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Baroque Inspirations
Hideko Udagawa, violin
Nicholas Kraemer, conductor
Scottish Chamber Orchestra
World Première Recordings *

NI 6299
Giuseppe Tartini (1692-1770)
Sonata in G minor

‘Devil’s Trill’ for solo violin *

Antonio Vivaldi (1678-1741)
Prelude for solo violin

‘Andante in C minor’ *

Karl Stamitz (1745-1801)
Concerto in B flat for violin and orchestra *

Fritz Kreisler (1875-1962)
Concerto in C for violin and orchestra
in the style of Antonio Vivaldi

Tomasso Vitali (1663-1745)
Chaconne in G minor
for violin and orchestra

Total playing time  57.35
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Johannes Brahms (1833-1897)
Concerto for Violin and Orchestra
in D major, op.77
I Allegro non troppo
II Adagio
III Allegro giocoso

Max Bruch (1838-1920)
Concerto for Violin and Orchestra
No.1 in G minor, op.26
I Allegro moderato
II Adagio
III Finale. Allegro energico

Total playing time  61.52

Song-Poem (1929)
Dance No.1 * (1925)
Elegy * (1925)
Dance (1926)

Masquerade (1940) : Nocturne *

Sabre Dance
Ayesha’s Dance
Nuneh Variation *
Lullaby

Dance of Aegina *

Brahms & Bruch Violin Concertos
Hideko Udagawa
Sir Charles Mackerras
London Symphony Orchestra

NI 6270
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Aram Khachaturian (1903-1978)
Violin Sonata and Dances from Gayaneh & Spartacus

Hideko Udagawa, violin
Boris Berezovsky, piano
World Première Recordings *

NI 6269
Song-Poem (1929)
Dance No.1 * (1925)
Elegy * (1925)
Dance (1926)

Violin Sonata (1932) *

Masquerade (1940) : Nocturne *

Gayaneh (1942)
Sabre Dance
Ayesha’s Dance
Nuneh Variation *
Lullaby

Spartacus (1954)
Dance of Aegina *
Grand Adagio *

Total playing time 58.16
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Alexander Glazounov (1865-1936)
 Concerto for Violin and Orchestra in A minor, op.82 (1904)
1 Moderato 4.20
2 Andante 10.18
3 Allegro 6.00

Pyotr Il’yich Tchaikovsky (1840-1893)
 Souvenir d’un lieu cher, op.42 (1878)
4 Méditation 7.42
5 Scherzo 3.46
6 Mélodie 3.49
 Orchestrated Glazounov

Ernest Chausson (1855-1899)
7 Poème for Violin and Orchestra, op.25 (1896) 15.07

Pablo de Sarasate (1844-1908)
8 Romanze Andaluza  4.50
 From Spanische Tänze, op.22 no.1 (1879)

Camille Saint-Säens (1835-1921)
9 Caprice en forme de valse 7.50
 From Six études for solo piano, op.52 (1877)
 Transcribed for violin and orchestra by Eugène Ysaÿe

  Total playing time: 63.56
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Alexander Glazounov’s Violin Concerto in A minor was composed in 1904 shortly before he
was appointed to the prestigious position of Director of the St Petersburg Conservatory, a position
he maintained until he left the Soviet Union in 1928. For the remainder of his life he was based in
Paris though he made tours to conduct his music, and recorded his ballet The Seasons in London.
The concerto was dedicated to the great pedagogue, soloist and chamber player, Hungarian-born
Leopold Auer (1845-1930). Given Glazounov’s reconciliation of the various factionalist schools in
Russian music at the time – Western-leaning and Russian Nationalist – it’s appropriate that this
work should contain elements of both traits and it’s a work that marries formally intriguing aspects
with rich lyricism.

Its form, however, has caused some critical divergence of interpretation. Is it a work with two large
movements – the first part  a sonata structure with a slow section and development of the initial
passages - joined by a cadenza, or is it, in fact, a modified three-movement work? It plays without
a break, an initial Moderato followed by an Andante sostenuto, then più animato, finishing with an Allegro.
Glazounov’s apt compression of form allows for an unusual concerto. The initial ideas lead to an
exposition, but somewhat confounding expectations the music leads directly to the Andante sostenuto,
a kind of telescoped slow movement.  Then there is a return to the original thematic material where
the themes are subjected to increasingly brilliant writing for the soloist, proper preparation for one
of the concerto’s most distinctive features, the tightly constructed, virtuosic, indeed bravura
cadenza. The last bars of this are accompanied quietly by the winds and lower strings before a
triumphant trumpet-fanfare launches the strongly Russian Rondo finale.

The concerto was premièred in St. Petersburg in March 1905 by Leopold Auer with the orchestra
of the Russian Musical Society directed by the composer.  According to the recollections of Efrem
Zimbalist, who was present, the première came unstuck at a couple of moments when Auer was
unable to manoeuvre through some of the more demanding passages of the first section and had
to stop twice, on both occasions steadying himself by digging out and staring at the face of his gold
watch before resuming. Certainly, after the first performance Auer seems to have taken little active
interest in promoting it himself, but did teach it immediately to all his prominent students, relying
on such brilliant talents as Jascha Heifetz, Mischa Elman, Zimbalist (whom the canny Auer
arranged to give the work its Moscow debut, where it received some critical derision), Myron
Poliakin, Nathan Milstein, and others to set new standards in surmounting its technical difficulties
and evoking its expressive qualities. He urged Elman to perform it in London, and Milstein made
his debut with it in Vienna, albeit in a piano reduction. Not one to mince his words, Milstein – one
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Kingdom, including Berlin Symphony, Polish Chamber and Bucharest Philharmonic. Invitations to
many international festivals have included the George Enescu, City of London, Norfolk &
Norwich, Perth, Brno, Ankara and Assisi festivals.

In addition to live performances, Ms Udagawa has made a number of recordings which draw on
her wide-ranging repertoire of over 40 concerti. She is particularly enthusiastic about discovering
great unrecorded works. Her CD of works by Rachmaninov with the pianist Konstantin Lifschitz,
for Signum Records, is the first ever collection of this popular composer's works for violin and
piano and includes previously unrecorded pieces.

Her recent CD with the Philharmonia Orchestra was released by Signum Records in 2010 to
coincide with her recital in Cadogan Hall. This CD was chosen as 'Presenter's Choice' by Classic
FM Magazine and includes works for violin and orchestra by Joachim and Ysaye, recorded for the
first time. Autumn 2011 she recorded Khachaturian Concerto Rhapsody and Liapunov Concerto
with the Royal Philharmonic Orchestra was released by Signum Records in autumn 2012.

Recordings on Nimbus include Brahms and Bruch Violin Concerti with the London Symphony
Orchestra under Sir Charles Mackerras, a CD devoted to the violin and piano music of Aram
Khachaturian with Boris Berezovsky, and in Spring 2015 rare 18th century concertos with the
Scottish Chamber Orchestra. She has also made recordings of Heifetz transcriptions with Pavel
Gililov for ASV and violin virtuoso pieces for Toshiba-EMI.

As the great-granddaughter of one of Japan's historically most influential prime ministers, she
enjoys the international performer's role as a cultural ambassador. Among several performances for
the United Nations, she played at its 50th anniversary concerts in Vienna's Konzerthaus and the
Victoria Hall in Geneva. She has also presented a recital in Tokyo in the presence of their Imperial
Highnesses, the Crown Prince and Princess of Japan.

Hideko Udagawa studied with Nathan Milstein, who was her only teacher in the West, in London
and at the Juilliard School in New York. After living in Tokyo and New York, she is now making
her home in London.

www.hidekoudagawa.com
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Hideko Udagawa

Hideko Udagawa has performed
extensively throughout the world and
captivates international audiences with her
artistry and enthusiasm. Critics have
acclaimed her performances,
commending her passionate commitment,
dazzling agility and refinement of taste. As
a protégée of Nathan Milstein, she has
inherited the great Russian romantic
tradition of violin playing. Her
performances have spanned thirty
countries across Europe, North America
and Asia-Pacific, and more than one
hundred cities and towns in the United
Kingdom alone.

Ms Udagawa made her orchestral debut in
London with the London Symphony
Orchestra under Sir Charles Mackerras,
playing Bruch's G minor concerto at the
Barbican Hall. Highlights from her other
engagements include performances with
the Philharmonia under Leonard Slatkin,
Royal Philharmonic under Paavo Jarvi,
Royal Liverpool Philharmonic under Marek Janowski, City of Birmingham Symphony under Okko
Kamu, London Mozart Players under Matthias Bamert, Russian National under Paavo Berglund,
Moscow Philharmonic under Fedor Glushchenko, as well as English Chamber, National
Symphony and Bavarian Radio orchestras.

In addition, she has made a twelve city tour in North America with the Mozarteum Orchestra of
Salzburg and tours in Japan with Warsaw Philharmonic under Kazimierz Kord and with Japan
Philharmonic. She has also toured as a guest soloist with many visiting orchestras to the United
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of the concerto’s greatest interpreters - called it ‘a fresh, attractive work, brilliantly orchestrated
(although the Rondo is a bit heavy)’ adding that it is ‘not an absolute masterpiece…Unfortunately
it is too short. When I was young it was acceptable to perform such short works in concert. Now
you would have to add something like Prokofiev’s First Concerto…But then the recital would be
too long. So there’s a dilemma for a performer.’ Naturally no such reservations need apply on disc.

The Parisian-born Ernest Chausson (1855-1899) studied composition with Jules Massenet but
whilst he soon became exposed to the music of Richard Wagner through visits to Bayreuth, his
main influence was to remain that of César Franck, whose classes he attended. From an artistic and
moneyed background, Chausson was a cultured and discriminating man, and his salon was a
popular meeting place for leading musicians, writers and artists. Despite the brevity of his life –
which ended in a  bicycling accident -  his compositions can be seen to fall into three periods, the
last of which produced the Poème, Op.25 (1896) which Jean Gallois has called ‘almost morbidly
fantastic’. It was begun in April 1896, completed by the end of June and dedicated to, and
premiered by, the great Belgian violinist Eugène Ysaÿe in Nancy on 27 December with an orchestra
conducted by Joseph-Guy Ropartz. (Ropartz dedicated his Violin Sonata, String Quartet no.1 and
First Symphony to the soloist). Ysaÿe, an important composer in his own right, was Chausson’s
junior by only three years but had already begun propagandising on behalf of his music, not least
at the Cercle des XX (The Twenty Club) in Brussels where, on 4 March 1892, he and his
eponymous quartet, with pianist August Pierret, had first performed Chausson’s Concert for violin,
piano and string quartet.  With regard to the Poème, it has sometimes been said that, not for the first
time in musical history, a great soloist underestimated how much time he had to learn the new work,
and Ysaÿe had to get it under his fingers in a hurry, sight-reading his marked-up score with Ropartz
in a classroom in Nancy’s Music Conservatory the day before the concert. However it seems more
likely that this was a final tidying up of details with the conductor and that the Belgian violinist had
first read the work in October whilst he, Chausson, and some colleagues had been in Spain.

The première was successful and Ysaÿe promoted the work ceaselessly, taking it to Germany with
composer-conductor Emile Jacques-Dalcroze and insisting he be allowed to play it at the
prestigious Concerts Colonne in Paris in April 1897. At Chausson’s explicit request, the violinist
added his own bowings and phrase markings in the score of the work that the composer referred
in a letter to the violinist to as ‘Mon-Ton poème’.

The admiration and friendship between the two men was strong. Indeed Chausson knew Ysaÿe’s
own Poème élégiaque in D minor, op.12, a work full of improvisatory feeling and rich harmonies,
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and one moreover – like Chausson’s - rooted in the influence of Franck. It may well have been this
precedent that encouraged Chausson to embark on his own Poème. The work has a strong
programmatic theme. It was formally titled Poème symphonique pour violon et orchestra, op.25
but the subtitle in the manuscript reads Le Chant de l’amour triumphant – the French translation
of a short story by Turgenev – though Chausson later excised the subtitle and the word
‘symphonique’. Though it may seem to share something of the quasi-improvisational qualities of
Ysaÿe’s own Poème, Chausson’s work is very closely argued and constructed. Conjecturally it relates
to the narrative of Turgenev’s story which concerns the love of a young musician for Valeria - the
story includes a scene in which the suitor plays folk melodies on his Indian violin.  It falls into five
sections, although the sections are unequal in length. The odd numbered sections are largely slow,
and alike in metre – Lento e misterioso, Poco lento with a return to Tempo 1- whereas sections two and
four are livelier, an Animato followed by an Allegro. The music is rich, passionate, and intense, even
tragic. Orchestration is always apposite; double woodwind, four horns, two trumpets, three
trombones, tuba, timpani, harp and strings. Additionally there is notable thematic contrast and a
full complement of rhapsodic drama. Some critics denigrated it, one G. Salvayre calling it ‘one of
the most tedious examples of the great ‘school of stew without meat’ that I have ever heard’. Claude
Debussy spoke for posterity, however, in his January 1913 report on the work; ‘It shows the
composer’s best qualities. The quality of form never contradicts harmonious proportion. Nothing
is more touching in its dreamy tenderness than the ending, when the music, leaving aside all
description, all that is anecdotal, becomes the very feeling that inspires the emotion. These are very
rare moments in the work of an artist’.

Soon after writing his Violin Concerto in Clarens in Switzerland, Tchaikovsky returned to Russia
after an absence of six months.  In late May 1878 he accepted an invitation from his benefactress
Nadezhda von Meck to stay, during her absence,  at Brailovo, her Ukrainian estate, and it was there

– where he enjoyed the relaxed ambience of the countryside and went mushroom picking – that he
wrote Souvenir d’un lieu cher (Memento of a dear place), op.42 for violin and piano. In fact the
first movement, Méditation, pre-existed in the form of the discarded slow movement of his Violin
Concerto, which he considered unsatisfactory, and had replaced with a Canzonetta.  The Scherzo
and Mélodie were finished by 31 May, and Tchaikovsky then sent the manuscript to Nadezhda von
Meck as a gift of thanks. The Méditation was published in 1880, the remaining two movements
separately four years later. All three pieces were later published in 1886 in an orchestrated version
made by Glazounov.
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The great Spanish violinist Pablo Martín Melitón de Sarasate y Navascués, better known to the
world as Pablo de Sarasate, was born in Pamplona in March 1844. Sarasate’s childhood was
peripatetic, but in Paris he became pupil of Jean-Delphin Alard, won distinguished prizes, and then
soon after embarked on his long and increasingly starry career. Often scorned for his well-known
rejection of Brahms’ Violin Concerto he nevertheless played the composer’s chamber music, as well
as many works that were dedicated to him by Saint-Saëns, Bruch, Lalo, Wieniawski, Goldmark,
Joachim, Svendsen and Raff. His later tours netted him a fortune and he lived long enough to
record an important sequence of discs for the gramophone in 1904. He died in Biarritz in
September 1908. The large majority of Sarasate’s violin works comprise operatic fantasias, salon
confections, and pieces based on Spanish melodies. The first of his set of Spanish Dances, Op. 22
is the Romanze Andaluza, a work that captures the imagination with its flair, colour and rhythmic
vivacity and reflects its composer’s own heritage.

As seen in the case of Chausson’s Poème, Eugène Ysaÿe was one of the great figures in Franco-
Belgian music. Even so revered a figure as Camille Saint-Saëns, a generation older, had
recognised his exceptional talent as early as 1876, when he had heard the violinist perform at the
home of Vieuxtemps. He soon began to ask the younger man for technical advice, even for works
he intended for Sarasate, and dedicated his Quartet to Ysaÿe.  A decade later, when the violinist
with cellist Joseph Hollman gave the première of the composer’s La Muse et le Poète, op.132 in
Paris in 1910, Saint-Saens wrote to Ysaÿe that ‘You were wonderful, my great friend, in this ‘Muse’;
it was as if you had written it yourself…I am absolutely delighted to have such players as you’.
Their names are conjoined in Ysaÿe’s transcription for violin and orchestra of the last of Saint-Saens’
six Étude en forme de valse for solo piano, op.52 of 1877. This became the dazzling Caprice,
d’après l’ Étude en forme de valse but whilst Debussy only grudgingly admitted its wit,  Saint-Saëns
so liked the transcription that he asked for the work to be included in Durand’s catalogue of his
works.

© 2015 Jonathan Woolf
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Alexander Glazounov (1865-1936)
Concerto for Violin and Orchestra in A minor, op.82

1 Moderato 4.20
2 Andante 10.18
3 Allegro 6.00

Pyotr Il’yich Tchaikovsky (1840-1893)
 Souvenir d’un lieu cher, op.42
4 Méditation 7.42
5 Scherzo 3.46
6 Mélodie 3.49
 Orchestrated Glazounov

 Ernest Chausson (1855-1899)
7 Poème for Violin and Orchestra, op.25  15.07

Pablo de Sarasate (1844-1908)
8 Romanze Andaluza  4.50
 From Spanische Tänze, op.22 no.1

Camille Saint-Säens (1835-1921)
9 Caprice en forme de valse 7.50
 From Six études for solo piano, op.52
 Transcribed for violin and orchestra by Eugène Ysaÿe
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