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made his name on the
international circuit as a young pianist in the
1960s. Following his very successful London
debut in 1962 and his New York debut with
the Cleveland Orchestra in 1967, he has
been performing with many of the top
orchestras in the UK, USA and Europe. He
has appeared with numerous conductors,
including Abbado, Ashkenazy, Barbirolli,
Blomstedt, Boulez, Chailly, Davis, Doráti,
Fischer, Haitink, Kempe, Kertész, Leinsdorf,
Maazel, Masur, Muti, Sanderling, Solti, Szell,
among others. His many tours have taken
him often to the Far-East, Australia, New
Zealand and South Africa, playing with
orchestras, in recitals and also in chamber
music concerts. He has appeared over
twenty times at London’s BBC Promenade
Concerts and has been frequent participant
at the Edinburgh, Cheltenham, Aldeburgh,
Verbier,
Kuhmo, Naantali and Casals
Festivals. In the USA, Peter Frankl has been
regular guest–artist at summer festivals in
Aspen, Chautauqua, Hollywood Bowl,
Marlboro, Norfolk, Ravinia, Santa Fé and
Yellow Barn. Among his many solo,
orchestral and chamber music recordings
are the complete Schumann and Debussy
piano works.

RANSOM WILSON flute
PETER FRANKL piano

‘Trockne Blumen’
Serenade
3 Romanzen & 3 Lieder

Peter Frankl lives in London and is on the faculty of the Yale University School of Music. In
recognition of his artistic achievements he was awarded the Officer’s Cross and Middle
Cross by the Hungarian Republic. He is Honorary Professor of the Liszt Academy in Budapest.
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Ransom Wilson is turning increasingly to a career in orchestral and operatic conducting, and
has recently been named Conductor and teacher of conducting at SUNY Purchase
Conservatory of Music. He founded Solisti New York orchestra in 1981, with which he
appeared as conductor in hundreds of concerts and recordings. More recently he has
conducted two productions at the New York City Opera. Since 2006 he has been a member
of the musical staff at the Metropolitan Opera. Additionally, he is Artistic Director and
conductor of a new ensemble, LE TRAIN BLEU, which recently received rave reviews for its
debut performance at New York City's innovative Galapagos Art Space.
He has appeared as guest conductor with England’s London Symphony Orchestra and
Hallé Orchestra, the Hermitage State Orchestra in Russia, the Cracow Philharmonic (Poland),
KBS Symphony (South Korea), the Saint Paul Chamber Orchestra, Houston Symphony,
Denver Symphony, Los Angeles Chamber Orchestra (with Sir James Galway), San Francisco
Chamber Symphony, Orchestra of St. Luke’s, New York’s Mostly Mozart Festival, New
Jersey Symphony, Budapest Strings, Hartford Symphony, and Berkeley Symphony.

Ransom Wilson hails from Tuscaloosa, Alabama, and is an Artist of the Chamber Music
Society of Lincoln Center, Professor of Flute at Yale University, Conductor at SUNY Purchase,
Assistant Conductor at the Metropolitan Opera, Artistic Director of LE TRAIN BLEU
ensemble, and Music Director of the Lar Lubovitch Dance Company, and Artistic Director
of the NY State Summer School of the Arts, School of Orchestral Studies.
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has long
been recognized internationally
as one of the greatest flutists of
his generation. After graduation
from the Juilliard School in 1973,
he spent a year in Paris as a
private student of Jean-Pierre
Rampal. In 1976 he gave his
official debut concert in New
York City, with Rampal as his
guest artist.
An exclusive
recording
contract
with
Angel/EMI
followed
soon
thereafter, along with extensive
performances all over the world.

from Die schöne Müllerein D802 (1824)
Introduction. Andante
Theme ‘Trockne Blumen’ Andantino
Variation I
Variation II
Variation III
Variation IV
Variation V
Variation VI
Variation VII. Allegro

10
11
12
13
14
15
16

I
II
III
IV
V
VI
VII

Entrata. Allegro
Tempo ordinario d’un Menuetto - Trio I & II
Allegro molto
Andante con Variazioni [I-III]
Allegro scherzando e vivace
Adagio
Allegro vivace e disinvolto

17
18
19

I
II
III

Nicht schnell
Einfach, innig
Nicht schnell

3.19
3.38
4.10

20
21
22

‘Widmung’ (op.25 no.1)
‘Meine Rose’ (op.90 no.2)
‘Romanze’

2.03
2.44
3.17

2.49
1.49
1.41
1.43
2.32
1.50
2.11
2.40
3.11
(1803)

As flute soloist, he has appeared
in concert with some of the
greatest orchestras and artists of
our time, including the Chicago
Symphony,
Philadelphia
Orchestra,
San
Francisco
Symphony, London Symphony,
Frederica von Stade, Jessye
Norman, Thomas Hampson,
Susan Graham, Dolora Zajick,
Nadja
Salerno-Sonnenberg,
Hilary Hahn, Jean-Pierre Rampal,
Sir James Galway, Barry Douglas,
Peter Frankl, Robin Sutherland,
and many others.
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Although there exists a wealth of music for flute from the Classical period, it is
probably true to say that the greatest composers of the era – Haydn, Mozart,
Beethoven, Schubert – composed relatively little of it, perhaps because none of them
was a flautist

Flutenreicher Ebro,
blühendes Ufer,
all ihr grünen Matten,
Schatten des Waldes,
fraget die Geliebte,
die unter euch ruhet,
ob in ihrem Glücke
sie meiner gedenket!

Flooding Ebro River,
flourishing banks,
and green meadows,
and shadows of the forest,
ask my beloved,
who rests among you,
whether in her happy state
she thinks of me!

Und ihr thauigen Perlen,
die ihr im Frührot
den grünenden Rasen
bunt mit Farben schmückt,
fraget die Geliebte,
wenn sie Kühlung atmet,
ob in ihrem Glücke
sie meiner gedenket!

And you dew pearls,
under the red dawn,
decorating the green lawns
with bright colour,
ask my beloved,
as she breathes the cool air,
whether in her happy state
she thinks of me!

Ihr laubigen Pappeln,
schimmernde Pfade,
wo leichten Fusses
mein Mädchen wandelt,
wenn sie euch begegnet,
fraget sie, fragt sie,
ob in ihrem Glücke
sie meiner gedenket!

You leafy poplars,
Along shimmering paths
where with gentle tread
my girl wanders,
when she greets you,
ask her, ask her
whether in her happy state
she thinks of me!

and is a bright, good humoured but slightly
The opening movement is titled
ceremonious march with a hint of a trio-section in the smoother music that appears
half-way through. The following
is a rather

Ihr schwärmenden Vögel,
die den Sonnenaufgang
singend ihr begrüsset
mit Flötenstimmen,
fraget die Geliebte,
dieses Ufers Blume,
ob in ihrem Glücke
sie meiner gedenket!

You flocks of birds,
greeting the sunrise
with your voices
like the singing of flutes,
ask my beloved,
the flower of this shore,
whether in her happy state
she thinks of me!
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In the early 19th century it was not all that unusual to encounter some of Beethoven’s
string quartets being played with a flute replacing one of the violins. Yet he wrote very
little original chamber music for flute. Aside from a couple of sets of variations (the
late op.107 collection is a seldom-performed gem) and a few dance movements, his
only mature and substantial contribution to the instrument’s repertoire is the
for flute, violin and viola, written in 1801. In 1803, the Bohemian
composer Franz X. Kleinheinz (1772-1832), who had recently arrived in Vienna to study
with Beethoven’s old teacher Albrechtsberger, arranged this work for flute (or violin)
and piano. The principal challenge in such a venture was obviously to provide a
convincing bass line for the piano, as op.25, relying on the viola for its bass, could
never go lower than the octave below middle C; and in this task Kleinheinz acquitted
himself well. The percussive attack of the piano, contrasted with the melodic line of
the flute, adds a dimension lacking in the original form of the work. The arrangement
was obviously carried out with Beethoven’s full approval, and was presumably
Beethoven’s idea in the first place, as he is known to have checked it over and
sanctioned it before it was printed in December, 1803, by Hoffmeister & Kühnel in
Leipzig as the Serenade in D major for flute and piano, op.41. Though on a much
smaller scale, for the six movements are all concise, the work follows the pattern of
Mozart's great serenades in as much as it begins and ends with fast movements that
enclose at least one slow movement and a minuet. (Mozart would normally have had
two minuets, but Beethoven replaces the second minuet with a scherzo.)
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(op.25 1840)
Du meine Seele, du mein Herz,
du meine Wonn', o du mein Schmerz,
du meine Welt, in der ich lebe,
mein Himmel du, darein ich schwebe,
o du mein Grab, in das hinab
ich ewig meinen Kummer gab!

You are my soul, my heart,
You are my bliss, and pain,
You are my entire world;
My heaven, where I float,
My grave, into which
I cast my eternal grief.

Du bist die Ruh, du bist der Frieden,
du bist der Himmel, mir beschieden.
dass du mich liebst, macht mich mir wert,
dein Blick hat mich vor mir verklärt,
du hebst mich liebend über mich,
mein guter Geist, mein bess’res Ich!

You are rest, and peace,
You are heaven, bestowed on me
That you love me makes me worthy;
Your gaze transfigures me;
You love raise me above myself,
My good spirit, my better self!

Haydnesque minuet that attempts to be dignified but seems continually to be
tripping itself up; it has two trios, the second of which is a bravura outing for the flute.
The
third movement is a stormy piece, perhaps in the character of an
operatic revenge aria, with a slightly calmer middle section.
in G major. The
The serenade’s most ample movement is an
main theme has the hymn-like character of many of Beethoven’s slow movements,
and it is explored through variations sometimes jaunty, sometimes raptly expressive.
Instead of a second minuet, Beethoven interposes a short
movement. The finale begins slowly,
, but this turns out to be the introduction
to a concluding rondo,
(the last word signifies ‘cheeky’),
whose episodes are as engaging as the bubbling, vivacious music of its refrain.
Vigorous dotted rhythms, more incisive when heard on the piano, drive this main
theme, and the entire movement never strays from D major: even the episodes are
only distinguished by their different themes.

(op.90 1850 )
Dem holden Lenzgeschmeide,
Der Rose, meiner Freude,
Die schon gebeugt und blasser
Vom heissen Strahl der Sonnen,
Reich' ich den Becher Wasser
Aus tiefem Bronnen.

To spring’s lovely jewel,
to the rose, my delight,
bowed and becoming pale
under the sun’s hot beams,
I bring a cup of water
from the deep well.

Du Rose meines Herzens!
Vom stillen Strahl des Schmerzens
Bist du gebeugt und blasser;
Ich möchte dir zu Füssen,
Wie dieser Blume Wasser,
Still meine Seele giessen!
Könnt' ich dann auch nicht sehen
Dich auferstehen.

You, rose of my heart,
it is pain’s secret beam
makes you bow and turn pale;
would I might be at your feet,
like this water to the flower,
and spill my soul in silence,
even if I might not then
see you rise once more.

8

Franz Schubert’s only significant work for flute is an offshoot of his famous song-cycle
, completed in November 1823. In January 1824 he took the
melody of the 18th song,
(Faded Flowers) and made it the basis of
his Introduction and Variations in E minor on ‘Trockne Blumen’ for flute and piano. It
may have been composed for Schubert’s friend Ferdinand Bogner, a professor of flute
at the Vienna Conservatory, but it remained unpublished – and perhaps unperformed
– until 1850, when the work was issued posthumously as Schubert’s op. 160. Since then
it has formed an essential part of the flute repertoire.
‘Trockne Blumen’ occurs in the song-cycle at a point where the young miller has
realized the futility of his love for the old miller’s daughter. The song is therefore in
the minor key, with a brief turn to the major mode in the middle. Schubert’s
Introduction and Variations begins with an extended, apparently improvisatory
introduction, in the poignant E minor of the song, whose outlines are hinted
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at. A three-note motif recalls the song’s setting of the words
? (why so
damp?) as the young miller sadly contemplates the flowers of the bouquet his
beloved once gave him. The theme is then stated
, but Schubert does not
include the song’s final relapse into the minor, so that the theme simply enacts a move
from minor to major – as, on a larger scale, do the variations themselves. There are
seven variations in all that test the skill of both flautist and pianist. The last three are
firmly in E major, and culminate in the especially grandiose and bravura seventh
variation, which forms a substantial, affirmative finale.
Calum MacDonald
Robert Schumann wrote no original pieces for flute. However, it is but a small leap for
flautists to include the
in their repertoire. They were written in 1849,
for oboe, but with the composer’s indication that they were suitable for either clarinet
or violin. At this point in his life Schumann was keen to accommodate any
performances (or sales) of his music as he struggled to support his ever-growing family.
The
, and the other delightful miniatures from 1849: the
op.73 for clarinet (or violin, or cello) and the
op.102 for cello (or
violin) are simply ‘Songs without Words’, and as such open to all instrumental colours
equally.

an inconstant beloved beset by thorns seems to be universal and can be found in
poetry from 15th century Persia to Oscar Wilde’s short story ‘The nightingale and the
rose’ wherein the nightingale sings even as it expires; its own heart’s blood given to
stain the heart of the rose. Despite its high opus number
,
was written in 1849 and published posthumously, in 1857, in a collection titled
. This curious assemblage includes songs for one and two
voices, culminating in a vocal quartet, all with accompaniment for piano duet. The
original text of
comes from an anonymous Spanish source. Each of its four
verses presents an image from nature: the Ebro river flowing through its green
meadows, the pearls of dew lingering in the morning sun, the leafy poplar trees
shading the paths, and finally the birds who sing to greet the sunrise. Each one is
emplored by the poet - ‘Ask my beloved, in her happy state, does she think of me?’
The accompaniment is marked to be played in the style of a guitar.
Adrian Farmer

Schumann’s vein of melody ran every bit as deep as Schubert’s, and in his songs we
frequently encounter a melody so powerful, so completely in harmony with the text,
that removing the words seems unremarkable. So it is with
, one of the
composer’s earliest songs, and expressly written as a shout of devotion to his beloved
Clara – not yet his wife. The move into the second verse as the mood switches from
exultation to reflection never fails to convey its meaning, no matter the instrumental
arrangement. In
the halting delivery – now moving forward, now holding
back – and the sinking key changes combine to present a picture of longing, of
uncertainty, for a love that is destined to remain unfulfilled. The image of the rose as
6
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Introduction and Variations on ‘Trockne Blumen’
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From ‘Die schöne Müllerein’ D802 (1824)
Introduction. Andante
Theme ‘Trockne Blumen’ Andantino
Variations I - VII
RANSOM WILSON • PETER FRANKL
SCHUBERT / BEETHOVEN / SCHUMANN

RANSOM WILSON • PETER FRANKL
SCHUBERT / BEETHOVEN / SCHUMANN

Serenade in D major op.41 (1803)
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Entrata. Allegro
Tempo ordinario d’un Menuetto - Trio I & II
Allegro molto
Andante con Variazioni [I-III]
Allegro scherzando e vivace
Adagio
Allegro vivace e disinvolto

17-19
20-22

3 Romances op.94 (1849)
3 Lieder
‘Widmung’ (op.25 no.1) ‘Meine Rose’ (op.90 no.2)
(op.138 no.5)
‘Romanze’
Total playing time 63.53
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