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Emma Johnson gratefully acknowledges support from the PRS for Music Foundation and the Wavendon Foundation
www.prsformusicfoundation.com  www.wavendonfoundation.org

Produced in association with BBC Radio 3 and the BBC Concert Orchestra.

© BBC / Nimbus Records 2016. The copyright in the recording is jointly owned by the BBC and Nimbus Records.
The BBC, BBC Radio 3 and BBC Concert Orchestra word marks and logos are trade marks of the British Broadcasting

Corporation and used under licence. BBC logo © BBC 2007

Recorded at Watford Colosseum on 21-23 October 2015
Producer: Neil Varley

Cover photo: Helen Maybanks
c 2016 Wyastone Estate Limited © 2016 Wyastone Estate Limited
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BBC Concert Orchestra

The BBC Concert Orchestra’s mission is simple: to bring inspiring musical experiences to everyone,
everywhere.

You’ll hear us on BBC Radio 2’s Friday Night is Music Night most weeks while over on BBC Radio
3 we search out the unusual and quirky, profile classical masterpieces and never forget to entertain.
In 2016 as an Associate Orchestra at London’s Southbank Centre we have performed a distinctive
range of concerts, including a celebration of award-winning musical theatre, The Oliviers in Concert,
an exploration of the music of Shakespeare on film, and a concert in collaboration with leading
tabla player Zakir Hussain.

Listen out for the orchestra on TV; it’s us on the soundtracks of The Hunt, The Paradise and Jonathan
Strange and Mr Norrell to name but a few.  You’ll see us on the big screen too, in the film of Alan
Bennett’s The Lady in the Van.

We are at the BBC Proms every summer, both in the Royal Albert Hall and Hyde Park for Proms in
the Park and love to get out and about in the UK including regular performances in Chichester and
Watford. Overseas tours have included Japan, China, Abu Dhabi, Sweden and the USA.

In 2016 we are bringing BBC Music’s Ten Pieces initiative  to secondary school-age children in
Birmingham and Bristol. Also for BBC Music, the BBC CO performed at the second BBC Music
Awards and appeared 27 star performers in the film and CD release of God Only Knows.

Find out more by visiting www.bbc.co.uk/concertorchestra
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Emma plays an instrument made by the English clarinet maker, Peter Eaton.

“Emma Johnson has realised what lies at the heart of music making when it is at its best: she does
not just perform but uses the music to communicate something wonderful.”

More details can be found at www.emmajohnson.co.uk

Follow Emma on Twitter: @ClarinetEmmaJ

Since winning first prize at the Leeds Conductors’ Competition in 1991, Philip Ellis has
established a reputation as one of Great Britain’s most versatile conductors. In the UK he has
conducted the Philharmonia, London Philharmonic, Royal Philharmonic, Hallé, Royal Liverpool
Philharmonic, BBC Philharmonic, BBC National Orchestra of Wales, BBC Concert Orchestra, Ulster
Orchestra, London Mozart Players, English Chamber Orchestra, Orchestra of Opera North, City of
London Sinfonia, and the Northern Sinfonia in concert and recording work.

His international début was with the Singapore Symphony Orchestra in 1987, following this his
work abroad has included concerts with the Hong Kong Philharmonic, Netherlands Radio
Symphony, Belgian National Orchestra, Flanders Symphony, St Petersburg Philharmonic, St
Petersburg Symphony, Joensuu Orchestra, National Orchestra of Mexico, Western Australian
Symphony, Sydney Symphony, Melbourne Symphony, Würtembergische Philharmonie
Reutlingen and Neue Philharmonie Westfallen.  He has also conducted the BRTN Philharmonic
(Brussels) on many occasions for both radio and television.

Philip Ellis works extensively as a conductor for ballet.  A conductor for the Birmingham Royal
Ballet since 1989, he has also guest conducted extensively with many international companies
including the Royal Ballet, La Scala Ballet, Paris Opera Ballet, The Australian Ballet, Finnish
National Ballet, National Ballet of Canada and Gothenburg Ballet.

His recording work includes Prokofiev’s Peter and the Wolf and Carnival of the Animals with the
Philharmonia, Copland’s Rodeo and Appalachian Spring, Billy the Kid, El Salon Mexico and a set of
CDs of Concert Classics all with the Royal Philharmonic Orchestra.
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Will Todd (1970- )
 Concerto for Emma (2009-15) commissioned by Andrew and Clare Wright
1  I Blues and Dance 5.42
2  II Ballad 7.24
3  III Funky Tunes 5.42

Paul Reade (1943-1997)
 Suite from The Victorian Kitchen Garden (1991)
4 I Prelude 3.13
5 II Spring 1.23
6 III Mists 2.15
7 IV Exotica 1.05
8 V Summer 2.07

John Dankworth (1927-2010)
 Clarinet Concerto - The Woolwich (1995)
9 I Andante - Faster 4.50
10 II Cantabile - Reggae 5.48
11 III Slowly, Nostalgically 3.38
12 IV Boogie Woogie 4.24

Patrick Hawes (1958- )
 Clarinet Concerto (2015)
13  I Allegretto 6.39
14  II Sarabande 9.05
15  III Allegro Marziale 5.57

   Total playing time  69.19
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Time present and time past
Are both perhaps present in time future
And time future contained in time past.
T. S. Eliot

This album is particularly close to my heart because it contains music written especially for me; the
composers have paid me the great compliment of writing with my playing in mind, in some cases
collaborating closely with me, in others simply presenting me with a finished work, and in all cases
creating a distinctive, English piece which makes a worthwhile addition to the repertoire for solo
clarinet with orchestra.

These four composers have all also dared to write melodically whilst still managing to find new
things to say. Does it take courage to write melodically? Well, yes, when you live in an age where
art has to be forever stretching boundaries to be taken seriously. However English Fantasy contains
music which I hope will entertain and move a contemporary audience whilst unapologetically
rooting itself in the traditions of the past.

Will Todd's Concerto for Emma came into being when some friends of mine performed Todd's
Mass in Blue in their local Durham choir and were smitten both by the work and by Will Todd the
musician. So in 2008 my friends, Andy and Clare Wright, commissioned Will to write a concerto
for me and it was extremely enthusiastically received when I premièred it with the Brighton
Philharmonic under Barry Wordsworth in November 2009. Although the piece has undergone
several rewritings since then, it is still at core the same passionate yet urbane, jazz-inspired yet
classical work that moved that original Brighton audience to cheer and which demonstrates a
vision of how to write a classical piece using today's vernacular.

Blues and Dance begins in a primeval swamp of hazy textures from which gradually the clarinet
bursts forth with a high note heralding the jazz influenced music to come. There follows a kind of
tussle between a mellow, dancing theme and a more cerebral canonic idea, from which the more
sunshiny music emerges victorious, ending the movement with a cheekily soft clarinet exclamation.
Next, Ballad is a poetic song for the clarinet which has even inspired members of the orchestra (who
are not always easily impressed!) to tell me they love this piece. Its long phrases unfurl to expresses
heart ache and resolution. Finally Funky Tunes takes us on a roller coaster ride through funk,
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“Britain’s favourite clarinettist’ The Times

Emma Johnson is one of the few clarinettists to have established a busy career as a solo
performer which has taken her to major European, American and Asian venues as well as to Africa
and Australasia.

She is one of the UK's biggest selling classical artists, having sold over half a million albums
worldwide. Her recent recording of sonatas by Brahms and Mendelssohn with John Lenehan was
described as “definitive . . . triumphant . . .a landmark disc" in The Observer and follows on from
her Classical chart-topping successes: Voyage and The Mozart Album on the Universal label.

Emma has appeared as soloist with many of the world’s leading orchestras in repertoire that
includes all the major clarinet works as well as pieces written especially for her by John Dankworth,
Will Todd and Michael Berkeley amongst others. She has also collaborated with artists such as Sir
Yehudi Menuhin, Dame Cleo Laine, Julian Lloyd Webber, Lesley Garrett, the Takacs Quartet,
Michelangelo Quartet, Pascal Roge and John Lill. She is director too of Emma Johnson and Friends, a
versatile wind and string group, and her recent recording of the Brahms Quintet was made CD of
the month by Music Web International.

Emma works in a diverse range of genres; her jazz trio, Clarinet Goes to Town, has been particularly
well received by concert audiences and she has also collaborated with composer Jonathan Dove on
a retelling of the story of the Pied Piper for children.

Emma Johnson’s TV appearances range from a recital for Sky Arts TV, to the popular hit theme
tune for The Victorian Kitchen Garden on BBC TV which won a Novello Award. Her radio work
includes Artist of the Week for both BBC Radio 3 and Classic FM and guest slots on programmes
such as Woman's Hour and Midweek on BBC Radio 4. Her recent broadcasts about Finzi and Milton
were both chosen as picks of the week.

Emma grew up in London and her career was launched when in 1984 at the age of 17 she won BBC
Young Musician of the Year followed by the Young Concert Artists Auditions in New York. However
she decided to study Music and English at Cambridge University before embarking fulltime on a
musical path. A Patron of ClicSargent, the childhood cancer charity (www.clicsargent.org.uk),
Emma was also the first woman to be made an Honorary Fellow of Pembroke College, Cambridge
and was honoured by the Queen with an M.B.E. in 1996.
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abroad including, in 1959, a week-long concert season sharing the bill with the Duke Ellington
Orchestra. In the 1960s Dankworth concentrated his efforts on composition, particularly for film.
He composed scores for 'Saturday Night and Sunday Morning', 'The Servant', 'Morgan' and
'Accident'. After establishing himself as a film composer and conductor Dankworth's compositional
work extended to commissions for the National Theatre, the Royal Shakespeare Company, the
Houston Ballet and the Royal Philharmonic Orchestra. In 1985 Dankworth became director of the
London Symphony Orchestra's Summer Pops. He and his wife Cleo Laine founded the Wavendon
Allmusic Plan, their first charity, and in 1999 set up the The Wavendon Foundation. Before his
death Dankworth earned a CBE and a Knighthood for his services to music.

Patrick Hawes (1958- )

In recent years, Patrick Hawes has emerged as one of the country’s most popular composers. Born
in Lincolnshire, he read music as an organ scholar at Durham University, and soon went on to
make an impact in the world of choral music with his cantata The Wedding at Cana. It was with the
release of his debut album Blue in Blue, however, that Hawes first gained widespread public
recognition. It made CD of the week on Classic FM in 2004, was nominated for a Classical Brit
award and was voted by Classic FM listeners into the station’s Hall of Fame as the fastest ever and
highest new entry. www.patrickhawes.com
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showtime, swing waltz, and ends with the clarinet pivoting recklessly between two high notes
before its final shrug of the shoulders as if to say "no problem!"

If Will Todd's is music of the cosmopolitan 21st century English city, then Paul Reade's Suite
from The Victorian Kitchen Garden is the English rural idyll. First written as theme music for the
BBC television series of the same name, the music has since taken on a life of its own and is
frequently heard in concerts throughout the world.

Recorded here is a suite of highlights from the TV score in a version Paul Reade made for me in
1991 to play in concert with string orchestra and harp. The original TV sessions were with a smaller
band and we had to record the music to coincide with filmed images such as the sun glinting on a
dew drop or a caterpillar falling off a leaf. In the previously unrecorded concert version however
we can allow the music to tell its own story and it is testament to Paul's ability to write pure,
beautiful melody that his music still beguiles us today. You could not hope to meet a more
straight-forwardly charming man than Paul Reade and perhaps that comes through in his music.
Perhaps also it is the nostalgia the music expresses for a purer, simpler, rural way of life that is so
appealing.

The late Sir John Dankworth has been a great friend and mentor throughout my professional
life ever since early in my career I was invited by him and his wife, the amazing jazz singer, Dame
Cleo Laine, to take part in their Christmas TV show. It was Sir John's death in 2010 that made me
all the more determined to organise this recording of his clarinet concerto written for me in 1995
when I premièred  it with the London Philharmonic Orchestra at the Royal Festival Hall in London.

Clarinet Concerto - The Woolwich is so called because, living in the Woolwich/Greenwich area of
London, as I did in the 90's and still do, it was logical to approach Mr. David Blake at what was my
local Woolwich Building Society for sponsorship of John's new piece. Blake agreed straight away
and the resulting work is a colourful, life-affirming journey. The clarinet protagonist has to be
miked up in live performance of this work because she is interacting with such a large orchestra
including jazz pianist, saxophone, full brass section and myriad percussion. After an opening
flourish the concertos's theme is heard in rather circumspect, dreary guise. Unsure of itself, the
melody sets out on a journey and encounters various musical styles along the way: rhythmic and
playful, pastoral and reggae, romantic and waltzing, boogie-woogie. During  the course of these
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inventive episodes the theme undergoes a series of transformations emerging triumphantly at the
end in harmony with itself. A metaphor for London life perhaps?

Patrick Hawes and I met by a very modern means - via Twitter - and I was really delighted when
he asked if I would like him to write me a new clarinet concerto. We agreed to meet in person in
London in early 2015 where we discussed the range and the emotional tone of the piece and then
Patrick retreated to his home in rural Norfolk to work.

Patrick's Christian faith is important to him but he also had at the back of his mind some of the
oldest tales of England, the Arthurian legends, when writing this piece. The opening Allegretto
evokes a bygone age and its lilting phrases reflect the contours of the timeless English landscape.
By contrast feminine and tender in impulse, the Sarabande passes between the spiritual and courtly
worlds. The final movement Allegro Marziale, introduces a vision of heroic England and challenges
me to some trumpet-like, high writing to express this triumphant view of England. As in the poetry
of William Blake, we are presented with a picture of the present day pregnant with the past that
has shaped it. And why not end with a top c, the highest note in the clarinet's range, to complete
this celebration of England past and yet simultaneously present!

Huge thanks and gratitude to the PRS for Music Foundation and the Wavendon Foundation for
sponsoring the recording. Many thanks also to Philip Ellis and the BBC Concert Orchestra and to
Neil Varley and Philip Burwell for editing, producing and engineering. Also sincere thanks to
Andrew Connolly, Manager of the BBC Concert Orchestra, without whose help this project could
not have proceeded.

© 2016 Emma Johnson
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Will Todd (1970- )

Born in Durham British composer and jazz pianist Will Todd is best known for combining jazz and
blues with traditional choral music. His work list also includes opera, musicals, oratorio, orchestral
works, works for children and amateur performers, and  concertos for violin, trumpet and
saxophone. His anthem, Call of Wisdom, was performed at the Queen's Diamond Jubilee
celebrations with a TV audience of 4.5 million people, his breakthrough work, Mass in
Blue (originally titled Jazz Mass), has been performed hundreds of times all over the world, and his
arrangement of Amazing Grace  was performed at President Obama’s Inauguration Day prayer
service in 2013 and as part of the BBC’s Nelson Mandela Thanksgiving Service. Critically acclaimed
music theatre works include The Blackened Man, The Screams of Kitty Genovese and Alice’s Adventures
in Wonderland. Todd has also toured Europe, Asia and America with his Jazz Quartet and leading
choral workshops. willtodd.co.uk

Paul Reade (1943-1997)

Paul Reade studied piano at the Royal Academy of Music and Drama with Alan Richardson. He
joined  Sadler's Wells Opera in 1966 as a repetiteur. In the late 1960s Reade began working for the
BBC as the pianist and composer for the children's programme Playschool and later composed for
shows Crystal Tipps, and Alistair and Ludwig. By the 1980s he was composing music for television
serials including A Tale of Two Cities (1980) and Jane Eyre (1983). He later wrote the title music for
The Antiques Roadshow (1990) and The Victorian Kitchen Garden (1987). Along with his Flute
Concerto it is the large-scale ballet scores Hobson's Choice (1989) and Far from the Madding Crowd
(1996) that brought Paul Reade's music to a wider audience.

Sir John Dankworth (1927-2010)

John Dankworth began studying the clarinet at the Royal Academy of Music at the age of seventeen.
In the 1950s Dankworth started his own jazz orchestra and working with arranger Dave Lindrup
had hits with 'Experiments with Mice', an arrangement of 'Three Blind Mice', and 'African Waltz'.
His orchestra worked extensively in the UK, including its own radio series, but also performed



Made in the UK by Nimbus Records
© 2016 Wyastone Estate Limited
c 2016 Wyastone Estate Limited
www.wyastone.co.uk

N
I 6328

N
I 6328

DDD

E
N

G
LIS

H
 FA

N
TA

S
Y

JO
H

N
S

O
N

 / B
B

C
 C

O
N

C
E

R
T O

R
C

H
E

S
TR

A
 / E

LLIS

E
N

G
LIS

H
 FA

N
TA

S
Y

JO
H

N
S

O
N

 / B
B

C
 C

O
N

C
E

R
T O

R
C

H
E

S
TR

A
 / E

LLIS

Emma Johnson

An English Fantasy
 Will Todd
1-3 Concerto for Emma

 Paul Reade
4-8 Suite from The Victorian Kitchen Garden

 John Dankworth
9-12 Clarinet Concerto - The Woolwich

 Patrick Hawes
13-15 Clarinet Concerto

Total playing time   69.19

With a note by Emma Johnson


