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Originally from northern France,
began his musical studies in Marcq-enBarœul, and continued them at the National School of Music Roubaix. Later he entered
the Paris Conservatory in the classes of Michel Arrignon, David Walter and Jean Noël
Crocq where he won first clarinet prize for chamber and bass clarinet music. Arnaud
Leroy has worked as solo clarinet with the Orchestre des Concerts Lamoureux, bass
clarinet of the National du Capitole de Toulouse Orchestra and clarinet of the
Orchestre National de Bordeaux-Aquitaine. It is since December 1999 he has worked
as a soloist of the Orchestre de Paris, and leads a parallel career as a teacher at the
Conservatory in the 19th arrondissement of Paris, and at the Paris Conservatory as
assistant to the class of Michel Arrignon.

After completing his studies at the Conservatoire National de Région de Reims,
entred into the class of Prof. Pierre Pierlot at the Conservatoire National
Supérieur de Musique de Paris where in 1984, he received Premier Prix in oboe. In 1988,
Jacques Tys won the International Competition in Tokyo. He is laureate of the
International Competitions in Toulon (France) and Duinot (Italy). Since 1990, he has
been Principal-soloist of the Orchetre de l´Opéra de Paris and has partipated in
recordings for Deutsche Grammophon under the direction of Myung Whun Chung. In
1995 he was one of founders of the Orchestre Français des Jeunes. As soloist and
chamber musician, he has appeared at a number of international festivals and concert
halls including Festival de Radio France, Festival de quatuors à cordes de Lubéron,
Casals Hall and Bunka Kaïkan in Tokyo, Bodoe Ost Festival in Scandinavia and Festival
du Domaine Forget in Canada. Jacques Tys is professor of the Hochschule de
Karlsruhe, professor of oboe at the Conservatoire National Supérieur de Musique de
Paris and was appointed Prince Consort Professor at the Royal College of Music in
September 2012.
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ensemble, LE TRAIN BLEU, which recently received rave reviews for its debut
performance at New York City's innovative Galapagos Art Space.

RANSOM WILSON plays

He has appeared as guest conductor with England’s London Symphony Orchestra and
Hallé Orchestra, the Hermitage State Orchestra in Russia, the Cracow Philharmonic
(Poland), KBS Symphony (South Korea), the Saint Paul Chamber Orchestra, Houston
Symphony, Denver Symphony, Los Angeles Chamber Orchestra (with Sir James
Galway), San Francisco Chamber Symphony, Orchestra of St. Luke’s, New York’s
Mostly Mozart Festival, New Jersey Symphony, Budapest Strings, Hartford Symphony,
and Berkeley Symphony.

Jean-Michel DAMASE
Jean FRANÇAIX

Ransom Wilson hails from Tuscaloosa, Alabama, and is an Artist of the Chamber Music
Society of Lincoln Center, Professor of Flute at Yale University, Conductor at SUNY
Purchase, Assistant Conductor at the Metropolitan Opera, Artistic Director of LE
TRAIN BLEU ensemble, and Music Director of the Lar Lubovitch Dance Company.

Chamber music with flute

A standard-bearer of innovation and artistic excellence, Orpheus Chamber Orchestra
previously the
, is one of the world’s foremost chamber
orchestras. Orpheus was founded in 1972 by Julian Fifer and a group of like-minded
young musicians determined to combine the intimacy and warmth of a chamber
ensemble to the richness of an orchestra. With 71 albums, including the Grammy
Award-winning Shadow Dances: Stravinsky Miniatures, and 42 commissioned and
premiered original works, Orpheus rotates musical leadership roles for each work and
strives to perform diverse repertoire through collaboration and open dialogue.

Recorded October 2010 at Eglise Pierre Nicole, Paris 15eme.
Producer & Engineer: Joël Perrot
Originally issued on Musical Heritage Society MHS 3286
c 1975 The Musical Heritage Society Inc. © 1975 The Musical Heritage Society Inc.
Recorded March 1974 at CBS 30th Street Studios, NYC.
Produced under the direction of Daniel Nimetz
Recording Engineers: Stan Tonkel, Milt Cherin Tape Editor: Frank Abby
Cover image: Vincent van Gogh 'Irises' (1889)
This release c 2016 Wyastone Estate Limited © 2016 Wyastone Estate Limited
Released under exclusive license from the copyright holder.
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, flute & piano (1957)
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, for flute, oboe & piano (1962)
Molto moderato; Allegro
Allegro con spirito
Allegro scherzando
Moderato; Andante

I
II
III
IV

, for flute, oboe, clarinet & piano (1992)
Moderato
Allegretto
Andante
Allegro vivace
, flute & piano (2003)

4.07
6.06
3.22
4.39
5.28
11.02
4.25
2.26
5.28
3.39
2.34

Ransom Wilson, flute Jean-Michel Damase, piano
Jacques Tys, oboe Arnaud Leroy, clarinet
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As flute soloist, he has appeared in concert
with some of the greatest orchestras and
artists of our time, including the Chicago
Symphony, Philadelphia Orchestra, San
Francisco Symphony, London Symphony,
Frederica von Stade, Jessye Norman,
Thomas Hampson, Susan Graham, Dolora
Zajick, Nadja Salerno-Sonnenberg, Hilary
Hahn, Jean-Pierre Rampal, Sir James
Galway, Barry Douglas, Peter Frankl, Robin
Sutherland, and many others.

Photo © Harold Shapiro

(1928 - 2013)

has long been recognized
internationally as one of the greatest flutists
of his generation. After graduation from the
Juilliard School in 1973, he spent a year in
Paris as a private student of Jean-Pierre
Rampal. In 1976 he gave his official debut
concert in New York City, with Rampal as his
guest artist. An exclusive recording contract
with Angel/EMI followed soon thereafter,
along with extensive performances all over
the world.

Ransom Wilson is turning increasingly to a
career in orchestral and operatic conducting, and has recently been named Conductor
and teacher of conducting at SUNY Purchase Conservatory of Music. He founded
Solisti New York orchestra in 1981, with which he appeared as conductor in hundreds
of concerts and recordings. More recently he has conducted two productions at the
New York City Opera. Since 2006 he has been a member of the musical staff at the
Metropolitan Opera. Additionally, he is Artistic Director and conductor of a new
NI 6304
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dedicated to Jean-Pierre Rampal, who premiered it at the École Normale de Paris on
12 January 1955, accompanied by Robert Veyron-Lacroix. Cast in five movements, a
dazzling
, chromatically-inflected
and typically upbeat
are offset by a hushed, poetic
and a heartfelt
. The 1974
revision heard here, scored for chamber orchestra accompaniment with a revised solo
part, was commissioned and premiered by Ransom Wilson.
© 2016 Julian Haylock

(1912 - 1997)
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, for solo flute (1962)
Caprice
Pavane
Saltarelle
Allemande
Menuet
Marche

2.08
1.52
1.32
2.27
2.20
1.53

, for flute & chamber orchestra (1974)
Toccatina
Notturno
Perpetuum mobile
Romanza
Finale

1.11
1.50
1.04
3.11
3.14

Ransom Wilson, flute
Orpheus Chamber Ensemble
Total playing time 76.08
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I was a teenager of fifteen when I first heard the music of Jean Françaix. I was
enchanted by its freshness and spirit, and it made me laugh. I was particularly fond of
the Finale of his
for piano and orchestra, so much so that I made a
transcription of it for flute, cello and piano. I wrote to the composer to ask his
permission to play it, and he was delighted that he had a young American fan. He was
always making jokes, and he opened his response by saying ‘I am writing to you in
French, because I speak English like a Spanish Cow.’

married name of Winnaretta Singer, the great American patron of the arts and sciences
and heiress of the Singer sewing machine company. It is difficult to overestimate her
impact on Parisian culture when in 1894 she established her own salon, located in her
mansion situated on what is now the Avenue Georges-Mandel. A keen supporter of
new music, she oversaw the premieres of pieces by (amongst others) Françaix,
Chabrier, Debussy, D’Indy, Falla, Stravinsky, Satie, Weill and Fauré. Ravel in
appreciation dedicated to her his
.

I finally met him in person several years later and a long friendship sprang up. He was
charming and eccentric – and wildly intelligent! He was dismayed at the direction
twentieth century music had taken, and saw himself as a quiet revolutionary. His goal
in his music was to charm and occasionally move the listener and above all to make us
laugh at life and its pretensions. Having said that, however, his jokes are so musically
sophisticated and clever that it takes quite a bit of musical knowledge to understand
them! With the harmonic palette of Poulenc and the rhythmic palette of Stravinsky, he
remains a singular figure in French music. I am proud to have known and worked with
him.

Highly prolific – he once described himself as ‘constantly composing’ – Françaix
established his reputation during the 1930s with a series of works (most notably his
Concertino for piano and orchestra) that demonstrate his effortless command of a
wide range of genres. Throughout his life he exhibited an extraordinary flair for
instrumental sonorities, encompassing chamber-scale intimacy (his favourite medium)
and large-scale works for the concert hall, cinema – including a series of 10 film scores
for acclaimed actor-director Sacha Guitry – 16 ballets and 5 operas. Throughout he
combined a child-like sense of wonder with a neo-classical deftness of touch, delicacy
of wit and conversational ease, shone through with a typically French capacity for
.
insouciant charm, gentle irony and

I believe that I first heard Jean-Michel Damase’s music the very same year as that of
Françaix (1967). Flutist Jean-Pierre Rampal had made a gorgeous recording with
was on the program. This music was very
harpist Lily Laskine, and Damase’s
different from Françaix’s crystalline minatures. It was lush, lyrical and unabashedly
romantic, almost like musical theater! A few years later (1973-74) I spent a year in Paris
studying with M. Rampal, and he introduced me to his old friend Damase.
What a character! He was teaching at the Paris Conservatory, but was famous as a
and wicked
. He lived in the same apartment he was born in, near the
, where he also taught. Because of his celebrated harpist
mother, the place had
harps in it! It was literally impossible to traverse the
sitting room without banging into at least one, or several. He loved to have small
gatherings of friends featuring his own cocktail invention: a deadly mixture of cognac,
6
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The wind family of instruments plays a crucial role in many of Françaix’s 200 or so
published works and of these the flute is pre-eminent. In his Suite for solo flute,
Françaix provides a fresh take on the traditional sequence of dance forms by opening
and closing with a
characterised by a playful emphasis
with a whimsical
on syncopated off-beats. In between comes a stately
, a lively
, an
scored for the richer sound of the alto flute, and a minuet that
introspective
studiously avoids sounding in triple time. This movement is particularly notable for the
way (clearly indicated in the score) that Françaix attempts to create the impression of
the flute being in dialogue with itself. The Suite was premiered at Paris’s Studio des
Champs-Elysées by Christian Lardé on 5 May 1962.
Composed in 1953 and scored originally for flute and piano, the Divertimento is
NI 6304
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episode in Richard Strauss’s
in which the composer faces down his
critics. Damase takes the Trio full circle with a finale that brings back several themes
(including the work’s agonised opening) for a final curtain.
Damase’s main aim as a composer was an unwavering desire to create music that
would give pleasure to an audience on first hearing. Although the two remaining
flute-and-piano works in this recital were composed at a distance of nearly 20 years,
such is their familial tendency that they could just as well have been written back-toback. The effortless flow of glowing invention that characterises the Variations of 1985
recalls the ‘Early Morning’ Variations for flute and harp composed five years before,
while the Duettino’s contented playfulness finds the 75-year-old composer sounding
as enchanted by the sheer sound of music as he was when he first emerged on the
scene several decades before. The Quartet for flute, oboe, clarinet and piano of 1992
occupies a special place on this disc as it was composed specifically for Ransom Wilson.
Cast in four movements, including an irresistibly catchy scherzo and hauntingly
nostalgic third movement, the Quartet exemplifies Damase’s instinct for exquisite
instrumental writing of Mendelssohnian flair and precision.

fresh lemon juice, and sugar. Many a midnight did I stagger home after being overserved on Avenue Malesherbes!
His music never changed, but he was constantly asked for more and more of it from
performers worldwide. I myself am responsible for four commissions, including a comic
opera in English! (
). I am pleased and touched that his very last
recording as a pianist could be with me.
© 2016 Ransom Wilson

Of the younger composers from whom Damase drew freely for creative inspiration, he
felt the greatest affinity with Françaix, arguably the most gifted neo-classicist of the
generation immediately following the multifarious Parisian collective known as ‘Les Six’
– Poulenc, Darius Milhaud, Arthur Honegger, Georges Auric, Louis Durey and
Germaine Tailleferre. Born the son of a conservatoire director and a singing teacher,
Françaix showed exceptional talent from an early age and was already composing
freely by the age of six. He was also a gifted pianist (having won first prize at the Paris
Conservatory) and he became much in demand both as a soloist and chamber music
partner, forming a regular duo with cellist Maurice Gendron. But it was as a composer
that Françaix was principally celebrated.
Encouraged by Ravel and considered something of a phenomenon by his teacher
Nadia Boulanger, Françaix also won the support of Princesse Edmond de Polignac, the
10
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1920s Paris was a vast melting pot of creative musical endeavour. Inspired by the sleek,
neo-classical lines of Igor Stravinsky’s
(1920) and the bracing radicalism of
Jean Cocteau and Erik Satie, a whole generation of composers – most notably Francis
Poulenc – set themselves against the cult of Wagnerism and the urbane sophistication
of much contemporary French music. Paris became a mecca for composers of all
nationalities, including Sergey Prokofiev, Aaron Copland, Manuel de Falla, Lennox
Berkeley and George Gershwin, who fascinatedly came to experience, absorb and (in
some cases) help set the latest trends. So great was the magnetic pull of Paris at this
time that the English speaking world suffered a ‘lost generation’ of writers when Ernest
Hemingway, James Joyce, James Baldwin, Gertrude Stein and Ezra Pound all decided
to make the French capital their home. Both Jean-Michel Damase and Jean Françaix
were deeply affected by the Parisian neo-classical tendency and shared a captivated
delight in woodwind colours, especially the cool purity and piquant agility of the
modern flute.
Born into a Bordeaux-based musical family – his mother was the renowned harpist
Micheline Kahn, who had played in the premiere of Ravel’s
(1905) – Damase was a child prodigy. The celebrated novelist Colette (a friend of his
mother’s) wrote three poems for him to set when he only 9 years of age. He went on
to study composition at the Paris Conservatoire with Henri Busser, whose arrangement
was for many years the standard edition, and
of Adolphe Adam’s ballet
harmony and counterpoint with celebrated organist-composer Marcel Dupré. A pupil
of
Alfred Cortot and Armand Ferté, whose
are still
an invaluable pedagogical aid, Damase started out as a concert pianist, later receiving
a coveted Grand Prix du Disque in 1960 for his premiere recordings of Gabriel Fauré’s
complete nocturnes and barcarolles.

even when such early delights as his Op.17
for flute, cello and piano
and Wind Quintet Op.22 (both 1952) proved extremely popular with performers and
audiences alike. Blessed with a meticulous ear for sonority and a flair for the engaging
intimacy of chamber music, Damase proved no less successful when composing on a
larger scale for the theatre, most notably his opera
(1958) and first ballet
score
(‘The Diamond Cruncher’,1950).
Damase’s music combines grace and sparkling wit with a gentle nobility. The essential
simplicity of his writing, especially when compared to the voguish intellectual
inscrutability of the avant garde, led to his being side-lined at a time when novelty was
all the rage. Throughout a creative lifetime lasting nearly 80 years, Damase sustained
the same qualities of elegance, charm and disarming ingenuousness. Yet although he
was highly prolific, little of his music is known outside his native France. Still awaiting
full appreciation is a captivating series of more than 30 concertante scores, including
concertos for flute, bassoon, trumpet, horn, harp, piano, violin and double bass. He
also produced more than 40 works featuring the flute as a solo instrument, including
and a set of cadenzas for Mozart’s
two sonatas, six volumes of
Flute and Harp Concerto.
The works featured in this recital epitomise nearly half-a-century of creative endeavour,
opening with the delightful Scherzo dating from 1957, when Damase was still better
known as a pianist. The music’s infectious compound-time swaying, enlivened by
cross-rhythms, gentle harmonic obfuscations and hints of Stravinskian moto perpetuo
create an uncanny sense of stream-of consciousness, as though it could go on
spiralling forever.

Drawn instinctively towards the tonal tradition and feeling a strong creative kinship
with Gabriel Fauré, Maurice Ravel and (especially) Poulenc, Damase was
temperamentally out of kilter with the contemporary soundworlds of Olivier Messiaen
and (later) Pierre Boulez. As a result, he tended to be shunned by progressive critics,

The Trio for flute, oboe and piano (1962) opens with discordant shrieks of despair,
whose acidic harmonic profiling (recalled wistfully at the end) continues to gently
subvert the main section’s otherwise sunny disposition. The dotted march rhythms of
the
have a Saint-Saëns-like, twinkling disposition, while the
’s playful opening appears to take its perky, staccato lead from an early
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for flute, oboe, clarinet & piano (1992)
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flute & piano (2003)
Ransom Wilson, flute Jean-Michel Damase, piano
Jacques Tys, oboe Arnaud Leroy, clarinet
(1912 - 1997)
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for solo flute (1962)
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for flute & chamber orchestra (1974)
Ransom Wilson, flute
Orpheus Chamber Ensemble
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