
NI 6301

Nicholas Jackson

Mary Bevan  | Concertante of London   |  Viv McLean

FOUR
TEMPERAMENTS
piano concertino

VENETIAN 
SERENADE

ELIZABETHAN 
SONGS

FOUR IMAGES
for organ

Mary Bevan is one of Britain’s leading young sopranos. She trained at the Royal 
Academy Opera after reading Anglo-Saxon Norse and Celtic at Trinity College Cambridge. 
Mary made her debut at Covent Garden in 2013, sang in the 2014 BBC Proms and was 
much acclaimed for her performance as Susanna in Mozart’s The Marriage of Figaro at 
the English National Opera in the 2014-2015 season. In October 2014, Mary recieved the 
Exceptional Young Talent Award from the Critics’ Circle in London. 

Viv McLean won First Prize at the Maria Canals International Piano Competition in 
Barcelona and has performed throughout Europe, Japan, Australia and the USA. He has 
played concertos with the Royal Philharmonic Orchestra, the London Philharmonic 
Orchestra, the English Chamber Orchestra and the Hallé Orchestra. Viv has recorded 
frequently for BBC Radio 3 as well as for radio in France, Australia, Norway and Poland. 

Florian Mitrea was born in Bucharest in Romania and studied at the Royal Academy of 
Music in London under Diana Ketler. He won the Vienna International Piano Competition-
Panmusica Austria 2010 and the Classical Concerto Prize at the 2014 ARD International 
Competition in Munich as well as first prize at the 2014 Lagny-sur-Marne Piano 
Competition. 

Concertante of London is a Baroque ensemble directed by Sir Nicholas Jackson with 
singers and instrumentalists drawn from the cream of London’s young musicians. Since 
they were formed in 2002 they have performed at Kings Place for The London Chamber 
Music Society, annually at The Banqueting House in Whitehall London, Handel House 
Museum (London), and elsewhere in the UK and in Spain. Concertante of London have 
recorded Bach’s Musical Offering for SOMM together with the premiere recording of Gustav 
Leonhardt’s reconstruction of Bach’s incomplete Harpsichord Concerto BWV1059. 

The Galliard Wind Ensemble as former BBC New Generation Artists has become one of 
Britain’s leading chamber groups. They perform regularly in Britain at such venues as the 
Wigmore Hall, Bridgewater Hall, on the Southbank as well as in festivals throughout 
Europe, and are frequently broadcast on BBC Radio 3.



Sir Nicholas Jackson has pursued a 
career of an organist, harpsichordist and  
composer. Initially it was thought that he 
might follow in the footsteps of his grand-
father Sir T.G. Jackson Bt., architect of 
many buildings in Oxford including the 
Bridge of Sighs and the Examination 
Schools. Jackson was taken abroad on 
sketching tours to study architecture, and 
as a boy at Radley College, won a 
competition with a design for a theatre. 
However, on gaining an Organ Scholarship 
to Wadham College, Oxford, he read music 
and was a pupil of Edmund Rubbra. Later 
at the Royal Academy of Music he became 
an organ pupil of C.H. Trevor, learnt the 
harpsichord with George Malcolm and 
was a composition student of John 
Gardner. He then completed his organ and 
harpsichord studies in Amsterdam with 
Gustav Leonhardt and received conducting 
lessons from Sir Adrian Boult.

Jackson’s compositions are written in a 
modern-romantic idiom admitting to the 
influences of Duruflé, Langlais and 
Messiaen. Besides the music on this 
recording, Nicholas Jackson’s 
compositions include a quantity of organ 
and choral works, music for trumpet and 
organ (recorded for Naxos with Maurice 
Murphy, trumpet), An English Requiem, and 
two operas, The Reluctant Highwayman 
(produced by Broomhill Opera) and The 
Rose and the Ring (2014) adapting 
Scarlatti’s sonatas. Nicholas Jackson made 
his debut at the Wigmore Hall as a 
harpsichordist playing four Bach concertos 
with his own chamber orchestra, which
subsequently recorded for RCA and there

after performed frequently at the Queen Elizabeth 
Hall and elsewhere in London. In 1971 he 
became organist at St. James’s Piccadilly, then 
at St. Lawrence Jewry-next-Guildhall in London 
before becoming Organist and Master of the 
Choristers at St. Davids Cathedral in Wales. 

As an organ recitalist he has regularly toured the 
USA, France, Germany, Spain and Croatia 
performing at Notre-Dame, Paris, the Royal 
Festival Hall and St. Paul’s Cathedral in London, 
and at the Teatro Real in Madrid. He has 
frequently toured Spain giving trumpet and 
organ recitals with Maurice Murphy and Crispian 
Steele-Perkins, and as harpsichordist with the 
London Virtuosi. He also directed a Bach Festival 
at the Monastery of Santes Creus in Catalunia. 
Nicholas Jackson has made over thirty 
recordings including four of his own works.

Nicholas Jackson is Director of Concertante 
of London, a baroque ensemble including 
the cream of young London based musicians 
performing on authentic baroque instruments.
Together they have appeared at The Banqueting 
House, Whitehall, Kings Place and the Handel 
House Museum in London. This ensemble has 
also recorded Jackson’s realisation of Bach’s 
A Musical Offering.

Sir Nicholas’s edition of his grandfather’s,
Recollections, is published by Unicorn Press 
and he regularly is invited to give lectures on his 
grandfather’s work in England, Croatia and Italy. 

Sir Nicholas Jackson was Master of the Drapers’ 
Company (1994-95). He founded their annual 
series of concerts in 1995 which he continues to 
direct. In 1996 he was made an Honorary Fellow 
of Hertford College, Oxford. 
       For more visit: www.jacksonmusic.co.uk
                                             

31.-34. FOUR IMAGES  Organ
Four Images are impressions of Notre-Dame 
Cathedral, Paris, where this recording was 
made and Nicholas Jackson gave the first 
performance in 1972, with his future French 
wife turning the pages.

31. Invocation (03:28) – Depicts the 
congregation arriving for a Sunday Mass.

32. Exultation (02:11) – A burst of full organ 
played as the priests return to the altar after 
singing the Gospel. 

33. Evocation (01:55) – Sounds of little bells 
and chalices heard during the communion.

34. Toccata (04:16) – The sortie at the end of 
the Mass

Tracks 1.-30. Recorded in Sept 2014
St Pauls School, Barnes, London
Tracks 31.-34. Recorded 1972
Cathedral of Notre-Dame, Paris, France

Cover Art: from Sir Nicholas Jackson’s private 
collection (artist unknown)
Producer, Editing (tracks 1.-30.) & Mastering: 
Deborah Spanton, K&A Productions
Engineer: Mike Clements   
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1. OVERTURE (00:54)

The Reluctant Highwayman
The opera is centered around the life of  
William Parsons Esq., a forbear and ‘black 
sheep’ of the composers family who was 
hanged as a highwayman at Tyburn in 
1751. The Opera was first performed by 
Broomhill Opera in at Tunbridge Wells in 
Kent in 1995 and then in London at 
Drapers’ Hall.

2.-5. FOUR TEMPERAMENTS 
Concertino for Piano and Chamber Orchestra
Four Temperaments was commissioned 
by the Split Contemporary Music Society 
in Croatia in 2009, where it received its first 
performance and has also been performed 
by Trinity/Laban Conservatoire of music. 
The psychological concept of dividing 
human patterns of behaviour was first 
thought of by Hippocrates (BC460-370). 

2. Sanguin (03:22) is portrayed as being 
light-hearted, spontaneous and confident. 
3. Melonchol (02:11) is sad and depressed, 
although poetic and artistic. 
4. Phlegm (01:06) is depicted as being 
popular but rather too laid back. 
5. Choleric (01:45) is passionate, energetic 
and subject to outbursts of bad temper. 
Here he is briefly placated by the other three 
temperaments before his uncontrollable 
rage returns.   

6.-12. VENETIAN SERENADE   
Wind Quintet and Harpsichord

6. Intrada (02:13) – Arriving in Venice  
during the Carnival

7. Notturno (02:33) – Venice at night

8. Ricercare (01:29) – Discovering Venice

9. Melodia (01:45) – A song heard while 
travelling in a gondola

10. Cantus Choralis (01:12) – Sunday 
Mass at St. Marks

11. Handel in disguise (02:53) – When 
during the the Venice Carnival Season 
in 1708 Scarlatti discovered Handel 
playing a harpsichord he declared ‘this 
can only be the famous Saxon or the 
Devil!’

12. Scarlatti in Venice (04:14) – At a 
subsequent amicable keyboard contest 
some were more impressed by 
Scarlatti’s harpsichord playing, but 
Handel’s fullness, force and energy 
caused him to be unanimously 
declared the finer organist. These two 
arrangements, based on Handel’s 
Passacaille and Scarlatti’s Sonata K.461 
reflect the abilities of the two 
astonishing performers.

28. THE SONG OF THE 
DRAPERS’ COMPANY (01:58)

Words by Athur.E.Giles 
Set to Agincourt Hymn ‘Deo Gracias’ (1415)

Following the Battle of Agincourt the 
Master of the Drapers’ Company 
together with Dick Whittington, Master 
of the Mercers’ Company attended a 
service of thanksgiving at 
Westminster Abbey at which they 
would have heard ‘Deo Gracias’ being 
sung while King Henry V was being 
presented with bowls of gold.

i. When great King Edward’s wise 
decree bestowed the Drapers’ Charter
He gave them leave from trammels free their 
goods to sell and barter.

ii. King Henry’s charter placed the guild in 
holy Mary’s keeping,
To show that men should worship yield nor 
live alone for cheaping.

iii. While such traditions hold their sway the 
hope we still shall nourish.
That root and branch the Drapers may for 
ever live and flourish.

29. TANTUM ERGO (02:35) (Gregorian Mode iii)
Therefore we, before him bending, 
this great Sacrament revere;
Types and shadows have their ending, 
for the newer rite is here.
Faith our outward sense befriending, 
makes the inward vision clear

Glory let us give and blessing to the Father and 
the Son; Honour, might and praise addressing, 
while eternal ages run; Ever too his love confessing, 
who, from both, with both is one. Amen

30. O SALUTARIS (02:27) (Gregorian Mode viii)
O saving victim open wide the gate 
of heaven to man below, 
Our foes press hard on every side,
Thine aid supply, 
Thy strength bestow.

All praise and thanks to thee ascend, 
for evermore blessed One in Three; 
O grant us life that shall not end, 
in our true native land with Thee. Amen.

Mary Bevan
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13.-18. SIX ELIZABETHAN SONGS
The music for tracks 14. – 6. and 18. 
is derived from the Nicholas Jackson’s 
opera The Reluctant Highwayman and 
Mary Bevan and Florian Mitrea gave 
the first performance of the song 
cycle in London at Drapers’ Hall in 
2011.  

13. Full fathom five (01:52)   
          Words by William Shakespeare
Full fathom five thy father lies, of his bones are 
coral made. Those are pearls that were his 
eyes, nothing of him that doth fade. But doth 
suffer a sea change into something rich and 
strange. Sea nymphs hourly ring his knell: 
a very ancient and fishlike smell.Ding-dong. 
Hark! Now I hear them – Ding-dong bell!

14. Fair daffodils (01:39)    
  Words by Robert Herrick
Fair daffodils we weep to see you haste away 
so soon; As yet the early rising sun has not 
attained his noon. So stay, stay until the 
hasting day has run but to evensong; 
And having prayed together, 
we will go with you along.

15. Take, O take those lips away (01:27) 
           Words by William Shakespeare
Take, O take those lips away, that so sweetly 
were forsworn; And those eyes, the break of 
day, lights that do mislead the morn!
But my kisses bring again; seals of love, 
but sealed in vain, Sealed in vain! 

16.  Weep no more (01:46)   Words by John Fletcher
Weep no more, nor sigh, nor groan, sorrow
calls no time that’s gone: Violets plucked, 
the sweetest rain makes not fresh nor grow again.
Trim thy locks, look cheerfully; fate’s hid ends eyes 
cannot see. Joys as winged dreams fly fast, 
why should sadness longer last? Grief is but a 
wound to woe; gentlest fair, mourn, mourn no moe.

17. Shall I compare thee to a summer’s day?                                   
                    (02:23)                   
                                  Words by William Shakespeare
Shall I compare thee to a summer’s day? 
Thou art more lovely and more temperate: 
Rough winds do shake the darling buds of May,
And summer’s lease hath all too short a date:
Sometimes the eye of heaven shines,
And often is his gold complexion dimm’d;
And every fair from fair sometimes declines,
By chance or nature’s changing course untrimmed:
But thy eternal summer shall not fade
Nor lose possession of that fair thou owest;
Nor shall Death brag thou wanderest in his shade.
When in eternal lines to time thou growest:
So long as men can breathe or eyes can see, 
So long lives this, and this gives life to thee.

18. What is our life? (02:32)     
                                           Words by Sir Walter Raleigh
What is our life? A play of passion?
Our mirth the musicke of division.
Our mother’s womb the tyring houses be, 
Where we are dressed for this short Comedy.
The earth the stage, Heaven the judicious sharp  
spectator is,That sits and marks still who doth act 
amiss. Our graves that hide us from the searching 
sun  Are like drawne curtaynes when the play is done. 
Thus march we playing to our latest rest,
Only we do dye in earnest. That’s no jest.   

19.-27. SEXTET 
The Reluctant Highwayman 
Wind Quintet and Harpsichord
Before composing his opera The Reluctant 
Highwayman, Nicholas Jackson wrote a 
Suite for Trumpet and Organ which he 
recorded for Naxos with Maurice Murphy, 
principal trumpet of the London Symphony 
Orchestra for over 30 years and has been 
widely performed internationally. The Sextet 
arrangement was made in 2012. 

19. Introduction (01:06) – William Parsons Esq. 
(1717-1751) was a debonair but deeply 
flawed young man, despite being born with 
every advantage in life, including being the 
nephew of King Charles II’s son the Duke of 
Northumberland. While still a boy he was 
expelled from Eton for stealing a gold five 
guinea piece from his brother. 

20. Courante (01:32) – After staging a series 
of confidence tricks, William Parsons 
narrowly escapes being apprehended in a 
chase over the rooftops with cries of ‘Stop 
Thief’.

21. Masquerade (04:23) – Dressed in fine 
clothes Parsons attracted the attention of a 
society beauty at a Masquerade in Vauxhall 
Gardens and Parson’s remained in London 
as a ‘kept man’ for some time.

22. Sarabande (01:25) – Sadly for 
Parsons when a rival admirer  
challenged him to a duel he decided to 
cut his losses and return home.

23.-25. Hornpipe and Air (02:01) – It 
was not long before his father packed 
him off to sea as a midshipman and he 
found himself bowling down the 
channel on his way to Jamaica.

26. Minuet (00:55) – On his return home 
two years later he was received as a 
conquering hero and proceeded to 
marry a pretty young heiress with 
whom he then lived in style for some 
time in London.

27. Gigue (02:50) – In the 18th Century 
the vice of gambling was at its height 
and Parsons could not stay away from 
the tables eventually losing all his 
money, so that his wife and son had to 
return to her family;  whereupon 
Parsons hired a horse and took to the 
road as a highwayman. Unfortuantely, 
as for most members of that profession, 
it wasn’t long before he was 
apprehended and following a few 
weeks in Newgate Gaol, reflecting on 
his past sinful life, he was hanged at 
Tyburn in 1751 aged only 33.
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1. OVERTURE  The Reluctant Highwayman                              00:54

2.-5.  FOUR TEMPERAMENTS^                                         08:24
Concertino for Piano and Chamber Orchestra       

6.-12.  VENETIAN SERENADE              16:19   
                                                                                          
13.-18. SIX ELIZABETHAN SONGS*                                    11:39 

19.-27.  SEXTET The Reluctant Highwayman                          14:12   
 
28.-30. THREE HYMNS*                                                      07:00
  
31.-34.  FOUR IMAGES for Organ                                         11:50 
Recorded on the Organ of Notre-Dame Cathedral, Paris, France

Nicholas Jackson
 
Sir Nicholas Jackson (b.1934) is an international ly renowned 
composer, organist and harpsichordist. As a performer he 
appears frequently in Great Britain and Europe. Jackson’s 
music is written in a modern-romantic idiom and unashamedly 
draws on the inf luences of Langlais, Durufle and Messiaen. 
His music has been performed and recorded widely with 
releases on Decca, Naxos, Somm and Herald amongst others.

Mary Bevan*  soprano      
Florian Mitrea*  piano
Viv McLean^  piano     
Nicholas Jackson 
organ and harpsichord

Concertante of London 
Jane Gordon violin 
Liv Marie Fletcher violin 
Eniko Magyar viola
Adi Tal cello 
Jan Zahourek bass 
Graham Jackson glockenspiel

Galliard Wind Ensemble
Kathryn Thomas flute  
Rebecca Wood oboe 
Rachel Brown clarinet  
Matthew Gunner horn 
Helen Simons bassoon
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