 
of his life; its landscape is a significant inspiration for his music. He also taught and lived in 
Cheltenham for six years. On completing music studies at the Colchester Institute Music School, 
where he studied composition with the late Richard Arnell, and teacher training at Keswick Hall 
College of Education, Norwich, Christopher embarked on a school teaching career. By 1993 he was 
devoting himself to composing full-time. In the intervening years only a handful of works was 
produced; the first string quartet, Patterns for Brass Band (a fifteen minute three movement work) 
and some shorter pieces. He was also involved in community music making as trombonist, 
accompanist and choir-trainer. This was an invaluable experience as a good deal of music that he 
composed during his career has been for school children and amateurs. He describes his style (and 
personal taste) as catholic and does not shun opportunities to display this in his music.

Since 1993 his output has been extensive, but not prolific, and includes music in many genres: 
orchestral, strings, wind/brass band, chamber/instrumental and choral. There have been 
commissions from local societies and individuals: Legend for orchestra was produced for The 
English Music Festival 2013 'Commissions Concert'; Helter-Skelter (cello & piano) for The William 
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Made in the UK by Nimbus Records
cccc & © 2014 Wyastone Estate Limited 
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www.wyastone.co.uk
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1-3 Quartet No. 1 (1978-80) 20.06

4-6 Quartet No. 2 (1995) 19.54

7-9 Quartet No. 3 (2005) 16.12

10-13 Quartet No. 4 (2012) 21.50
Beacon Fell     

  Total playing time : 78.02

Christopher Wright    
Four String Quartets 

The Fejes Quartet
Tamás Fejes & Patrick Curlett, violins
Mike Lloyd, viola  Rachael Lee, cello


