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Four Romantic Pieces, Op.75

César Franck

1. Andantino quietoso, Op.6

Violin Sonata in A
2.
3.
4.
5.

I Allegretto ben moderato		
II Allegro
III Recitativo - Fantasia: Moderato - Molto Lento
IV Allegretto poco mosso

05:42

6.
7.
8.
9.

I Allegro moderato		
II Allegro maestoso
III Allegro appassionato
IV Larghetto

03:01
02:38
02:07
04:56

Edvard Grieg
05:45
08:05
06:53
06:24

Violin Sonata No.3 in C minor, Op.45
10. I Allegro molto ed appassionato
11. II Allegretto espressivo alla Romanza
12. III Allegro animato

08:36
05:43
07:50

Born in Liège in 1822, César Franck’s early life was haunted by a rather over-bearing father who had great
ambitions for his undoubtably talented son. Seeking the fame and fortune such talent could bring, Franck’s
father moved the family to Paris in 1835, eventually enrolling his son at the Paris Conservatoire in 1837. By
1845 the widespread recognition had not materialised and the poor reception Franck received in response
to the premiere of his first large-scale work, ‘Ruth’, no doubt contributed to the young man cutting ties with
his parents for good. Stung by the criticism and constant parental pressure, Franck largely retreated from
public life and earned a living as a teacher and organist until 1858 when he was appointed organist of Ste.
Clotilde. Installed at his new post, Franck was obliged to provide music for services and his improvisation
skills became legendary; yet it was only much later that he would return in earnest to composition. Despite
his dutiful inclusion in Saint-Saëns’ early Société Nationale de Musique concerts, Franck only returned to
composition fully from 1875 up until his death in 1890.
On this disc we present two works from either side of Franck’s extended break from composition. The
Andantino quietoso from 1843 was completed shortly after the four Piano Trios (Op.1-2), and just as Franck
began work on his ill-fated oratorio, ‘Ruth’. It is rarely heard in modern concert halls, having been completely
2

magazine, Music und Theater wrote, “The interpretations of the Steinberg Duo are simply phenomenal. So
lucid, passionate and unsentimental, they make the works sparkle”. Andrew Schartmann, writing for Music &
Vision, stated, “Rarely does a recording exude so much energy while remaining sensitive to even the subtlest
of details. From the first measure, we know that something special is unfolding before us — a quality that
lasts through to the very end. In short, no amount of writing can do justice to the last three tracks on this disc.”
Formed in 2007, the duo is passionate about presenting the wonderful violin & piano repertoire as an equal
instrumental partnership. Since 2009, they have curated a recital series in the beautifully intimate setting
of the 1901 Arts Club on London’s Southbank, and, for the past three years, the duo has spent each January
in residence at The Banff Centre in Canada, generously supported by the Musicians’ Benevolent Fund, the
Richard Carne Trust & The Banff Centre.
Committed to supporting high quality contemporary music, the duo enjoys a particularly close association
with composer Philip Sawyers, from whom they commissioned his second violin sonata in 2011. In May 2013,
the duo recorded Sawyers’ Concertante for Piano, Violin and Strings with the Orchestra of the Swan and
conductor Kenneth Woods, which was released in July 2014.
Louisa and Nick married in 2008 and live in Greenwich, South-East London where they have a purpose-built
chamber music studio. In this delightfully intimate space they hold monthly recitals, giving local residents a
rare opportunity to experience chamber music is its natural habitat, away from the concert hall.
The duo has studied intensively with eminent chamber musicians at home and abroad. They were regular
participants in the ChamberStudio masterclasses at Kings Place in London between 2010-12 and at IMS
Prussia Cove in 2010.
Louisa plays on a wonderful English violin made in early 2010 by Glen Collins. It is based on the Lord Wilton
Guarneri del Jesu violin owned by the late Yehudi Menuhin. The Duo takes its name from Louisa’s original
Polish surname, which was anglicised by her father in the 1940s.
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time more by way of witty exuberance than serious drama. After progressively breaking down the rhythms,
a rising violin scale takes us briefly through the key of E-flat major before settling the opening melody back
into its home key. This time, the music is allowed to flourish in dynamic, supported by deep bass notes and
repeated chords in the piano. After climactic falling octaves in the violin part, the music winds down to an
almost ethereal close, with the violin ascending up to a high, harmonic E, using just a simple arpeggio of the
tonic chord.
Grieg’s folk-music leanings are best displayed in the themes of the finale, Allegro animato. Fast, pianissimo,
rippling 5ths in the piano underpin the folk-inspired theme which converses between the violin and piano
left-hand, once again employing slow crescendi over many bars to fully explore the thematic possibilities. A
contrasting cantabile section presents a sustained violin melody over simple chordal accompaniment in the
piano. This pair of sections is then repeated with harmonic variation, before a Prestissimo coda mirrors the
first movement by bringing the work to a virtuosic close.
© Nicholas Burns 2014

Steinberg Duo
Louisa Stonehill - Violin
Nicholas Burns - Piano

Recently described by The Sunday Telegraph as having both “warm musicality” and “virtuosity”, and by
Gramophone magazine as “passionately committed advocates”, the Steinberg Duo has performed in Canada,
Spain, Germany and throughout the UK. 2013 marked the release of their first commercial recording for the
Nimbus Alliance label, their first live broadcast on BBC Radio 3, their first concerto appearance with the
Orchestra of the Swan, as well as recitals at Blackheath Halls, Fairfield Halls, 1901 Arts Club and various
music clubs around the UK.
The 2013 CD release of Sawyers & Elgar Violin Sonatas has enthralled the critics: Bruce Reader described
their playing as having “the listener teetering on the edge of melancholy and joy”, while John France, for
MusicWeb International, described the disc as “a startling discovery… an exemplary performance”. The Swiss
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over-shadowed by his much more famous violin sonta of 1886 which follows here. Although simplistic in its
formal and harmonic structure, the piece is remarkable for its breathtaking melodies and almost painfully
tender mood. Opening with a hushed pianissimo introduction in E-flat minor, played by the piano alone,
Franck already hints at the rich sonorities of his later masterpiece, particularly in the way he doubles the
most significant bass notes, one octave lower, in the left hand part. The main theme then appears in the
violin, immediately juxtaposing the solemn mood with a sudden shift to E-flat major. Stunningly simple in the
way it is crafted, the violin melody is completely diatonic (using only notes belonging to the key) and is set
against rippling piano broken-chords. A shortened reprise of the piano opening sets up a contrasting central
section, this time continuing in the mournful tonic minor key despite keeping the texture of the first violin
melody. Building in intensity, the music eventually bursts into an impassioned reprise of the original melody
in double-stopped octaves in the violin, before beginning the descent to a peaceful final section where the
opening piano material is coloured with decorative semiquaver movement in the violin.
Franck’s Violin Sonata has become one of the most familiar and well-loved of the genre. It was written in the
summer of 1886 as a wedding present for his violinist friend, Ysayë. Presented to the groom on the morning
of his wedding, it was first performed at the wedding breakfast, after a hurried rehearsal. It was later given
its first public performance at a gallery in Brussels, again with Ysayë playing. The programme was long and,
as no candlelight was allowed in the gallery, fear grew that the performance of the work would have to be
abandoned in the failing light. Fortunately, Ysayë and his pianist played on in the gloom, completing the
performance from memory in almost total darkness.
The work itself neatly encapsulates the story of the happy bride and groom. The first movement evokes the
first flickers of attraction, eventually building to great outbursts of love. The couple face their first feud in
the second movement where the spurned party can be heard in the pleading quieter passages while the
violent fury of the faster writing vividly portrays their turbulent emotions. All is resolved in the quietly
meditative slow third movement before the famous finale cleverly captures the wedding ceremony itself.
Written in canon, the violin follows the piano exactly before the roles are reversed, mirroring the repetition
of the wedding vows. The quiet, solemn passages evoke prayer, and huge outbursts of emotion punctuate the
writing before we hear the celebratory peals of Parisienne church bells right at the end.
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Around this time Dvořák was also working on small-scale chamber music that would result in a wonderful
work for violin and piano. In January 1887, Dvořák was living in Prague with his family and a young chemistry
student named Josef Kruis. Kruis was an amateur violinist and Dvořák took it upon himself to write a trio
for 2 violins and viola so that the young man, his teacher, Jan Perlikán, and Dvořák could play together. The
resultant work (Terzetto in C, Op.74) proved too demanding for the young man so Dvořák quickly set about
writing a set of four miniatures. At the time he wrote to his publisher, “I am writing little miniatures - just
imagine - for two violins and viola, and I enjoy the work as much as if I were writing a large symphony — what
do you say to that?” Soon after completing the trio, Dvořák rearranged the work into the setting you hear on
this disc, giving it the title ‘Romantické kusy’ (Romantic Pieces).
Despite being famous for his symphonic output, the pleasure Dvořák took in crafting these pieces is obvious
in every bar. The score is very carefully marked and the depth and subtlety of expression is far removed from
the more popular pieces he wrote in America later on in his life. The first movement (entitled Cavatina in the
original trio version) crafts a beautifully simple melody over a lilting piano accompaniment in the key of Bb
major. The simple harmonic structure of the opening sets up some stunningly expressive shifts in tonality
later on. A much more stormy Allegro Maestoso follows in the darker key of D minor (originally entitled
Capriccio) where Dvořák uses a fast tempo, sudden dynamic changes and a consistently detached articulation
to unsettle the mood. The third movement (which started life as a Romance) returns to the melodic and
tonal world of the opening movement, although this time the piano accompanies the soaring violin line with
rippling triplet figuration. Again, a simple harmonic progression at the beginning of the movement perfectly
sets up a gorgeous and sudden shift to the minor mode half way through. The set finishes with a devastating
Elegy in the relative key of G minor: the piano relentlessly progresses with constant semiquaver movement
despite the reluctance and desperation written into the falling appoggiaturas and anguished chords of the
violin part.
Concurrently, Grieg was working on a major new work for piano and violin in the summer and autumn of
1886, at his house in Bergen, Norway. Unlike his two earlier sonatas, which were written in a matter of weeks
(some 20 years earlier), the C minor Sonata required several months of effort to complete, and it would take
a further year of revisions before Grieg was happy to present it in public. Grieg wrote to his publisher on 25
July, “I’m writing a piece of chamber music. Only the gods know when it will be finished”. It is thought that the
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inspiration for the piece came from several encounters with the playing of a young violinist, Teresina Tua: “If
ever I again compose anything for the violin, she will be to blame,” he wrote in November 1886. Much like
Franck, this was a composer turning his attention to the piano and violin combination at the height of his
powers, and the resultant work has been recognised as one of the great works for these forces. It was also to
be the last chamber work, and indeed the last large-scale piece, that Grieg completed.
It is often observed that Grieg’s instinctive lyricism and the brevity of his thematic ideas do not lend
themselves well to large-scale works. He was fascinated by the folk tunes of his native Norway, and this
influence led many contemporaries to assume that much of his output was simply arrangements of folk
material. Grieg himself acknowledged that large-scale structures were not his strongest compositional trait.
Nevertheless, this piece was championed by the composer during the remaining 20 years of his life. He
offered to perform it himself from the piano whenever the occasion arose, starting with the first performance,
with Adolf Brodsky, in Leipzig on 10 December 1887. In his own mind, it represented one of the works he was
most proud of, perhaps in part because it successfully disproved the notion that he was a composer of only
small-scale forms.
Opening with a dramatic statement in the key most associated with heroic struggle, C minor, the Allegro
molto ed appassionato is characterised by long sweeping sections which build in intensity. Oscillating, fast
semiquavers in the piano part create a shimmering impression of the harmonies and add to the drama under
the soaring violin melodies. Despite brighter moments, including the folk-inspired second subject (presented
first in the relative major key of E-flat), Grieg maintains a sense of unease with syncopated rhythms, and
the mood never stays settled for long. Huge extremes of dynamic are used as a device to justify extended
sequential waves of increasing sound. Ultimately, the movement reaches its climax just before a final Presto
reworks some of the opening material to bring the movement to a bravura close.
A huge shift in tonality and mood ushers in the opening of the Allegretto espressivo alla Romanza. Following
in the tradition of Beethoven (Piano Concerto No.3) and Brahms (Symphony No.1 & Piano Quintet No.3), the
tonality moves up a major 3rd to the contemplative key of E major. Presented first in the piano, then the violin,
a melody, beautiful in its simplicity, is stunningly harmonised with skillful use of expressive suspensions. A
central Allegro molto turns to the key of E minor and more agitated syncopated rhythms, to offer contrast, this
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